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HAPOJHAS KYJbTYPA KAK KPEATUBHBINA PECYPC HIEHTU®UKAIIUU YEJIOBEKA

Ocoboe MecTo B HMepapXuH BHJOB KYJIbTYPHI
3aHUMAaeT HApOAHAs KyJbTypa, KOTOpas IPEencTaBIsIeT
YCTOWYHMBYIO COBOKYITHOCTh OOBIYAEB, BEPOBAHUI, MHU-
POINOHUMAaHWM, MUPOBO33PEHUN, HOPM, CJIOKUBILYIOCS
B XOJ€ HMCTOPHYECKOIO Pa3BUTHUS YEIOBEUECKUX OT-
HomieHud. HapogHyro KynbTypy clienyeT paccMaTpu-
BaThb U IPAKTUYECKU HCIIOJIB30BaTh KAK KpPEaTHBHBIN
pecypc uIeHTUDHUKAIIMK YelloBeKa B O0IECTBE PUCKA.
[IpobnemamM JaHHOTO PACCMOTPEHHUS W CBSI3aHHBIM
[IpAaKTHKaM MOCBSILIEHA JaHHAs CTAThsl.

Kaxxnplii ugenmoBek WMeeT TpeAcTaBieHHE 00
OKPYKAIOIIEM €ro COLMAIbHOM MHpE, TpyNIe, Kyjb-
Type, SI3bIKE, MECTHOCTH, KOTOPBIE OH KIacCUPHUIHPY-
€T Kak «cBOW». [JaBHBIMH WACHTH(QHIUPYIOIIMH
MpPHU3HAKAMH SIBIISIOTCS CaMOOBITHASI KYJIbTYypa, S3bIK,
KoH(ecCHOHAIbHBIE OTJINYHSL, OCOOCHHOCTH TTOBEJICH-
YECKUX cTepeoTurioB. HapomaHo! KyJIbType COOTBETCT-
BYIOT OIpEAENIEHHAas KapTUHA MHpA, CUMBOJMKA, CTE-
PEOTHIIBI, 4Yepe3 IPU3MY KOTOPBIX BOCIPHHHMAETCA
COIlMAJIbHOE M MPHPOIHOE MpocTpaHcTBO. OHa naer
YeIOBEKY CTaOMIILHOCTh M 3alUIIEHHOCTh, OOBSCHSS
€ro «BCTPOCHHOCTb» B KYJIbTYpPHBIM Mup. JInuHOCTHAs
peanu3anus B KOMMYHUKaTUBHO-IUCKYPCHBIX IPAaKTH-
KaX, KOHTAKTaX ¢ MHbIMH KYJIBTYPAMH COMPOBOXKIAET-
C MOIIHBIM CJIOEM IPEANOChUIOK, HaNpPaBJIAIOIIAX
nevictBusi ee Hocutenss. OHU 00ECIIeYnBalOT CMBICIIO-
BYIO OCHOBY, KOTOpas IOMOI'aeT IOCTH)KEHUIO WHBIX
KyJbTYp, UCXOIS U3 MEHTAJIBHOCTH KOHTaKkTepoB. Ha-
pOIHas KyJbTypa U MEHTAJIbHOCTb COCTABJISIOT LIEIO-
CTHOCTb, IIPEICTABIIEHHYIO, C OJHOM CTOPOHBI, TPAJIH-

MUSMH, OObIYassMH, HpPaBaMH, a C JIPYrod CTOpPOHEI,
OIIpENeNICHHON HalpaBIeHHOCTbIO, 3a/JlaHHOCTBIO HH-
JUBUAYalIbHOTO M TPYNIIOBOTO CO3HAHMUS HOCHUTENEH.
Hanuuwme Tpamuimu u TBOpYeCTBa ONpEAesieT yHH-
BEPCAIbHYIO XapaKTEPUCTUKY HAPOAHON KYJIBTYpHI, a
pa3Iu4YHOE UX COOTHOILIEHHE JAaeT OCHOBaHME Il Xa-
PaKTEPHCTHKH KYJIBTYPHOT'O COOOIIECTRA.

KutoueBble cjoBa: HapogHas U TOMYJsSpHAs
KyJIBTYpPBI, TIPUHIIMITBI HAPOIHOH KYJIBTYpBHI, 00pa3o-
BaHHE, TBOpYECKas KU3Hb, MEHTAJIbHOCTh, TPaIULHH,
HOpPMBI U TIPAaBHJIA..

FOLK CULTURE AS A CREATIVE RE-
SOURCE OF HUMAN IDENTIFICATION

The article is devoted to the analysis of main
characteristics of popular culture and its interrelations
with folk culture. In the face of modern social and cul-
tural risks one can observe the increasing weakening of
national and cultural identity. The article argues that
some of the main characteristics of the popular culture
(heterogeneity, openness, dynamism, syncretism, di-
alogism, stability, coherence and complementarily etc)
are supported by the preceding folk culture. That is,
folk’s culture group solidarity, accent on direct com-
munication, regulative behavior style etc find its ex-
pression in the popular culture. Through popular cul-
ture individuals realize their belonging to a specific
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social and cultural environment with which they can
identify themselves.

Key words: folk and popular culture, the prin-
ciples of folk culture, education, creative life, mentali-
ty, traditions, norms and customs.

HOHI/IMaHHe 00IIIeCTBa KaK SIMHCTBA KYIIb-
Typbl ¥ COLMAJIBLHOCTH, 00pa3yeMoro u
mpeodpa3yeMoro BCeil MOBCEIHEBHOH W TBOPYECKOMH
JIESTEIIBHOCTHIO YenoBeKa, paccMmatpuBaercs
IT.A. CopokrHBIM B KadecTBe Hepa3pbhIBHOM TpUabl:
00IIeCTBO, KyNbTypa, uenoBek. «CTpyKTypa COIHO-
KyJIbTYpHOTO B3aUMOJCUCTBHS... UIMEET TPU ACIICKTa,
HEOTJCIUMBIX JAPYT OT Apyra»: 1) auurocms Kak CyOb-
SKT B3aMMOJACHCTBUS, 2) 00uecmso Kak COBOKYITHOCTD
B3aMMOJICHCTBYIONUX WHAWBHUIOB C €r0 COITMOKYJIb-
TYPHBIMU OTHOIIEHUSMHU U TPOIIECCAMH U 3) KYabmypa
KaK COBOKYIHOCTb 3HA4YE€HUH, IEHHOCTEH U HOPM, KO-
TOPBIMHU BJIQJICIOT B3aUMOJICHCTBYIOIINE JIUIIA, U COBO-
KYIHOCTh HOCHTEJICH, KOTOpble OOBEKTHBUPYIOT, CO-
LHATH3HPYIOT U PAacKpHIBAIOT dTH 3HaueHus»'. J[aH-
HBIN MPUHIAIT SBJSETCS, 110 HAIIEMy MHEHHUIO, OCHO-
BOITOJIATAIONIUM TIPH OIPENEICHIHN HAPOIHON KYJIBTY-
pBI B KQUECTBE KPEATHBHOTO pecypca MACHTH(PUKAIIUH
YeoBeKa.

Oco0oe MeCTO B MEpapXHUU BHJIOB KYJIbTYPBI
3aHUMACT HAPOOHAs KYIbMypd, KOTOpAas MPeICTaBIseT
YCTOHYMBYIO COBOKYITHOCTh O0ObIYacB, BEPOBAHUH, MH-
POINOHUMAaHWM, MUPOBO33PEHU M, IIPABOBBIX, STUYECKUX
U 3CTETUYECKUX HOPM, CIIOKHBIIYIOCS B XOJI€ UCTOPHU-
YECKOTO Pa3BUTHS UYCITOBEUECCKHX OTHOIICHWM, HAYH-
Hasl OT MEPBOOBITHO-OOMMHHOIO YPOBHS 10 (HOpMHUPO-
BaHWA HAllMil M HAIMOHAJIBHOM KYJbTYPhI, U BOCTpE-
O0OBaHHYIO B CBOMX 0Opa3llax JI0 HACTOSILEro BpeMe-
HU. «Crnenuduka HapOAHOW KYJIbTYpPhl COCTOUT B TOM,
4TO ee 0a30BbIC AIEMEHTHI, €€ «OHTOJIOTHS, 3aKITF0Ue-
HBI, IPEXKJIE BCETO, B PealIbHOM Oeticmsuu. B renesuce
JyXOBHOW KYJIBTYpPHI TEPBUYCH PHUTyall, B KOTOPOM
YEJIOBEK IOBTOPSET, THPAXKHUPYET MOCTYIKH 000XKECT-

" Copoxu I1. A. JInaHOCTH, OOIIECTBO M KY/IbTYpa KaK He-
paspeBHas Tpuana // I1. A. Copoxun. Yenosek. [luBuim3a-
mug. Obmectso. - M., 1992, - C. 218-219.

BJICHHOT'O TIpeJKa, JeMUypra U TeM CaMbIM MO AP KH-
BAET CYIIECTBOBAHME MHUpA»’. SIBIAACH JOCTATOUHO
CTa0MIFHONH M OTHOCHTEIBHO yCTOWYHMBON CHCTEMOH,
OHa BOWpaeT B ceOsl CTEPEOTHIIBI, TPAAUIIUN U HOPMBI
MOBCETHEBHONW JKM3HM, KOTOPBIE XapaKTEpHBI s
OOJNIBIIMHCTBA ¥ TIEPEIAIOTCS OT MOKOJICHHS K MOKOJIe-
HHUIO, YTO TO3BOJIAET paccMaTpUBAaTh €€ B KadecTBe
KpEaTHBHOI'O pecypca HICHTU(DUKAIIMH €€ HOCUTENCH.

HaponHoil KyJbType COOTBETCTBYIOT OIpEe-
JIeHHas] KapTWHA MHpA, CUMBOJIMKA, CTEPEOTHIIbI, 4e-
pe3 Mpu3My KOTOPBIX YEIOBEKOM BOCHPHUHHUMAETCS
OKpY’Kalolllee COLMAIBbHOE U MPUPOJHOE IPOCTPAHCT-
Bo. Kaptuna Mupa Haponga mpeacTaBisier, B cCaMOM
HIMPOKOM TIOHWMAaHUU, B3TJISA HOCUTENEH KyJIbTYpHI
Ha oKpykatouii Mup. CUMBOJIBI TaKXkKe BXOJAT B CO-
CTaB KyJbTYpbI, HO UX TIPUPOJAa OCHOBBIBAETCS, MPEXK-
Jie BCET0, Ha CIIOCOOHOCTH YeTI0BEKa KOOPAHHUPOBATH
CBOU TIOCTYIIKM, HANpaBJIATh CBOIO JEATENbHOCTh Ha
JOCTH)KEHUE OIpEeNeIeHHBIX IIeJieil W BBIMONHEHHE
KOHKPETHBIX 3a]1a4.

Kynberypa Haponma moxer mpuoOperaTb MUpPO-
BO€ 3HAaY€HHE W M3BECTHOCTh NMPH HAIUYHMH, KaK MH-
HHUMYM, TPEX YCIOBHIL:

BO-TIEPBBIX, €CJIM TPEACTaBICHHBIE B HEll 1ieH-
HOCTH CTAQHOBSITCSI JOCTOSHHEM HE TOJBKO OAHOTO Ha-
pona, HO ¥ ONPEIETeHHOM YacTH YelloBEYecTBa,

BO-BTOpBIX, €CIU OHA SBJISETCS KPEaTHBHBIM
pecypcoM MACHTHU(UKAIIUN HOCUTENICH,

B-TPEThUX, €CIM OHA COXpaHsAeTca W TOJep-
YKUBAEeTCsA Ha YPOBHE rOCY/apCTBa, a TAK)KE HOCUTENS-
MU, MIPOKUBAIOIIMMU BHE TEPPUTOPHH €€ PacrpocTpa-
HEHUS.

Crnemyer BBIIENUTh M PACCMOTPETh Ba)KHBIC
MIPUHIIMITBI Pa3BUTHS HAPOTHON KYIBTYpPHI:

? Biacos B. I'. Ouronorns napomnoii Memummne! / Yermo-
Bek. 2001. Ne3. - C. 69.
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. HEOHOPOIHOCTD W OTKPBITOCTb,
. JMHAMH3M M CHHKPETH3M,

° CTaOMIIBHOCTD U TUAIIOTH3M,

. B3aHMOCBSI3b U JOIOIHUTENLHOCTD.

LenmocTHOCTh HAPOMHON KYJIBTYPHI HE HCKIIO-
YaeT ee HeOJHOPOJHOCTHU, HAIPUMED, CYIIECTBOBAHHS
TaKUX TPOTHUBOIOJIOKHOCTEH, KakK: HapoJHOE IPaBo-
CllaBUE W Marus, HAapOJHAas 3THKa W TPaBOCIABHBIC
00psiabl. «["OBOPSL O IEIOCTHOCTH, HEOOXOIUMO MOJI-
YepKHYTh, YTO CamMO€ BaXKHOE 3/IeCh — BHYTPECHHSS
B3aMMOCBSI3b BCETO CO BCEM, IIABHOE 3TO HAIIIE I[EJI0-
CTHOC MHPOBO33pEHHE, OKa3bIBAaIOIee BIHMSIHHUE Ha
LIEHHOCTHbIE TIPEJCTABIICHHS . PasBUTHE 1IeIOCTHOI
HAPOJIHON KYJIBTYPhl OCYIIECTBIISIETCS HE TOJIBKO Oia-
rojiapsi BHyTpeHHElH AnHaMUKe ee 0a30BBIX KOMITOHCH-
TOB, HO U B CBSI3W C BHEIIHUM BO3JCHCTBHEM CaMbIX
Pa3HOOOPA3HBIX COIHUANBHBIX M MPUPOJHBIX SIBICHHUU.
«IMMaHEHTHOE pa3BUTHE KYIbTYpHI, - KaK CIpaBes-
nuBo ormedan 0. M. JlotmaH, - HE MOXKET OCYIIECTB-
NAThCs 0€3 TIOCTOSHHOTO TIPUTEKAHUS TEKCTOB H3-
BHE»', B KAueCTBE KOTOPBIX MOTYT OBITh HpEICTaBIIC-
HBI CaMble Pa3HOOOpa3Hbie 00pa3iibl KYJIbTYPHI H BHIIBI
WHPOPMAITUH.

B cuity cBoeii OTKpBITOCTH HapoOAHAsT KyJIbTY-
pa Tmo/iBep)KeHa M3MEHEHHSM, KOTOpBIC SIBISIFOTCS He-
W30CKHBIMH CBHJICTEIISIMH €€ JUHAMUKU: HOCHTEIb
KYJIBTYPBl MOXKET, IyCTh OYEHb MEIUICHHO, TIOCTEIeH-
HO, HO YXOIHUTHh OT HEKOTOPBIX, SBHO YCTapeBIIUX,
TpaIUIMN, TPUBBIYCK, PUTYATIOB, HOPM U (HopM 001Ie-
HUS ¥ TIOBEJICHUS M pHoOperaTh HoBble. HeoOxomumo
TaKke TMOMHUTh W YYUTBHIBATH XPYIMKOCTh U YS3BH-
MOCTh 3JIEMEHTOB HApOTHOH KYyJIbTYphI, TeM OoJee,
YTO OHA WCIIBITHIBACT HETaTUBHOE BIIMSHHE BHYTpCH-
HUX W BHENIHUX KyJbTYPHBIX 00pasloB, TpaHCHOpMHU-
pyeMbIX Onarojapss ITUHAMHYHOMY IPOAYKTHBHO-
PETPOAYKTUBHOMY CYIIECTBOBAHUIO CAMOT'0O UEIIOBEKa,

* Bom JI. Hayka 1 1yXOBHOCTb: HEOOXOIMMOCTh H3MECHEHHI
B KynbType // Uenosek. 1993. Ne 1. - C. 13.

* Jlorman }O. M. K HOCTPOGHHIO TEOPHH B3aHMOCHCTBHS
KynbTyp (cemuornueckuii actiext) // Jlorman 10. M. U36p.
ct.: B3 1. T. 1. CraTh¥ 0 CEMHOTHKE U TUIOJIOTHU KYIBTY-
phlL. - Tammuun. 1992. - C. 116.

KOTOpBII aKTUBHO OCBaUBAET JIEHCTBUTEIBHOCTh C I10-
MOIIBI0O MHOXKECTBA S3BIKOB, CHCTEMbl HOBEHIIHNX
KOMMYHUKAIIMOHHBIX TEXHOJIIOTUH B Tpollecce IMpo-
(eccHOHANBHOW U MHBIX BUJIOB JICSITEINBHOCTH, IO3HA-
HUsI, BOCIIUTAHUs, BEpOAIBLHOrO U HEBEPOAILHOIO 00-
nieHusl. BiusHUE KOMITBIOTEpU3alMH O0IEecTBA HE
MPOXOUT OeccleHO KaK Ui HApOIHOW KYJIBTYPHI B
LIETIOM, TaK W JJI €€ HOCUTENIEH, €CIIM OHM BKJIIOYEHBI
B o0Illlee KOMMYHUKallHOHHOE MPOCTPAHCTBO: MPOUC-
XOZUT U3MEHEHHNE CTHIIA MBIIUICHUS, TICUXOJIOTHH HO-
CUTEJeH, anropuTMH3aIUs S3bIKa, KayecTBO BOCIPHU-
ATUST THPOPMAIMH, BIIOTH JIO TIOJTHOT'O €€ MCKAKEHHS
Y TIOTEpH.

HaponHas KynbpTypa AaeT 4ellOBEKYy Ompene-
JICHHYI0 CTaOWJIBHOCTh W 3alIMIIEHHOCTh, KOTOPBIC
OOBSCHSIIOT €ro «BCTPOCHHOCTHY» B ONpEACICHHBIN
KyJlIbTypHBIM Mup. IIpu 3TOM JIMYHOCTHAS peanu3anus
B KOMMYHHUKATHBHO-JIUCKYPCHBIX TpaKTHKaX, JHOOO0H
KOHTakKT C WHBIMH KyJbTYpaMH COIPOBOXIAETCS
MOIIHBIM CJIOEM TPENNOChUIOK, HAIPaBIISIONINX BCE
JEICTBUS HOCHUTENS JIaHHOM HapOAHOW KYJIBTYpBIL.
HmMeHnHO oHHM 00ECIeYHBaIOT CMBICIOBYIO OCHOBY, KO-
TOpas IOMOTAeT MOCTHKEHUIO UHBIX KYJIbTYp, UCXOIS
U3 MEHTaJbHOCTU KOHTAaKTepoB. McTopuueckoil oco-
OCHHOCTBIO PA3BUTHUSl PYCCKOW KYIBTYPBI SIBISIETCS
HaJM4ue O0COOCHHOrO Hapsay ¢ OOIIUM, CYIICCTBCH-
HOE pacxXoXJIeHHE OOIENPUHITOTO e¢ BapHaHTa C Me-
Hee pacIpoCTpaHEHHON HApOAHOM KyIbTYpHI, COXpa-
HUBIICHCS, OONbBIIEH YacThiO, B IIYOWHKE, CElIbCKOMH
MECTHOCTH. bepexHo XpaHAT ee apredakThl, TyXOB-
Hble TPaJAWLIMU LEHTPhl HAIIMOHAJIBHBIX KYNbTYp, IT-
HoOrpaUIecKre U KpaeBeIuecKue My3¢eH.

Buemnsis uHopmanys, mpoxoas yepe3 npus-
My HapoOIHOW KYIbTYpbI, CTAHOBHUTCS OoOJiee JOCTYII-
HOH, Jierde BOCIpPHHHUMAETCS W ycBauBaercsi. B Hell
BBIPA0ATHIBAIOTCS M MEXaHWU3MBbI, B YACTHOCTH S3BIK,
pedyeBoe MBIIUICHHE, OJIOKHPYIONHE MPOHUKHOBEHHUE
SIBHO JMCCOHHPYIOIINX, HECOBMECTHMBIX C HApOIHOU
KyJIBTYpO#, 00pa3ioB HHBIX KylbTyp. OTCrO/a clieny-
€T, YTO JUANOTUYHOCTh HAPOIHOM KYJIBTYpHI MPOHC-
XOJIUT HE TOJBKO BHYTPH €€ 0a30BOro COACpKaTelb-
HOTO sJIpa, HO U 3a €ro IpeenamMu, Yepe3 B3auMoIei-
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CTBHE C UYY)XHMH KynbTypamu. brmaromaps numaiory
KYJIBTYp HE TOJBKO JIy4llle TOHMMAETCS U yCBauBaeTCs
CBOA KYyNbTypa, HO M OCYUIECTBISETCS KYJIbTYpPHOE
MpHUpaIleHue W HMHTEPIpeTanuss HHBIX KYJIbTYPHBIX
CMBICIIOB.

CuHKpeTH3M orpenenser CIUTHOCTh U Hepac-
YJICHEHHOCTh 0a30BOTO S/Ipa HAPOJHON KYJNBTYpHI Ha
MPOTSHKEHUH BCETrO €€ MCTOPUYECKOTO Pa3BUTHUS, UTO
00BSICHSICTCS, C OJHOW CTOPOHBI, Hepediekcupyemo-
CTbIO BHYTPEHHHMX KOMIIOHEHTOB KYJIbTYpHI, C JPYTOi
CTOPOHBI, WX B3aWMOJIONIOIHUTEIFHOCTBIO, KOTOpast
COCTOUT B TOM, YTO OTJIENbHBIII KOMIIOHEHT KYJIbTYpPbI
TPYAHO BBIWIEHSETCSI U OCMBICIINBAETCS JIUIIb B CBA3H
C JIOTIOJIHUTENbHBIMH KYJIbTYPHBIMH 3JIEMEHTaMHU.

[IpoucxoxieHre MEPBUYHBIX (POPM KYIbTYPHI
0 CHUX TOp SIBISETCS JOCTATOYHO UCKYCCHOHHBIM
BOIIPOCOM. DBOJNBIIMHCTBO HCCIENOBATENEH CUUTAET,
YTO UMEHHO YeNIOBEUCCKUH OpraHu3M ¢ ero (pU3uoio-
THYECKUMH PUTMaMHU B €IUHCTBE C pUTMaMU IPUPOA-
HOH cpenbl CTPYKTYPHO YWICHUT OKPY’KaIOIIMK MUpP Ha
pa3UYHbIC OMIIO3WIMKA MH(a, PUTyaa, PUTYATBHBIX
n300paKeHUH, TIIACTUKU OOPSIOBBIX TAHIIEB, PHUTMBI
pedeHuii’,

PutM, ocHOBaHHBIII Ha 3aKOHOMEPHOU MOBTO-
PSAEMOCTH B MPOCTPAHCTBE WM BO BPEMEHH aHAIOTHY-
HBIX JJIEMEHTOB W OTHOIIEHUH dYepe3 Cou3MepuMbIe
WHTEPBAJIbl, OTHOBPEMEHHO BBIMTONHSET (PYHKIMH pac-
WIEHEHHs] U WHTEerpaliy BIIeYaTIeHUN 4eloBeKa, IMo-
JY4EHHBIX OT B3aWMOJIEHCTBUS C OKPYXalOIUM MH-
poM. Kpome Toro, oH mmeer Hayano, KOHel, KyJIbMH-
HAIIMOHHBIA LEHTp M pa3BuThe. IMeHHO Onaromaps
PUTMY OCYILECTBIISIETCS YIOPSIOYEHHOCTh 3JIEMEHTOB
KYJIBTYPBI, B OCHOBE KOTOPBIX JIGKHT COOJIIOJICHHUE Me-
pbl. IIpu 3TOM B Ka)<A0H HApOAHOM KyJbType MpeBa-
JUPYET CBOM PUTM, KOTOPBIH 00pa3yeT OCHOBY JOMHU-
(hOJIOrM4eCKOro crocoda OCBOCHUS JCHCTBUTEIBHOCTH
W TIPEIBOCXUIICHUS €€ Oyayliero pasBHTHS, KOTraa

* Cwm.: Dinsenmreiitn O. M. Tlcuxomorus uckyccrsa // Icn-
XOJIOTHS MPOILIECCOB XYI0KECTBEHHOro TBopuectBa. - JI.,
1980. - C. 198; Toapuep B. CumBon u putyan. - M., 1983. -
C. 102-103.

CHMBOJIMYecKasi (opMa XKecTa, IIACTUKH, W300paxe-
HUS ONpeJeNnsieT B3aUMOOTHOIICHHS YeJI0BEeKa M KOJ-
JICKTHBA, B3aMMOCBA3b W B3aMMO3aMCHACMOCTL IIpU-
POZHOTO M KyJIbTypHOro Hauyana. Ha HagansHOM 3Tamne
Pa3BUTHUS KYJbTYphI [IOBEICHUE JIFOACH JETEPMUHUPY-
eTcsl He CUCTEMON MMIIepaTHBHBIX HOPM, abcTparupo-
BaHHBIX OT YYBCTBCHHO-BOCIIpMHHMMAE€MOI'o MHpa, a
YYBCTBCHHO-OMOIIMOHAJIBHBIMU pUTMaMU COIIPHUKOC-
HOBCHHA U CANMHCHUA COMUOKYJILTYPHOI'O, IIPUPOAHOIO
MHPOB M delloBeueckoro Tena. HapomHas KymbTypa,
OpPHEHTUPOBAHHAS HA PUTMHUYECKHE 3aKOHOMEPHOCTH,
CYIIECTBYIOIINE KaK B CAMOM YEJIOBEKE, TaK U B OKPY-
KAIOIIEM ero Mupe, objerdaer eMy BOCIPHATHE, IO-
HUMaHHEC U B3aMMOOTHOIICHUA MEXKIY HUMU.

[Tocnenytommee pa3BUTHE HAPOAHOH KYJIBTYpHI
3aKpeIvIsieT TpaJuIUOHHOEe HAaCIe0BaHUE KaK CIoco0
MIPAKTHYECKU-AYXOBHOI'O CYILIECTBOBAHUS HAPOJHOMN
maMsITH, KOJIJIEKTUBHOM ABTOKOMMYHUKAallUU W HUHION-
BUAYaJIbHOI'O0 HMCIIOJIb30BaHUA KOJUJICKTUBHOI'O OIIBITA,
HE MCKIIIOYAIONIEro TBOPYECKOE MPOYTEHUE U Tepepa-
00TKYy KyJNbTypHOTO Marepuana. [IpomcxomuT mocte-
MEHHOE CTaHOBJIEHUE NMPO()ECCHOHATILHOM (aBTOPCKOH)
KyJbTYpbl, HAXONAILIEHCSA B HANPS)KEHHOM JHAJIEKTH-
YECKOM JHUaJIore ¢ HapOJHOW KYJIbTYPOH KakK KyJIbTY-
pOI71 HapOoaAHOIr'o MOHUMaHHA U OCMBICJICHUA, HAPOAHO-
T'o 4yBCTBA U HApPOAHOI'O OIIbITA, U3 KOTOpOfI IIOCTOSH-
HO 3aMMCTBYIOTCS HJeH, O0pa3bl, PUTMbI, CHMBOJIBI,
00pasiibl, DJIIEMEHTHl M KOMILUICKCHI, KaK JUIs TOBCe-
JTHEBHOI'O TOJIb30BaHUsA, TaK U JUIS Pa3BUTHUS Ipodec-
CHOHAJIBHOM (aBTOPCKOI) KYJIBTYPHI.

Hapomnas MemununHa Kak BaXKHas COCTaB-
JSTIOINAs HApOJAHOW KyJBTYPBI, «IIPH BCEM €€ CBOE0O-
pasvun 1 BUAMMOM HCCOBEPUICHCTBE, BCCIr'/ia BLINIOJIHSA-
12 CBOIO KyIbTYPHO-MCTOPHYECKYIO MUCCHMIO»’ M SIB-
JsUIach BOCTpeOOBaHHOM. J[OCTaTOYHO MIMPOKO WC-
IMOJIB3YIOTCA TpaaAWUIUK, a TaAKXKC HAPOAHBIC PCINTIUO3-
HBIC BO33pCHH, HApOAHBLIC MOJIMTBBI, HapoaHasd Ma-
T'HsI, 3arOBOPBI, CMEXO0Basi KyJIbTypa, UMEOIHE TIIy0o-
KHNE UCTOPUYCCKUE U COLUATIBbHO-KYJIBTYPHBIC KOPHHU.

% Biacos B. I'. Ouronorus Hapomuoii Memumme! // Yermo-
Bek. 2001. Ne3. - C. 67.
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B03MOKHO, 3TO CBSI3aHO TAKXKE H C TEM 00CTOATEIBCT-
BOM, YTO «B HApPOJHOW KYJIbTYpE AWUCTAHIMS MEXKIY
Borom u yenmoBekoM MpenenbHO COKpallleHa B CHITY
crienu(MUecKoro MOHUMAHMS MOIMTBBDY , KOTOpAs
SIBJICTCS] OMHOBPEMEHHO:

BO-TIEPBbIX, aKlMeH, TO €cTh JACHCTBHEM, Ha-
MpaBJICHHBIM Ha JIOCTHKEHHE 4YeIOBEKOM KaKOH-TO
BaYKHOU JTMYHO JUTSI HErO WM LIS OJIN3KHX eMY JTFoeH
nenu (MolleHHWe, B3bIBAHHE, OllaromapeHue, Mpolie-
HUE),

BO-BTOPBIX, JYXOBHBIM CIIOBOM, KOTOPOE WT-
paer A 4enoBeKa pojb IMyTEBOAUTENS U OXPAHUTENS
B ITPOTHBOPEUNBOM M HEOE30ITaCHOM BHELTHEM MHPE,

B-TPETBHUX, aKTOM HAPOJHOM IYXOBHOW Tepa-
MWW, TAPMOHHU3UPYIOMIMM BHYTPEHHUN MHp dYenoBeKa
Y er0 B3aMMOOTHOIIEHHS C IPYTUMH JIOABMH U COILH-
AJTbHBIMHI UHCTUTYTaMH.

BaxHbIM KOMIIOHEHTOM HapOJHOW KYJIbTYpPHI
PYCCKOro 4elloBeKa BCer/a SIBJSUIaCh CMEXOBas KyJlb-
Typa, KOTOpasi 4acTo IoMoraia eMy (U3NYecKH U ay-
XOBHO BBDKUTH B CAMBIX HEMPOCTHIX, AaKe TYMHUKOBBIX
cutyanusax. Cienyer OTMETUTh, YTO y KaKJ0ro Hapo-
Jla CBOE OTHOIIIEHUE K Pa3INYHbIM BUJAM IPOSIBICHUS
KOMHYECKOr0 M CBOHM BHJbBI CM€Xa, U3 Yero ClemyerT,
YTO B KaXKJI0M HApOJHOHN KyJIbTYpE €CTh CBOM «KapHa-
Ball», B KOTOPOM «cama HU3Hb UT'PaeT, a UTpa Ha Bpe-
MSI CTAHOBHTCS CAMOIH JKH3HBIOY .

Ha Pycu Bcerna ObI7I0 MHOT'O pa3iMyYHBIX yBe-
ceneHuit, urp, 3abaB. OcoOEHHO MONYJISIPHBIMU SIBJISI-
JIUCH TPYIIIBI CKOMOPOXOB, COCTaBJISIONINE B HEKOTO-
poM cMbIcie peMeciieHHBIH 1eXx. OHM COeqUHSIIN B
ceOe pasHble CIIOCOOBI Pa3BEHBATh CKYKY TOJIIBI: WT-
pain Ha Tyake, Ownm B OapabaHbl, JOMpBI, HAKPBHI,
TUTSICAJTH, TTOKA3bIBAIM BBIYYEHHBIX cO0aK U MEIBEICH.
C HUMH OBIIH TaK)Ke TIYMIBI (IIyTHUKH), CTHXOTBOP-
LBI-TIOTEITHUKH, KOTOpPBIE YMENTH BECENUTh Hapo.
npudayTKamMH, paccKka3aMH, OCTPBIM CIIOBIIOM, pa3bir-

" ®umatosa B. ®. Marus u HapoxHoe npasocnasue // Yerno-
Bek. 2009. Ne 6. - C. 79-80.

¥ Baxtua M. M. ®pancya Pabne m HapomHas KymnbTypa
cpenHeBekoBbs U Peneccanca. - M., 1990. - C.13.

PBIBaHUEM CLIEHUYECKUX IIPEACTABICHUM, HAPSKasACh
JUISL TOrO0 B CKOMOPOILHOE IIJIaThe WU UCIIONb3Ysl Ky-
KoJ. B mpa3nHuuHbIe THU BECENIbE IO LEIbIN IEeHb U
Beyep 3a MONHOYb. [IpasgHuky pasnuyannch, UCXOIS
W3 ce30Ha (3UMHHE, JIETHHE, CMEIIEeHHBIE), TeHIepa
(MyXckue, KEHCKHE, CMCIICHHEIE), BUIa (TaHIIEBAIb-
HbIe, My3bIKaJIbHbIE, HTPOBBIE).

VYBeceneHusi dYale BCEro IPEeCiel0BaIUCh
opHuIMaANEHON IIEPKOBBIO U BIACTHBIMH CTPYKTYpaMmH,
MOTOMY YTO CYHTAJINCh OCCOBCKHUM «IOTCIICHHEM),
IIyCTOM TPaTOHd BPEMEHH, OYXOBHBIM «pa3BpalllcHHU-
em». «OJJHAKO PYCCKUI HApOJI MOCTOSHHO COOJIA3HSII-
Csl 3aIIpPEICHHBIM IUIOAOM; HECMOTPS Ha TO, YTO MY-
3bIKa 3alperaiack He ToNbKO L{epKkoBbIO, HO U CBET-
CKOM BJACTBIO, CIABSHCKas HATypa BBIPBIBAJIACH W3
BU3AHTUIICKON paMKH, B KOTOPYIO €€ CTapajuch 3a-
KITIOUHTE .

WuTepecHbl HAOMIOACHHUS PYCCKUX H 3aIaHbBIX
XYAOKHHUKOB, CTPEMHUBIIMXCS MOCTHYh YHHUKAIBbHOCTH
PYCCKOM KYJIBTYphI UEpe3 MOCTUKEHUE PYCCKOMN TyllIn
WIH «PYCCKOCTH», OCOOCHHO NP HAITUCAHWUH MOPTpe-
TOB, CIIEHOK M3 IMOBCEAHECBHOW >KWU3HH, OOLICHHUS C
MepcoHakaMl CBOMX KapTHH. Tak, (paHIly3cKHid Xy-
noxuuk K.-b. Jlempekc, mocerusmmit Poccuro mpu
npasnennu Exarepunsl I, crpemuics waenTudunu-
pOBaTh PYCCKOTO YeNOBEKa B COOTBETCTBHH C OCOOCH-
HOCTSAMHU €ro KynbTypbl. OH BHauaye BBIIENIET COBO-
KYIMHOCTh COLIMAJIBHBIX THUMaXKeH (CTPembIlbl, TyXOBEH-
CTBO, TOPTOBIIbI) KaK OTJIMYUTENbHBIN MPU3HAK HAPOJI-
HOH KyJbTYpBbI, IO3KE OTMEYAET HAJIU4YHE STHUYECKUX
KynbTyp (JyBallckasi, MOPAOBCKasg M Jp.), KOTOpHIE
HaxoJiaTCs B JWalore ¢ 0a30BOM  KYJbTYPOH.
XK.-b. Jlenpekc cTpeMUTCS OCMBICIUTBH «PYCCKOCTB)
Kak HaOOp BepoBaHWil, OOPSIOB, PUTYANIOB, MPa3IHU-
KOB U NIPUXOJUT K BBIBOJY: PYCCKHE BCETJA KUBYT I10-
pyccku. [laxe pa3BiieKaTeabHbIE MEPOIPUATUS Y HUX
MIPOXOJIUJIN HE II0-€BPOINEUCKH, a B PYCCKOM JyXE.
XK.-b. Jlenpekc TOHKO (QHUKCHUPYET KYJIbTYpPHBIE OTIIH-

? ctopus pycckoit KymbTypsl. - M., 2006. - C. 194
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YU «PYCCKOHM MOBCEIHEBHOCTH» OT 3amaJHOEBPOIIEH-
ckoii'’.

Hemenkuit xynoxuuk X.-I'.-I'. TI'elicniep cos-
JaeT KapTUHBI Ha T€ XK€ TEeMBl U3 KU3HU PYCCKOTro Ha-
pona, uro u X.-b. Jlenpekc, onHako, OH aTpuOyTHUpYET
UJEI0 O TOM, YTO PYCCKHE JIIOJU «MEPSAIOT MUP CBOUM
Tenom». B ero pucyHkax ectb NMpHHIMIHAIBHBIE OT-
JUYUSl OT PYCCKOro JIyOKa, B KOTOPOM MPUCYTCTBYET
CaMOWPOHHS, Y HEro JOMHHAHTOM SIBISIETCS AUCKpHU-
MHUHAllMOHHAsl HacMmellka. BusyanbHOW cTparteruei
otuyxaenust X.-I'.-I". T'eliciiep nepenaer KyabTypHYIO
MHAKOBOCTh HAUIEr0 HAapoJa, «PYCCKOCTb» KOTOPOTO
OH TaK W HE CMOI MOCTUYh U KOTOPBIH OCTaercd it
HEro HapoJIOM-BapBapoM.

[IpumeyaTenbHa MO3UIUS PYCCKOTO XYTOKHU-
ka E. KopHeeBa, KOTOpbIii M300paykaeT pyccKuil xa-
paKTep 4epe3 KpacoTy M HENOBTOPUMOCTb PYCCKOIO
muna. OH co3gaer o0pa3 pyccKOW KpacoTbl, OTTCHUB
€ro HEepYCCKOCThIO. Pycckuii Hapox, IO MHEHHIO
E. KopueeBa, kpacuB, 310poB, JOOPOTHO H YHCTO
OJIET, CIENOBATENbHO, JENAET BBIBOJ OH: Aylla WU IIO-
MBICITBI Y HEro 4ucThl. JIOpOJHOCTH, MojlaraeT XyI0%kK-
HUK, SIBJISIETCA HOPMOW €CTECTBEHHON MOBCEIHEBHOM
YKU3HU W BHEIIHUM IMPHU3HAKOM PYCCKOH HapOAHOCTH.
OH BBIBOJUT «PYCCKOCTB)» 3a Mpeaebl pernoHaIbHOI0
Y COIMAJBHOTO MPOCTPAHCTBA U TPENCTABIISIET MHTE-
IPAaTUBHBIA «11opTpeT Poccum Kak NOJUKYJIBTYpHOTO
IPOCTpaHCTBay .

B kxaxnoil KyiaeType, B TOM YUCIE U Hapo.I-
HOI, MOYXXHO BBISIBUTH HEKOTOPYIO LIEHHOCTHYIO JIOMH-
HAHTY — MapajurMy, «KOTopas sBISIET COO0H pa3Mbl-
TO€ T0JIe IIEHHOCTHBIX NMPE/ICTaBIeHNUN, pa3HbIe y4acT-
KM KOTOpPOT'O HMEIOT pa3Hble BEpOATHOCTHBIE Beca.
Hapsiny ¢ nomuHupytomed napaagurMon CyliecTBYIOT
CyOmapaaurMbl, KOTOpbIE HAaXOAATCA B MOJIONbE
KYJIBTYPBI: 3TO pocTKU Oymymero. He Bce oHM MOTYT
peann3oBaThCs, HO NPHU ONpPEAeNIEHHBIX KOHKPETHBIX
YCIIOBUSIX CIIOHTAHHO CO3JIAETCSl TaKOH (HIBTP BBIOO-

1 Bumenkosa E. A. «Tero [ HAPOAa WIH YBHAETH PyC-
CKOro JaHo He Kaxaomy» // Hemosek. Ne 3. 2008. - C. 101.
" Tawm xe. C. 108.

pa, KOTOPBIi 3alycKaeT B POCT OJHU HMJIEU M IIEHHOCT-
HbIC TPEACTaBICHUS W OJOKUpYyeT IHOO0 TOPMO3HT
npyruen' .

Hapomnas kyneTypa Bcernma Hykaaercst B Oe-
PEKHOM K ceOe OTHOIICHUH, TOAJIEPIKKE, pacipocTpa-
HCHUH, N3YYCHUU M TOJIBKO IIPpU TaKOM YCJIOBHU OHa
COXpaHsieTcsl B Ka4ecTBE KPeaTHBHOTO pecypca HJICH-
Tudukanuu yenopeka. KoHBeHIMs 00 0XpaHe BCEMUP-
HOT'O KYJIBTYPHOTO M NPHPOJAHOTO HACIEAHS HACTOS-
TENFHO PEKOMEH/IYET «IIPOBOJHUTH OOIIYIO MOIUTHKY,
HAIIPABJIICHHYIO Ha NIPUJAHUE KYyJIbTYPHOMY U IIPUPO-
HOMY HAacJEeIUI0 ONpeelIeHHbIX (YHKIUI B 00IIecT-
BEHHOI KM3HH M Ha BKJIIOYCHUE OXPaHBI 3TOTO Haclle-
JIsL B TPOTPaMMy OOIIETO HnaHI/IpOBaHI/I;I>>]3. IToaTomy
BEChbMa HACTOPAKUBAIOT TAKUE KYJIBTYPHBIE CIEJICTBUS
riodanu3anyy, Kak: YHUQUKAIWMs W MHOrooOpasme
KyJIbTYp, YHUBEpCAU3M M IOTEpsi CaMOOBITHOCTH.
[TocTeneHHO pacHMPSIOMMI CBOM TpaHULBI I10JIH-
MOp(U3M BOIUIOIIAETCS M BO MHOMKECTBE 00pa3oB
KN3HU, KYJIbTUBHUPYEMBIX pa3JIMYHbIMU COLIHAJIbHBIMHU
W ATHOKYJIBTYPHBIMM TIpylIiaMy. Bo3HHKarOmMuUi KOH-
¢muKT KyneTyp, o MHeHuio K. Honausn'*, Moxer
MPHUBECTH Jaxe K COIHalbHOH Katactpode, CyThiO
KOTOPOH SIBIISIETCSL «KYJIBTYpHOE BBIPOXKICHUEY, KaK
MPSIMON Pe3yNbTaT CTPEMHUTENBHOTO M 0€35KaI0CTHOTO
paspynieHus (GpyHIaMEHTAIbHBIX COLMAIbHBIX MHCTH-
TYTOB BHE 3aBHCHMOCTH OT TOT'O, UCIIOJIb30BAJIOCH JIH
MIPH ATOM HACHIIHE WU HET.

CymiecTByeT U MeHee pajHuKalibHas TO3UIHS
OTHOCUTENBHO IOCTENCTBHI TJI00aIu3alnu, CBs3aH-
Hasl C pacIIUpeHre KOHTAKTOB Ha ypOBHE CHCTEM 00-
pa3oBaHus, IUaora KyJibTyp, KOTOPbIE CIIOCOOCTBYIOT
CONMIKEHUIO HapoJIOB, YCBOCHUIO HOBBIX KYIBTYPHBIX
00pasIoB, XOTS OTMEUAETCs, YTO 3TOT MPOLIECC TaKKe

12 3onoryxuna-A6omuna E. B. B. B. Hanumos. - M., 2005. -
C. 59.

" KouBeHIMs 06 0XpaHe BCEMHPHOTO KYITYPHOrO M IpH-
ponnoro nacneauss KOHECKO (Tekcr) // BecemupHoe Kyib-
TYpHOE W TIPUPOJIHOE HACJE/He: JOKYMEHThI, KOMMEHTapHH,
CIIUCKHU 00BEKTOB. - M., 1999. - C. 11.

' Tonansn K. Benukas TpanchOpMaLus: MOTHTHYCCKHE H
9KOHOMMYECKHE UCTOKHU Hairero Bpemenu / [lep. ¢ anr. A.
A. Bacuibesa u ap. - CII6., 2002. - C. 176.
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JOCTaTOYHO CIIOXKEH W MpoTHBOpeurB. «OIUH HAPOJ
3aMMCTBYET y JPYroro He Bce MOJpPSL, a JIMIIb TO, YTO:
a) SBJISICTCS OJIN3KUM €ro COOCTBEHHOM KyJIbTYpe...; 0)
IIPUHECET SBHYK) WJIM CKPBITYIO BBITONY, IOZHUMET
MPpECTHXX Hapoda, IMO3BOJIUT MNPOJABHUHYTHCA BBEPX IO
CTYIIEHBKaM Iporpecca, JacT IPEHMYIIECTBO TIepen
JPYTMMH HapoAaM{; B) OTBEYaeT BHYTPEHHUM IIO-
TPeOHOCTSIM JTAHHOTO ATHOCA, T. €. YIIOBIETBOPSET Ta-
kue (QyHIaMEHTaNbHbIE MOTPEOHOCTH, KOTOphIE HE
MOT'YT YJOBIETBOPATh KYIbTYpHbIC apTeakThl H
KYJIbTYPHBIC KOMIIJICKCBI, UMCIOONIUECSA B PaCIOpAKE-
HI/II/I»]S.

B Hactosimee Bpemsl CyIIeCTBYeT pealibHas
MOTPeOHOCTh B KPEATHBHOM HYEIIOBEKE cO cPopMupo-
BaHHBIM COIMAJIbHO-BOJICBBIM HadaJOM, OTBCTCTBCH-
HBIM 3a CBOH CJIOBa U I[eﬁCTBH;I, T'OTOBBIM BBIITOJIIHUTH
BO3JIOKEHHYIO Ha Hero muccuio. OH sIBISETCS WHH-
[MaTOPOM MOCJEIOBATENLHOTO Psifia KU3HEHHBIX CO-
ObrTuii. M. M. BaxTuH omnpeznenser Takoro yenoBeka B
KayecTBe «CyOBEKTa MOCTYIaHHS», TOTYCPKUBAS TEM
CaMbIM 6C3I‘paHI/I‘IHBIe BO3MOXXHOCTH W MOTHUBaAIlUU
nHauBKAa. OJHAKO TOCTOWHCTBO YelOBeKa OIpeses-
ercsi He TOJBKO TeM, YTO €My B JKHU3HHU YIAJIOCh, CO-
CTOSUICSI OH UK HET, a YTO OH B3SUI MOJI CBOIO OTBETCT-
BEHHOCTh, YTO caM ce0e BMEHHI M CIIOCOOEH I OH
panyd 3TOro Ha ONpeAeNieHHbIM puck. be3 B3sTOM Ha
ce0sl OTBETCTBEHHOCTH, BMEHSIEMOCTH, CIOCOOHOCTH
PHUCKOBaTh CIOKHO YEro-mubo CyIIeCTBEHHOTO JOC-
THYb B MPOPECCHOHAILHON M JINYHOW JKWU3HHU, COCTO-
ATHCS KaK KpPEaTHBHOW YENIOBEK, KOTOPBIA 00Iamaer
0C000#1 CITOCOOHOCTBIO «K BapHaOeIbHOCTH, THOKOCTH.
910 HE YAUBUTEIIBbHO, TaK KaK JIMYHOCTH — HE CTOJIBKO
COCTOSIHHE, CKOJIBKO TIPOIIECCH .

' JTobpenbkos B. Y. I'mobamusamms 1 Poccust: Cowuomnoru-
yeckui aHanus. - M., 2006. - C. 179. Cm. taxxke: SmoB B. A.
CoBpeMeHHasi TEOpeTHYeCKass COLMOIOTUS KaK KOHIETY-
anpHas 0a3a WCCIENOBAHUSI POCCHHCKHX TpaHC(OpMAaIMH. -
CII6., 2006; MHuoronukas riobanu3anus: KyiasTypHoe pas-
HOOOpasue B coBpemennoM mupe / [lox pen. I1. Beprepa, C.
XautuHrrona. - M., 2004.

' 3onoryxuna-AGomuua E. B. B. B. Hamumos. - M., 2005. -
C. 66.

CyIecTByIOT IpaBHia COIHAIBHOTO TOBE/e-
HUS YellIOBeKa, KOTOPbIe MOXKHO BO3BECTH B MPHHIIMII
€ro JKU3HENESITEeIbHOCTH M KOTOpBIE HE YCTapenu 10
cux nop. IIpyHIMIBI U YCTAHOBKH PYCCKOW HapOJHOU
KYJIbTYPBI, 110 HallleMy MHEHHIO, MO>KHO HCIIOJIb30BaTh
B KauecTBE BAYKHOTO KPEaTUBHOI'O pecypca HICHTUDH-
Kallud HOCHUTENS elle W MOTOMY, YTO OHH IOMOTaeT
(OpMHPOBAHUIO Yy HETO TPE/ICTaBICHH O caMoM cebe
KakK O IeJTOCTHOM M YHUKAIbHON JIMYHOCTU U COOTBET-
CTBYIOILIEH mpe3eHTanuu ceds apyrum. Kaptuna mupa,
OLICHKH, IIEHHOCTH, CIIOCOOBI BOCTIPHUSITHS MPHPOIEI,
00I1IecTBa, BPEMCEHH, HJICallbl 3aKJIAJBIBAIOTCS B CO3-
HaHUM YellOBEKa, OCHOBHIBASCh HAa TPAAMLIMUAX, U He-
3aMETHO JUTsL Hero, U3MEHSIFOTCSl B Mpolecce oOIIecT-
BEHHOW NPAKTUKH, OJHAKO BpeMEHa MEHSIOTCS, U de-
JIOBEK BBIHYXJEH MEHAThCS BMecTe ¢ HUMHU. [loaTomy
0c0o0yI0 aKTyallbHOCTh PACCMOTPEHUE HAPOJHON KYiIb-
Typbl B Ka4ecTBE KPEaTHBHOI'O pecypca WaeHTH(UKa-
MU IPHOOpeTaeT B HACTOSIIEEe BPEMS B CBSI3H C TEM,
YTO B YCIOBUSAX OTKPBITOrO OOIIECTBA BO3pacTacT
YHCJI0 MUTPAHTOB, TIEpeCEeNICHIIeB, OSKEHIIEB, KOTOPBIC
HYX/IAIOTCSI B COLMANM3AIN ¥ UX HEOOXOJUMO MPO-
BECTH Uepe3 Hally CUCTEMY OTEUECTBEHHOTO 00pa3o-
BaHUS U HAPOJHOW KyJIbTYpPbL. ITO HEOOXOAUMO, Tpe-
XJIe BCETO, JUIsi HUX CaMHX, YTOOBI OHU MOTJIH JKUTh,
paboTath, y4UThCS 0€3 0COOBIX COIMAIBHBIX MPOOIEM
B BBEIOpPaHHOI MU CTpaHe MPOKUBAHMUSL.

B kaxmoit HapomHOW KyJIbType €CTh COOCT-
BEHHBIC CITOCOOBI COIMAILHON Mepeaayn HHPOPMAIIHU
W MEXaHU3Mbl MOJICPKaHUA U JICMCTBUS TPaTULHH,
KOTOpbIE MOTYT OTIHYATBhCS IENBIM PSAOM O0OCTOS-
TENIbCTB:

BO-TIEPBBIX, POJBI0 HENOCPENCTBEHHOTO H
OIIOCPENIOBAHHOTO B3aMMOJICHCTBUSL B TIpoliecce 00-
HIeHHUA,

BO-BTOPBIX, OONbIIEH WM MEHBIIEH POJIBIO
00pPSIZIOBOCTH, PUTYAJIOB, OOBIUACH,

B-TPETHUX, YPOBHEM JOCTYIHOCTH OCBOCHHUS
HapOJHOM KyJbTYypbl Il HOCUTENEH APYTUX KYJIBTYD,

B-4ETBEPTHIX, MPOLIETyPOi 3aKpeIUIeHNs U HUC-
TOJIKOBAHUsI 3HAYEHUH CHMBOJIOB B pUTyalax M OObI-
qasx.
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OBinazneBass CyLISCTBYIOUIMMH B OOIIECTBE
TpaIUIHUAMHU, HOPMaMH, O0bIYasiMH, IPUEMAaMHU ¥ CIO-
co0aMu JeITeIbHOCTH, HHIUBH]L OCBAMBAECT, JOCTPAH-
BaeT, M3MEHSIET M Pa3BUBACT CBOM COOCTBEHHBIN KyJb-
TypHBIH Mup. OAWH U3 TIEPBIX UCCIEAOBATENEH UICH-
THQUKAMKA D. DPUKCOH, CUUTAT, YTO HUJCHTHYHOCTD
SIBJIIETCSI OCHOBOM I€IOCTHOCTH JIMYHOCTH, €€ Helpe-
PBIBHOCTH BO BPEMEHHU M CIIOCOOHOCTH CIPABISITHCS C
BHYTPEHHMMH KOHG®IUKTamu' . JlaHHas ujes ocoOeH-
HO aKTyaJbHa B OOIIECTBE PUCKA, KOTJA B YCIOBHSIX
KpH3UCa WHANBUAYAIBHON M KOJJICKTUBHON WICHTHY-
HOCTH OONIBIIMHCTBO JIIOJICH HAYWHAET HWCIIBITHIBATH
3aTPyIHEHUs TIPU COOTHECEHHH ceds C KOHKPETHOM
KyJIBTYPOH, SI36IKOM, COMAIbHON rpymmoi. OcoOeHHO
3TO OUIYTHUMO MPH Pa3MbITOCTH, HEYETKOCTH HJICANIOB,
MPHUBBIUEK, COIMAIBLHO 3HAYMMBIX MOJENeH M HOpM
MOBEJICHUS 1 PEYEBOT0 OOIICHUS, poJia 3aHATHIA.

'maBHBIME HICHTHQHUIMPYIOIMMH TTPH3HAKA-
MU SIBJISIIOTCSL CaMOOBITHAsI KyJbTypa, fA3bIK, KOH(pec-
CHOHAIIbHBIC OTIHYHUS, OCOOCHHOCTH IOBEIECHYECKHX
crepeotunoB. [loaTomMy IS ycIemHoi caMoOuaeHTH-
(UKaIMK YeNoBEK JOKEH UMETh YETKOE MpeJICTaBe-
HUE 00 OKpYKAIOIIEM ero COIHajIbHOM MHpE, COIH-
QIBHOW TPyMIE, KYJIbTYpe, SA3bIKE, MECTHOCTH, KOTO-
pBIe OH MOT OBI KITaCCH(HUIMPOBATh KaK «CBOM» M Hali-
TH B HHUX CBOe coOcTBeHHOe MecTo. CremyeT oco0o
OTMETUTh, YTO B CIIOXXHOM JHAJICKTHYECKOM B3aMMO-
JEWCTBUHM HAXOIATCS SI3BIKH HAPOJOB M WX WICHTUY-
HOCTH, TIPU 3TOM «JIaXKe MaJIeHIIe pa3inuyusy) B SI3bI-
KE TYT K€ «HAMOJHSIOTCS OIPOMHBIM KYyJIbTYPHBIM
CMBICTIOM» ', 3aTPY/HAIOMMM HICHTH(DUKALIHIO WHIH-
BU/IA.

He BbI3BIBaET COMHEHUSI B3aMMOCBSI3b HApPO/I-
HOW KYJNBTYpPbl U MEHTAILHOCTH, KOTOPbIE HE MPOCTO
JOTMONHAIOT JPYT Jpyra, a COCTAaBISIOT HEKOTOPYIO
LIEJIOCTHOCTh, TPENCTaBICHHYIO, C OAHOIl CTOPOHBI,
TpaIUIMAMHU, 00bIYasIMU, HPaBaMH JTAHHOTO Hapoja, a

17 Cm. mompobuee: Dpukcon J. NISHTHIHOCTD: OHOCTh H
kpusuc. - M., 1996; Dpukcon D. JIeTcTBO U 0OIIECTBO. -
CII6., 1996.

'8 Txosed JI. S3bIK U HAIMOHAIBHAS HACHTHIHOCTH // Jlo-
roc. 2005. Ne 4 (49). - C. 16.

C Ipyroi CTOPOHBI, ONPENEIEHHONW HaIllPaBJIEHHOCTHIO,
3aJIaHHOCTBI0 MHIUBUAYAIBLHOTO M I'PYIIIOBOTO CO3HA-
HUS €ro mpeacTaBuTesied. MeHTanbHOCTh aKKyMYJIH-
pyeT HaAbIHAWBHUIYyadbHOEC B HAPOIHOM CO3HAHUH,
00YCJIOBJIGHHOE €ro KYJIbTYPOM, B HEH OTKJIaJIbIBAIOT-
Csl MCTOPMYECKUI OIBIT HApojaa, BCE MEPUITETHH €ro
(dbopmupoBanus U pa3BuTHs. JItoOble HHHOBAIIMOHHBIC
colpaibHble (POPMBI, KOTOpBIC B TOCIEAHEE BpeMs
AKTHBHO 3aMMCTBYIOTCS (PBIHOYHAs 3KOHOMHKA, Ipa-
BOBOE T'OCYJapCTBO, IBYXYPOBHEBAs CUCTEMa BBICIIIC-
ro oOpa3oBaHus, HOBeHIME MH(DOPMALMOHHbBIE 00pa-
30BaTE/IbHBIC TEXHOJOTHH), HE SBISIOTCS KYJIbTYPHO
HEHTpaIbHBIMUY», «OHH HMMEIOT TJIYOMHHYIO COI[HO-
KYJIbTYPHYIO OCHOBY». B 3THX CHUTyaIusax peaan3yercs
OCHOBHAsi MHCCHUSI MEHTaJbHOCTH, BBICTYHAIOIICH Kak
WHBapHaHT OBITHS, KaK «CBOCOOpa3Has MaMsTh Hapojaa
0 MPOILIOM, NCHUXOJIOTHYECKAs JETePMUHAHTA IOBE-
JICHHsI MUJUUTMOHOB JIIOJICH, BEPHBIX CBOEMY HCTOpPHYE-
CKH CJIOKHBIIEMYCS «KOIYy» B JHOOBIX OOCTOSTEIIBCT-
BaX He HCKIouas katactpoduueckue»’ . Ilocaenmee
00CTOATENBCTBO HAM OBl XOTEJIOCh OTMETHTHh 0C000 B
CBSI3M C BO3pPAaCcTaHUEM POJIHM M 3HAYCHMSI MEHTAJIbHBIX
YCTaHOBOK B MJICHTH(HUKAIMK YEJIOBEKa B OOIICCTBE
pHcKa.

Crnemyer COrjlaCMThCsS C TEM, YTO MEHTAJIbHO-
CTH KaK COLHAaJbHO-UCTOPUYECKOMY KOHCTPYKTY
CHPAaBEUINBO «IpHuaaeTcs (QYHKIMUS WHTEPIPETAI[HOH-
HOM MOJIENIH, BBIPAKAIOIICH OIHY M3 CTOPOH OBITHS
COLMANBHBIX OOIIHOCTEi» ), OXHOBPEMEHHO, COXpa-
HSIOIIEH «CBOE» WM OTHEISIONIEH €ro OT «4YXKOrom.
HecnoxxHo BBIIBUTH YCTOIUMBBIE (MHEPIIMOHHBIE)
3JIEMEHTBI KYJbTYPHOI'O OIbITa — HAyYHBIC, PEITUTHO3-
HbIC, HAIlMOHAJIbHBIC, TPYAOBBIC, MPOQPECCHOHABHBIC
TpaJWIIN{, KOTOPBIC MPUAAIOT €My IEJIOCTHOCTh, CHC-
TEMHOCTb, 3aBEPIICHHOCTh, YCTOHYMBOCTH W BOILIO-
IIAI0TCS B UACSIX, IICHHOCTSX, 00bIUasx, o0psaaax, Cro-
cobaXx MHPOBOCIPHUATHS, HOPMAX IMOBEICHHMS, Mepera-

' Poccniickas MeHTanpHOCTH (MaTepHasl «KPYIIoro CTo-
na») // Bonpocsl ¢uocodpun. 1994. Nel. - C. 34, 30.

% Kycos B. I'. KaTeropusi MEHTAIbHOCTH B COLHMOJIOIHYE-
ckoM usmepenun // Connonoruueckue uccienosanus. 2000.
Ne 9. - C. 134.
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BaeMbIX OT IOKOJIEHHUs K MmokojeHnto. Ocoboe MecTo B
HapoAHON KyNbType 3aHHUMAlOT MOPaJIbHO-3THYECKHE
U 3CTETHMYECKHWE TPAIWIMH, KOTOpPbIE PETYIUPYIOT
B3aMMOOTHOIIICHHS JIOJIell B TONHUTHUKE, SKOHOMUKE,
HayKe, Ha paboTe, B ObITY, YUCOHBIX 3aBEJCHUAX, MEC-
Tax OT/AbIXa. B HPaBCTBEHHBIX HOPMAax W TPHHIIUIAX
OTKJIaJbIBAaCTCsl BCeoOlee, MMeElolIee Henpexosiiee
3HAauYEHHEe, COCTABIIAIONIEE KYIbTYPY MEKIMYHOCTHBIX
OTHOIIeHUH B obmiectBe. Hanpumep, cdepa scrernye-
CKOTO OTHOIIEHHUS K JEMCTBUTENBHOCTH TakXe HOCHUT
BCceoOBEMITIONINI XapakTep Tpaauuuu. [IpekpacHoe u
KpacHMBO€ BCErJa CYIIECTBOBAIM M CYIIECTBYIOT B
MPUPOTHOM, COLMOKYIBTYPHOM, JHYHOCTHOM MHpaXx.
KaxxmoMmy denoBeky MpHUCYIIM 3CTETHYECKHE SMOINH,
TepeXNBaHUs, YyBCTBA, OLEHKH, BKYC, HJl€all, OJHAKO,
CTeNeHb Pa3BUTOCTH ICTETHYECKON KYIbTYpHl Y pas-
HBIX JIIOJied HEOAWHAaKOBAa M 3aBHCHUT BO MHOTOM OT
MEHTAJIbHOCTH, BKJIIOYAIOIIEH 3CTETUYECKHA OIBIT
HOCUTENIE HapOAHOM KyubTypbl. Mcropuuecku wus-
MEHYHMBBI M HJIaTbl KPACOTHI.

B HaponmHOI KyJbpType CYLIECTBYIOT CBOM 3C-
TETHUYECKHEe, MOpalbHbIE, PEIUTHO3HbIE, MOIUTHYE-
CKHe, TIpaBoBble HOPMBI. OHU MPEACTABIIAIOT CTPYKTY-
Py, OpraHU3yIOIIYI0 KyIbTYpHBIH MHp Hapoja B eau-
HOE TIIefioe, SBJISIFOTCA CHCTEMOM IOBEIEHYECKHX,
KOMMYHHKATHBHBIX OKUJaHUM, KyJbTYPHBIM 00pa3oM
TOr0, KaK JOJDKHO OCYLIECTBIIATHCS TO UM MHOE Jei-
CTBHE, M YTBEPXJIAIOTCS BHa4alie B OOBIACHHOM CO3-
HaHUM YeNIOBEeKa, a 3aTEM B €ro peajbHBIX MOCTYIKax,
MPOIYKTaxX JeAaTelbHOCTH. X MOXHO KiaccHpHUIUpPO-
BaTh 10 CTEICHH IOBBIIICHHUS OOIECTBEHHON 3HAYU-
MOCTH Ha 00bIYal, HPABCTBEHHBIC HOPMBI, 32KOHBI.

OObuan ®u crocoObl BOCIIPHSATHS CKIJIaJIbIBA-
FOTCSL THICSYENETHAMH M TepealoTcsl OT MOKOJEHHUS K
nokonenuo. K HUM TpaauIIMOHHO OTHOCST IIOBTO-
pstoIuecs, MPUBBIYHBIE CITOCOOBI TIOBEICHHS JIIO/ICH B
OTPEETICHHBIX CUTYAIHSIX: OOIICNIPUHSATEIC TPHEMBI B
TpyJe, pacupocTpaHeHHbIe (OpMbI B3aUMOOTHOIIICHHH
Joziell B OBITY M CEMbE, PUTYAJIbI, OTPAXKAIOIIUE OCO-
OCHHOCTH JKHM3HHM Hapoja. B oObluasx HaXomsT CBOE
nposiBiieHne U HpaBbl. OHH MMEIOT CHIYy OOIIECTBEH-
HOM NPUBBIYKU W BIUAIOT HA MOBeAeHUE moaen. Ha-

IIpUMEpP, y KAXKJION0 HapoJa CYLIECTBYET CBOSI CMBbI-
CJIOBasi LIEHHOCTh OCHOBHBIX I[BETOB, 3aI1aX0OB, 3BYKOB,
JBIDKEHHH, crienuguueckas cIyXoBas, KHHETHYEcKas,
napdroMepHas YyBCTBHTEIbHOCT. C TIOMOIIBIO IIBETA
3BYyKa, JIBW)KCHHS, 3alaxa IepeacTcsl 3HaYMMOCTh Ka-
KOT'O-TO COOBITHSI, YMOIIMOHAIIBHOE COCTOSTHUE OJIHOTO
yenoBeka Apyromy. OcoOEHHO 3TO BaXKHO YUUTHIBAThH
IIpY MEXKYJBTYPHOM JHMajore Kak KpEaTUBHBIA pe-
Cypc UAeHTU(DUKAIINN HOCUTENCH KYIbTYpPHI.

HpaBcTBeHHBIE HOPMBI BO3HMKAIOT B CaMOM
MPAaKTUKE MacCOBOT'O B3aMMHOTO OOIICHUS, BOCIHTHI-
BAIOTCS ©XETHEBHO CHUJION MPUBBIYKH, OOIIECTBEHHOT'O
MHEHHUs, OLIEHOK ONM3Kux omxel. Jlake ManeHbKUM
peOCHOK MO peakluu B3POCIBIX JIOCTATOYHO TOYHO
OIIpEAEIAET IPaHMIIBI CBOEIO BO3MOXKHOI'O U PEAIIBHO-
ro moBezeHus. bonpyro poib B GopMUpOBaHUN HOPM
HApOIHON KYJIBTYPBHI, XapaKTepHbIX JJIsI JAHHOTO 00-
IIECTBA, UTPAIOT ONOOpEHHE U OCYXKIEHHE OKPYXKaro-
IIUX, CWJIA JMYHOIO M KOJUIEKTUBHOIO IpUMEpa, Ha-
TIISAHBIE 00paslibl MOBEACHUS, MIPEICTABICHHBIC B pe-
QIBHOW JKU3HH, HAyYHOH, y4eOHOH, XYI0KECTBEHHON
JINTEPATYpPE, HAPOIHOM TBOPYECTBE.

HopmaTtuBHOCTE HAapOIHOM KyJIbTYpbl IOI-
JIEP)KUBACTCS HE TONBKO B XOJE MEXIMYHOCTHBIX,
MacCCOBBIX B3aMMOOTHOIIICHHUH IO/, HO U B (DYHK-
LHOHUPOBAHUM PA3JIUYHBIX COLMAIBHBIX WHCTUTYTOB.
B nepepaboraHHOM BHJIE HOPMBI HAPOIHON KYIBTYPHI
BOILJIOMIAIOTCS] B MJICONOTHUH, STHYCCKUX YYEHHUSX, 00-
pa3zoBaTeNbHBIX M PEUTHO3HBIX KOHIENIUAX. Orpom-
HYI0 pOJIb B II€pelade JYXOBHOI'O OIBITa OT IIOKOJIE-
HUS K MTOKOJICHUIO MTpaeT chcTeMa oOpa3oBaHUS, IMO-
TOMY YTO BCTYNAIOLIMH B COLHAIBHYIO JKM3Hb MOJIO-
JIOA YEIOBEK YCBAMBA€T HE TOJBKO 3HAHHWS, HO U
MIPUHIIMIIBI, HOPMBI MOBEACHHS U BOCIPHUATHUS, TTOHH-
MaHUS ¥ OTHOIIEHHS K OKpyXxaronemy Mupy. Kak mul
BUJIUM, TPaJWIMOHHBIE HOPMBI HApOAHOM KYJIBTYpPHI
CTaHOBSITCSl YHHKAIBHBIM M HETIOBTOPHUMBIM CIIOCOOOM
HACJIEOBaHMS, B OCHOBE KOTOPOI'0 COXPaHSIOTCS:

BO-TIEPBBIX, CBS3b IIOKOJEHUH IOCPEACTBOM
o0yueHus (0OMEH BHIAMH JICSITEIBHOCTH U CIIOCOOHO-
CTSIMH),
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BO-BTOpBIX, XpaHEHHWE M PacCIpOCTpaHEHUE
3JIEMEHTOB HaCIeIs,

B-TPEThUX, pacliu(ppoBKa U OCMBICIICHHE dJIe-
MEHTOB Haclieiud MPUMEHUTENBPHO K HYXKIaM >KH3-
HEHHOW MPAKTUKH, TO €CTh aTPUOYIINs HACIICAHS.

U3 »toro ciemyer, 4To HOPMBI KYJIBTYpPHI SIB-
JISIIOTCSL TAKXKE TPAKTUYECKHM PECypCcoM HIeHTH(hHKa-
WU, XOTS OBl YK€ TIOTOMY, YTO, TOCTYIIasl ONpe/eleH-
HBIM 00pa3oM, €€ HOCHUTENb OXKHJAET OTBETHOTO IO-
CTymIKa, ACHCTBUS, CIIOBa, JKECTa, Japa CO CTOPOHBI
BUJIUMBIX ¥ HEBHJIUMBIX «IPYTHUX.

OmnaceH pa3pblB MeXAy AOMHUHAHTaMH Hapo[-
HOW KyJIBTYpBHI U MpHOpUTEeTamMu odpazoBanus. Creny-
eT TPUCTYIIAThCA K MHEHHUIO YYEHBIX, OTMEYaroIlnX
nepBbic MpOosiBIIcHHUsT (peHOMEHa HeHaclleJIOBaHHUs Ha-
pOOHOW KyJABTYpHI, pacmaja CBSI3U BpPEMEH, IOTepU
COIMANIFHON MaMsTH, KOTOpPbIE TIOCTEIIEHHO Mprodpe-
TAIOT TJIO0ANILHBIN XapakTep M KOTOpbIe HEBO3MOXKHO
OOBSICHUTh TOJIBKO BCEOOIIEH KOMITbIOTEpHU3AIUCH,
WCIIOJb30BaHUEM WHTEPHET-TEXHOJIOTUH, UCTaHIH-
OHHBIM 00pa30BaHHEM W JPYTUMH CICICTBHAMH WH-
¢dbopManmoHHOW UWBWIM3AIMKA. B coBpemeHHOH mpe-
(GUrypaTHBHOW KYJIBTYypE, T/Ie B3pOCIbIe Y4aTCs TaKKe
Yy CBOMX JeTel, oTpaxkaeTcd BpeMs, B KOTOPOM >KHUBET
HacTosdIlee IMOKoNeHne. Monoaexb pa3iNyHbIX CTpaH,
TOBOpSINAs Ha Pa3HbIX f3bIKaX, MPHUHAJIeKAIas pas-
HbIM KOH(pecCHsIM, HO OObEeIMHEHHAs 3JICKTPOHHOMH
KOMMYHHKATHBHOH CEThIO, MPHOOPETAET TAKOW OIBIT
JeATEIbHOCTH, TIOBEICHHSI, OOIIEHHS, KOTOPOr0 HUKO-
I/1a He GbIIO U y)Ke He Oy/IeT y CTapIIero MOKONCH s .
Omno, Ha00OPOT, HUKOT 1A HE YBH/UT B KHU3HU MOJIOJIBIX
JFOJIel TIOBTOPEHUsI CBOET0 OECTpele/ICHTHOTO OMbITA.

CoBpeMeHHbIE JIETH BBIPACTAIOT B COBEPIIEHHO
WHOM KyJbTypHO-0Opa3oBaTenbHOoM wmupe. Crapiiee
MOKOJICHHE, B CBOEM OOJIBIIMHCTBE, HE 3HACT, HE TIOHU-
MaeT ¥ HE MOXET OCMBICIUTh [[EHHOCTH, CUMBOJIIUKY U
aTprOYTUKY MOJIOJBIX, YTO IMPOBOLUPYET «3aIJIaHuPO-
BaHHBIE» IPOTUBOPEYHS U PUCKH, TIOTOMY YTO 110 MHO-
TMM MapaMerpaM OTCYTCTBYET NMPEEMCTBEHHOCTh ITOKO-
sieHnii. CTaHOBUTCS TOHSATHBIM M OOpaTHBIA MpOILIECC:

*! Mux M. KynbTypa u Mup netctsa. - M., 1988. - C. 323.

Mo4yeMmy Tak TPYJHO BOCIPHHHUMAIOTCSI U yCBAaHBAIOTCS
MOJIO/IBIMH JIFOZbMH HaponHas KyJIbTypa, KIacCHIecKoe
MY3BIKQJIBHOE HCKYCCTBO, JIHTEpaTypa, (ombkiop,
3THKET U, OHOBPEMEHHO, NMOYeMy TaK PbSHO OHH OT-
CTaMBaIOT MPABO HA CBOIO CYOKYNBTYPY, OTJIMYAIONIYIOCS
WHBIM IICHHOCTHBIM CTPOEM, HHBIMH OOBIYasMH H
HOpMaMH.

Bspocnoe mokonenne moneil y Hac U 3a pyoe-
KOM BBIpaKaeT 00ECITOKOCHHOCTh TEM, YTO MOJOACKD
3a0bIBACT POAHOMN SI3BIK, TPAJUIMK, OOBIYaH, YTO OHA
BCE CHJIbHEE IMCTAHIMPYETCS OT HAPOTHOM KyIbTYphI .
Onn nonnep>xuBaroT co3nanue lleHTpa HalMOHAIHHOM
KynsTypbl (1. CaparoB), HammonansHOM —JepeBHU
(r. CapatoB), DTHOKYNETypHOrO IieHTpa (Bomoromckas
00acTh), (OIBKIOPHBIX aHCaMOJIEH, BHICTABOK HapO[I-
HOTO TBOpYECTBA W JPYIMX OPraHU3aIMOHHBIX CTPYK-
Typ, aKKyMYJUPYIOIIIX [IEHHOCTH HAPOJHON KYJIbTYpHI.

Kananamu kynbrypHOil nuddy3un Moryr sB-
JATBCSL TaKWe COLMAJbHBIE ABJIEHUS KaK: MUTpaIus,
TypHU3M, JAEATEIbHOCTh MHCCHOHEPOB, TOPTOBJIS, BOIi-
Ha, KOH(PEPEHIINHN, CTaXXUPOBKU U WHBIC HAYYHBIC KOH-
TaKkThl, TOPTOBO-TIPOMBIIIJICHHBIE, XYHIO0KECTBEHHBIC
BBICTABKU M SIpMapKd, oOMEH CTYACHTaMH M CIelua-
JUCTAaMH, TIOBBIIICHUE KBaM(PHUKAIMU 32 PYOSKOM.
Nmenno B pe3ynbTaTe JaHHBIX KOHTAKTaX CTaHOBUTCH
00BEKTUBHO HEOOXOJUMOH HM3MEHEHHE OTICIbHBIX
HOpPM M TpaBHJI, KOTOPBIE MEPECTAIOT yIOBIETBOPATH
MOTPEOHOCTH YEJIOBEKa, CTAHOBATCS HEyIOOHBIMH,
0ecToIe3HBIMH, TOPMO3SIIMMH JIajbHEHIIee pa3BUTHE
MEKITUYHOCTHBIX U MEXKYJIBTYPHBIX OTHOIIICHHIH.

B kaxaoil HapogHON KyJbType BO3HUKAIOT
HEyCTOWYMBbIE, WHHOBAIIMOHHBIE (HETPaIUIIMOHHEIE)
3JIEMEHTHI KyJIbTYPHOTO OOHOBIICHHS, KOTOPHIE €Ile He
CTaJIi 4acThl0O MEHTaJIUTeTa ero Hocutensd. TBopuect-
BO MPEJCTABIAECT UHYIO CTOPOHY Pa3BUTHS HAPOIHOMN
KyJIbTYpbl. UenoBek, sBISSICH CyOBEKTOM TBOPUYECKON
NEeSITeIbHOCTH, MTOCTOSHHO BHOCUT 3JIEMEHT HOBH3HBI,

2 @optee A. M. SI3BIK U HICHTHYHOCTH KBEOEKIEB HTallb-
stHCKOTO npoucxokaeHus // Jloroc. 2005. Ned. - C.173-184;
I'nmyxoBa A. B. CounokynbTypHbIH KOH(IMKT Kak (akTop
COBPEMEHHOr0 nonuTHyeckoro mporecca. Tam xe. C. 185-
199.
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OIIHU U3 HUX IOIOJIHSIIOT HAPOAHYIO KYJIBTYPY, APYTHE
MOTOJIHSAIOT MPO(ECCHOHANIBHYIO (aBTOPCKYIO) KYIIb-
Typy — NOJUTHYECKYIO, IPaBOBYIO, (uaocodckyro,
XYJAO0XKECTBEHHYI0 M T. 1. OJHaKo B JIIOOOM cilydae
CO3NAaHNEC KYJIbTYPHBIX I/IHHOBaHI/Iﬁ UMECT IJIs1 CHUC-
TeMbl 00pa3oBaHus, OOIIECTBA B IIEIOM HHTErPajib-
HbIW, 3HAUMMBbINA XapakTep. BaxkHyto poib B 3TOM Ipo-
1ecce MrpaeT BPEeMEHHOH (PakTop, MOTOMY YTO CHIO-
MHUHYTHOI'O NOHUMaHUA 3HAYMMOCTU MHHOBAIIMOHHBIX
MTOMCKOB OBITH HE MOYKET, MCTOPHS BCE W BCEX pac-
CTaBJISIET Ha CBOM MecTa. Beskast HOBaIUs B KYJIBTYDE,
HMeIoIIas IyOOKOe COCepKaHUE U I[EHHOCTbh, MPOBE-
pAETCS BpeMEHEM, 3aHOBO OIEHUBACTCS U OCBAaUBACTCS
Ka)KIbIM TIOKOJICHUEM B TIPOIIECCE 00pa30BaHus.

Hannune Tpagunum u TBOpYeCTBa ONpeEnEsieT
YHHMBEPCAIBHYIO XapaKTEPHCTUKY HAPOTHON KYJIBTY-
PBI, @ pa3jIMYHOC WX COOTHOIICHUE M COYCTAHHUE JacT
OCHOBAaHUE JUIsl YTBEP)KIEHUS YCTOMYMBOCTH, COBpE-
MEHHOCTH, MPOTPECCHBHOCTH, DPEAKI[MOHHOCTH, per-
PECCUBHOCTH KYJIBTYPHOro coo0iiectBa. B coBpemeH-
HOM 00I1IeCTBE 0a3UCHOM IEHHOCTBIO ABJISCTCS OOHOB-
JICHHUEC, IIOUMCK HOBBIX ICPCIICKTUBHLIX FJIO6aJIBHBIX
MOZAENEd M TyTEH PELICHHUS] BaXXHBIX COLIMAJIBHBIX
npobsieM. Beskas nHHOBaIMS OMUMO HHIWBHIYaslb-
HOT'0 aBTOpPa UMEET U «HE3PHMOI'0 COaBTOPa» - HapOJI-
HYIO KYJIbTYpY, IIPEACTABICHHYIO, IIPEXKIEC BCETO, MEH-
TAJIMUTETOM, TTOTPEOHOCTAMH, CO3HAHMEM, HICIMH, YC-
TAaHOBKAMHU U UJCaJIaMU.

ITo Mepe MCTOPHUECKOTO TPOABHIKEHHS HAPO-
JIOB MEIJICHHO M3MEHSIOTCS CMBICT W HaOOp YHHUBEp-
caiuii, MO3BOJISIONINM OCMBICIHBATh MHp, OPTaHHU30-
BaHHBI B LHEIOCTHYIO CHUCTEMY, BO3HHKAIOT HOBBIC
BHIBI IEATEILHOCTH, TOBEIEHMS, OOIIECHHS, KaKOE-TO
BpeMsl CYIICCTBYIOIIME MapajUic]ibHO C OOIICITPHHS-
ThIMHA TpaauuOHHBIMU

HOpPMaMH  KYJIbTYpBL.

OnutHBIE chepbl KYIbTYPhI CTAHOBSTCS, C OJJHON CTO-
POHBI, 0OBEKTOM PBIHOYHBIX OTHOIICHHW, WHHOBAIIW-
OHHBIX ITOHUCKOB, C APYTOH CTOPOHBI, OCTAIOTCS 00pas-
IIOM TNpOQECcCHOHANBHOr0 TBOpYecTBa. JlOCTaTOYHO
arpeccuBHasi MaccoBasi KyJIbTypa IpeoOpa3yeT MoBce-
JTHEBHYIO JKU3Hb, BHJIOW3MEHSCT B3aMMOOTHOIICHUS
MEX]y JIIOJIbMHU, PacIpOCTpaHseT He Bceraa oeccrop-
HbIC 3HAHUS U WHPOPMAINIO, CTAHIAPTH3IUPYET MOBE-
JIeHUE, Pa3IUYHbIe BUJBI JIEATEILHOCTH U ITOCTEIICHHO
MOXET 3aHSTh JHJIEPCKOE TIOJIOKEHHE B KYJIbTYPHOM
MHpE COBPEMEHHOT'0 YET0BEKa.

TaxuM 00pa3oM, HapOIHYIO KYJIbTypy CIEAyeT pac-
CMaTpHUBAaTh M MPAKTHYECKH UCIIONB30BATh B KauecTBE
BaXKHOTO KPEaTHBHOTO pecypca HICHTH()HKAINU Ye-
JIOBeKa B obmiecTBe pucka. /s coxpaHeHus HapOaHON
KyJBTYPBl HEOOXOJMMa caMOUJCHTH(HUKALINS YeToBe-
Ka, KOTOPBIH JIOJDKEH MMETh YETKOE MpecTaBIeHUE 00
OKPY)KaIOIlEM €ro COIMAJbHOM MHpE, COLMAaIbHON
TpyIe, KyJabType, f3bIKE, MECTHOCTH, KOTOPHIE OH
Mor ObI KJIacCU(PHUIIMPOBATH KaK «CBOM» M HAWTH B HUX
cBoe cobcTBeHHOe MecTo. Kpome TOro, B ycioBHsX
(OpMHPOBAHUS EIUHOTO OOIIEEBPONEHCKOT0 KYIb-
TYpPHO-00pa30BaTEIbHOIO M PHIHOYHOI'O NPOCTPAHCT-
Ba, CYIIECTBYIOLIEH TPaHCKYJIbTypaluu (BceoOInero
CMEIICHUSI HPaBOB W TPAJUIINI), MOJIEPHHU3AINH CO-
BPEMEHHOTO OT€UYECTBEHHOI0 00pa30BaHMs BO3PACTAET
YHCJIO MUTPAHTOB, IIEPECENICHIIEB, OSKEHIIEB, KOTOPBIE
MOCTOSIHHO HYXJIAIOTCS. B COI[MANIM3AIMH, a 3HAYUT, B
OCBOCHHUW OTEUECTBEHHON CHUCTEMbI OOpa3oBaHUsl H
OCHOB HapojmHOH KyibTyphl. [lomaraem, 4to ycBoeHHE
JOMHHAHT HApOTHON KYJIBTYPHI JOJKHO OCYIIECTB-
JATHCS Ha BCEX JTarax, BO BeexX BUAax U opMmax co-
BPEMEHHOTO HEMPEPHIBHOTO 00pa30BaHMUSL.
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