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PEBOJIIOIIUA 1917 TOJA B IIOCTCOBETCKHUX TEJEBU3UOHHBIX CEPHAJIAX: JTEKOH-
CTPYKIUA 3BHAYEHUA U TPAHCO®OPMAIIA HAPPATHUBA

XapakTep penpe3eHTali PEBOIOMUOHHBIX
cobbiTuid 1917 roga B MOMyNSIPHBIX HMTPOBBIX TeJie-
¢unbpMax, CO3MaHHBIX B MOCTCOBETCKOM Poccuu, ompe-
nensiercst 1Bymsa (akropamu. Bo-mepBwiX, 3TO Hera-
THBHAsg TEPEOLCHKA PEBOIIOLMY, MPOU3OIIEAmas B
0O0IIeCTBEHHBIX TUCKyccusax 1990-x, xorma u Biact-
BYIOUIAs 3JUTA, ¥ ONIO3UIMS IEMOHCTPUPOBAIIU OJH-
HAKOBO OTPHLATEIbHOE OTHOIIEHHE K 3TOMY COOBI-
TH0. BriocnencTBUM 3Ta MO3UIMS MOJTydnsia pa3BUTHE
B HcTopruyeckoi nonmutuke Brnagumupa Ilytuna, xorto-
pBIA, XOTS W MPOBO3IJIACHI JOKTPHHY «TOTaJIbHOM
MPEEMCTBEHHOCTH» (B KOTOPOW JOJLKHBI COCAMHUTBCS
U JOPEBOIIOLMOHHBIE, U COBETCKHE, U JAEMOKpaTHye-
CKHE LIEHHOCTH), HUKOTJIa HE CKPBIBAJI HACTOPOKEHHO-
ro otHomeHus Kk OkTs0pbckoit pesomonnu. s mac-
COBOM KYJBTYpBl 3TO O3HA4yall0 CHATHE 3ampera Ha
BKJIIOUEHHE B TOMYJIAPHBIE HappaTHBBl «TEMHBIX IIs-
TEH» B MCTOPHU PEBOJIOLMH, ITOKa3 KOTOPBIX OBLI He-
BO3MOXEH B COBETCKMH mepuoi (Hampumep, (QakThl
COTPYIHHYECTBA OOJIBIIEBUKOB C YTOJIOBHBIM BJIEMEH-
TOM). BO-BTOpBIX, «monyisipHasi KyJIbTypHasi aMsTb»
0 peBoIOLUH, CHOPMUPOBAHHASL CPEACTBAMH HUTPOBO-
ro KMHO B COBETCKOE BpEMs, HOCHUT, KaK HU MapajoK-
CaJIbHO, TIPOTUBOPEUMBBIN XapakTep U OTKPBIBAET Pl
HaTpaBICHUH ISl pe-MHTEPIPETALHH ITOTO COOBITHS
B kuHematorpade 1990-2010-x. CoBerckue KHHOKap-
THHBI TIOKa3bIBAIOT PEBOJIOLMIO KaK, B IEPBYIO Oue-
pelnb, TpaXKAaHCKYIO BOWHY, KOTOpas Belach pagu Oy-
JyLIEro, paad MOCTPOEHHS HOBOro oOIIecTBa M BO-

TUTOIIEHMS B JKU3Hb M3BECTHBIX HaeanoB. «I[lamsth o
PEBOJIIOLIMNY B TAHHOM CITy4ae CO3HATENbHO KOHCTPY-
HUPOBAIACh C AaKLUEHTOM Ha ee «00OCHOBBIBAIOIICH
¢yHKUMHU, KOoTOpas Obula HeoOXoAUMa VIS JIETHTUMH-
3allMM TEKylleld IOJMUTHYECKOH CUTyaliu B >KU3HH
crpanbl. Co31aBaluCh Takoro poAa GUIbMBI, KakK mpa-
Buio, B 1930-e — 1950-e rr. B mepuon «orrenenn»
KHHOKApTHHBI [04ac JAEMOHCTPUPYIOT MHBIE MOAXO-
Ibl K TEeME PEBOJIOLHMH, WU MHOTHME M3 HUX JIETIH Ha
NoJiKy 4 yBugenu ceT juuib B 1980-x. C cepeaunsl
1980-x mMpoKoil ayTMTOPUM CTalld TOCTYIHEI pa3Hble
KHHOBEPCHH PEBOJIIOLUOHHBIX COOBITHH, W PEBOIOLHS
KaK «MECTO MaMSITH» OTKPbUIaCh B HOBOM KauecTBe:
W3MEHYMBOM, YCKOJB3aIOIIEM M MHOrO3HauyHOM. B
CTaTh€ aHANM3UPYETCA XapaKTep U COAEpKaHHE Tele-
penpe3eHTaluil peBOIIOLNH, CO3AAHHBIX B TIOCTCOBET-
CKHI Iepuoji, B KOHTeKcTe 0oJiee MMPOKOH «IIONUTH-
KA WICHTUYHOCTH», HOBBIC HANpaBJICHHS KOTOPOM
Hadanu GopmupoBathes ¢ KoHna 1980-x, u B CBSI3M C
KOJaMH BU3yaJbHOM pENpe3eHTaluyd 3TOTO COOBITHS,
CTaBUIMMHU BaKHOW YaCTBIO «MCTOPHHU MAMATH» O HEM.

KuroueBsblie ciaoBa: 1917 roa, pycckas peBo-
JIOIUS, TIOMYJISIpHAs KyJbTypHas MaMsTh, 3a0BeHUE,
o0MIel, 3KpaHHbIC Menua, MOMyJsIpHAs KYJIbTypa,
Tpouxkuii.
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REVOLUTION OF 1917 IN POST-SOVIET
TV-SERIES: DECONSTRUCTION OF
MEANING AND TRANSFORMATION OF
NARRATIVE

There are two factors influencing on represen-
tation of revolutionary events of 1917 in the popular
TV-series in the post-Soviet Russia. First, it is the neg-
ative revaluation of revolution which took place in
public discussions of the 1990th when both the domi-
nating elite, and opposition expressed equally negative
relation to this event. Subsequently this position was
then developed in historical policy of Vladimir Putin
who, though having proclaimed the doctrine of the “to-
tal continuity” (connecting pre-revolutionary, Soviet,
and democratic values), has been never hiding suspi-
cious attitude toward the October revolution. For mass
culture this meant permission to include “dark sides”
of the history of revolution in popular narratives, that
was impossible during the Soviet period (for example,
the facts of cooperation of Bolsheviks with criminals).
Secondly, the “popular cultural memory” about revolu-
tion created by means of Soviet feature films had para-
doxically the contradictory character as well as

]:[enmo HACTOSIILIEH CTaThbu SIBISETCS
aHAJIM3 HOBEHIIMX YepT MOMYJISIPHOTO
oOpaza pycckoit peomroruu 1917-ro roga, dop-
MHpyrolIerocss B Poccun B mOCTCOBETCKUN NEpU-
Oll, ¥ OTYACTH — MEXaHU3Ma KOHCTPYHUPOBAHUS
Toro obOpasza. CronmeTue pycCKOW pEBOIIOLNH,
ormeuaniieecs B 2017, Hanboaee OTYETIMBO BHI-
SIBUJIO T€ TCH/ICHIIUU B U300PKEHUH PEBOJIOIIHH,
KOTOpPbIE€ MOKHO MPOCIEINUTh, HaUuHasl (B OTHEIIb-
HBIX CJIy4asiX) C MEepEeCTPOEUYHOro Mepuosaa, U Ko-
TOpBIE CTAHOBSITCS BCe Oojiee U Oosee 3aMeTHBIMU
nocsie 1991 roga. MarepuanoM nns aHanusa Io-

initiated a number of reinterpretations of this event in
post-Soviet cinema of the 1990-2010th. Soviet films
represent revolution as, first of all, a civil war made for
the sake of the future, for the sake of a new society and
implementation of the revolutionary ideals. “Memory
of revolution” in this case was consciously constructed
with emphasis on its “validating” function which was
necessary for legitimization of the current political sit-
uation in the Soviet state. Such films were made gen-
erally during the 1930th — 1950th. In the period of the
“Thaw” some films proposed different approaches to
revolution, and many of them were not permitted to
screen until the 1980th. The different film versions of
revolution became available for a wide audience be-
ginning from the middle of the 1980th, when the year
1917 was represented as a changeable, illusive and
ambiguous “place of memory”. In the article the char-
acter and content of TV-representations of revolution
created during the post-Soviet period in the context of
wider “policy of identity” are analyzed.

Key words: the year 1917, the Russian revolu-
tion, popular cultural memory, forgetting, anniversary,
screen media, popular culture, Trotsky.

CIly’)KMJIM TeJIeCepuanbl JJisl HIMPOKOrO 3pUTEN,
pacKpbIBaOIME B TOM WM MHOM acCIEKTE pPEBO-
JIOIMOHHYI0O TEMYy U BBINyIIEHHbIE B 3Qup K
1o6unero pesomonuu B 2017. B neHTpe BHUMaHuUs
IpU ATOM OyAyT HaXOAUTCS BOCBMHUCEPUUHBIN Te-
nepuneM  «Tpoukuit» pexuccépoB A. Korra u
K. Crarckoro, npembepa KOTOPOTO COCTOSUIaCh B
HosiOpe 2017 roma na IlepBoM KaHase, U LIECTH-
cepuiiHbli «JleMOoH peBosmonun» (pexucceép Bia-
IUMHUP XOTHHEHKO), BBIIIEAIINI HA KpaH Ha Te-
nekaHane Poccus B Tom ke mecsie. Beibop mare-
puasa OmpeAeieH TEM, YTO HMMEHHO 3KpaHHBIE
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IIPOU3BENECHUS SBISAIOTCS B COBPEMEHHOM KYIIBTY-
pe OCHOBHBIMU HOCHUTEIISIMH KOJUIEKTHBHBIX «00-
Pa30B-BOCIIOMHUHAHUIT»! 0 TE€X WM MHBIX UCTOPHU-
YECKHX COOBITHSIX, U UMEHHO NpPU UX IMOMOIIU
Yalle BCEro peajin3yloTcsl pa3nyHble CLIEHApUU B
00JIaCTH HCTOPUYECKOM TONUTHUKU M TIOJUTHKH
namsTi?, Xapakrep U COIEpKaHUe TeJepenpe3eH-
TallUHd PEBOIIOLUH, NPUYPOUEHHBIX K €€ CTOJET-
HEMY 00MIIer0, HeOOXOAMMO MPOAHATU3UPOBATh B
KOHTEKCTe 0ojiee HIMPOKOH «ITONMTHUKU UICHTHY-
HOCTH» (HOBBIE HANpaBIEHUS KOTOPOH Hadaau
dopmupoBathcs ¢ koHIa 1980-X) u B CBS3H C KO-
JIaMU BU3YaJIbHON PENpe3eHTaIlH 3TOTO COOBITHS,
CTaBUIMMM Ba)KHOM YacTbIO «HMCTOPUH MaMATH» O
HEM.

JUis TmpoBeneHUs Takoro poja aHaau3a
BOCITIOJIb3YEMCSI KOHILIENTOM «IOIYJISIPHON KYJb-
TypPHOU IaMATH», KOTOPBIM MCIOIB3YETCA B OT-

'Tepmun  «obpaz-Bocomunanuey» (Erinnerungsbild)
BBOAUT B HayuyHbIi 00opor fH Accman. Cwm.: Jan
Assmann, Agypten: Eine Sinngeschichte, Miinchen,
Wien 1996, s. 475.

>TepMHUH «HCTOpPUUECKAs TTOUTHKA» JeIaeT aKIeHT Ha
CYIIECTBYIOIIMX OTHOIICHUSAX MEXAY TOJUTHKOW W
WCTOPHUEH M ONMUCHIBaET (PSHOMEH B TMOJHOW Mepe IIo-
mutndeckuii. Takoe ompesencHue UCTOPUUYSCKOU II0-
JIUTUKH JTaeT, B 4acTHOCTH, AJnekceit Mumep. CMm. A.
Munnep, Poccust: Bnacte u uctopus, «Pro et Contray,
No 3-4, 2009: Ucropuueckas monutuka, s.10. «Ilomm-
THKA TaMITH» — TOHSATHE, POJICTBEHHOE «UCTOpHYE-
CKOW TIOMUTHKE» W OIKCHIBAIOIICE IMPOIECChl KOH-
CTPYHPOBAHUS KOJUICKTHBHON WIACHTUYHOCTH TP TIO-
MOIIK OTIPEACICHHON TPAKTOBKH COOBITHIA TTPOIILIOTO.
B otnmumne oT «MCTOPUYECKOM TOJMTHKIY, «IIOJTUTHKA
MaMsATH» MOXET OCYIIECTBISATHCS JIOOBIMU COOOIIIE-
cTBamMH (B TOM YHWCIIC, HE SIBISIONIMMHUCS TOTUTHYC-
CKOW TpyNIoi WIn mapTuei), HACHTHQUINPYIOMIMA
ceOs Ha OCHOBAHWH CaMbIX pPa3HBIX Npu3HaKoB. [lo-
npobuee 06 stom cm.: H. Konocos, ITamsts cTpororo
pexuma: Hcropus m nmomutuka B Poccum, Mocksa.
2011.

JEJBbHBIX CIy4YasX C LENbI0 ONMUCAHUSA B3aUMOJCH-
CTBUS MEXJIY KOJUIEKTUBHOW IAMATHIO U IIOIY-
JApHOM KyybTypoit’. CII0OBOCOYETAHHE «KYJIBTYP-
Has NaMsATh» OTCBIIAET K uaesaM fHa AccMmana:
peub 371ech UIET 00 OAHOM M3 BHEIIHUX M3Mepe-
Hul nmamsaTi®. D10 crenuduueckas A Kakaon
KyJBTYpHl (hopMa mepenadn U OCOBPEMEHHMBAHUS
KYJIBTYPHBIX CMBICIOB: TO, 4TO YIPAaBIAET II0-
CTYIIKAMU M IEPEKUBAHUSAMHU JIIOAEH B paMKax
B3aMMOJICHCTBUS BHYTPHU OIpeenEHHOro ooIe-
CTBa U IOJUICKUT IIEpPeIade U3 IIOKOJIEHUS B IIOKO-
nenue. Takum oOpa3oMm, KylbTypHash HamsTh, MO
AccMmaHy, — 3TO Tpoleaypa pUTyalbHO OQOpM-
JIEHHOTO HEITIOBCEIHEBHOIO BOCIHOMMHAHUA. JKC-
TPANoNsAUs TOr0 MOHATHS Ha cdepy MOmyIsp-
HOM KyJbTypbl (M TE€M CaMbIM, B OIPENEICHHON
Mepe — Ha cdepy MOBCEIHEBHOCTH) MO3BOJISET
NPOU3BECTH  CIEAYIOIIME  HAOMIONCHHS:  BO-
NIEPBBIX, COXpPAaHEHHUE KYJIbTYpHOW MaMsATH Tpeldy-
€T CYILIeCTBOBaHMs MpPO(peCCHOHATBHBIX HOCHUTE-
Jeil (4TO IPOUCXOAUT TAKXKe U B CIyyae MOIyJsp-
HOW KYJNBTYphI — 3/1€Ch (PYHKIIMOHUPYIOT BCEBO3-
MOXKHBIE celebrities, BKIrOYas MEBIIOB, aKTEPOB,

3O1ensHble paboThl Ha 5Ty Temy: Kukkonen, Karen.
Popular Cultural Memory. Comics, Communities and
Context Knowledge. Nordicom Review 29 (2008) 2,
pp. 261-273; George Lipsitz, Time Passages:
Collective Memory and American Popular Culture,
University of Minnesota Press 1989; Gabriele Linke,
Populérliteratur als kulturelles Gedéchtnis: Eine
vergleichende Studie zu zeitgendssischen britischen
und  amerikanischen  ‘popular  romance’  der
Verlagsgruppe Harlequin Mills & Boon, Heidelberg:
Winter 2003; A. Erll, Gedichtnisromane. Literatur
iiber den Ersten Weltkrieg als Medium englischer und
deutscher Erinnerungskulturen in den 1920er Jahren,
Trier 2003.

*“IompoGHee 06 5ToMm cM.: Jan Assmann, Das kulturelle
Geddchtnis.  Schrift, Erinnerung und politische
Identitdt in frithen Hochkulturen, Miinchen 1992.
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PEKUCCEPOB, ABTOPOB U BEAYLIMX IOMYJISPHBIX
TenenporpamMm u ap.). [Ipuobuienne k KymibTyp-
HOM MaMsTH CIIELUAIBHO OPTaHU3YyeTCsl U KOHTPO-
JUPYeTCsl 3TUMHU  CIEHUATUCTaMH. BO-BTOPBIX,
KyJbTypHas HamsTh, paccMarpuBaTh JIM €€ Ha
npUMepe APEBHUX OOILIECTB WM COBPEMEHHBIX
rpyI, 000CHOBBIBAET HACHTUYHOCTH COOOIIEeCTBa
«3J1eCh U ceiuacy, yTBepXkaas OJHOBPEMEHHO €ro
YCTOMYMBOE CYIIECTBOBAHME B TE€UEHUE JUIUTEIb-
HOTO Tepuoaa BpeMeHu. HakoHel, MOHATHE KyJIb-
TYPHOH MaMATH OKa3aJoCh MPUMEHUMO K 00JacTu
MOMYJSIPHOM KyJBTYpBl TOTrNa, KOrga OOO3HAYM-
JOCh COMKEHME 3HAYeHUH «IOMyNIsIpHas» U
«MaccoBas». JTO TopazyMeBao, 4To cdepa
«TIOTYJISIPHOTO» OKa3ajlaCh MHTEIPUPOBAHHOM B
MaccoBO€ KOMMEpUYECKOe MPOU3BOACTBO 00Pa30B,
U7e, CIOKETOB U CMBICIIOB, MAaCCOBOE e MOTped-
JIEHUE 3TOr0 «IOTOKa MPOLYKIHMH» CTaJI0 OCHO-
BbIBaThCs Ha jeiictBun CMU. Jlpyrumu cioBamu,
MaccoBasi KyJbTypa €CThb B KaKOM-TO CMBICIIE T1O-
nyJspHasi KyJabTypa 31moxu Macemenua. [Ipu stowm,
HA/I0 3aMETUTh, YTO MOHATHE MACCOBOM KYJIBTYpPbI
CHMMAET JJMXOTOMHUIO «IIOBCEJHEBHOE — CaKpallb-
HOE»: K HEl MMEIOT OTHOIICHHWE KaK IIOBCEIHEB-
HbIe MHTEPAKIIMM, TaK U HETOBCEIHEBHBIE MEPO-
NPUATHUS, OOPSABI U PUTYAIIBI.

[TonynsipHyI0 KyJIBTYpHYIO MaMATh MOXHO
ObUTO OBl ONpENeNnuTh, TAKUM 00pa3oM, Kak pas3-
HOBHJIHOCTbH TTaMATH, Yb€ BOCIIPOU3BOJICTBO MPO-
UCXOJIUT IyTEM IOBTOPEHUS OJHUX U TeX XK€ CIo-
’KETOB, HApPATUBU3UPYEMBIX MPH MOMOIIH IOIY-
JSIPHBIX MeAna. DTU CIOXKEThI, Oyay4n «3aKoHCEep-
BUPOBaHbl» B MaMATH ayAUTOPHUH M BBICTYIas
KOHCEPBAaTHBHBIM (CTaOMIIM3UPYIOIIUM) BIEMEH-
TOM JXU3HHU OOIECTBAa, BOCIIPOM3BOIATCS B U3Me-
HEHHOM, HO HEIIPEMEHHO y3HaBacMOM BUJE (Iepe-
OIIOCPENYIOTCS) B TEUEHHUE JIOITOr0 Iepuoja Bpe-

MeHu. «HocurenamMmn» mamsaru (wim nepeckasuu-
KaMU €€ CHOJKETOB) BBICTYIAIOT 3J1€Ch INPOIYKTHI
MOMYJIAPHBIX MEINa, Pa3HOBUAHOCTH KOTOPBIX
MEHSIOTCS OT 3IOXM K 3I0XE, HO B MOCIEIHUE Jie-
CATWIETUS JMEPOM CPEIU HUX YBEPEHHO BBICTY-
naet 3KkpaH (3KpaHHbIe (opmbl). UHBIMU clTOBaMH,
MOMYJIIpHAs KyJlIbTypHas NaMsITh IIOHUMAETCs Kak
XpaHWJIUILE KOHBEHLIMH M 00pa30oB, KOTOpBIE MO-
CTOSIHHO BOCCO3/Ial0TCS CPEACTBAMM IOIYJISIPHOI
KyJbTYpBl: 3(deKkT Bocco3maHusi MPOUCXOAUT 3a
CUYET TOTO0, YTO ayAUTOpHs 0ONagaeT Tak Ha3bIBae-
MBIM «KOHTEKCTHBIM 3HAaHUEM) (context
knowledge), HeoOXoAMMBIM TSI «ITCHUSD» MEIHa-
TekcToB. COOCTBEHHO, TO YTO JIENaeT HEKOe MHO-
KECTBO JIIOEM MMEHHO (IIMPOKOI) ayaUTOpHUEH,
3aKJII0YAETCSl B TPOJOIDKAIOLIEMCS PA3IEISIEMOM
(shared) ompiTe penenuun HabOpa MeaUa-TEKCTOB
— UX COJIEPKaTEIIbHON CTOPOHBI U MAaTEPUATILHOTO
HOCUTENS, B3ATBIX BMecTe. B rymanurapHon mu-
TepaTrype 3TO SIBJIEHUS ONMCAHO JeTalbHO. Tak,
Opuii JlotmMaH, roBopst 0 TOM, YTO Ui BOCHpPH-
HUMAIOILIET0 CO3HAHUS TEKCT — 3TO BCETZA 4acTh
PEKOHCTPYUpYyEeMOro 0OoJiee MIMPOKOTO 3HAYCHHUS,
BBOJAUT IOHATHE «IIaMSTh TEKCTa»: MO HUM IOJ-
pa3yMeBaeTcs CymMMa €ro IpoIUIbIX KOHTEKCTOB, B
KOTOPBIX JIaHHBI KOHKPETHBIH TEKCT mpuodpera-
€T OCMBICIEHHOCTh M KOTOPBIE OIPEAECIIEHHBIM
00pazoM BCTPOEHBI B €0 CMBICIOBOM MOTEHIIHAI.
OTO CMBICIIOBOE I10JI€, KOTOPOE TEKCT CO3/AET BO-
Kpyr ce0s, o0nanaer OompenesieHHOW MOABHKHO-
CTbIO, OHO MEHSETCS, B 3aBUCUMOCTH OT TOI'0, Ka-
KHE€ KyJbTypHBIE KOJIbl aKTyaJbHbl Ha JAHHOM HC-
TopuueckoM drane’. TeM cambIM, MOHATUE MOIY-

JIIPHOM KYJIBTYPHOM IaMATH, UCIIOIb3yeEMOE Ul

0 ¢ynxmuax Tekcra cm.: Jlorman FO.M. Buytpu
MBICIIAIIMX MHPOB. YenoBek — TekcT — ceMuocdepa —
uctopust. M.: «SI3bIKH pycCKOH KyNIbTypb», 1996.
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aHaJlu3a MEIUa-TEKCTOB, IMO3BOJSET 3aJaTbh BO-
IIPOC O COOTHOLIEHUH YCTOMUMBOCTH M U3MEHYH-
BOCTH («CTaporo» M «HOBOIO») B KYJBType, a
TaK)Ke BOIIPOC O TPAHMIIAX ayTUTOPUHU, CIIOCOOHON
«IIOMHUTBY» (M, CIIEOBATENIbHO, «BBIYUTHIBATH)
3aHOBO) TOT WJIM HAOOp CMBICIIOB.

XapakTep penpe3eHTalun PEBOIOLHUOH-
HBIX coObITHH 1917 roga B MOMyNAPHBIX UTPOBBIX
KUHO- M Tese(uiIbMax, CO3JaHHbIX B MOCTCOBET-
ckoit Poccum, ompenensercst nBymsi (akTopamu.
Bo-nepBbIX, 3TO HeratuBHas IEPEOLICHKA PEBO-
JIOIMH, TPOU3OIIEANIasi B OOIIECTBEHHBIX [HC-
Kyccusix koHna 1980-x — 1990-x, xorna u Biact-
BYIOIlIasl 2JIMTA, U ONIO3ULMSA AEMOHCTPUPOBAIN
OJJMHAKOBO OTPHILIATEIbHOE OTHOILIEHHE K 3TOMY
coObITHIO. BriociencTBuu 3Ta mo3umus moayyusia
pa3BUTHE B UCTOPUYECKON MOIUTHKE Braaumupa
IlyTuHa, KOTOpPBIN, XOTS U MPOBO3MIACHI JOKTPH-
HY «TOTaJbHOW IPEEMCTBEHHOCTH» (B KOTOpPOM
JOJKHBI COEUHUTHCS U JOPEBONIOLMOHHBIE, U
COBETCKHME, U «JIEMOKPATHYECKUE» LEHHOCTH)S,
HUKOIZIAa HE CKpbIBaJ HACTOPOKEHHOTO OTHOILIE-
Hus K OKT0pbCkoil peBomronmu. Jlyisi MaccoBoi
KyJBTYpbI 3TO 03HA4aJIO CHITHUE 3alpeTa Ha BKIIIO-
YeHHE B IIOMNYJSPHBIE HAppaTUBbl «TEMHBIX IIfi-
TEH» B UCTOPHH PEBOJIIOLIMH, TTOKA3 KOTOPHIX ObLI
HEBO3MOXEH B COBETCKMM Iepuon (Hampumep,
(baxThl COTpyAHHYECTBA OOJNBIIEBUKOB C yrOJOB-
HBIM 3JIEMEHTOM, YTO COCTAaBHWJIO OJIHY M3 SIPKHX
CHO’KETHBIX JIMHUM TMOMYJISIPHOTO KPUMHUHAIBHOIO
tenecepuana «Ku3Hp W npukiaroueHus Muiku
SAnonunka» (2011), moBeCTBYIOIIEr0 O 3HAMEHU-
ToM onecckoM Hajeruyuke 1917-1919 rr, dunbsma
«Crarckuit coBetHUK» (2005), CHATOrO MO OJHO-
UMEHHOMY poMmaHy bopuca AxkyHuHa, U psija apy-

SBacunbkos 0. Tpetuit myts B XXI Bek // Poccuiickas
razera. 2000. Ne 241 (2605). 22 nexaOpsi.

T'HX JIEHT). BO-BTOpBIX, «mOMyssipHast KyJIbTypHas
naMsATh» O PEBOJIONHMH, cPOpMUPOBAHHAS CpEa-
CTBaMHU UTPOBOTO KMHO B COBETCKOE BPEeMsl, HOCHT,
KaK HU TapajioKcajbHO, MPOTUBOPEUMBBIM Xapak-
TEp M OTKpBIBACT psJi HAmpaBieHUH Ui pe-
MHTEPIPETAIH 3TOTO COOBITHS B KMHEMarorpade
1990-2010-x. CoBeTckue GpUIBMBI O PEBOIIOLNHU B
OOJIBIIIMHCTBE CBOEM JIEMOHCTPUPYIOT «0OOCHO-
BBIBAIOIYIO» (DYHKIUIO «ropsiuei» BEpCUU Kyib-
TYypHOU MaMsITH, B TepMUHONIOruu SlHa AccMana: B
cBoell 0OOCHOBBIBAIOIICH POJNM MU} MOKa3bIBAET
MPOILJIOE KAK OCMBICICHHOE U TMOJTBEPIKIAroIee
HEOOXOMMOCTh HACTOALIETO TMOpsIKAa BELICH.
KuHOKapTHHBI 3TOrO psijia MOKa3bIBAIOT PEBOJIO-
IIUIO KaK, B MEPBYIO, OYepe/ib, IPAXKIAHCKYIO BOM-
Hy, KOTOpas Bejach paiau OyayIliero, paau Io-
CTPOCHHMS HOBOTO OOIIECTBa W BOIUIOLUICHHUS B
KHU3Hb U3BECTHBIX HaeanoB. «llamate o peBoito-
IIUM» B JAHHOM CIJIy4ae CO3HATEIbHO KOHCTPYHPO-
BaJlach C AKIEHTOM Ha €€ «0OOCHOBBIBAIOLICH
GbyHKIMH, KOTopast OblLla HeoOXoAawma Jajsi JeTH-
TUMU3ALUUNA TEKYUIEH IMOJUTUYECKOW CUTYyalluu B
crpane. Co3faBainch TAaKoro poja (puiabMbl, Kak
npasuio, B 1930-e¢ — 1950-¢ rr.”. B mepuox «orre-
eI KHHOKAPTUHBI 3a4aCTYI0 JEeMOHCTPUPOBAIN
WHbIC, HETPAIUIIMOHHBIE, MOIXOAbI K TeME PEeBO-

'B umce caMblX M3BECTHBIX (DMIBLMOB TAaKOIO POJA:
«Anekcannp Ilapxomenxo», 1942, pex. JI. Jlykos;
«Bonouaesckue gHU», 1937, pex. [ H. wu
C. [. Bacunbesl; «Keneznsld motok», 1967, pex.
E. JI3uran; «KouyOeit», 1958, pex. 0. O3zepos; «Msr
n3 Kponmrraara», 1936, pex. E. JI3uran; «He3a0ObiBa-
embiii 1919-ti», 1951, pex. M.Unaypenu; «Obopona
Hapunsna», 1942, pex. I H. u C. 1. Bacunbessr
«Onexo Hynnna», 1958, pex. JI. Jlykos; «IlaBen Kop-
yarun», 1956, pex. A. Anos, B. HaymoB; «Tuxuii
Hon», 1957-1958, pex. C.TepacumoB; «UYamaeBy,
1934, pex. I H. u C. . Bacunsessr; «1llopcy, 1939,
pex. A. JIoBKeHKO U JIp.
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JIIOLMHU, U MHOTHE U3 3TUX KapTUH JIENJIN Ha MOJIKY
u yBujaenu cset juiib B 1980-x. (Tak, cHATHII B
1967 r. pexuccépom A. ACKOIBJOBBIM 10 MOTHU-
BaM pacckaza B. I'poccmana ¢miem «Kommccap»
JIeT Ha MOoJIKy 0e3 eIMHOTO MoKa3a MyOluKe, a pe-
KHUCCEPA YBOJIWIN CO CTYAUU CO LITAMIIOM B TpPY-
JOBOM KHHXKKE «IPO(ecCHOHANBHO HENpPUTo-
nen»). C cepenunbl 1980-x (B Hambomee sSBHOM
Buse — ¢ 1987, rona ceMuaecAaTUnIETHsI pPEBOIIIO-
LMY, TOTYKOM K IEPEOCMBICIIEHHIO KOTOPOH I0-
CIIy’)KMJIU TIOCTIEPECTPOEUHBIE MPOLECCHI) MINPO-
KOW ayIMTOPUHU CTAJIM JOCTYIHBI pa3HbIE 3KpaH-
HBIE BEPCHH PEBOJIOIMOHHBIX COOBITHIA, U BHOBb
CO3/1aBaeMble, M JKJIYyIIME CBOEr0 yaca «Ha IOJI-
Ke», U PEBOJIOLHUS KaK «MECTO MaMSATU» OTKpPbI-
Jach B HOBOM KaueCTBE: M3MEHUMBOM, YCKOJIb3a-
IOLIEM M MHOTO3HAYHOM. JTOT IIpouecc (paciiu-
pEHUST MHOMKECTBA BO3MOYKHBIX HHTEpIIPETALNil)
npojoxuics U B 1990-e u oruactu B mocieny-
Jolllee JecsATHIeTHE, onHako ¢ Hadana 2010-x B
nyOTMYHOM TPOCTPAHCTBE BCE HACTOWYMBEE CTa-
Ja 3asBIIATH O cebe CTaBKa Ha «EJUHYIO0 HCTO-
puto»®. U 371€Ch B CIIEKTp BHUMAaHUS MCCIIEN0BA-
Tels MOINANAaeT UHTEPECHBIM COBPEMEHHBIN IpU-
MEp JABYHAlpPaBICHHOIO IEPECTPYKTYPUPOBAHUS

8OnHuM n3 MIPU3HAKOB MOBOPOTA K «CAUHON UCTOPUL»
MOET CITy)UTh TOT (Ppakt, yto B 2013-M 110 MHUIMATH-
Be B. B. [IyTtuna Obuta Hayara MOATOTOBKA KOHIISIIIHH
HOBOT'O Y4eOHO-METOJMYECKOTO KOMILIEKCA MO OTeYe-
CTBEHHOH ucTopuu. ['0BOpsL 0 BO3MOXKHOCTH CO3TaHUS
SMUHBIX YYeOHMKOB uctopuu Poccum s cpemHei
LIKOJBI, TPE3UACHT MOAYEPKHYJ, YTO OHU JIOJKHBI
OBITh C(HOPMUPOBAHBI «B PaMKax €IUHOW KOHIICIIIIUY,
B paMKax €IMHOW JIOTMKH HENpPEPHIBHON pPOCCHICKON
HCTOpUH, B3aHMOCBS3U BCEX €€ ATAOB, YBAXKECHUS KO
BCeM CTpaHuIiam Hamiero npouuioro». Ilytun B. B.
Brictynnienne Ha 3acemanuu CoBeTa MO MEXKHAIUO-
HabHBIM OTHOWeHUAM // Ilopran «Ilpesunent Poc-
CUNY. 2013a. 19 (heBpars. URL:
http://www.kremlin.ru/news/17536

nonutuku namsata o 1917 rone. C ogHolt cTOpO-
HBI, HAJIUIIO CTPEMJICHHE «yOpaThy PEBONIOLHUIO B
«apXuB» KOJIJIEKTUBHON MaMATH («HOpPMAaJIU30-
BaTh» COBETCKOE MPOILIOE, TO €CTh, CO34aTh KOH-
TUHYUTET UCTOPUH, BIMCAB B €IUHBIM HENPEPHIB-
HBI HappaTHB COBEPIICHHO pa3Hble COOBITUS, — B
IIPOTUBOBEC «Pa3pbIBaM», XapaKTepHbIM Ui Enb-
LIMHCKOM 3I10XH, KOTAAa UCTOPHSI «IIpEepbIBaiach» B
1917-M u 3areM «BO300HOBIISIack» B 1991-m).
Jnst aToro 3a pesomtonuen 1917-ro rona Heobxo-
IUMO 3aKpenuTh HaOOp CTAOMJIBHBIX 3HAYCHUN —
HOBBIX 3HAYEHWUH, 110 CPABHEHHIO KaK C COBET-
CKUM, TaK ¥ C paHHUM IOCTCOBETCKUM IIEPUOJIOM,
cyxas (WIM Jake 3aKpblBasi) TEM CaMbIM MHMIIMA-
TUBBl TO €€ JaJbHeWIed myOnuyHOl pe-
unTepnperanuu. C Ipyroil CTOpOHbI, HU OJjHA BBI-
3BIBAIOIIAs AMOLIMU TEMa WIN CIOKET U3 UCTOPUU
Poccun «xoporkoro» XX Beka He 00XOAMTCS ce-
roaHst 6e3 (X0Ts ObI KOCBEHHOI) OTCBUIKH K PEBO-
JIOLUU U, COOTBETCTBEHHO, ONOpBHl Ha Ty WIH
UHYI0 €€ TPaKTOBKY. «... PeBomronus ocraercs
JKUBOM TPAaBMOM ITOCTCOBETCKOM Poccum, yacThio
COBPEMEHHOCTH: CIOpPbI O CBATOCTU IOCIEIHErO
PYCCKOIO Lapsl UM MaMsATHUKAX IajadaM U KepT-
BaM CTaJMHU3Ma — CHUMIITOMBI 3TOH TpPaBMBbI, HE
JKEJIAIOIICH 3aJIeYUBaThCS, IOKPHIBAACH PICKOU
ucropum»’. Bosee TOro, ycuius Mo KOHCEpBALUK
B KaueCTBE IIaBHOTO (U, MO CyTH, EAUHCTBEHHOTO)
pecypca Uil NOLAEpXkKaHUS HMIECHTUYHOCTH CO-
BPEMEHHOI'O POCCUICKOTO obmiecTBa obpasa Be-
nmko# I[1oOenp! BireueT 3a coOOM HE YTO MHOE, KaK

°Tlo6penxo E. Bce, uTo BBl XOTenu 3HaTh 0 PeBomo-
1mu, Ho Oostuch cripocuts y FOpus Tpudonosa // Ho-
BbI Mup. 2017. Ne 12. C. 184. Iut. no: Jlunosen-
kuit M. 3a uro 6opomrch? PeBoMOIMOHHBIH HappaTHB
B COBETCKMX W TIOCTCOBETCKHX (DMIBMax O TpakIaH-
ckoii BoitHe / HempukocHoBeHHBIH 3amac, 2018, Ne 2.
C.91.
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Bce Oojyee HACTOMYMBOE BO3BpAIICHUE K Iepe-
OCMBICJIEHHMIO U IepeoleHke peBomouuu 1917-ro
rojga v ee mocieAcTBui. Jleno 3aech B TOM, 4TO
MOMYJsIpHAst KYJIbTypa 0O0JIaJaeT CIOCOOHOCTHIO
HaKarjuBaTh U KOMOMHUPOBATH CMBICIIBI, B CBS3U
C YeM HEKOTJa HEMpOTHBOPEUMBHIE 00pasbl C Te-
YeHHEM BPEMEHH HAYMHAIOT couyeTarh B cebe
BecbMa pa3HooOpaszHbie uyepthl. C Havama 1990-x
U 110 HACTOsALIEE BpeMs B POCCUNCKOM KMHO- U Te-
JENPOAYKLUHU A1 MACCOBOT0O 3pUTENS IMPUUYAIHU-
BBIM 00pa3oM coueTaroTcsi O(pUIMO3HAs BEpCHUs
BOMHBI, KaK OHa cloxmiack B 1970-e rome'’, n
HOBBIE KaueCTBa 3TOM BOMHBI, B YUCIIE KOTOPBIX —
IIPEEMCTBEHHOCTh T10 OTHOILEHUIO K JOPEBOIIIO-
[IMOHHON HMCTOpHMHU, CBs3b C MpaBociaBueM!!, a

"B CCCP «monynspHas KylbTypHast IaMATh» O BOHHE
1941-1945 HauMHaeT OLUIYTUMO «OCTBIBAaTH» ¢ 1970-x
TOI0B, KOTJa B cepe HACOIOTHH LEHTP TSHKECTH OBLI
nepeHeceH ¢ OyAylIero Ha MpPOILIOE: MAEsS CKOPOTro
MIOCTPOEHNSI KOMMYHH3Ma CTPEMUTEIBHO Tepsiia aKkTy-
IBHOCTb, W TPeOOBATOCH HOBOE HICOJIOTHUECKOE
000CHOBaHHUE BJIACTH, KOTOPOE U OBLIO HaMIEHO B CO-
obrTun  Bemukoit OteuectBeHHO# BoiHBL [loatomy
nMeHHO 1970-e Tompl 4acTo TPAKTYIOTCS KakK BpeMs
OKOHYATEJIbHOTO YTBEPKICHHUS B KWUHO O(UIIHO3HON
Bepcun Benukoii [To6ensl. B konme 1960-x rr. mossu-
nack BoeHHas snomes FOpus OzepoBa «OcBoOoXxe-
Hue» (1968-1971), zatem «Congarsl cBoGoas» (1977,
B YeThIpeX vacTsx), «butsa 3a MockBy» (1985, uetsI-
pe cepun), «Cramuarpany (1989), 3arem «brmokama»
(1974, 1977) M. EpmoBa, 1ByXCepHiHBI KHHOPOMaH
«IlobGena» (1984) E. MarBeeBa, pazHO0Opa3HbIE OQH-
LUanbHbIE BEPCUH MAPTU3aHCKON BOWHBI.

! SIpkuit npuMep BKIFOYEHMS B IUCKYPC O BOWHE CUM-
BoJNioB mpasociaBusa — ¢punsM «Ilom» (B. XotuHeHko,
2009), paccka3pIBaronIMii 0 ToM, Kak ¢ aBrycra 1941
no ¢despans 1944 cesimennuku u3 [lpubantuku BO3-
pOXAaMN LEPKOBHYIO H3Hb Ha OKKYNHpPOBaHHBIX
HeMmuamu Tepputopusx ot IlckoBa no Jlenunrpana. B
cepuane «llrpadOar» (2004) MBI BHIUM, YTO B
mrpadHoM OaTalibOHE HET 3aMECTUTENS] KOMaHANupPa Mo
MOJIMTUYECKOM 9acTH, a BMECTO HEro JEWCTBYET CBs-

TaK)Ke 3JIEMEHTHI KOHTP-TIAMATH 1O OTHOILEHHIO K
opunmansHoit uaeonoruu. IlomynsapHsiil AUCKypC
O BOIHE JOMyCKaeT M MHOIZA Jlake AaKTUBHO
BKJIIOUAET B ceOsl TaKkHe «3alpeuieHHbIe» B OQH-
[IUAJIHBIX HappaTHBax TeMbl, Kak Koytaboparuo-
HU3M, JIe3epTUPCTBO, MACCOBasl MAHHKA B TEPBbIC
Mmecspl BoitHbl, CMEPIL, apecTsi, nompocsl u
IIBITKM COBETCKUX BOEHHOcHyxamux B HKB/I,
mrpad6at, npectyrienuss CranuHa, JOXb OQH-
[IUAJIHBIX OPTraHOB IE€YaTH U PAIHOo O Xoze 00eB u
noTepsAx ¢ 00eMX CTOPOH, TPAaru4ecKue CyabObI
WHBAIMIOB M COBETCKHX BOEHHOIUIEHHBIX'2, Jly-
MaeTcsl, YTO OJHOM M3 NMPHUYMH TAKOTO IMapaoK-
CAJILHOTO TIOJIOKEHUS e BBICTYIIAeT HCUEepIiaH-
HOCTb Ui MAacCOBOW KYJNBTYPbl TPAJAULIMOHHOTO
KaHOHAa B M300pak€HHH BOWHBI U TOTPEOHOCTH
CIICHApHUCTOB M PEXHCCEPOB OOpalmarbcs, HE Me-
HSSL TPHUBBIYHOrO MobenHoro madoca BOCHHBIX
KUHOJICHT IO3/IHECOBETCKOTO TepHoAa, K He 3ae3-
’KEHHBIM €I1I€ B MacCMe/Ina HI0AHCAM U CIOXKeTaM
sroii BoWubl'}. Tak mnu wHaue, 00pa3 Benukoi

LIEHHUK W BIOXHOBIseT OoiIoB Ha Oou 3a Pomumny.
KoHeuHO, 3TO HUKaK HE COOTBETCTBYET ACHCTBUTEIb-
HOCTH (mONMUTpaboTHUKA B OarajgboHE HE MOIVIO He
OBbITB), 3aTO BBICTPAaUBAET HOBYIO JIMHHUIO IPEEMCTBECH-
HOCTH C TpeIIeCTBYIOMIEH HcTopuel cTpaHbl (depes
PENUTHIO).

2B uncne npumepos — cepuan «Illtpad6ar» (2004),
paccKasbIBAOIIN O Tparmyeckoil cyap0e OAHOTO H3
mrpadHeix OatanboHOB KpacHoli ApMuM BO BpeMms
Benukoit OteuecTBeHHON BOMHBI, 4-CEpUUHBIA QHIBM
«[locnennuii 6ot maiiopa IlyrageBa» (2010, mo
MoTMBaM mpousBeneHudd Bapnama Illamamosa),
Menonpama «bnarocnoBute xenumuy» (2003), 4-x
cepuitablii ¢pmibM «llocneanuit 6ponenoesny (20006),
u ap.

B«Ilomynspras KyabTypHas MaMsATh», B PacHopsvKe-
HUU KOTOPOHW HAaXOZATCS, K TOMY €, BO3MOXKHOCTH
COBPEMEHHBIX MeIua, BCeraa JEHCTBYEeT «HHKITIO3HB-
HO», coOupasi Bce MHOXECTBO «IpaBa» 00 MCTOpHYe-
CKHX COOBITHAX (OCOOCHHO HENABHUX, KAKOBBIMHU SIB-
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[ToGenpl MOCTENEHHO TepsieT LEIOCTHOCTh. «AH-
TUCOBETCKUE» (M «BHECOBETCKHE)») KOMIIOHEHTHI,
BBOJIUMBIE B MOMYJISIPHbIE SKpAaHHBIE HAPPATUBBI O
BOIHE (CKOpee BCero, ¢ MpOCTOM IEJIbI0 paccKa-
3aTh O BOMHE MOOOJBIIE HOBBIX 3aXBATHIBAIOLINX
UCTOPUI) HEU30€KHO CIIOCOOCTBYIOT HAa3pPEBAHUIO
BOIpOca 00 OTHOIIEHWU K COBETCKOW BJIACTH (M €
coserckoil Biacteio) B CCCP Bo Bpemsi Bropoit
MupoBoil BOIHBL. A 3TO 03HAYAET, YTO CYLIECTBY-
€T BO3MOXHOCTb YBUIETh BOMHY 1941-1945 rr.
KaK J3Tal U MPOAOIKEHHE BOMHBI T'PaXIAAHCKON
(1918-1921 rr.). Iloka3 3THX ABYX KaMIaHUU «B
CBSI3KE» — B HACTOSIIMIA MOMEHT YJIeN Telecepua-
JIOB Ui IIMPOKOW ayAMTOPHH, KOTOPHIE BBHICTYIA-
IOT B KaueCcTBE Pa3BIIEKaTeIbHON BepcUU OQUIIH-
QIbHOW COBETCKOM TpaJMIIMKM, HUCIBITaBUICH Ha
cebe BIUSHHE COBpEMEHHOro jxaHpa war film (B
Oonmee y3koM cmbicie — xaHpa World War II
Combat Film) u nnorga BOuparomeii ceds MOTH-
Bbl, TaOyHpOBaHHBIE B COBETCKOM Mapaaurme
M300paxeHHs] BOWHBI (B OOJIBITMHCTBE CIy4Yaes,
3TH MOTHUBBI TPU3BAHBI HECKOJIBKO YCIOKHUTH
ouorpaduio repoeB WIM HU3MEHUTHh PACCTAHOBKY
«CcBOU — uyxkoit»). Tem He MeHee, COOBITHE PEBO-
moruu  1917-ro BmomHe cnocoOHO «OpPOCHUTH
TEHb» Ha TpuyMpanbHbIi 00pa3 Benukoit [To6est
WIH, KaK MHHUMYM, HECKOJIBKO «pacllaTraThy €ro
(OKECTKYI0 KOHCTPYKLIHIO». B0O3MOXXHO, MMEHHO
3Ta yrposa SIBJISETCS OCHOBHBIM (XOTS U IUIOXO
€Ill€ OCO3HABAEMBbIM) HMIIYJIbCOM B XOJE IIpel-
MPUHUMAEMBIX TOMBITOK «00E3BPEAUTHY» U «HOP-
Maju30BaTh» peBoitonuio. MHaue roBops, coBpe-

TS0TCs cOOBITHS XX-TO BEKa), U JIENaeT, TEM CaMbIM,
KOHTYPBI HAllMOHAIHHBIX HAPPATHBOB MaMSTH BEChbMa
Pa3sMBITEIME. JTa CHUTyalusi He SBISETCS crenuduye-
CKH POCCUICKOW;, OHa CBHJCTEIILCTBYET O TOM, YTO
J1I000€ «MECTO MaMATH» celdac — dTO MeCTo, 0oliee
4eM KOT/1a-JIn00, OTKPHITOE.

MEHHBIA POCCUMCKUH MPOEKT MOJUTUKU ITaMATH B
OTHOILEHUU PEBOJIIOLMH JEHCTBUTEIBHO HOCHUT
MapaJOKCAIbHBI ~ JBOMCTBEHHBIM  Xapakrep:
ourymiasi COObITHE PEBOIIIOLIMH KaK aKTyaJlbHOE, T
COIL[MAJIBHBIE AKTOPbI, KOTOPHIE 3Ty IOJUTUKY
OCYILIECTBIISIIOT, JOJKHBI B TO K€ BPEMS NpEACTa-
BUTB 3TO COOBITHE Kak (yXe) HeaKTyaJIbHOe, MTOKa-
3aBILIEE CBOIO MCTOPUYECKYIO HECOCTOSTEIILHOCTh
(ommO04YHOCTE), U, CHAOAMB €r0 COOTBETCTBYIO-
[IMMH HETaTUBHBIMU KOHHOTALIUSIMH, OTIIPaBUTH —
CUMBOJIMYECKH — B «apxuB». («[ocynapcTBo
CTPEMUTCSI TIPUCBOUTH TPArMUYECKUIl OIBIT pPEBO-
JIIOIIMH, U3BJIEKAs] U3 HETO MaKCUMaJIbHO KOHTppe-
BOJIFOLIMOHHBIN dPherT» ).

Jlnst Toro, 4toObl peann3oBaTh 3TOT MPO-
TUBOPEUUBBIN MPOEKT, B TOJ] CTOJICTHUS PEBONIOLUN
Ha TeJedKpaH OBLIM BBIMYLICHBI HOBBIE 00pa3bl
3TOTO COOBITHS, CPEI KOTOPBIX MOKHO BBIJICIIUTH
10 MEHBILIEH MEpEe ONMH SIPKUU Xy[NOKECTBEHHBIN
MPOAYKT Ui MAaccoBOTIO 3pUTENs — TeJlecepuan
«Tpoukuii» (2017). Cepuan moctpoeH Ha dddek-
T€ «BO3BPALICHUS HAPOJY MPABJAbI O PEBOJIIOLIUN
— HM JJI1 KOIO HE CEKPET, YTO UCTOPUS PEBOIIIO-
UM OblIa B BBICHICH CTENEHN MU(OIOTM3UPOBaHA
U ¢anbcuUIMpOBaHa B COBETCKHM INEPHOI; CO-
BPEMEHHOMY JK€ 3PUTEII0 PEBOJIIOLMS BHUIUTCS
cebe, Ie-

KOHTEKCTYaJIM3UPOBAHHBIM M (paHTa3UHBIM 00pa-

160 3aMKHYTBIM B
30M, TUOO cepuel MPUKIIOYCHUN MOTYBOCHHOTO,
aBaHTIOPHOI'O, JE€TEKTUBHO-KPUMHUHAIBHOIO TOJI-
Ka. MecTo HOBOU SIPKOM MOJTUTUYECKOU «IIPABIbD)
o peBomoiuu Obi10 K 2017 roxy cBOOGOAHO, U B
3TOM cMblcie « Tporkui» nonagaer B Touky. (Kax
MUIIET OJUH U3 0003peBaTeiei, «... TIIaBHas IeH-

“Kamuaun, MWmea.  2017: Tlpuspak  ro6umes //
HenpukocHoBeHHbIi 3amac: JlebaThl O TONUTHKE H
KkynbType. 2017. Ne 1. C. 17.
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HOCTh (pMIIbMA 3aKJIF0YAeTCsl B TOM, YTO OH CIIO-
COOCTBYET BBIXOJy OTE€UECTBEHHOW HCTOpUHU W3
MOPO3WJILHOU KaMepbi»'®). Ilomagaer B TOYKY
(XOTl HECKOJBKO B MHOM CMBICIE UM B MEHbBIIECH
CTENEHU) W JIpyro cepuan — «JeMoH peBolto-
uun» (pexuccep B. XoruHenko, mnporocep
A. PonHsiHCKUI), TpeMbepa KOTOPOTO Ha TeJleKa-
Hane «Poccus» Taxke coctosutack B HosiOpe 2017-
ro. B HauaneHOM THUTpE cepuana CoaepKHUTCs cie-
TYIOMIMHA TEKCT: «ITOT (PUIbM OCHOBaH Ha MEMY-
apax oduiepa LapcKoi KOHTPpa3BeOKH AJieKces
Me3senneBa. OH ObLI CBHUJETEIIEM COOBITUM, CIIO-
cobcTBoBaBIIUX ycrexy OKTIOpbCKOH peBoIIio-
uuu. [lpaBay o Hux ckpsiBanu 100 ner». OgHo-
BPEMEHHO 3TOT K€ TEKCT MPOU3HOCHTCS BCIYyX.
@unpM BBICTPOEH KaK HKpaHU3AIUs MEMyapoB
(BBIMBILIUIEHHBIX, KaK HEOJHOKPATHO YIOMHHAJ
caMm pexwuccep, HO 3puTeNsiM 00 3TOM He coo0Ia-
eTCsl), U B 3TOM CMBICII€ OH, CTHJIMCTUYECKH, IO~
KEH OTCBLIATh K HEKOM «IJOKYMEHTAJIILHOWY, «HE-
BBIMBIIIJICHHON» peaNbHOCTH, TPU 3TOM Ha TPO-
TSOKEHHM BCEro Cepuajia 3BYYHUT 3aKaJpOBBIN
KOMMEHTapHil (yCTHBINA paccka3 oduiepa MeseH-
[[eBa) — TOJIOC XPOHUKEPA PEBOIIOLUH, «TOJIOC
IpaBIbI»'®, MOSCHAIOMIMI 3PUTENTIO CYTh YEpEbl
BHEIIIHE- U BHYTPHIIOJIMTHUECKUX COOBITHI 1915-
1917 rr. 3aBepiiaercs cepuan KaJpaMH XPOHHUKH
U TICEBJIOXPOHUKH, & 3aKIIIOUUTENIbHBIE TUTPBI CO-
MPOBOX/IAIOTCS TOPTPETaMU PEATBbHBIX HCTOPH-
YECKHX JIUI], U300paKeHHBIX B KapTUHE, B COIMO-
craBieHHH ¢ (oTorpadusiMu HCIOMHABIIUX HX
ponu akrepoB. Hekoropast gomns myOnuIuCTHYHO-
CTH («IPU3HAKHU MPABIbI», PACCUUTAHHBIC HA Mac-

' https://www.kino-teatr.ru/kino/art/serial/4882/

6 MHOruM 3puTensM STOT mpHeM (3aKaApOBHI KOM-
MEHTAapHii, 3ByYalllMil KaK «TrOJIOC MPaBIbD») JOJDKCH
OBITH XOpOIIO 3HAKOM IO COBETCKUM (uibMaM (B
YaCTHOCTH, 10 KapTuHaMm M. Pomma).

COBOTO 3pUTENIs), HE yOeperia ceprai OT MHOXe-
CTBa KPUTHYECKHUX PELEH3UN U OT3BIBOB, B KOTO-
PBIX €ro Ha3bIBAIN «I'PyOOH MOJIENKOWY, MOTbIT-
KoM peaOMIMTUpOBaTh CTapblii MU} 0 TOM, YTO B
OKTA0pbCKOW PEBONIOLNU PEUIAIONIYIO POJIb ChIT-
paiu HEeMeLKHe JIeHbI'M, OOBUHSIM B OTCYTCTBHU
JIOTHKHU B CIIEHAPHUH, TOTAIBHOM HECOOTBETCTBHHU
COOBITHI B (UIBME HCTOPUYECKUM (aKTaMm, M
T.1L!7. JleficTBUTENBHO, JAHHBIA CEepUaj, Ha Hep-
BbII B3MJISAM, AKCIUTYaTUPYeT OJHY M3 YK€ U3BECT-
HBIX «HMCTHUH»: PEBOJIOLHMS CTaja UTOTOM YCIIEI-
HOH IONBITKU «pa3BaluTh Poccuio» mpu nomomu
JICHEr HEMEIKOro mpaBuTenbcTBa. «KoHcmupono-
THYECKasi TEOpus» PYCCKOM peBotonus (mpen-
CTaBISIOIIAs HHTEPEC, M0 BCE BUIUMOCTH, U IS
camoro pexuccepa Bnamumupa XoruHeHko's, ko-
TOpBIA yXe oOpamiajicss K TeMe HEMEUKHX JIeHer
panee, B cBoeM cepuane 2005-ro roma «['mubenpb
UMIIEPUM») U BIPSAMb HE HOBA (OHA MOIy4aeT W3-
BECTHOCTh CO BPEMEH NEPECTPOMKH — TJIaBHBIM
oOpaszoM, Onaromapsi mMyOIUIIUCTUKE), OJHAKO HO-
BBIM CTaJ0 €€ IOCIeAoBaTelbHOe H300paKeHue
CpeICTBAMHM WTIPOBOTO JKpaHa Ui MacCOBOTO
3putens. Cepuan BBIVIIAUT KaK HCTOpUYECKas
KOCTIOMHAsl JipaMa C 3JIEMEHTaMH IIIHOHCKOTO
JIETEKTHBA U MOJUTHYECKOTO TpUiIepa — IepBoe B

"7 Ipumepbl OTpHIATENBHBIX PEIEH3UH U OT3BIBOB O
cepuaie: https://www.svoboda.org/a/28844073.html;
IIpaBga Nel27 (30624) 16 wnosa0ps 2017 rona,
http://gazeta-pravda.ru/issue/127-30624-16-noyabrya-
2017-goda/lenin-pokazan-zdes-v-zhandarmskoy-
traktovke/;
https://histrf.ru/biblioteka/b/trotskii-protiv-diemona-
rievoliutsii-gdie-riezhissiery-pierieghnuli-palku;
https://www.kinopoisk.ru/article/3064991/.

18 Brnagumup Xorunenko: «JIGeHUH HOCTOMH COYYB-
CTBHSI. portal-kultura.ru http://portal-
kultura.ru/articles/cinema/172786-vladimir-
khotinenko-lenin-dostoin-sochuvstviya/
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CBOEM DOIE XyHNOXKECTBEHHOE IIPOU3BENECHUE,
HaNpsIMyI0 MOCBSIIEHHOE TeMe (MHAHCUPOBAHUS
6onpiieBukoB l'epmanueit. Pecypc momynspHoit
KyJIETYpPHOM IIaMATH, KOTOPBIM OKa3bIBaeTCs 3a-
JNEUCTBOBAaH IIPU «YTCHHW» JAHHOIO Meaua-
TEKCTa, BKIIIOUACT B CE0sl «yXe 3HAKOMYIO» HCTO-
pHIO, HO PACCKa3aHHYIO I10-HOBOMY, IIPH IIOMOIIHU

UHBIX XyI0XKECTBEHHBIX CpenacTB'’

, «yX€ 3HAaKO-
MOT'0», HO BBINISIALIET0 MHaue, nepcoHaxa (Bia-
IUMHUp JIeHWH) U — COBEpIIEHHO HOBBIM, OTCYT-
CTBYIOIIIMM paHee B INPOCTPAHCTBE MOMYJISPHON
KyJIBTYpBI, 00pa3
nwkeHust B Poccun u I'epmanum, myOmuIIHCT,

(mesTennb  PEBOJIOLIMOHHOTO
TeopeTuk Mapkcuzma Anekcannap Ilapsyc). Bme-
CTE C MOCJIEIHUM B MOMYJISIPHYIO KyJIbTypy BIEp-
BbIE BOLIM M JPyrHe€ HCTOPUYECKUE IESITEIU:
Kapn Papnex, I'puropuii 3uHOBBEB, AJEKCaHAp
Keckmona?®, 3nakomas ayautopu (HauumHas ¢
IIOCJIETIEPECTPOCYHOTO  BPEMEHHM)  HEraTuBHAas
TPaKTOBKa PEBOJIIOLIMH, U3MEHEHHUS B PaCCTaHOBKE
«Tepou — aHTUIEPON» (PEBONIIOLIMOHEPHI TENEPh —
MOYTH CIUIOIIb TEPPOPHUCTHI, OAHAUTHI M BOPHI,

CHUMIIaTHUH JK€ 3pUTENIel MpHUHAJISKAT KaHIap-

B mompITKax ONHCAaHHS MPOIIECCA «IEPEHOCa» CO-
JepKaHus KOJUIEKTUBHOW MaMATH W3 OJHOW CHCTEMBI
BBIPA3UTEIbHBIX CPEACTB B APYIYIO M IIOMCKa OTBETa
Ha BONPOC O TOM, KaK JICHCTBYIOT MeIua B KadecCTBE
«mepeHocunKay (agent) MaMATH, HCCIEAOBATEISIMU
ObuT0 paspaborano mouatue «media memory». Cw.:
Mediation, Remediation, and the Dynamics of Cultural
Memory / Ed. by Erll, Astrid and Rigney, Ann. Walter
de Gruyter, 2009; On Media Memory: Collective
Memory in a New Media Age / Oren Meyers, et al.
(eds.). Palgrave Macmillan, 2011.

2% Bripouem, Anekcanzpa Keckiona ofuu pas yke T0-
SIBIJICS. B Ka4eCTBE NEpCOHa)ka KHHOKOMeAnH: B 1997-
M TOOy O HeM ObIT CHAT WrpoBoil ¢uinbMm «Bce mon
Jlenuns» (pexxuccep Xapau Bommep, coBmecTHOE
npou3BoAcTBO JcrtoHuu, Poccun, Hanuu u OuHISIH-
).

MaM, OXpaHKE€ M ILapCKOW KOHTpPpa3BEIKE — 3a-
muTHIKaM Poccum), u Ha 3TOM (poHE — XOpOIIO
y3HaBaemasi (61aromapsi COBETCKOM KHMHOJIEHUHH-
ane) ¢urypa Bramumupa Wnbpuua: B o1HOM Ipo-
U3BEICHUN OKAa3aJUCh CBEICHHBIMH BMECTE KOM-
MEMOpATBHBIE IUIACTBI, MPHUHAJIEKAIINE COBEP-
LIEHHO pa3HbIM IlepuojaM ucTopuu. JleiicTteue
MEXAaHU3Ma IOMYJISIPHON KYJIBTYPHOU IaMSTH CO-
CTOUT UMEHHO B 3TOM: B COEIMHEHUU PA3IUYHBIX
«IpaBI», WIH «MECT Iamati»’!, B omun — 1e-
JOCTHBIA — HappatuB. BTopoit addekr sToro me-
XaHHU3Ma 3aKJIHYaeTCsl B BO3MOYKHOCTH BBECTH B
9TOT HApPAaTUB HOBBIM AIEMEHT, KOTOPbIN BOCIIPH-
HUMAIOIEH ayquTopueil OydeT «IpouuTaH» u
«TIpUCBOEH». B3aMOCBS3b «CTapOro» U «HOBOTO»
3eCh TaKOBa, 4YTO «HOBOE» MOXKET IIPOU3PACTH
TOJIBKO Ha IIOYBE «Y)KE€ 3HAKOMBIX» (y3HaBacMbIX)
00pazoB, CIOKETOB U TeM. DTO XOPOIIO 3aMETHO
Ha MUKporpuMmepe obpaza JleHnHa B aHaIH3Upy-
eMoM Tenecepuaine (ero urpaer akrep EBrenuit
MupoHoB). BBenenue B HappaTuB COBEPLIEHHO
HoBOH ¢urypsl (IlapByca) cTaHOBHTCS BO3MOX-
HBIM Onarozaps (B TOM 4YHCIIE) TOMY, YTO «ONTH-
qecKasi KyJIbTypa» 3pUTeNs «OIUPAeTCs» Ha y3Ha-
BaeMbIii 00pa3 Bmagumupa Wnpnua («Mbl HEno-
OLICHUJIM BCETO JIBYX UYEJIOBEK, — TOBOPUT HaM 3a-
KaJJpOBBIM ro0C B Ha4aJIbHBIX KaJpax cepuana, —
OHOTO M3 HMX CErOJHs 3HACT KaXKIbIH, BTOPOH
3a0BIT, CIOBHO €ro u He Obuio. IlepBoro 3Bayu
Jlenun. Btoporo — IlapByc»). Ilepconaxu mpe-
MOJJTHECEHbI B BHUJE CBOEOOpa3sHOW «mapel» (Ha
XUTPOCIUIETEHUSAX UX OTHOILIEHUMN BBICTPOEHA OC-

2! TlomsTHe «MECTO MaMATH» MCIHONB3yeTcs 3/ech B
€ro TIEPBOM paHHEM (IIIMPOKOM) 3HAYCHUH, YKa3aHHOM
[Meepom Hopa: 310 nrobas «ToYKa KPHCTAILTU3AIIAN
KOJMJIEKTUBHEIX BocrmomMuHaHui. Nora, P. Between
Memory and History: Les lieux de mémoire /
Representations, No. 26, (Spring, 1989): 7-24.

| 2(31) 2018 |

© W3patenbcTBo «3inaoc», 2018. ToNbKO ANA ANYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2018. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNeL0BaHNI KyAbTYpbl A
International Journal of Cultural Research u

www.culturalresearch.ru

187



Tema Homepa / Topic of the Issue

PeBontoLma Ha NOCTCOBETCKOM 3KpaHe: TpaHcpopmaLmsa Happatusa /
Revolution on the Post-Soviet Screen: the Transformation of Narrative

PYCCKAA PEBOJIIOIIUA: BU3YA/IbHBI HAPPATHB / RUSSIAN REVOLUTION: A VISUAL NARRATIVE

Buktopua OnerosHa BACUNBEBA / Victoria VASILEVA
| PeBomionus 1917 rosa B IOCTCOBETCKUX Te/IEBUSUOHHBIX CEpUAJIAX: JeKOHCTPYKI M 3HAYEeHUSA

u TpaHcdopmanus HappaTusa / Revolution of 1917 in Post-Soviet TV-series: Deconstruction of

meaning and Transformation of Narrative |

HOBHAas 4acTh CrOKeTa). «MupoHoB urpaet Jlenu-
Ha C €r0 y3HaBa€MOW MUMHKOW, IUIACTHUKOWU, WUH-
TOHALMEN U B TO K€ Bpems JIeHnHa, KoToporo Msl
enle He BHAENU»>. JI€WCTBUTENBHO, CO3IAHHBINA
obpa3
BIIOJIHE Y3HABAEM: AKTEP BOCCO3AAET €T0, UCIIONb-

CPEACTBAMU €IlI€ COBETCKOIrO0 JKpaHa
3ysl XapaKTE€pHBIA BBITOBOP, MPUILYP, KECTUKYIIS-
nuo, ¥ T.7. Ho Ha 3TOT XOpOIIO U3BECTHBINA 3pH-
TEJI0 PsIi HaKJIAAbIBAIOTCS HOBBIE ICHXOJIOTHYE-
CKHME€ YepTbl: LMHU3M, JBYJIMYHOCTb, IOBaJAKH
«KpPUMHUHAJIBHOTO aBTOPUTETa» MIH Jaxe «Madu-
o3HOro noHa». OOpa3 Tem cambIM oOpeTaeT (Imo
OTHOLICHHIO K JIEHMHY W3 COBETCKHX (DMIBMOB)
HEHAMEPEHHO NapOJUiTHbIE YEPTHI, AUCCOHUPYET C
«coBeTckMM» JIeHMHBIM, HO cOnmxaercs NpU
3TOM € IPOTECKHO-NTAPOAUMHBIMU BEPCUSAMU ITOTO
IIEPCOHAXKa, CO3JaHHBIMHU B IIOCTCOBETCKHUM IEpH-
o[ (31ech Hy»XKHO BCIIOMHUTH Bukropa Cyxopyko-
Ba B ponu Jlennna B «Komenuu cTpororo pexu-
Ma» 1992-ro roga u Anapes MsrkoBa B KoMeIuu
Toro >xe roga «Ha [lepubacoBckoil xopomias mo-
roga, Ha bpaiiton-buy omsate uayr noxan»). Co-
YEeTaHUE «CTaporo» M «HOBOI'O» 3[IECh BbIpaXKaeT-
Csl KaKk Ha ypoBHE (POPMBI, TaK U HA YPOBHE IICH-
XOJIOTMYECKOTo HarojdHeHus obpasza. Kpome Toro,
HAaJ0 OTMETUTbH, YTO HOBOW [yl MOCTCOBETCKOIO
JKpaHa SBIsIETCs (BeChbMa HMHTEPECHAs) MOMBITKA
BEPHYTh B MACCOBYIO KyJbTypy JIEeHMHA Kak cepb-
€3HOr0 MEPCOHAXkA, a HE CAaTUPUYECKYIO WM Kap-
HaBasbHYIO Qurypy. K tomy ke, st «rpyooro»
9KPAHHOT'O MPOJYKTA, KAKOBBIM SIBIISIFOTCSI aHAJIU-
3UpyeMble cepuaisl, JICHHH ceirpaH akrepom Mu-
POHOBBIM JIOBOJILHO TOHKO, HE CJIMIIKOM 3MOJe-
MaTHU4HO (B OTIMYME OT MHOTHMX JPYI'MX II€pPCO-

2 DIEKTPOHHBIH pecypc:

https://www.vedomosti.ru/lifestyle/articles/2017/11/01/
740130-germaniya-finansirovala-1917-go

HaKeW — Kak «/lemoHa peBoOUMHW», TaK U, B
ocobeHHoCTH, « TpoLKoro).

Onnaxko erie Oojee MHTEPECHOM SIBISIETCS
NIONBITKA BEPHYTh B MAacCCOBYIO KyJbTypy Takoi
OCHOBATEJIbHO BBITECHEHHBIN U3 HEE (TEKCT», KaK
JleB Tpoukuii. ITOT MEPCOHAX HAXOJIUTCS B LEH-
Tpe MOBECTBOBAHUS APYroro aHAJIU3UPYEMOIO ce-
puana («Tpouxkuii», 2017), BHEUMaHKE K KOTOPOMY
Takke ObUIO MPUKOBAHO BO MHOTOM I10 IPUYMHAM
MPEANONaraeéMoil «BOJIBHOCTH» B OOpaIleHUU C
ucropudeckumu (akramu. Kak u «Jlemon peso-
mouuny, cepuan «Tpoukui» CTaBUT LENIBIO HETa-
TUBHO W300pa3UTh PEBOJIOIMIO U JIENAeT aKIeHT
Ha MaJIOM3BECTHBIX CTPAHMLIAX €€ UCTOPHM, U B
o0OMX cepuanax ydacTBYyeT TaKOM 37oJel, Kak
[TapByc — aOCOMIOTHO HOBBIH (11 MACCOBOTO 3pH-
TeJsl) OTPULIATENbHBIN mepcoHax. JlelicTBue B
¢mibme npoucxoaut B 1940-m rogy B Mekcuke,
IJle HaxoMdIuKcs B SMUArpanuu Tpoukui paccka-
3bIBAE€T UCTOPHUIO CBOEH >KM3HM aMEPUKAHCKOMY
KypHanucty JekcoHy (IO MMEHEM KOTOPOIO
CKpbIBaeTcs ero Oymayrmmii youiina Pamon Mepka-
7ep, MCHAHCKHHM areHT COBETCKUX CIICLCITYXO).
Pacckaz mepuoaMuecku IpephIBalOT IOCIEN0BA-
TeNbHbIe  (IIBIIOAKU-BOCTIOMUHAHUS  TpoIIKoro,
NIEPEHOCALINE 3pUTENS B OTIENbHBIE MOMEHTHI
MIOJIMTUYECKOM HMCTOpPUM 110, BO BpeMs U IIOCIE
pesomounu 1917-ro roga. Ilepen 3putenem pas-
BOpa4yMBaeTCs monutudeckas ouorpadus Tporko-
ro, a TaKkXke CLEHBI U3 €ro JUYHON U CeMeWHOM
*u3HU. [lo ypoBHIO TMHAMMKHU cephall HallOMH-
HaeT OrmokOactep, KaJphl MEPEMEKaIOTCs B PEXKH-
Me BHUJICOKJIMIIA, & BEICOKOKIIaccHas nHporpaduka
CO3JaeT CIIOXKHBIM, HANOJMHEHHBIM JIeTallsIMH,
n300pasuTenbHbIi psaa. « Tpoukuii» 3a cyetr BU3y-
QJIbHOM HaCBIIIEHHOCTH, T'yCTOTHl KPacoK U JWHa-
MUKU COOBITUH Ka)KeTCsl UCTOPUUYECKUM TPHILIE-
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poM Ha rpanu (auTe3u...»*°. B ieHTpe Happarusa
— Trepod MOYTH SIUYECKOTO IIIaHa, «IIPOIIOCEp
PEBOJIIOLIMNY», HACTOSIILAsl «IOIM-3BE31a», KAaK €ro
onpenenun Koncrantun Dpuer?®, B urore passo-
padyMBaroLIasCs Mepea 3pUTeNeM KapThHa COObI-
THH CTOJIETHEH JAABHOCTU IPEICTAET B COBEPIIECH-
HO HEBUJAHHBIX OYEPTAHUSX. YICIBHBIM BEC «HO-
BHU3HBI» B Takoi TpakToBke 1917 rona odeHb BbI-
COK: CO3/1aTeNId cepuaja U3BJIEKAIOT U3 TOJIIH CO-
[IUAJIbHO OPraHU30BAaHHOTO 3a0BEHUs, KOTOpOE
Jnnoch, HadynHasg ¢ 1940-x rr. u o 2017 ropa,
ApYANIIYIO PUTYPY PYCCKON PEBOIIOIMUZ,

Jle JlaBunoBuu Tpoukuii, OIuH U3 INIaB-
HBIX pykoBoauTenell OKTAOpbCKOW pPEeBONIOLNH,
NepBblid MIaBHOKOMaHyromui KpacHoit apmun n
OJMH M3 KIJIIOYEBBIX €€ OpraHU3aTOpOB, JEHUCTBHU-
TENbHO ObUI 3HAYUTEIBHEUIIMM MEIUa-JIUIIOM
CBOET0 BPEMEHH, €CIM MOXXHO TaK BBIPA3UTHCH.
brectsmmii oparop, TaJaHTIMBBIA MyOIHUIIKCT,
MOMYJISIPHBINA TEPCOHaX M300pa3UTEIbHBIX Meana
(B mepByl0 ouepeb, IPONaraHIMCTCKUX IJIaKaToB
— KaK «KpacHbIX», TaK M «OeJbIX», a TaKxke Mmyo-
JUKYEMBIX B MEUATHBIX U3JAaHHUSIX M300pakeHUH B
rpaduke, Jarie BCEro — MOPTPETHBIX), OH HA KO-
potkuit cpok (mpumepHo ¢ 1917 u 1o cepeauusl

3 DIEKTPOHHBIIH pecypc:

https://meduza.io/feature/2017/11/06/trotskiy-protiv-
demonov-revolyutsii

# DIEKTPOHHBIH pecypc:
https://www.vokrug.tv/article/show/konstantin_ernst r
asskazal chto uvidyat zriteli v_seriale trotskii 6286
3/

0 deHOMEHE COMUATBLHO OPraHM30BAHHOTO 3a0BEHHS
cm.: Bacunbe A.I'. KyneTypHas namsTe/3abBeHue U
HaAIlMOHAJbHAs WACHTHYHOCTH: TEOPETUYECKHE OCHO-
BaHUs aHamu3a // KynapTypHas mamsTb B KOHTEKCTE
(hopMHpOBaHUS HALMOHAIBHON WAEHTHYHOCTH Poccun
B XXI Beke: Komnexkrusnast moHorpadus / Hoeiii nH-
T KynbTyponoruu; otB. pen. H.A. Kouensera. M.:
Cosnagenue, 2015. C. 29-57.

1920-x) crain, 4yTO Ha3bIBAETCS, KHAPOJHBIM IEpO-
emM»: 00 3TOM CBHJIETEIbCTBYET XOPOIIO H3BECT-
HBIM, XapakTEpHBIM IPONAraHIUCTCKUN IUIAKaT,
n3zobpaxkatommii  Tpoukoro B obOpasze Ieoprus-
[TobenoHoCHa, yOUBAIOIIETO 3Mesi KOHTPPEBOIIO-
uuu (PCOCP, 1918). «Boxae KpacHoit Apmuny,
KakK €ro Has3blBaJM B II€UaTH TEX JIET, OpraHU30Bal
U cOOCTBEHHYIO — OECHpPELENCHTHYI0 — MeIuid-
HYI0O KaMITaHUIO: C(OPMHPOBAT JIMYHBIN JKee3-
HOJIOPOXHBIM COCTaB I LEJIEH OIEPATUBHOIO
PEBOIOIIMOHHOTO PYKOBOJCTBA (POHTAMHU Tpax-
JAHCKOW BOMHBI. DTOT COCTaB (3KCTPEHHBIN MOE3]
[Ipencenarens PeBBoeHcoBera PecmyOnuku) ciy-
KW MOJBWKHBIM IIYHKTOM YIpPaBJI€HUS (B Tede-
HUe Tpex Jet, ¢ 1918 mo 1920, Tpouxkuii padoran
HE CTOJIBKO B MOCKBE, CKOJIBKO pa3be3kal Ha
CBOEM I10€3/I€ TI0 Pa3HbIM ydacTKaM (pOHTa, 0CO-
OEHHO MHOTO IMOE37I0K OH coBepis Ha HOXHBII
(bpoHT), CBA3BIBAT (PPOHT U THLI, BHIIIOIHSII Maccy
(GyHKUIUH, B TOM YHCIIE OAHY YpPE3BBIYAHHO Ba-
HYI0 — IpOINaraHAuCTCKO-KOMMYHHMKAaTHBHY0. B
noe3ne pabortana Tunorpadus, Ttenerpaduas
CTaHIMS, paauo, Oubmuoreka (BTopas onbnmmoTeka
Obula OpraHM30BaHa IO MpPHUKa3y TOB. TpoOIKOTO
npu ero cekperapuare B Mockse B 1921 roxgy, u
MIOIMOJHEHHE €€ IO BECbMa aKTUBHO — Tponkuii
ObUT U3BECTEH CBOEH CTPAaCThIO K YTEHHUIO, HAa KO-
TOpOE y HEro Bcerga Haxomwiock Bpems). Iloce-
menust Tporkum vacteit ¢ponTa ObLIM HEOOXO-
IUMBI (B IIEPBYIO OYepenb, KaK OH caM 3TO, BO3-
MOYKHO, TIOHUMaJ) JIJIsl BIOXHOBEHHS 1 000IpeHuUs
BoMck. /[ 3TOoH menw B moesae ObLT HalaKeH
BBIIIYCK Ta3eThl «B ImyTu», TUpax KOTOPOH OTIie-
YaThIBAJICA Mepe]] MPUOBITHEM B OYePETHON MyHKT
Ha3HAYEHUS WU paCHpOCTpaHsUICA 3aTeEM Cpeau
KpaCHOapMEUIIEB U MECTHOrO HaceyeHus. Mare-
pUaJIbl Ta3eThl 4acTO IMEpenedyaTblBaINCh MECT-
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HBIMHU Ta3€TaMU U >KypHaJaMH, MHOTOKPATHO 3a-
YUTHIBAIUCH BCIYX (HEBO3MOXKHO HENOOLIEHHUBATh
pOJIb YCTHOM MpomaraHjbl U aruTaluu B OMNUCHI-
BaeMblii nepuon). Ha nmoesne cosepiianu cBou mo-
e31KH Ha (POHT MHOTHE MApTHIHBIC NEATETH U
OOJBIIEBUCTCKUE MPONAraHauCThl, B YUCIE KOTO-
PBIX KYPHAIUCTHI U MUCATENH (UX IPUCYTCTBUIO B
noe3ze Tpoukuii mpuaaBana ocoboe 3HaYCHHUE; caM
K€ OH, IPU NOMOIIM CBOUX TAJIAHTIIMBBIX U Ipe-
TAHHBIX COTPYIHHKOB-CTEHOIpa(oB, HEMPEPHIBHO
3aHUMAJICSl JTUTEPATYPHBIM TPYAOM — HAJUKTOBBI-
Bas COTHM CTaTeil, OOpalieHuii U JTUCTOBOK, BBI-
HIEAIINX BIOCIEACTBUU, B 1922-1924-M 1T, B He-
CKOJIBKUX ToMax). «CBOIO HE3aypsiTHOCTh, a BO
MHOI'OM M TajaHT Tpoukui crapaics BCSIYECKU
3amevarsierb, 3a(puKCupoBaTh, OTPa3UTh, YBEKOBE-
9nTh. Benb HUKOMY U3 Boxkaeld OKTSOpbCKOM pe-
BOJIFOIIMM HE IMPHIUIO B TOJOBY BO3UTH 3a COOOMH
creHorpaductoB, ¢ororpadoB, KHHOXPOHHUKEPOB
C IIaBHOHU IeNbl0 — “3a0poHupoBars” cebe BHI-
HOE, MOYETHOE, a MOXET ObITh, U MCKIIIOUUTEIb-
HOE MECTO B OTEUECTBEHHOM (J1a U HE TOJIBKO OTe-
4eCTBEHHOMN) ucTopum»?®. Briocnencrteuu, xenes-
HOJIOPOXHBIM cOCTaB TpOLKOrO MCTOPUKU CTaJIH
HAa3bIBaTh OJIHMUM M3 CHMBOJIOB I'PaXAaHCKOM BOM-

HbI12/

; TO-BHJIMMOMY, TaK OH TPAKTOBAJICS U CO-
BpPEMEHHHUKAaMU: OYEHb CKOpO, B 1922-M, B rox ms-
tunerHero robuness Kpacuoit Apmun u @rnora,
ObUTa OpPraHM30BaHAa TeMaTHYecKas BBICTaBKa, B
pamMKax KOTOpOH Oblja OCYIIECTBICHA CIEIHAllb-
Hasa skcniozunus «lloesn TIpenPBCP Tporkoroy»

(B KaueCTBE MHOTOYHCIECHHBIX JKCIIOHATOB OBLIN

*Bonkoronos JI.A. Tpoukuii / ITomuTudeckuii mopr-
pet. — B nByx kuurax. — Ku. 1. — M.: U3n-Bo “Hogo-
cru”, 1992. C. 280-281.

" Cwm., nanpumep: Kotkin St. Class war and a party-
state // Stalin: Paradoxes of Power, 1878-1928.
Penguin Books, 2014. 976 p.

BBICTABJICHbI, B TOM 4YHCIIE, 00pa3bl MeyaTHOU
MPOAYKIMH, BBITYIICHHON B THUIIOrpaduu sxenes-
HOJIOPO’KHOI'O COCTaBa).

Onnako Bckope (B Oonee MATKoi ¢opme —
HaunHas ¢ 1924-ro, nmocne cmeptu JlenuHa, u B
xKecTkoi — ¢ 1927-ro) ukonorpagus Tpomkoro B
coBerckux CMU u TOH myOnuKanuii 0 HEM Ha4u-
HAIOT MEHATHCS. B n300paskeHUsIX HAYMHAIOT TIpe-
BaJIMpPOBaTh KapUKaTypHO-CaTUPUUYECKUE YEPTHI,
CO CTPAHHI] MEYaTHBIX U3AaHUN HECETCS] KPUTHUKA.
PazpssbiBaeTcst KOHQIUKT co CTalMHBIM, 32 HUM
CIIEAYIOT HCKIIOYEHHWE W3 MapTUM U BBICBHLIKA
Tpouxoro 3a npenenst CCCP B 1929 rony. Hcto-
pus T0€3/1a «CTUPAETCS» U3 KOJUIEKTUBHOM Iams-
TH, KaK ¥ BCE IIPOYME CTOPOHBI ACSATEILHOCTH pe-
BomonuoHepa. He nmozgnee 1929 roma mpowucxo-
IUT TIepEeMMEHOBaHME BCeX 0e3 MCKIIIOYEeHUs 00b-
eKTOB, HOCAIMX uUMs Tpouxoro (ynur, kopaOnei,
craaroHa u npod.) B 1930-e oH mpogomkaer ak-
TUBHO IPHUCYTCTBOBaTb B MAacCOBOM CO3HAHMH,
CMEHMB 3HAK «IUIIOC» HAa «MHHYC» U BBICTyHas
Telepb B KAa4eCTBE IVIaBHOI'O Bpara COBETCKOM
BJIACTH — IIPUYEM Bpara Kak BHYTPEHHETO, TaK U
BHemHero. OAUH U3 3HAMEHUTHIX MOJIUTHYECKUX
IJIAKaToOB 3TOTO MEpUOJa, MOCBAIIEHHBIX TpoLko-
My — (Xy1O’)KHUK-
kapukarypuct Buxrop lenu, 1937), npusbiBaro-

«YHUYTOXKUTH TaJUHY»
LU «CTepeTh C JIMLA 3eMJIM Bpara Haponaa Tpou-
KOrO M ero KpoBaBylo (pammcrckyro maiky». B
MIOJINTUYECKON PUTOPHUKE JTOr0 IEpUOJa B XOAY
TAKUE BBIPAXKCHUS, KAK «TPOLIKUCTCKOE BpEIU-
TENbCTBO», «(pamucrckuil Haitmut Tpoukuity u
T.II. B cTpaHe pa3BopauMBarOTCs MacCOBBIE pe-
IIPECCUU 10 HaJyMaHHBIM II0BOAAM C €IUHCTBCH-
HOH LIENIBI0 — YHUYTOXUTh, MOPAJIbHO U IOJIUTH-
4eCKH, TpouKoro, IMaBHYIO OIIACHOCTh U IIIABHOIO
MOJINTUYECKOTO (U JIMYHOTO) MpoTUBHMUKA Crayu-
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Ha®s, OduuuanbHble MOJIUTUYECKME HAPPATHUBEI,
YCTHO (Ha MUTHHTaX, IUIEHYMax U T.II.), @ TaKke
npu nomomu mnedatHeix CMU, pucyror o0pa3
37107Iest BCEJICHCKOTO Maciitaba, mouytn Meducro-
dena?®. U3 mpocTpaHCcTBa K€ KOJUIEKTUBHOMW IIa-
MSATH OH HCKOpEHseTcs MONMHOCThI0. M300pa3u-
TeIbHBIC UCTOYHUKH TIIATEIHHO (ambCHPHUIHPY-
forcsi: Tporkoro youpator ¢ ¢dororpaduit u Kap-
TUH, 3alleyaTeBIINX PEBOJIOIHMOHHBIE COOBITHSL
I'maBHOE NEUCTBYIOIIECE JIMIO KUHOXPOHHUKU BO
BpeMsl Mpa3IHOBAHUS MATUIETHErO I00HIIes] peBo-
oy, Tpoukuil 3aTeM ¢ KMHOSKpaHa MCYE3aeT
(yxe B ciemyrouuii obuneit, B 1927-m roxy, oH
HU pa3y He MNOosBUTCS B Kajape). TeM He MeHee,
BIIMSIHAE 3TOW (UTYpBI TakoBO, uTo Tporkuii, ga-
KE OTCYTCTBYys, OyleT «MEpeLIUTbCA» Be3le U
BCIOAy (OJIHY M3 TUIIMYHBIX UCTOPUI MTPEIBOECHHO-

Macurabbl «TPOIKHCTCKOTO BPEIUTENbCTBA» ObLIH,
Kak JEeKJIapHpOBAIOCh, (aHTACTUYECKOTO Macirada,
«TPOLKHUCTBD YCIEBAIN «BPEAUTH» OyKBAIBHO BO
Bcex cdepax oOmecTBeHHON xwu3HU. [lomuTHueckue
MPOLECCHl 3aXBaTWJIM B CBOIO OpOUTY COTHH THICAY
JIIOZieH, U BCE OHU «COCTOSUIM B 3aroBOpe MPOTHUB CO-
Berckoi Biaactw». Cam Tpoukuil mo 3ToMy MOBOIY 53-
BUTENbHO 3amedall: «Ho 31mech BO3HUKaeT 3arpynHe-
Hue. Ecnm Bce y3/0Bble MyHKTBHI anmapara 3aHsThI
TPOLKUCTaMH, COCTOALIMMH B MOEM MOJYWHEHUH, MO-
4yeMy, B TakoM ciydae, Cranun Haxoautcs B Kpemie, a
st B m3rHanuu?». L{ut. mo: Bonkoronos J[.A. Tpoukwuii /
[onutnueckuii noprper. B nByx kuurax. Ku. 2. M.:
Wzn-Bo “HoBoctn™, 1992. C. 201.

¥ Tasera “Beuepnsis Mocksa” 15 mapra 1938 roma
nucana: Mcropus He 3Haja 370AESHHUNA, paBHBIX Ipe-
CTYIJICHUAM OaHIbl W3 AHTHCOBETCKOTO MPaBOTPOII-
kucTckoro Onoka. LlnmmoHaxk, OuBepcHs, BpeIUTEb-
cTBO 0bep-OannuTa Tporkoro u ero noApy4Hsix — by-
XapuHa, PpIkoBa 1 ApYTruX — BBI3BIBAIOT YYBCTBO 'HEBA,
HEHABUCTH, IPE3PEHUS HE TOJIBKO y COBETCKOTO Hapo-
Jla, HO U BCEro IPOTPECCHBHOIO 4ejIoBedecTBay. LIUT.
no: no: BonkoronoB . A. Tpouxkwuii / Ilonutaueckuii
noptpeT. B aByx kuurax. Ku. 2. M.: U3a-Bo “HoBo-
ctn”, 1992. C. 202.

IO BPEMEHH BCIIOMHMHAJ B CBOEM MHTEPBBIO UCTO-
puk IOpwuit PyOuHckuii, orery kotoporo, Oymydu
TUPEKTOPOM U3aTeNIbCTBA, BBIHYXKICH OBLT OT-
IIPaBUTh O] HOX TOJBKO YTO OTIE€YAaTAHHBIA TH-
paxx y4deOHHMKa, B KOTOPOM KaKOW-TO CyMacIlea-
IIUNA yCMOTpEN CKPBITBIM moprper Tpoukoro — B
mpupTax M PaCcHoIOKEHUH CTPOK, DA IO
OTIPENeNICHHBIM  YIJIOM, $KOOBI MOXKHO OBLIO
y3HaTh €ro neHcHe M Oopoaky>’. D10 cymacmie-
CTBUE B CBSI3U C IPUCYTCTBUEM «HEBHUJIUMOIO»

1930-x

HAQYHCT CTUXATh IIOCJIC IIOAINMCAaHHA ITaKTa Moino-

Tpouxoro, xapakrepHoe Ais rOZIOB,
toBa-Pub6enTpoma B 1939 u y6uiictBa Tpoikoro
B 1940. ITocne BoiiHBI ero (urypa HaKoHeI Mpo-
HO «3a0bITa», U O HEH MOXHO TeHeph TOJIHKO
«Momyatey. OnHAKO MMEHHO B 0003HAYE€HHOM
BBIIIE KayeCTBE («TaJMHbBL», KOTOpas MOAJIEKala
YHUUYTO)KEHUIO W OblJJa YHHUYTOXEeHa) Tpoukuid
Oyznetr (ye HE3pUMO) IMPHUCYTCTBOBATH B COBET-
ckoll KyneType ¢ 1940-x u Bmiots 10 koHua 1980-
X. Ero «renp» Oyzner myraroiie BBIIISABIBATE U3
CaMBIX TEMHBIX «YTJIOB.

B CCCP JleB Tporkuii He ObLT OhUITHATH-
HO peaOmnutupoBaH. Jlaxe B MepuoJ MepecTpoii-
KM HCTOpUYECKasl poib TpOLKOro Mo-npexHeMy
ocy’kJlanach, B MapTUH €r0 TaK U HE BOCCTAHOBHU-
burypst
Tpouxoro, TeM He MeHee, HaUMHAETCS UMEHHO B

mu. Ily6nudyHOoe «pa3MOpaKHBAHHE)»
nepectpoeunbii nepuoa. B konme 1987 B Tearpe
BaxranroBa cocrosuiack mpeMbepa CHEKTAKIs MO
neece Muxanna IllarpoBa «bpecrckuit mupa»
(pexuccep Pobepr Crypya). [lbeca mponexana
0e3 NBIDKEHUS NBajIaTh MAThH JIeT. BriepBeie mo-
clie NeCATUIICTUN 3aMallYMBaHUs 3PUTENIU YBUJE-
JY 1O NOJUIMHHBIMU uMeHaMmu Tporikoro (Bacu-

30 DIEKTPOHHBIH pecypc:

https://echo.msk.ru/programs/victory/2239171-echo/
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muil JlanoBoii) u byxapuna (Anexcannp ®unun-
nerko). C 1990 roga B Poccum HaumHaroT u3aa-
BaThCsl apXuB U Tpyasl Tpoukoro, a B 1993 BbIxo-
IUT TIepBbIi UrpoBoil ¢punbM-o6uorpadus «Tpor-
kuit» (pexxuccep Jleonmn Mapsarun). O1o enuH-
CTBEHHBIN CO3JaHHBIA B IOCTCOBETCKUW IMEPUOL
UTPOBOH (DMIIbM, HAIPSMYIO MOCBSIILIEHHBIN MOJH-
TUYECKo cypOe TpoLKoro, — ero co3anue crajio
OIHOW W3 MNPHUMET HAYyaBLICHCS UCKPENUTALUHU
peBomonuu 1917 roma u ee gesTeneit, a Takxke
KaMIIaHUM 10 JeCTAIMHMU3ALUKU (BIOCIEICTBUU
npuocTtanoBienHoi). M Bmuors 1o 2017 roma 6o-
raTeInii Xya0KECTBEHHbBIN peCcypcC, KOTOPbIN Aa-
€T JUYHOCTb U JAedTesbHOCTh JIbBa Tpouxkoro, B
cdepe NOMyIsIpHON KyJIBTYPHl TaKk M HE ObLIT BOC-
TpeOOBaH. DTOT «3aroBOp MOJYAHUS» BOKPYT
Tpouxkoro npepeiBacTCsi HAKOHELl B TOJ CTOJIETHS
peBomronny, koraa Ha IlepBoM KkaHaie BBIXOAMT
BocbMucepuiiabll  «Tponkuit» A. Korra m K.
Crarckoro, ¢ Koucrantunom XaOeHCKHM B IIaB-
Hou pomu. IlonynspHas KyJbTypHas IaMmsaTb HE
IIOJIBEJIA U B 3TOM ClIy4ae, 103BOJIUB «HAHU3aTh Ha
OZIHy HHUTKY» OyKBaJbHO BCE, UYTO COBpPEMEHHas
ayqUTOpHUs MOXKET 3HaTh (TO €CTh, IIOMHHUTH) O
JIbBe TporkoM, Bce uMeronieecss 0 HeM (MpUuya-
JMBOE) «KOHTEKCTHOE 3HaHWE». B 3TOM cMblcie
OTZAEIbHBIE KPUTHYECKUE BBICKA3bIBAaHUS B allpec
cepuana, KOTOPBIH BBIVISIAUT KaK «KOMHKCY,
«KOMIIBIOTEpHAsi Wrpa», «TPWUIEp HAa TIpPaHU
(doHTE3M», HA CAMOM JIeJie TOYHO JTUArHOCTUPYIOT
COCTOSIHME «ONTHYECKOW KYJIBTYPBD) BOKPYT 3TOTIO
nepcoHaxa: ukoHorpagpus Tporkoro paxTuyecku
npepBasiacb B 1940-e, u cpenHecTaTUCTUUECKUN
MOJIOZOH 3pUTeNb €Ba JIM MPEJCTaBIsieT cede ce-
roJHs, Kak TpOoukui BeIMISAUT. [JonroBpeMeHHOE
OTCYTCTBHE BHU3yalbHOro obpasa Tporkoro B
KyJbTyp€ MPUBENO K TOMY, YTO B XyJOXKECTBEHHOM

OTHOUICHMH HWMEHHO (haHTa3uiHbI H300pazu-
TEJIbHBIN PAIl SABISAETCS HA CETOMHSIIIHUN JAEHb Ca-
MBIM «IPaBIUBBIM» U «TOYHBIM» (pedb HAET O,
TaK CKa3aTh, «IIOMYJISIPHOW Mpasze», KoTopas Io-
IPOCTYy HE CIIOXKWIACh B OTHOIICHUU (UTYpBI
Tpouxkoro, 3puTeit0 HE HAa YTO OMEPETHCS, «ONTHU-
YEeCKUE KOHBEHLIMM» B JAHHOM Cllydae IpaKTHue-
CKH OTCYTCTBYIOT — B IIPOTHBOIIOJIOKHOCTh (pUry-
pe Jlenuna, koTopas, HalpoOTHUB, ITUMHU «KOHBEH-
LUSMW» IEPEHACHIIIEHA, YTO I COBPEMEHHOM
MOMYJIIPHON KyJIBTYpPBI, B TOM YHUCIIE, Ul aBTOPOB
aHAJIM3UPYEMBIX CEPUAJIOB, CO3JAET CJIOKHOCTh
uHoro pona). Tem He meHee, Tpoukul, mapagok-
callbHBIM 00pa3oM, y3HaBaeMm. Cepuan co3uaer
KBUHTACCEHILIUIO OYE€Hb KOPOTKOI'O, OYEHb SPKOTIO
U OYEHb IPOTHUBOPEUMBOTO MPUCYTCTBUS Tporko-
ro B MPOCTPAHCTBE MACCOBOM KyJNbTYphl: B 1918-
1924 rr. oH nomynspHEHIIMA B HAapoJe TIepoi
(maBHas «mon-3Be3na»), a B 1925-1939 rr. on Ta-
KOrO e MaciTaba 3JI0/eil, Bpar, aHTUTepOH, IO
CYTH «JIEMOH» («JIEMOH PpEBOJIIOLIMMY», KaK €ro
HA30BET BIOCIEACTBUU OMUH W3 Ouorpados). B
2017 skpannbiii Tpoukuii BOmIoTuT B cebe 3TH
JIBE UIIOCTACH OJHOBPEMEHHO. Ui Ha 3KpaH,
HEJb3sl CKa3aTh, IEpPOM OH WIM aHTUTEPOH, «IUIO-
XOi» OH WM «xopomuity. OH coenuHus B cede
o0e mMeromeecss 0 HEM SIpKHe «IpaBibl». Brio-
cienctBum, HauuHas ¢ 1940-x u g0 BTOpO# MoJj0-
BUHBI 1980-x, ToTaibHOE «MOT4aHHe» O TpoikoM
TOJBKO eIie OoJblle «IeMOHU3HpOBajo» ero. U
9Ta MpUCyLIasl EMY «JIEMOHUYHOCTB», HY’)KHO CKa-
3aTh, HEIUIOXO BOCCO3/laHa XyH0)KECTBEHHBIMU
cpeactBamu cepuana. Ilo cytu, cepuaiy ynanoch
BU3YaJIU3UPOBATh 3Ty CIOKHO IEPEAABAEMYIO, HE
BU3YaJIbHYI0O KOMIIOHEHTY €ro ooOpasa: Ipo3HOe
IIPUCYTCTBUE HEBUAUMOIO», «TEHU», KTOT0, KOIO
HENb3s Ha3blBaTh». JTOT MOMEHT CTaj Ba)KHOM

| 2(31) 2018 |

© W3patenbcTBo «3inaoc», 2018. ToNbKO ANA ANYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2018. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNeL0BaHNI KyAbTYpbl
International Journal of Cultural Research
www.culturalresearch.ru

e

192



Tema Homepa / Topic of the Issue

PeBontoLma Ha NOCTCOBETCKOM 3KpaHe: TpaHcpopmaLmsa Happatusa /
Revolution on the Post-Soviet Screen: the Transformation of Narrative

PYCCKAA PEBOJIIOIIUA: BU3YA/IbHBI HAPPATHB / RUSSIAN REVOLUTION: A VISUAL NARRATIVE

Buktopua OnerosHa BACUNBEBA / Victoria VASILEVA
| PeBomionus 1917 rosa B IOCTCOBETCKUX Te/IEBUSUOHHBIX CEpUAJIAX: JeKOHCTPYKI M 3HAYEeHUSA

u TpaHcdopmanus HappaTusa / Revolution of 1917 in Post-Soviet TV-series: Deconstruction of

meaning and Transformation of Narrative |

YaCThIO «XYIO0KECTBEHHOM IpaBap» O TpoukoM,
KOTOpasi, B OTIMYUE OT INPaBIbl HCTOPUUECKOMI
(«mpaBpBI (GaKTOBY), CepUaly BIIOJIHE yIauach.
VienpHBIN BEC «HOBU3HBI», KaK YK€ T'OBO-
pHIIOCH BBIIIE, B CEpHale BECbMa BBICOK: IIOMUMO
Tpoukoro, Ha 3KpaH BBIBOJIATCS HCTOPUYECKUE
JeSITeNU, KOTOpblE BECbMa PEAKO MOSABISINCH B
KaueCTBE MEPCOHAXKEN UIPOBOrO0 KMHO, a TO U HE
MOSIBJISTIUCh BOBCE; CPEOM HUX PEBOIIOLUOHED
Huxonait Mapkun, xkomannyromuid bantuiickum
¢morom Anekceit IllacTHbli, renepan Bragumup
Ckanon (u apyrue). OTHOCUTEIBLHO HOBBIM MpE-
craBnsiercsi W o0pa3 JleHMHa (BBIIIOJIHEHHBIM,
BIIPOYEM, B pyCli€ ITOCTCOBETCKONM KMHOJIEHHHHA-
HBI), HO CaMO€ IJIaBHOE — B CepHalle IOKa3aH CO-
BEpIIEHHO HeoOBbIYHbIH CranuH. DTO MOIOI0H
OCCHpUHIUIHBINA OaHIUT, MPOMBIIIISIOMNN pa3-
6oeM u rpabexamu, eMy HaljieBaTh Ha WU pe-
BOJIIOLIMM, OH 3JI0NAMSATEH, 3aBUCTIMB U JTyMaeT
TOJNBKO O peajqu3allMd COOCTBEHHBIX BIIACTHBIX
amMOuIMil. DNEeMEeHTHI AeCTATMHU3ALUN B UTPOBOM
IIO3IHECOBETCKOM M ITOCTCOBETCKOM KHMHO, €CIIH U
BKJIIOUanu B cebs ¢urypy camoro CranmHa, TO,
Kak IIPaBWIIO, [TOKa3bIBAJIM €TI0 B 3PEJIOM BO3pACTE
U KaK 3aKa3uMKa MacCOBBIX OPraHM30BAHHBIX pe-
npeccuii. Momnonoit xxe Hanerunk Mocud Cranun
— 3TO HOBBIH «TEKCT» JAJIsl IOCTCOBETCKOM Macco-
BOU KyJIBTYphl. [lManekTuka «cTaporo» M «HOBO-
ro», KaKk OHa IMpOsBIsieT ceOs B JEWCTBUU IOIMY-
JSIPHOM KyJIbTypHOU MaMSTH, Ha MpuUMepe oOpasa
CranuHa B aHaJIM3UPYEMOM CepHalle OYEHb XOpO-
10 BHJHA (3TOT MPUMEP COMOCTAaBUM C 00pa3zoM
JlennHa B 1pyrom cepuaie, «/{eMOH peBOIIOLIANY,
— 00a mepcoHaxa «CKOHCTPYHMPOBAHBD» OTHUM U
TeM ke npueMoM). M3 uncna crapelXx ONTHYECKUX
KIIMIIE B cepualie NMPUCYTCTBYeT napa «JIeHuH u
Cranmun» — Kak oHa Obla CO37aHa CPEICTBAMHU

€Ille COBETCKOI'0 MIPOBOr0 KHHO (JAOCTAaTOYHO
BCIIOMHUTH ¢uibM Muxauna Pomma «JlenHuH B
Oxta6pe», B koropoM CTalluH MOKa3aH KaK caMblil
Onu3Kuil copaTHUK JIeHHHA: Tak, BEpHYBIIUCH U3-
3a rpanunsl B Ilerporpan, JIennn cpasy Bcrpeda-
ercst co CTaIMHBIM, U MX COBEILlAHUE JUINTCS He-
CKOJIBKO YacOB — YTO, KOHEYHO, ObUIO YUCTEHIINM
BbIMBICTIOM). [lapa «Jlenun n Cranun» TIaTenbHO
KOHCTPYHPOBAJIaCh B COBETCKOM KHMHO €IIe U AJs
TOTO, YTOOBI BBITPABUTH OCTAaTKU MaMATH O JIpy-
roi mape — «Tpoukuii u JleHuH», KOTOpbIE Ha
IUIaKaTax BPEMEH pEBOJIOLMU M TPakIaHCKON
BOIHBI yacTo n300paxanuch BMecte. CTaauH ke
BOBCE HE NPUCYTCTBOBAJ B COBETCKOM MAaCCOBOM
KyJbType BILIOTh A0 KoHIa 1920-x ronos. Kak He
Obul OH M OmpKailmuMm coparHukoMm Jlenunna (u
BoOOIIEe He OblT (Gurypoil, pasuoii Tporkomy u
Jlenuny). B cBoeM «3aBemanun» JleHuH, Kak U3-
BECTHO, Hamucan, 4ro CTamuH «rpy0», «HE JOos-
JIeH», «CKJIOHEH 3JI0yMOTPeONIsATh BIACTBIO», WU
caenan BbIBOJ — CHATh CrajnuHa ¢ IOCTa TeHe-
pPaJIBHOTO CeKpeTaps (elie yepe3 HEKOTOPOoe Bpe-
Ms JlennH 3asBuT CrajauHy O «pa3pblBE€ C HUM
BCAKHMX JIMYHBIX M TOBAapHILECKUX OTHOLIECHUI»).
B cepuane 2017 rozna, TeM He MEHeEE, IPOUCXOTUT
oropa Ha «ctapblit» o0pa3 CranuHa, Kak peBoOo-
LIMOHEPA TOrO YK€ YPOBHS BIMAHHUSA, 4TO JIEHUH n
Tponkuii, K MHEHUIO KOTOPOro JIEHUH npuciymu-
BaeTCs U C KOTOPBIM OH coBeTyeTcsl. Bunumo, 1o
MOHAZO0MIOCh Ui TOro,  4TOOBI  pe-
aKTyaJIM3UpOBaTh TPETHIO, CAMYIO BaXHYIO CETO-
THS TIOJIMTHYECKYI0 KOH(PHUTYpAIHIO BHYTPH 3TOTO

napy
«Cranun — Tpoukuit». ITOT KOH(PIMKT TpeacTaB-

KHHEMarorpauyeckoro  TpUyMBHUpaTa:
nsieT coOOM, OTATH JKe, «CTApPBI» TEKCT KyJIbTYPHI,
UK BOCTPEOOBAaHHOCTH KOTOPOTO TpHILIENCS Ha
1930-e rogsl. B HacTosiuii MOMEHT OH IIOHAHO-
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Ouicsi, BUAUMO, JUTSI TOTO, YTOOBI OYEPHUTH UICIO
PEBOJIIOLIMN KaK TAaKOBYIO, Yepe3 Mmoka3 Tporkoro
KaK, BO3MOXKHO, JIake OoJiee yCTpaIIaIoIIero «ie-
MOHay», Hexelu «aeMoH Craaun» (B psaax peBo-
JIOIIMOHEPOB TEMeph BOOOIE HET HU OJHOTO IO-
JIOXKUTENBHOTO nepcoHaxa). OHaKo MOIysspHas
KyJIbTypa YyCTpoeHa Ooiee NPUMHUTHBHO, OHA
MPEANOYUTAET  Hapbl  MPOTHUBOIOJIOKHOCTEN
(«mmmoxoit — Xopouuii»), a He Tpajallii OJHOIO U
TOTO K€ KadeCTBa, U B PE3yJbTaTe cepuan Mpous-
BOJIUT HECKOJIbKO MHOH 3¢ddext: Tpoukuit B mo-
CIIEAHUX CEpUsiX, BCE K€, CTAHOBUTCS IOJIOKHU-
TEJNBHBIM TepoeM («XOpOIIMM», Ooiee YeloBed-
HBIM, IIOTPYCTHEBUIMM, HAyaBIIMM OCO3HABATh
CBOU OIIMOKHU U TOTOBBIM UX HCIIPABIATH — UMEH-
HO TpoLkuii B cepuajie Cracaer poCCUNCKYI0 UH-
TEJUIEKTYaJIbHYI0 JJIUTY, HACTOSIB Ha MX BBICBUIKE
Ha CIIELMAJIbHOM I1apOXOJe, a HE Ha paccTpele,
kak ynopcrBoBan Cranmun). Uto kacaercs oOpasza
CranuHa, TO B 3TOM OTHOLIEHMH CEpHUall, IO0¥Ka-
Tyd, TpencTaBiseT co00il caMblii 3HAUNUTENbHBIN
aKT JECTAJIMHU3ALMM CPEACTBAMHU IOIYISPHON
KyJBTYPBI 32 BECh MOCTCOBETCKHM meprox (ObL10
JIM 9TO CAEJIAaHO CO3HATEIbHO? WM BO3BpAIlCHHE
burypsi
UHTEPIPETALUN €r0 «KOIIMAPHOTO BHU3aBU»?).

Tponkoro HEBO3MOXHO BHE  pe-
Tak wnu wHaue, obpa3 CranuHa (Kak U, 3aMETUM,
o0pa3 Jlenuna) BeicTpamBaercs B cepuanax 2017
roia METOZIOM «HACJIOCHUS» CTapbIX U HOBBIX Ka-
YECTB, aCCOLIMMPYEMBIX MAacCOBBIM CO3HAaHUEM C
TUM TEPCOHAXEM: «HOBOE» JIGKHUT B 00JacTh
COZIEpKaHUs, «CTapoe» e — B 00JIACTH BHEUTHUX
y3HaBa€MbIX 4YepT M psAfa JIpaMaTypruuyecKux
kiuie. M tonbko B 06pase Tpoukoro HeT «Urpbb»
CTaporo M HOBOIO, IIOCKOJIBKY OH CaM — OJHa
CIUIOIIHAs «HOBOCTb». B MaccoBoi KyJbType,
HaunHasg ¢ 1940-X ¥ TIOTH 710 CTOJIETHETO 00uIIes

peBomonuu Tporkoro mo OONbLIIOMY CUETy HE
CYLIECTBOBAJIO, U, CyIs IO BCEMY, €ro MyTh B Ka-
YEeCTBE IEPCOHAKAa IMOMYJISPHBIX 3KpaHHBIX (U
MHBIX) HApPATUBOB TOJIHKO HAYaT.

BbIBOA, KOTOpPBI MOXHO clenarb IO
OKOHYAaHUU AaHAJIM3a CEPUaJOB, COCTOUT B TOM,
YTO COLHUAIbHBIE AKTOPBI, 3aHATHIE «IIPOU3BOJ-
CTBOM HCTOPHUW», BBIMIOJIHSIOT JBOSIKYIO (yHK-
LIMIO: OHU BBICTYNAIOT MHUIMATOPAMU U 3aKa3uu-
KaMH MOIU(UKAIMKA HCTOPHH U, B TO XKE BpeMs,
«BOCIIPOM3BOJIATY TKAHb YK€ CYLIECTBYIOIIEH MO-
IyJIIPHOM KyJIBTYPHOH IaMATH B OTHOLLUEHWH CO-
OBITHIA MPOLLIOro (IMTOCKOJIBKY caMH C(hOpPMHPOBa-
HBI €10). [Ipyroil BBIBOJ MOXET COCTOATH B TOM,
9TO JIt000€ COOBITHE MPOILIOro, €CIU €ro MmoMe-
CTHTh B NPOCTPAHCTBO «IYONMYHON MCTOpPUM»!,
TEpsIET Ka4eCTBO LEIOCTHOCTH U HEMPOTUBOPEUH-
BOCTH. Takum 00pazoM, HECMOTPS Ha MPEANPUHS-
TYyI0 CepuajaMM TMOIBITKY CO3JaThb «EIUHBII»
HeraTuBHBIA 00pa3 1917 roma, peBOMIONMS Kak
«MECTO MaMsTH» cTaja, Onmarofaps MX YCHIUSM,
eme Oosee BapHATUBHOW M OTKPBHITOM B CBOMX
3HAYECHHUSIX.

*Monsitue «public history» ucHomb3yeTcs 31ech B
3HaueHUH, c(popmMynupoBaHHOM B KoHIe 1970-x —
1980-x IT. B paMKax aMepHUKaHO-KaHa/JCKOM TI'yMaHH-
TapHO# MeIiciH: Tiox «public history» moHumaercst uc-
TOPHsI, KOTOPYIO MOXKET YBUAETH, YCIBILIATh, «IIPOYH-
TaTb» M MCTOJKOBATh IIUPOKas ayIUTOpHs. DTO HCTO-
pHs, KOTOpas HaxXOAWTCS 3a MpeAeiaMu axaJeMude-
CKOH cpenpl M IPUHAIISKUT yorke. CM., B TOM YHUC-
ne: Kelley, Robert. Public History: Its Origins, Nature,
and Prospects / Public Historian, Vol. 1 (Fall 1978):
16-28.
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