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JEBAS UJIEOJIOTUS B IOCTCOBETCKOM POCCUMCKOM KHHO

CraThs NOCBsILEHA aHATTU3Y OTPAXKEHUS JIEBOI
UEOJIOTHH B POCCHIICKOM KHHeMaTorpade mocie pac-
maga CCCP (1990-2010-¢ rr.). B kauectBe mpumepa
BBIOpaHBl TpU HamOoJiee Penpe3eHTATUBHBIX (QHIbMA:
«Kenesnast msara omurapxum» (1997) Aunekcanapa
Bammposa, «Okpanna» (1998) Anekces Jlynuka u «3a
Mapkca...» (2012) Ceernansl backoBoii. ABTOp oT™e-
YaeT, YTO B MOCTIEPECTPOECUHBIN MEPHO JIeBas UIEO-
gorus B Poccum momana B CHOXHBIA IEpHOJ Tepe-
OCMBICIICHUS, TIEPEKOIUPOBAHUS, MEpeopraHU3aIHH.
NHcTuTymmoHanu3anys JeBoil UIen B COBETCKOE Bpe-
Ms TiepeBela €€ B KOHCEpBAaTHBHO-OXPAHUTEIBHBIN
IIJIaH, JIMIIMB HE TOJILKO aBaHTapJUCTCKOIO HOBaTOp-
CKOT'O JyXa, HO, MPEeXKAe Bcero, nadoca conuaibHOTo
pedopmatopcrBa. OTCrofa BO3HUKIO HETaTHBHOE OT-
HOILIEHUE K HEM CO CTOPOHBI TBOPYECKOM MHTEIIUIEH-
LMY, B CBOIO OYEpelb MOPOAMBILIEE HOBYIO BOJIHY KpH-
THKH CcJIeBa.

OTa AMHYUA B HOBOM POCCHHCKOM KMHO Hadaja
MPOSABIIATECS, KOTZIA CXJIBIHYJ HTY3Ha3M, CBA3aHHBIH
C HaZeXJaMu Ha OBICTPOE MOCTPOEHHE HOBOTO CIIpa-
BEIJIMBOrO OOIIECTBa, BO3HHUK IEPBBI KOHOMHYE-
CKHH KpH3UC MPOTOKAMMTAINCTHYECKOH (OopMaIum.
Torga e MOYTH OJHOBPEMEHHO BBIIUIM Ha HKpaH
¢unbmer A. bammmposa u I1. Jlynuxka. [lepBrlit cHAT 1O
MoTHBaM pomaHna Jlxeka Jlongona «OKene3nasd msaray,
BTOPOH MpeACTaBIsIeT COOOH XKaHPOBBIA MUKC-HCTEPH,
CBOMM Ha3BaHHWEM OTCBUIAIOIIMI K KIACCHUECKOMY
coBerckomy ¢mibeMy 1933 roga bopuca bapuera. bia-
rofapsi AMATOTHYECKOMY XapaKTepy HappaTuBOB, 00Y-
CIIOBIICHHOMY ONPEACICHHON CBA3BIO 3TUX (PHUIBMOB C

MIEPBOUCTOYHUKAMH, aBTOP CTaTbU OTHOCHUT MX K KaTe-
ropud KuHemaTorpada, o0O3HAUEHHOH €10 Kak «He-
cOOCTBEHHO mpsiMasi peub». CyTb 3TOTO SIBICHHS, CO-
racHo Banentuny BonommuoBy n Muxamny baxtu-
Hy, 3aKJIIOYaceTcd B CIEAYIOIIEM: MPOUTH Yepe3 «dy-
KO0e», YTOOBI paccTaThCsl C 3aKOCHEBIIMMH IPEACTaB-
JICHUSMH O SIKOOBI CAMOOYEBUAHOM.

Pexwuccep ¢punpma «3a Mapkca...», Ha3BaHHO-
TO 10 aHAJIOTHH C U3BECTHBIM COOpPHUKOM cTateit Jlyn
AnbTIOCCEpa, HA3bIBAET €r0 «HOBBIM COBETCKUM KH-
HO». DTO €IMHCTBEHHBIN B POCCHUIICKOM KHMHO JECATHIX
rof0B (UIBbM, TEPOSIMHU KOTOPOTO CTaIH MPEICTaBUTE-
1 pabodero Kiacca, BBICTYNAIOIIME 3a CBOU IIpaBa.
XapakTepHO, 4TO OH 3aKaHYMBAETCS CHMBOJIMYHBIM
¢uHaIOM, apaH)KMPOBaHHBIM Kak KuHOBepcus «Uep-
HOTO KBajpara» MaineBuda, U, TaKUM 0Opa3oM, OT-
KPBIT [T HHTEPIPETaLUi.

ABTOp J€NaeT BBIBOJ, YTO B MOUCKAaX PUTOPH-
YEeCKOM CTpaTermy CO3JaTeNd JAaHHBIX (UIBMOB 00-
pararTcs, ¢ OAHON CTOPOHBI, K «4y>KOMY» (Marepua-
7y, KaHPOBOMY MOJYCY, COLMAIBbHO-TIOJINTHYECKOMY
UMIYJbCY), a C OPYyrod — K coBeTckoMmy kuHO 1920-
1930-x rr. Kak Kk 00pa3Ily UACOIOTHISCKON MOOMIH3a-
uuH 1 3pPEeKTUBHOTO aBaHTapAUCTCKOTO KHHOS3BIKA.

KuroueBble cioBa: neBas uneonorus, Ilepe-
CTpO¥iKa, HECOOCTBEHHO MpsiMasl Pedb, KHOBOE COBET-
CKO€ KHHO.
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LEFTIST IDEOLOGY IN THE
POST-SOVIET RUSSIAN CINEMA

The article considers the trajectory of the left-
ist ideology as reflected in Russian cinema after the
break-up of the USSR (1990s-2010s) exemplified by
three the most representative films. These are: Iron
Heel of Oligarchy directed by Alexandre Bashirov,
The Outskirts by Pyotr Lutsik, and For Marx by Svet-
lana Baskova. The author assumes, that after political
restructuring (perestroika) leftist ideology in Russia
fell under a multiaspect period of fundamental re-
interpretation, receding and reconstruction. Institution-
alization under Socialist government converted it into
diehard conservative scale thus destituting both avant-
gardist innovative spirit and the impulse of social
reformation. This evoked creative class’ negative atti-
tude, which in turn caused a new wave of leftist criti-
cism.

The latter trend materialized particularly in the
pictures by A. Bashirov and P. Lutsik when enthusi-
asm tied up with optimistic hopes for immediate build-
ing of a new socially just society had thinned out and
the first protocapitalistic economic crisis broke out.
Bashirov’s film is a free adaptation of Jack London’s
Iron Heel. The film by Lutsik is a genre mix, mostly
“eastern”, with the title alluding towards the classic

Hocne pacnaga CCCP B nagane 1990-
X IT. JJIA JIEBOW HJICOJOTHH HACTy-
ITHJI CJIIOKHBIA NIepro. JIEBbIE CHIIBI CTOJIKHYJIHUCH
C HEOOXOIUMOCTBIO TIEPEOCMBICIICHHUS, TIEPEKOIN-
pOBaHMS, TOUCKA HOBBIX (POPM CHUMBOIUYECKON
penpesentauuu. Hano ckas3aTh, 4TO MHCTUTYLIHO-
HAJIU3aLKs JIEBOM HUJIEU B COBETCKOE BpEMs Iepe-
BEJIa €€ B KOHCEPBATUBHO-OXPAHUTENBHBIN IUJIaH,
JIMIIUB HE TOJBKO AaBAaHIApAUMCTCKOTO HOBATOP-
CKOTO JyXa, HO Mpexje Bcero madoca Comualb-

picture of the 1930s directed by Boris Barnet. Basing
on dialogical structure of the narratives stipulated by a
certain connection of these films with the original
sources, the author refers them to the category of “ex-
perienced (reported) speech” cinema. According to
Valentin Voloshinov and Mikhail Bakhtin, the gist of
this phenomenon is as follows: to get thorough the al-
ien in order to part from the stagnate foundational be-
liefs.

Svetlana Baskova’s For Marx (entitled after
Louis Althusser’s renowned book) is actually the only
film in contemporary Russian cinema featuring work-
ing class personages fighting for their rights. This ex-
periment in ‘“Neo-Soviet cinema”, a self-conscious
throwback to the socialist realism of the USSR, draws
in a screen version of an iconic Malevich’s Black
Square thus being open for further interpretation.

The author concludes that in search of rhetori-
cal strategy the helmers mentioned advert to both — the
alien (original source, genre frame), as well as the So-
viet cinema of 1920-1930s as the patterns of ideologi-
cal encouraging and efficient avant-garde film lan-

guage.

Key words: leftist ideology, political restruc-
turing, experienced (reported) speech, “Neo-Soviet
cinema”.

Horo pedopmartopctBa. IlosTomy ¢ 3amagHBIMU
neBopagukanbHbiMU uaesmMu B CCCP 6oponwuch ¢
TaKUM K€ HallopoM, KaK U C MJIC0JIOTUEN KanuTa-
JMCTUYECKOT0 FOCYAAPCTBEHHOTO YCTPONCTBA, a B
COBETCKOM IIpOKaTe HeNb3si ObLIO YBUAETH (HIIb-
MOB, K npumepy, Kan-JIroka I'onapa. Korma xe
CTpaHa MpPOBO3IJIaCHJIa OTKa3 OT KOMMYHHUCTHYE-
ckoit nmepcrnekTuBbl, oT uaeonorun KIICC, gerko
00puCOoBaJICs MOJUTHYECKUI packian, Mpu KOTO-
POM KOMITapTHUsl OKa3aJlach HE B JIEBOM, a B IIPaBOM
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YaCcTH TOJIMTHYECKOTO CIEKTpa, a BOT JHOepab-
Has ujeosorus — B JeBoil. Beictynast Ha Kpyriom
croyie «JIeBBlil XyNOXKHUK WU IPABBIA MUDP» KYyp-
Hana «VcKycCTBO KHMHO» KYJBTYpOJIOT, HCKYC-
cTtBoBe] Bukrop MusnaHo ckaszan mo 3ToMy I0-
Boxay: «B Coserckom Coro3e <...> neBasi UI€0J0-
I'Usl CaHKLMOHMPOBAJIa aBTOPUTAPHBIA WU JaXKe
MOMEHTAaMH IIPOCTO TOTAJIMUTAPHBIN peKUMBL. [lo-
9TOMY KpHUTHKa 3TOr0 peXuma aneuiipoBalla K
JIEMOKpaTuH, K cBoOOJe, K mumopanu3my. M yka-
3bpIBaja Ha 3anaj. M, kak npaBuio, 3aHMMalIa Io-
3ULMI0 IPOTOKANUTAIUCTHYECKYO. TO €cThb OT
neBoro (umaHra cmemniagach BIPaBO — OTHOCH-
TENBHO 3alajHbIX IEHHOCTEW»!. DT0  BeKTOp
TpaHchopMaIy MPUHLIUIHAIBLHO XapaKTepeH s
JIEBOM MWJIEOJIOTUHU; €€ IPUBEPIKEHLBI SBIIAIOTCA
JIEBBIMH IIOCTOJIbKY, MOCKOJIBKY IPOSIBIISIIOT HECO-
IJIacue C PEeXUMOM, U CTAHOBSTCSI IIPABBIMHU, KO-
I'71a CTPEMSTCS IOJaBUTh IIPOTECTHOE ABMKEHUE U
3aukcupoBath status quo. C 3TUM OBLJIO CBSI3aHO
CTPEMJICHHE MOJIOZBIX PEKUCCEPOB HOBOM Poccun
B 1990-¢ u B Hauane HyJEBBIX K PELIMTEIBLHOMY
Pa3MEKEBAHUIO CO CTAPON UICOJIOTHEH U IOIbIT-
KaMM OTKa3a OT KHMHOS3bIKA, KOTOPBIM €€ BbIpa-
XKajl. B 3TOM 3akiIo4anoch OTIMYME PEBOJIIOLM-
OHHO HAIIPaBJICHHOIO IIOCTCOBETCKOTO KpEaTHB-
HOTO Kjacca OT 3amaiHbIx kojuler. Kak otmedaer
kynbTyposor Keru YUyxpos, «Bce coBpemeHHOE
3alagHOE€ MCKYCCTBO SBJISETCS JIEBBIM, IOTOMY
YTO OHO 3aHMMAETCS KPUTHUKON KamUuTaJINCTHYe-
CKOro o0IecTBa — € 3TOr0 OHO M HAuajoCh.
[Ipenreueit neBOro HCKyccTBa ObUT aBaHTap.
TepMHUH «COBpEMEHHOE MCKYCCTBO» (HE Kak
modern, a kak contemporary) Bo3HUK B 1960-e, u
9TO HacjeIue aBaHrapja Kak KpUTUKH HEpPaBEH-
cTBa B o0miecTBe. B 3TOM cMbIciie U1 COBpEeMEH-

! JleBblil XyNOKHMK W HpaBblii Mup. Kpyrisii cron
«UK» // UckycctBo kuHO. Ne 3. 2017. C. 7-57. C. 26.

HOTO MCKYCCTBa HET HQJIOOHOCTH B A€MapKalliu, B
3aSBJIEHHSAX MBI JIEBBIEN,

B noBo#i Poccum nesas maeonorus craia
aCCOLIMMPOBATHCS C OTPULIAHHEM COILUATUCTHYEC-
CKHX HJed. Bo3HuKIIa napafokcaibHas CUTyanus,
KOrJia BpOXKJCHHBIN JIEBOMY HUCKYCCTBY AyX IpO-
TecTa, KaK B 00JIaCTH HJCH, Tak U B COOCTBCHHOI
MpaKTUKE, MOMall B 30HY JIOKHOH aTpuUOyIHH.
Henp3s He yBHUIETH B TaKOM IOJIOKEHUU JIET W3-
JEP>KKU CMYTHOTO BPEMEHH BTOPOTO SIBJICHUS Ka-
nutam3ma. Ho mocnennee camo mo cebe B xoje
JNBWKEHUSI K KaUTAIM3My HE MOIJIO HE BBI3BATh
3aKOHOMEPHOMN PEaKI[MU Ha HEro, TO €CTh MOsIBIIE-
HHSI HOBOW BOJIHBI KpUTHKHU cieBa. Haposxnarona-
siCsl HOBask BOJIHA JIEBOTO MCKYCCTBA B KMHEMATO-
rpade ObuIa TOBOJIBHO C1a00H B MPONOPLUUOHATb-
HOM COOTHOIICHMHM K KHHEMaTrorpahuyeckomy
BaJly, MOCKOJIbKY acCCOIIMUPOBANIACH C TpaJULIMsI-
MU TOTAJIUTApU3Ma, a COBETCKUI aBaHTapIu3M
1920-1930-x rr. BUAeNCS MHOTUM B ONTHUKE YKO-
peHeHus: coBeTckoii Mmudosnorun. bomee Toro,
MMEHHO KMHeMarorpad, HauuHasi ¢ UCTOPUIECKO-
ro IIsroro cee3ma Coro3a kuHemaTorpaducroB
CCCP (mait 1986 r.), okazajncsi MOTOPOM COLIH-
abHON pedopmanu, OTKPHIB JAOPOTY KpPUTHYE-
CKOM pEBU3HH MPOIIOTO M OECIONIaHON KPUTHU-
ke Hacrosmero’. TpeGoBanock riy0OKOe 3HAHHUE

2 Onter 3unnos — Keru Uyxpos. UTo Takoe jeBoe Hc-
kycctBo // Teatp // http://oteatre.info/chto-takoe-levoe-
iskusstvo/ goctym 12.10.2017.

> Cm.: Cwesn kumemarorpaducros CCCP 13-15 mas
1986 r.: Ctenorpaduueckuii oruer. M.: Beecoroznoe
Oropo mpomnaranasl KHHOMCKyccTBa. 1987. 315 c.
OtMeuasi TPUALNATHUIICTHIO TOJOBIIMHY STOTO COOBI-
TS, Jeneratr cbezga KWHOKpUTHK A.IlnaxoB u ero co-
aBTOp cyMmupyltoT: «[lateiii cbezn Coro3a KHHEMATo-
rpapucros CCCP, oTHolIeHHE K KOTOPOMY OBLIO H
ocTaeTcsi HeOAHO3HAYHBIM, CMEHHIT PyKOBOJCTBO COIO-
3a, (paKTHYECKH MOKOHYWI C MapTHHHOW IeH3Yypoil B
KWHO, CHSUI C «IIOJIKW» JAECSITKH (UIBMOB M OOBSBUI
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HUCTOPUM COBETCKOI'O KMHO C €r0 aBaHIapAHBIMU
TpagULUsAMU, IOHUMAHUE COLMAIBHBIX IPOTUBO-
peuuil 3MOXM, a TaKKe OCO3HAHHE COOCTBEHHOU
HE3aBUCUMON XYJO0)KHUYECKOH MO3UIMH, YTOOBI
UJENHO «IIPOTUBOCTOSATH» MOIIHOMY MacCOBOMY
JIBIKCHHUIO HA IYTH K MPOBO3IVIALIEHHOMY IIPO-
rpeccy, TO €CTb BECTH CBOIO JIMHUIO U IIEPEOT-
KPBITh JIEBOE HA HOBOU TEPPUTOPUHU.

I

BeposTHo, HECIyUYaiiHO, YTO JIMIIb TOIAA,
KOI'Zla CXJIBIHYJI DHTY3HMa3M, CBA3aHHBIN C HAIEK-
JaMHd Ha OBICTPOE MOCTPOCHHE HOBOTO CIIpaBe-
JINBOTO OOIIECTBA, M Jalu O ceOe 3HATh HEraTUB-
HBIE MTOCIEACTBUS MaKpPO3KOHOMHUYECKOMN MOJIUTH-
KM, a 3aT€M U Pa3pa3HUBIIUNCS IEPBBIM YKOHOMMU-
YeCKUH KPU3HC TPOTOKAMUTAIUCTUYECKOH (op-
Maruu 1998-ro ronma, ObUIM CHSATBI TOIPSIA OBE
KapTUHBI, KOTOPHIE MOXHO OTHECTH K JIEBOMY
HarnpaBiieHuo. B 1997-m Anekcangp bammpos
cHsl «OKenesHyro nAry osirapxum», B 1998-m
Ilerp Jlynuk — «OxpauHy», IJEMOHCTPATUBHO
Ha3BaHHYIO TOYHO Tak ke, Kak U ¢uiabM 1933-ro
roJla COBETCKOro KnHokiaccuka bopuca bapuera.

@®unpM bamuposa nocrasieH 110 MOTUBAM
antuyTtonuu Jlxeka Jlongona «OKenesnas msta»
(1908), nanucaHHOW TMOJA BIEYATIEHHEM OT PyC-
ckoil pesomonuu 1905-ro roga. B xkaure pacckas
BEJIETCA OT JIMLA aMEPUKAHCKOU PEBOIIOLUOHED-
k1 XX-ro Beka OBUC DBeprapj, pyKOIUCh KOTO-
poii ObUTa OOHapyKeHa CeMbCOT JIeT CITyCTs, B
XXVII-M Beke, B 3py Tak Ha3zblBaeMoro bparcrsa
Jogeit. B ¢unbme, kak cka3aHO B THTpaX, HC-
II0JIB30BAHbl JUAJIOTM U3 3TOT0 pOMaHa, U 3TO

nepexo/1 MpoKaTa Ha PhIHOYHBIE penbchl». Mapus bec-
cmepTtHas, Anzapeil IlmaxoB. Pexuccepckas Bepcus
nepectpoiiku  //  Kommepcants Weekend. NelS5.
13.05.2016. C. 10.

JNEVCTBUTENBHO, NMPAKTUYECKH, BCE — KpPOME, pa-
3ymeercs, madoca. HemanoBaxHO yHOMSHYTB,
4TO (MIBM HOCHJI CTYAMUHBIA XapakTep — B TOM
CMBICJIE, KAaKOW BKJIAJIBIBAJICS B IIOHATHE CTYAUH B
coBeTckoM HckycctBe 1920-x — navane 1930-x rr.
On Obl1 MOcTaByieH AJlekcaHipoM bammpoBbiM B
COTPYJIHUYECTBE C €ro CTYJEHTaMHU-
BOCNIMTAaHHUKaMH, cryauel bammpoa «Jle6o-
mup-GpuIbLM» 3a ABaAIATh MATh THICAY JIOJUIAPOB.
CryneHTbl paboTaiu B KadecTBE aKTE€POB, CTaTH-
CTOB, aCCUCTEHTOB, a/IMUHUCTPATOPOB U T.JI.

Kak 310 OBLIO CBOWCTBEHHO COBETCKOMY
aBaHrapy, PEBOJIIOLMOHHBIA Tadoc 3/1ech HIET
pyka 00 pyKy € MOMCKaMU CBOETO KMHOA3BIKA. B
3TOM IuTaHe GuiabM bammpoBa OTHOCHUTCS, BIIOJIHE
BEpOSTHO, K TOH rpynne kaptuH 1990-x, B koTo-
PBIX 3TH TOUCKH M UX pe3yJbTaT MOXXKHO 0003Ha-
YUTh KaK «HECOOCTBEHHO MpAMYyI0 peub»*. B To
BpeMsi, KOT/Ia CJIOBa CTEPThl JTUOO CKOMIIPOMETH-
pOBaHbl, CTEPEOTUIIBI UIYT MUMO CO3HAHMSI, NIPH-
XOAUT OCO3HAHHUE TOTO, YTO HYKHO MHOIO€ HC-
npoboBaTh, 4TOOBI OOpPECTH IMOYBY O] HOT'aMHU,
4TOOBI CTaTh paBHBIM camomy cebe. [IpoiiTu ve-
pe3 «Uy’kK0e», YTOObI pacCTaThCs C 3aKOCHEBIIMMU
NPEJICTaBICHUAMU O SIKOOBI CaMOOYEBHIHOM.
EcrecTBeHHO, 4TO B myTH OyneT 4yBCTBOBATHCS

* Cwm.: Huna Ipipkyn. HecobcTBenHo mpsamast peub //
UckyccrBo kuHo. 1992. Ne 9. C. 35-40. B at0ii cTrathe
AQHATM3UPYIOTCS TPU (PUIbMa-dKpaHU3aLUU 3apyOexK-
Ho#t mpo3bl («Hora», 1991, Hukutel TaryHoBa mmo Mo-
THBaM OJHOMMEHHOro paccka3a Yuibsima PoikHepa;
«Karadamk», 1990, B. TomopoBckoro mo pacckasy
O®nannepu O'Konnep «beperm uyxkyro Xu3Hb, crna-
CeIIb CBOIO» U «Xo03auH», 1990, A. XBaHa B albMaHa-
xe «JlomuHyc» mo mMotmBam pacckaza Pes BpanGepu
«Koca»). B xaxxgom u3 3tux (uiabMoB mpocMaTpuBa-
€TCsd CTPEMJICHHE ONEPEThCS Ha «IyXkOe€ CIOBO» B Ka-
4yecTBe cyOcTpara, Ha KOTOPOM MOKHO MTOCTPOHUTDH PH-
TOPUYECKYIO CTPaTETHI0 MOCTCOBETCKOIO KHHEMAaro-

rpada.
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HEKOTOPOE TOJIOBOKPYKEHUE, MUP OyJIeT IBOMUTCH,
paBHOBECUE — TEPATHCA. 3aTO 3TOT MHUpP MaJlo-
noMaiy MpuoOperaeT 0O0bEMHOCTh, CTEPEOCKO-
MUYHOCTb.

IIpenects 4y oro ciioBa TaMHCTBEHHA U
cunpHa. OO0 3TOM MOAPOOGHO TOBOPUTCS B KHHIE
«MapkcusM U ¢uitocopust A3bIKay, BRIIIEANICH B
CBET B 1929-m  romy  moxgy  HMMEHeM
B. H. BonommuHoBa, HO, BO3MOXXHO, IpPUHAJJIE-
xkasued M. baxTuHy, ¥ BO BCAKOM Cllydae Hallu-
CaHHOM IIpU ero akTUBHOM y4actuu. PogHoe cio-
BO, IOJlarajl aBTOp, OLIYIIAE€TCA KakK NPUBBIUHAS
KHU3HEHHas: aTMocgepa. Hyxkoe ke CIOBO BBHICTY-
MaeT BaXHBIM (DaKTOPOM B CO3IAAHUU UCTOpUYE-
CKHUX KYyJIbTYp, HOBOM HMCTOPHUYECKON LUBUIIN3A-
IIUM, WUTpasi CYIIECTBEHHYIO POJIb «BO Bcex 0Oe3
UCKITIOUEHHs cepax HACOTOTHYECKOr0 TBOpYE-
CTBa — OT COLMAIBHO-IIOJUTUYECKOIO CTPOsS 0
KUTEUCKOro 3TUKETA. Beap MMEHHO 4yX,O€ MHO-
S3IYHOE CJIOBO NPUHOCUIIO CBET, KYJbTYPY, PEIU-
TUI0, IMOJIMTUYECKYIO OpraHu3anuio (IIyMepbl —
MBAaBUJIOHCKUE CEMUTHI; I(ETH Bl — AIUTMHBL, PuM,
XpUCTHAHCTBO — M BapBapCcKue Hapojsl; Buzan-
THS, «BAPATH», FOKHO-CIABSHCKHUE IUIEMEHA — U
BOCTOYHBIE CjaBaHs  T.IL)»°. (B 270l cBs3M, Ha
MHUKpPOMCTOPUUECKOM YPOBHE HUCTOPUU JIUTEpATy-
Pl MOXKHO BCIIOMHMTbH XPYILIEBCKYIO «OTTEIEIbY,
KOI'Zla OTEYECTBEHHAs! CIOBECHOCTb, MCCYILIEHHAs
COLIpEAJIN3MOM, JKaJHO BIIMTHIBAJA COKH 3amai-
HOMW JuTeparypbl: Onarogaps Pemapky u XemuH-
I'y310 BO3HUK JUCTaHIMPOBABLIMICSI OT JIMTEpa-
TypHOro o¢uiro3a (EeHOMEH «UCIOBEIATLHON
IIPO3BI»).

Uyxoe CII0BO, €CIIM CyMMHUPOBATh, aBTO-
PUTETHO, OJJHAKO MCIOJIB30BAaHUE UYKOH JIEKCUKU

> Bonommuuos B. H. Mapkcusm 1 guiiocous sA3bika.
OcHOBHBIE TPOOJEMBI COLMONIOTUYECKOTO METOJa B
Hayke o s3bike. Jlenunrpan.: [puboii, 1929. C. 90.

HE CJIENyeT CMEIIMBAThb C JJIEMEHTapHBIM 3aUM-
CTBOBAaHMEM; HECIIy4ailHO aBTOp «MapkcusMa u
¢dmocopun A3bIKay MPeayNpexIaTl O BOSMOKHOM
3/IeCh OIIMOKE — MOJIHOM OTPBIBE OT Mepearole-
ro KOHTEKCTa — U oOpalai BHUMaHue Ha HE0OXO-
JUMOCTh JTMUHAMUYECKOW B3aUMOCBSI3H «UYKOW» U
«aBTOpCKOI» peur. Kak crocod ux nuanoruzanuu
OH Ha3blBal «HECOOCTBEHHO TMPSAMYIO pPEUby,
BIIEPBBIC TPO3BYYABIIYIO B CKa3ouHOM MHupe Jla-
¢ontena®, u B Poccuu CTaBuIyio H3JIIOOIECHHBIM
pueMoM Tousicroro u I'oros.

HecobcTBeHHO mpsiMasi pedb, B €IMHOM
naccaxxe OOBEIUHSIOMIAs MBICIb IEPCOHAKa W
ABTOPCKYI0 KOHTEKCTYaJIM3alUI0, CO3/aeT LEH-
HOCTHYIO MHTEpP(EpPEHINIO — TOCTOSHHBIE Iepe-
X0/l U3 LIEHHOCTHOI'O KPYro3opa aBTopa B IICH-
HOCTHBINA Kpyro3op repost u oo0parHo. Mexay uy-
KOW peYbIO U aBTOPCKUM KOHTEKCTOM YCTaHaBIIH-
BAIOTCSL OTHOLLIEHMS, AHAJIOTMYHBIE OTHOLICHUIO
peruik B auanore. COOTBETCTBEHHO, aBTOp BCTa-
€T PSAAOM C IEPCOHAXEM, U UX OTHOLIEHUS TUaJI0-
TU3UPYIOTCA. B pesyibrare mpoUCXOIUT IIPEOIO-
JICHUE OTYYXKICHMS 3puUTelisi OT (hanbcupuupo-
BAHHOM CUTyallUd U OTKPHIBACTCS HOBOE 3PCHHUE,
cozzaercss (parMeHT HOBOH KyJIbTypHOW mapa-
JUTMBI IIOCTMOJEPHUCTCKOTO TOJIKA.

[Tono6HO repoune pomana Jxeka Jlonmo-
Ha, CIIyTHULA IIaBHOro reposi, Hukonas Ilerpo-
BUYa, MpeucnonHeHa oboxanus. OHa BeneT pac-
CKa3 U3 TOr0 BPEMEHH, KOIJa «IIpoJieTapuar Iie-
pPEeXKUIT NMOPAXKEHUE», KAKOr0 HE 3HAJI paHbllIe, O
YEJIOBEKE, Y KOTOPOro IOJ MAacKOM CaMOHAJEsH-
HOT'O BBICKOYKH CKpBbIBAJIaCh HEXHas Aaymia. I'epo-
WHS poMaHa JBUC DBeprapz BeleT pedb OT co0-
CTBEHHOTrO Juua, a Hukonaii IlerpoBuu unraer ee
TEKCT JIEBYIIIKE, KOTOpasi B HErO BIIIOOJICHA.

® Tam xe. C. 179.
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UYepTel caMOHAJESIHHOTO BBICKOUKU B CO-
YeTaHWHW C HEKHOU AyInol coOpamuch B oOpasze
reposi-TPUKCTEPA, KOTOPOrO Hrpaer caM Ajek-
canzp bammpos. Cepbe3Hble PEIIMKU UCXOTHOTO
IepcoHaka JDpHecTa DBeprap/a epeMeKaroTcs B
¢mibme abcypauctckumu  ¢pasamu  Hukomnas
IletpoBrua, cO CTpacTbiO0 BBIKPMKHUBAIOIIEIO 3a-
YacTyl0 KOMHU4YHbIe, Henemnble ¢paspl: «Jlroan
BCTaBWIIM ceOe 30JI0ThIe 3yObI BO BpEMs 3acCTOSL.
OHM UCKPOLIMIINCH ! ».

Buemne Huxouaii IlerpoBud OTKpOBEHHO
IUIaKaTeH, W IJIaKaT 3TOT cnucaH ¢ Bragumupa
Wnbnua JleHuHa, KakuM OH ObBLI M OCTalCi B
HapOJHOM CO3HAaHMH, BO MHOIOM C(HOPMHUpPOBaH-
HBIM COBETCKMM KuHemartorpadom. bammpos ma-
POIMPYET €ro MaHepy rOBOPUTH — OBICTPO U 3MO-
LIUOHAJIBHO, MOXOAKY, PE3KYIO0 JKECTUKYIALMIO U
OKCIIEHTPUYHOCTh; 4acTO OepeT C HIDKHEro pa-
Kypca, MOJYEpKHUBAsi BEIMYECTBEHHOCTH J0BOJIb-
HO 3aypsJIHOTO Ha BHJI YEJIOBEKA; €r0 NEPCOHAX,
BBICTyNasi, BBIOpAchIBaeT BIIepell PYyKy (Kak Ha
NaMSATHUKAX) WM NIpSYeT €€ B KapMaH, CJIerka
HAaKJIOHSSICh K caymaTensM. HeTpyqHo 3amMeTurs,
410 bammpoB 37€chb OpUEHTUPYETCS HE Ha peallb-
Horo JIeHWHa-4eIoBeKa, a Ha paHHUE (QHUIbMBI O
Jlennne u 0cOOEHHOCTH €ro n3obpakeHus Tam. B
TUTpPax aBTOP MPHHOCHUT OnaroaapHocTh Ceprero
Oizenwreiiny, BceBonony IlynoBkuny, JIeBy
Kynemosy, Muxauny Pommy, bopucy baphery.
Hukomnaii IlerpoBuu HannomuHaet JlennHa B «Oxk-
T0pe» Di3eHIITelHa, ChIrpaHHOro pabounm Hu-
KaHApPOBBIM Oyiarofiapsi BHEIIHEMY CXOJCTBY —
Hexenanue Hanexnpl KoncrantuHoBHBI Kpyn-
CKO BHJIETh B posu JIeHnHa IpoQecCHOHATBHOTO
aKkTepa COBMNAJIO C OPUEHTALMEH DH3EeHINTEHA Ha
MHTEJUIEKTyallbHOE KMHO, HECOBMECTUMOE ¢ 00pa-
30M-XapaKTepOM, MECTO KOTOPOIro JOJDKEH ObLI

3aHATh oOpas-tunax’. OmpHako Bepcus Hukan-
npoBa Kpyrnckoit He mnonpaBuiach: «Heymauno
n3zobpaxxenue Mipuya. O4eHb YK CyeTJIUB KaK-To.
Hukorna Unpuy TakuM He ObUI»S. M3numuss cy-
eTIUBOCTh SKPAHHOTO BOXK[, BO3HHKINIAs Onaro-
Japss OpPUEHTallUd Ha JOKyMEHTAJIbHBIE KaJphl,
CHATBIE CO CKOPOCTBIO, HE COOTBETCTBYIOLIEH
CKOPOCTH HBIHEIIHEH CBbEMKH, HE IOHPABHIIACH
MHOTHMM JIMYHO €r0 3HaBLIMM WM BUAEBIINM. B
YaCTHOCTH, PE3KO OTPULATEIBHO OTO3BaiCA 00
sToM oOpaze Brnaaumup MaskoBckuii: «Ilomb3y-
I0Ch CJIy4aeM IIpU pa3roBOpe O KUHO €Ile pa3 BCs-
YeCKUM 00pa3oM MPOTECTOBATH MPOTUB MHCILECHH-
poBok JleHuHa depe3 pasHbIX noxoxux Hukan-
OpoBbIX. OTBpPaTUTENBHO BUIETH, KOI/Ia YEIOBEK
IIPUHUMAET NOXOXKHUe Ha JIeHMHa mo3bl U Jenaer
[IOX0KUE TEIOJBWKEHUS — M 3a JTOM BHELIHO-
CTBIO YYBCTBYETCS IIOJIHAs IIyCTOTA, IIOJHOE OT-
cyrcTBHE MbIciIU. COBEPIIEHHO MTPaBUIIBHO CKa3ajl
OJMH ToBapuil, uTo Hukanapos noxox He Ha Jle-
HHMHA, a Ha BCE CTaTyM ¢ Hero’. bammposckuii
IIEPCOHAXK OTCHLIAET KaK K OpUTrMHAILy cBoero Jle-
HUHA K TOMY, KOoTOoporo ceirpan bopuc Illykun B
¢mibmax «Jlenun B Oktsabpe» (1937) Muxauna
Pomma n JImutpus BacunbeBa u «Jlenun B 1918
roxy» (1939) Muxanna Pomma. OgHako B 00Jb-
men crenenu Hukonai IlerpoBud cooTHOCHTCA €
IPOTECKHO-CAaTUPUYECKUM, MIapOUHHO-
KapHAaBaJM30BaHHBIM 00pa3oM, CO3MaHHBIM (C
IIOMOIIBI0 NEPEOAECBAHMM U Tpuma) AHIpeeM
MsrkoBeiM B komeauu Jleonuaa lNalimas «Ha [le-

7 Diizenmreitn C.M. M30paHHble IPOM3BEICHHS B IIe-
ctu Tomax. T. 2. M., 1964. C. 43.

¥ H.K Kpynckas 06 uckyccTse u nuteparype. CTaThH,
nuceMa, BocriomuHaHus. Jlennnrpag-Mocksa: Hckyc-
cTBO, 1963. C. 145.

’ Bnagumup Maskosckuit. Co6p. Cou. B 12 Tomax.
l'ocynapcTBeHHOE  M3IATENBCTBO  XYAO0KECTBEHHOM
nmutepatypsl. 1959. T. 12. C. 95.
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pubacoBCKOl Xopolias moroja, Ha bpaiitoH-buu
onsATh UAyT noxam» (1992), a taxxke Buxropom
CyxopykoBbiM B ¢unpmax «Komenusi crpororo
pexuma» (1992) Muxauna I'puropseBa u Brnaau-
mupa CrynenHukoBa u «Bce Moum JleHuHBD»
(1997) scronckoro pexuccepa Xapau Bomnmepa.
OTcrona akLeHTUPOBaHHAs UMITYJIbCUBHOCTD IIEp-
COHaXka, Iepemnajabl €ro HacTPOEHUs, IapaaoK-
CAJIbBHOCTh BBICKa3bIBAaHUI M UCTEPUYHOCTH (<«
MOBENIYCh!», — BOCKJIMIIAET OH, BIaJas B OTYas-
HHUE).

C oxmHnoit croponsl, bammpos uzobpaxaer
CBOETO I'eposi COUYBCTBEHHO, a C APYroi — MyCTO-
TOW PEBOJIIOLIMOHHON (pa3eoOTUH M TUIACTHYe-
CKUM IIOBEJIEHHEM IIEPCOHa)Ka IUIYyTOBCKOI'O PO-
MaHa €ro e M pa3BEHUMBACT, 3aBepmiasi (QUIbM
MOTYEPKHYTBIM  HabOpoM  M300pa3HTENbHBIX
LITAMIIOB T'€POMKO-PEBOJIIOLIOHHOIO KHUHO C pa3-
pBIBaHMEM Ha IPyJd OKPOBABJIEHHOM TEJBHSIIKU
U yXOJIOM MOAPYTH CO CMEPTEIbHO PaHEHHBIM
Huxomaem IlerpoBuuem Ha pykax B KpOBaBO-
KpacHO€ MapeBO 3aKaTHOI'O COJHIIA Ha MOPCKOM
MEJKOBOJIbE. OMNaTa)kHasi I'POTECKOBasi KapHaBa-
JU3aIys B cUMOMO03e ¢ uieanu3anuen Mmporuioro
BBICTYTAET 3/1eCh KaK Croco0 HOBOW CaMOWHJICH-
TU(UKAIMK aBTOpa B YCJIOBUSX MEHSIOLIETOCH,
NPUHUMAIOIIEr0 Moayac aOCypAMCTCKHE YepThI
COLIMAJIbHO-DKOHOMUYECKOT0  KOHTekcTa. [lpu
3TOM XYAOXKECTBEHHAs IpaBJa OAEP>KUBAET BEpX
HaJ MCKPEHHMM BOOJYLIEBJIECHHUEM 3aMbIClla, HE
MIOMABIIEr0 B CBOE KOHKPETHOE HCTOPHYECKOE
BpeMsl, IparMaTU4HO TPEeOOBABIIETO IPYTUX Te-
pOEB.

Nmes B Buny Merasazady bammpoBa kax
IIPEICTABUTENST TOKOJEHUSI IIOCTCOBETCKUX pe-
xuccepoB 1990-x, HalEICHHBIX HA TOUCKHU (BBI-
pabOTKy) HOBOTO KHHOS3BIKA, a TAKXK€ IMOJUEpPK-
HYTYIO H30BITOYHOCTD B 3TON KapTUHE COBETCKOTO

CUMBOJIN3Ma, «Kene3Hyro naTy onurapxum», mo-
BUJIUMOMY, MOXHO AMAarHOCTUPOBATh TaK K€, KaK
3TO clieNaji COBPEMEHHBIN (hpaHIly3CKUIl HCTOPHK
kuHo JKan-Knox Koneca orHocurensHo «OKTs0-
ps» C.M. DiizeHuTeliHa, NOJYEPKHYB, B 4aCTHO-
CTH, €ro «3K3aJIbTHUPOBAaHHBIM» Xapakrep: «Ka-
KETCSA, YTO DU3EHINTEHH OOJblle HE ITOHUMAET
NPUTATATEIBHON CHUJIBI M300paXeHWH W Jeraer
«OKTA0ph» Kak (UM, HAMTOJHEHHBIN CKENTHYe-
CKUMH Pa3MBILIUICHUSIMH O TIPOU3BOJACTBE H300-
paxenuii u 00 ux u30ObITKe. B HekoTOopoMm poxe
<...” CHHMAaCT BCYHYIO JUICMMY MECXKAY CTpPEM-
JeHUEeM K MKOHOMOYMTAHHIO M HWKOHOOOpuYe-

CTBOM. . . »!0

11

«OkpanHy» AeOI0THPOBABILEIO B PEKHUC-
cype Ilerpa Jlyuuka mno cuenaputo Jlynuka u
Anekces CamopsaoBa B ONPEIEICHHOM CMBICIIE
TOKE€ MOYKHO OTHECTH K KaTreropuu (puibMoOB He-
COOCTBEHHO MpPSIMON peyu: 3TO YepHO-Oenasi Tpa-
TMKOMENUsS, CTPYKTYpPHO BBICTPOEHHAsi KakK poc-
CUHCKHMM BAapUaHT aMEpPUKAHCKOI'O >KaHpa — Be-
CTEpHA, @ UMEHHO «UCTEPHA» O MY)KHMKaX C XyTO-
pa «POMaHOBCKUI», Y KOTOPBIX HYBOPHIIN OTHS-
JIM 3eMJTI0, U KOTOpPbIE PEIIHIU TOOUTHCS MPaBIIbI
CBOMMM CWJIAMH, IIPU 3TOM JEMOHCTPATUBHO IO-
CTaBJICHHAsl B CTHJIMCTUKE COBETCKOI'O T'€POUKO-
snudeckoro kuHo 1930-x rogos. B oriamume or
¢mwibma A. bammpoBa, «Oxpaunay II. JIynuka
KaK pa3 TOYHO IONaJIa B HEPB CBOETO BPEMEHU —
HECMOTpS Ha TO, YTO BHEIIHHE PUMETHl BPEMEHU
3/1eCh OTCYTCTBYIOT, €CJIM HE CUUTATh COBPEMEHHO
MPEJCTAaBICHHOTO Odrca Oe3bIMIHHOTO OJIUTrapXa.
Bpemst aelicTBus, yKa3aHHOE B TUTpaX, — HEKUU

10 Kan-Knox Koneca. «OKTAOpBY»: KpH3HC H300paxe-
uus // Kunosemueckue 3amucku. 2000. Ne 46. C. 144-
145.
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ycioBHBIN 199. roz, 4To yXe 3aJaeT IpUTUYEBBIN
XapakTep (uibMa, COOTBETCTBYIOIIUN BCEM Bpe-
MeHaM. CooTBETCTBEHHO repou «OKpauHbD» Ipe-
OBbIBAIOT B JIOBOJIGHO YCJIOBHOM IPOCTPAHCTBE, B
3M0XE Hayajla BPEMEH, IJI€ OHU IPEACTABISAIOT
co00lf BHEMOPAJIBHBIX MEPCOHAXKEH TOXPUCTHAH-
CKOT0, CKa30BO-ObUTMHHOTO TUMa. OHU HE OIepHU-
PYIOT HUKAKOW PEBOJIIOIMOHHOW PUTOPUKOM, OHU
HE cCOOMpaNrCh BOEBATh WU yOUBATh OOUIUHKOB,
a JIMIIb «pa3odpaTbcs TUXO0», HO OOCTOSATENILCTBA
BBIHYK/IAIOT UX [TIONTU HA KPAaHHIOKO MEpY.
Bpemennas 6e3pa3MepHOCTb (pHIIbMa, MU-
HUMAaJIbHO apaH)XKUpOBaHHAas pUMeTaMH
BEILICTBEHHOW CpEIbl, BMECTE C TEM OKpallleHa
COLIMAJIbHO-IIOJIMTUYECKON 371000JHEBHOCTHIO.
Xo3suH KaOuHeTa, KOTOporo ceirpan Bukrop
CrenaHoB, Hecay4yailHO JMILIEH UMEHM; OH — KOJI-
JIEKTUBHOE BOIUIOIIEHUE OJIMIapXHUECKOM alyHO-
CTH, IIOpPa3UBIIEH CTpPaHy. YMECTHO BCIIOMHHUTb,
yro 14 HosOps 1996 ronma xypHamuct AHIpen
danun, 3a MIeCTh OHEH IO CBOEH rHOEIN B aBTO-
aBapuu omyOnukoBas B «OOmIei razere» craTbio
«CeMuOaHKHMpIIMHA KaK HOBOPYCCKHH BapHaHT
ceMUbOApIIMHBI»' !, onupasiiylocs Ha naHHOE 1
HOs10psa 1996 rona Bopucom bepe3oBckuM uHTEp-
Bbi0 Financial Times. B crarbe Obumn Ha3BaHbBI
MMEHa CEeMH YeJIOBEK, KOHTPOJMPYIOUINX Ooiee
MATUAECATH MPOLEHTOB POCCHUMUCKOW SKOHOMHUKH
U COBMECTHO BIMSIOUIMX HAa IPHUHATHE BaKHEH-
IIUX BHYTPUIIOJUTUYECKUX pemeHudd B Poccum.
OTu CBEAECHUS KOPPECHOHIUPYIOT C NMPU3HAHUEM
X035MHa KaOWHEeTa, HAllOMMHAIOIIETO HEeroMep-
HBIMU aMOMILIMSIMU CKOpee He CKa30YHOT'O PYCCKO-
ro Komest win 3mest ['opbiHbIua, a cynepsnonaes
u3 6oHauanbl: «Bes kpoBb 3eMin (TO ecTh HePTh

“AHz[peﬁ ®damun. CemubOaHKUpPIIMHA KaK HOBOPYC-
CKMI BapuaHT ceMuOospumHbl / OOmas raszera, 14
HOs10pst 1996 1. Hoctym 10. 10. 2017.

— H. I].) mos O6yzaer!». Buns 6e3HaieKHOCTH CBO-
el MUCCHH, XOJOKH YOMBAIOT €ro M IOKHIalOT
3JIaHKe, T/Ie HAaXOIUTCS ero o(uC, a 38 HUM I0JIbI-
xaeT ¥ MocCKBa, IbIM 3aBOJIAKMBAET HApPHCOBaH-
HBIA Ha 3aaHuMKe Kpemub, U snu3ox Takum oOpa-
30M CHUMBOJMYECKH OTCHUIAET 3pPHUTENSI K CHTya-
MU C HamiecTBMeM apmuu Hamoneona, Borosi ¢
KOTOPBIM JKUTEIIU CaMU TOA0KTIJIH CTOJIHILY.

Vronuueckuit'? xapakrep QuibMa, 3aKaH-
YHUBAIOLIETOCS TMO0E0N MYXHUKOB HaJ «Uyau-
memM» U cymnoctaroM (OBIBIIMM OOKOMOBIIEM) U
CUACTJIUBBIM BO3BpAILlEHUEM K MUPHOMY TPYIy Ha
TPAaKTOpax BpEeMEH NEpPBbIX MATHIIECTOK, (puibMa,
MO-BUAMMOCTH, «PEMHUHHUCIICHTHOTO» U OallaHCH-
pyIoLIero Ha rpaHu adcypa, He MeIaeT BOCIIPH-
HuUMaTh «OKpanHy» Kak KyJbTYpPHO M COIIHAJIBLHO
y3HaBaeMYIO pealbHOCTh CTPAHHOT'O HOBOT'O MHUPA
U ero oburareneif, B TOM 4YHCJIE B IEPCIEKTUBE
oyaymiero. I1. JIyiuky u A. CaMOpsiIOBY yIaIOCh
IIpEABbIBUTD, KaK NUcail KHUHOKpUTUK Hrops Man-
IIOB, «IIOABOIHYIO YacTh COIIMOIICHXOJOIHYECKO-
ro poccHiickoro aicoepra, <...> Te CHbI U 00pa-
3bl, U3 KOTOPBIX BBIPOCIIO JIETCH/IAPHOE COBETCKOE
KWHO ¥ KOMMHM JIOCEJIe TPE3UT KOJUIEKTUBHAS Y-
ma Hapozaa» '3,

I

B nauane 1990-x Poccus Bcrynuna B 3mo-
Xy KamuTajlu3Ma CO BCEMHU MPUCYIIHUMHU €My Ipo-
TuBOopeuusiMi. COOTBETCTBEHHO, B HOBBIX COIU-
QITBHO-9KOHOMHYECKUX YCIOBHUSIX HE0OX0IUMO
JOJDKHBI OBIIIM CTATKUBATHCS WHTEPECH XO35EB,

'2 KpoMe MHOrOYHCJIEHHBIX TIPH30B HAa KMHO(ECTHBA-
nsix B Poccun m 3a pyGexxom, puiabM, 1eMOHCTpHPO-
BaBIMiics Ha 49-M BbepnuHckom kunodectusane 1999
rojia, MOJXy4ry CHEeNHIpHU3 ¢ CAMBOJIMYECKUM Ha3BaHU-
eM «J{oHKHXOT».

'3 Yrops Mannos. I'eonomutuueckas komeaus // Hc-
KyccTBO KHHO. 1998. Ne 12. C. 32.
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HAaeMHBIX pabouuX M KPUMHUHAIBHBIX TPYHIHPO-
BOK. IlocTernieHHO HauyHET co3peBaTh M CO3HAHUE
HOBBIX OOIIECTBEHHBIX KiaccoB. B mporpamme
bepnunane-2013 «®opym» cocrosinach mpemMbepa
¢mibma Caernanel backoBoii «3a Mapkca...»
(2012), BepHyBIIErO Ha POCCUNCKUNA DKPAH IOJIU-
TUYECKOE KMHO U YyXe 3a0bITOT0, MCYE3HYBIIETO
repos — pabouuit kiacc. 910 GpopMupyrommiics B
HOBBIX COL[MAJIBHBIX YCJIOBMSX KJacc, HauMHAIO-
IUHA 0CO3HABATh CBOE MECTO B OOIIECTBE U HEOD-
XOAUMOCTh OTCTauBaThb CBOM IIpaBa, HE HAJEACH
(mo marpmapxaTHOMYy OOBIYal0) HAa HEKUE BHEII-
Hue cuibl. I1ocKOIbKY NOJUTHU3UPOBAHHOIO pa-
0odero kiacca Ha POCCHUIICKOM TEJIEBUICHUU HE
YBUJETh, 3HAYUT, MO CIOKUBLIMMCS IIpEICTaBIIe-
HUSIM, TAKOBOTO U HE CYIIECTBYET B JIEHCTBUTEINb-
HocTH, C. backoBy (OHa U aBTOp ClieHapHsi) MOJI0-
3peBajy B apT-NPOBOKAIMK (MHOTUM OHA M3BECT-
Ha KakK CO3/aTellb «CaMOro OTBPAaTUTEIBHOIO
¢mwibMa ThICSUENETHs» «3€NeHBIH CIOHUK» |
YYacTHMIIA aHJETPAYHIHBIX BBICTABOK); YIPEKAIN
(B ToM umcie Bo BpeMs oOcyxaeHus Ha «KuHo-
TaBpe», Tae (GWIbM TOXe ObUT MpPEJCTaBICH) B
TOM, YTO OHa BbIJymMajla CBOMX IlepcoHaxeu. He-
PEATUCTUYHBIM BOCHPUHUMANIOCHh HU300paKeHHe
pabouux, KOTOpbIE HE TBIOT M HE UCIOIB3YIOT 00-
CLICHHOH JIEKCHKH, UIpPal0T B LIaXMaThl, 3aHUMa-
I0TCS BOCIIUTAHUEM MOJIOZIEKH, LUTHPYIOT be-
JIMHCKOTr'0, HUCTOpUKa-Mapkcucra Muxawia Ilo-
KPOBCKOT'O, a y ce0sl B KHHOKIIyOe CMOTpST U 00-
CYXKIaroT GWIbMbl AJeKcaHapa ACKOIbIOBA U
Kan-Jlroka I'ogapa (TO ecTh, J1€BOPATUKAIBHOTO
pexuccepa, ¢ €ro Ha3uaaTeNbHBIM NagoCoM Io-
JUTUYECKON OOpBOBI), CIYIIAIOT JIEKIHUA O TOM,
YeM OTJIMYAroTCAd (HIBMBI TOJUTMBYACKOH «dal-
puKH CHOB» OT Merona bpexra. Ho backosa, me-
pel TeM KakK IPUCTYMUTh K CheMKaM, 00be3/Iuia
MHO>KECTBO MHJyCTPUAJIbHBIX T'OPOJIOB, CHAJIA CE-

PHIO TOKYMEHTAIBHBIX 3IM30/10B, B TOM 4HCJIE Ha
3WJle, yacTh KOTOPBIX MCIOJB30Bala B MOHTAXE,
a 3areM yKe C rOTOBBIM ()MIBMOM TOOBIBANA B
Yensbuncke, Yepemnosue, Jlumenke, TompsarTw,
Hwxnem Hosropone, Bnamumupe, Cawmape,
Cankr-IleTepOypre u npyrux ropojax, rie Beia
XKapKue AUCKYCCUHU CO 3puTesiMu. backoBa ymo-
MUHaJIla B CBOMX HMHTEPBBIO, YTO caMa MOObIBasa
Kak pa3 B TakoM KuHokiyOe B Jlumenke, rue
CMOTpPEIH U OOCYXJIQIN TOJIUTHYECKUN (PHIBM
«Pabounii xnacc uznet B pait» (1971) uranbsHcko-
ro pexxuccepa nuo Ilerpu. backoBa Takum o0Opa-
30M, C OJIHOM CTOPOHBI, OIUPAETCS HA TPATULUIO
aruTHOE3/I0B — MPONaraHJAuCTCKUi (heHOMeH Bpe-
MeH ['pak[1aHCKOW BOWHBI, MEPBLIX ISATUIETOK U
Benmukoii OteuectBenHoi BoiHBL. (C arurmoes-
JaMH HEOJHOKpPAaTHO BbIe3xkan [[3ura BeprtoB, u
Ha OCHOBE ATOH MPaKTHKH caenan (GuibM «ATHT-
noe3nn BIIK» (1921), Bo MHOrOM OnpeeuBIINiA
€ro KOHLENIMI JOKYMEHTAJIbHOTO KHHO; B
opopmiennn moe3noB ydacTBoBa M Kazumup
Maneuu, Mapk Illaran u Ky3pema Ilerpos-
Boaxun). C npyroii ctopoHnsl, backoBa ncronb3y-
€T COBPEMEHHHYI0 (opMy OBITOBaHHMS JIEBOTO HC-
KyCcCTBa — IPAKTUKY AaKIUMOHHM3Ma C €ro Hemo-
CPEICTBEHHBIM KOMMYHHIIMPOBAaHHUEM aBTOpa C
ayIUTOpUEH, TNPOBOLMPYIOIMIUM — B HJEAIEe —
BJIACTh pEarupoBaTh, a 3pUTeNs — pediaekcupo-
BaTh U JIEHCTBOBATH.

Kputuku cpaBuuBanu ¢puibsM backoBoii co
«Craukoii» Diiszenmreiina'*, koropas mnosunuo-
HUPOBAJIaCh KaK PyKOBOJACTBO K AECUCTBHIO, aJpe-

4 Cwm., nanpumep: Jlumus Hemuenko. B oxumanum
Mapkca // UckycerBo kuno. 2013. Ne 8. C. 68; Cger-
nmaHa backoBa: «Pabouum ObITh cThIHO. U 3TO yKac-
Ho». UnuTepBrio Bacummsa Kopenkoro. 08.06.2012 //
OPENSPACE.RU /1
http://os.colta.ru/cinema/events/details/37647/ moctyn
12.10. 2017.
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COBaHHOE€ MHPOBOMY IIpOJIETApUaTy KaK CBOETO
pola MHCTPYKIMsS s pabounx. B ornmume ot
¢mibMa Dif3eHinTeliHa, TaBHbIN repoil backoBoit
HE MpoJeTapuar en masse, a OTACIbHBIM U J0-
BOJIBHO HEPEIIUTEIbHbIN, COMHEBAOIIUNCS YETI0-
BEK, Ubsl oOpeTraemMas K (PMHATy pelIMMOCTh JJOKa-
3bIBaeT HEA(P(PEeKTUBHOCTH U OECIIIOTHOCTH METO-
JI0B MHAMBHUAYAJIBHOTO T€ppopa. ITO Tepoil, K Ko-
TOpOMY OOpalaeT cBOil Meccek aBTop (uiIbMa.
Ha3Banue ¢unpma JIeKIapaTuBHO OTChLUIA-
eT K cOOpHHKY craTtel ¢unocoda-KoMMyHHCTA
Jlyn Ansrioccepa «3a Mapkca», cBOe0Opa3HBIMY
MaHHU(ECTy IMOCIEBOCHHOIO 3alaHOr0 MapKCH3-
Ma, BhIIEANIEMY B pycckoM nepeBoie B 2006-m
rogy. IlyOnukanms kHurH AJbTIOCCEpa Ha pyc-
CKOM sI3bIKE BBI3Bajla O)KHMBJICHHE MHTEpeca K aB-
TOPY B POCCHUMCKOM MHTEIIEKTyaJIbHOU Cpelne
COBIIaJIa C BO3POKJCHUEM BIIMSAHUS Quiocoda Ha
COBPEMEHHYIO HWHTEJUIEKTYyaJbHYIO TIIOBECTKY B
MHUpPE U, B YaCTHOCTH, C MHTETPUPOBAHHEM €r0
nousTHus interpellation (oknmuk, mpu3bIB, oOparie-
HUE) B aKTyaJlbHble KOHIEMIUH CyOBEeKTa, HJIe0-
obmiecrsa'’.

JIOTUH u Okcrpa-

KHHeMaTorpaduueckas, 3a’dKpaHHas JesATelb-
HocTh CBeTyiaHbl backoBON KOppecnoHAMPYET ¢
ee (puIbMHUYECKON CTpaTerHel «OKJIMKaHWS» WH-
JMBHJIOB, TPEBPAIIAIOIIETO UX B CYOBEKTHI, OCO-
3HAIOIINE COLMANBHBIN 3aIIPOC U OTBEYAIOLINE HA
Hero. Takum oOpa3zom, ¢eHomen ¢wmibma «3a
Mapkca...» oTBe4aeT TpeOOBAaHUIO, BBIIBUTAEMO-
My HCTOPUKOM, peaakropom caiita Openleft.ru,
peasbHO YYacTBOBABLIMM B IPOM3BOJICTBE 3TOU

kaptuHbl, Mnbell byapaiTckucom: «... eciu Xy-

> Jlyn AnbTioccep. 3a Mapkca. M.: Ipakcuc, 2006.
392 c.; Jlyu Anbtioccep. Uaeonorusa u uaeonoruyie-
CKHe ammapaThl rocynapctsa // JKypHanbHbIA 3am /
HenpukocnoBennsiii  3amac. 2011. Ne 3(77) //
http://magazines.russ.ru/nz/2011/3/al3.html. ~ Hoctyn
10.10.2017.

TOKHHUKH KEJIaI0T, YTOObI MX UCKYCCTBO JIEHCTBU-
TEJNBHO OBLIO JIEBBIM, TO €CTh MOJBEPrajo COMHe-
HUIO CYIIECTBYIOIIUI MOPSAIOK, @ HE COACHCTBO-
BaJO €ro BOCIPOU3BOJCTBY, UM CTOHUT YYaCTBO-
BaTh B OOIIECTBEHHOW XHU3HH HE TOJBKO KaK Xy-
JOKHHUKAM, HO U KaK aKTUBHCTaM»'©.

Jlo ¢unbma backoBoii paGoumii kiacc B
HOBOM POCCHUHCKOM KHMHO ITOSIBUJICS TOJIBKO y Ba-
muma  AOapamutoBa B «MarHuTHBIX Oypsix»
(2003 rom, cuenapuit A. Munpamze). B srtom
¢wibMe Obula TposiBieHa WH(OUIIMPOBAHHAS CO-
BETCKUM T€HOM Bepa IPOCTOro 4YeloBeKa BO BCe-
MOTYIIECTBO BJIACTH KaK MCTOYHMKA MOPSJIKA, MO-
TepleBllIas B UTOre kpax. ¥ backoBoil Ha 3KkpaH
BBIBE/ICH HOBBIM THII B3pPOCICIOIIEr0, I'OTOBOTO
B3SITh CBOIO CyJIbOy B COOCTBEHHBIE PYKH, ITOCTCO-
BETCKOTO YeJIOBEKa.

B ocHoBe crokera — co3gaHue BO BpeMs
HKOHOMHYECKOT0 KpH3Uca pabOYMMH JMTEHHOIO
1exa He3aBUCHUMOro mnpodcoro3a (B MPOTHBOBEC
MPUKOPMIICHHOMY BJIAJIeTIbIIeM O(PUIUATBHOMY) C
LEJIBI0 TIPOTUBOCTOSTH OECUENOBEYHOM 3KCILTya-
TaIK, MPOTUBOJICHCTBOBATH MAacCOBOMY COKpa-
IICHUIO KaJ[pOB M YPE3aHUIO 3apIljiaT, HaCTOSTh Ha
COOJIIOZICHUN TEXHUKU 0E30MIaCHOCTH, TOTOMY YTO
YCIIOBHSI Tpy/Aa HECYT pPEalbHYIO YIrpo3y 310po-
Bbl0. Ho Biagener; 3aBosa 03ab0ueH «ONTHMM3A-
[IUEI» Pacxo0B; eMy HYXHbI JCHbI'H Ha IMOKYTIKY
Ha ayKUMoHe mnpousBercHul PogueHko u Mae-
BHYa, YTOOBI pa3BecUTh UX y cels B oduce u my-
CTUTH IBUTH B TJ1a3a MapTHEPAM-HEMIIAM.

Coznmarenu ¢uibMa 0003HAUMIM €r0 Ha
IIaKaTe Kak «HOBOe coBeTckoe!’! kuHo». Jleii-

' Ynpa Bynpaitrckuc. Jlessiii Mapnr. Ankera «K» //
UckyccrBo kuno. 2017. Ne 3. C. 21.

17 «Heo-coBETCKUM» BOCTIPMHAIM (UM M 3alaHble
kputuku. Cwm., Hanpumep: Stephen Dalton. Svetlana
Baskova’s Neo-Marxist political drama ends up more
Groucho than Karl / The Hollywood Reporter //
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CTBUTENIbHO, «3a Mapkca...» — M OT4acCTU 3TO
JNEUCTBUTEIILHO Kallbka C COBETCKOM KIIACCUKH,
rae 3aBoquuk (Bmagumup Enmdannes) — cymo-
crar, He Opesraromuii yOuiicTBoM, B pagax pado-
YUX HEM30€XKHO BO3ZHHUKAET IpenaTeib, a KTO-TO
ruOHeT 3a mpaBoe neno. EcTb u MopepHH3UpO-
BAHHBI MEPCOHAX — OTELl BIJAJENIbLIA 3aBOAA,
OBIBIIMK TEKAYeNuCT, MEePEeMETHYBLIMICS B Jia-
repb EnblHa M CyMeBIIMK Ha)KUTbCS HA IIPUBA-
tuzanuu. W ecnu omHUM 3pHUTENsM GHIBM IMOKa-
KETCSI HEPEATUCTUYHBIM, a APYTUM — YyTh JIU HE
[IapoJIMEH HAa COBETCKOE KHUHO, TO CJIENYyET UMETh
B BHJly, YTO HECIYy4YalHO 37€Ch 3BY4YUT UM bpex-
Ta: KAPTUHY CIIEyeT CMOTPETh UMEHHO B €r0 OIl-
TUKE, C €r0 KpUTHUECKOW AWCTAHLIUU, HE Tpely-
IOLEH SMOLMOHAIBHO COIIEPEKUBATH U UICHTH-
¢unMpoBaTbcs C TEpPOsSMH, HO TNPU3bIBAIONICH
aHaJIM3UPOBATh TO, YTO BUAMIIL Ha 3KkpaHe. Cxe-
MaTu3M KaK CHO)KETa, TaK U OCHOBHBIX IIE€PCOHA-
K€ — UMEHHO Ta YCIOBHOCTb, KOTOpas CBOM-
CTBEHHasi OPEXTOBCKOI 3CTETHKE.

Ceernana backoBa He TOJIBKO pexuccep,
OHa B IEPBYIO O4Yepelb XYIOKHHUK, IIOITOMY B
¢mIbMe yacTo BO3HHMKAIOT JIMOO AJUTIO3UU HA U3-
BECTHBIC CIOXKEThl U3 MCTOPUHU KUBOIUCH, JINOO
3HAKOBbIE U300pa3uTeNbHbIe 00pa3bl, B TOM YUCIIE
apuIIM K COBETCKUM (riibMaM. 3aBepIIaeTcs 3Ta
JUHUS OTCBUIKOM K PYCCKOMY aBaHrapay — K
«YepHomy kBaapary» Manesuua.

IIpu Bcel ero BUAMMOM OJHO3HAYHOCTH U
cxeMaTnyHocTH, ¢(uinbM backoBoif, ropsuo 00-
CYKJABIIMICS B MOMEHT BbIX0/a, B TOM YHCJIE Ha
23-m xuHO(pecTuBane «Kunorasp» (2012), eme
OTKpBIT AJs1 MHTepnperanuu. OH 3aKaHYMBAETCS
CHUMBOJIMYHBIM (PUHAIOM, apaH)XMPOBAHHBIM Kak

02.09.2013 /
https://www.hollywoodreporter.com/review/marx-za-
marksa-berlin-review-420053. Jocrtym 12. 10. 2017.

kuHoBepeus «UepHoro kBaapara». B mocienHeM
Kajzpe Mbl BuaAUM Opuranupa [TaxomoBa B 4epHOM
IIpoeMe OKHa paspyuarouierocst 3ganus. OH BbI-
pPa3UTENbHO JKECTUKYJIHUPYET M 4YTO-TO TOBOPHT,
oOparasch NpsMO K 3pUTENSIM, HO CIIOB €r0 MBI
He chpluM. M HeycnblIaHHBIA Tepod ¢uibpMa
UCYE3a€T B OTOM UYEPHOM IHPSAMOYTOJIbHUKE,
OCTaBJIsil HaM BO3MOYKHOCTb TPAaKTOBAaTh 3TO BHU-
JIeHUe, KakK y)xe 0oJiee cTa JieT MPOUCXOIUT C Kap-
TUHON-dMOJIEMOH, CTaBIICH Temeph AMOIEMOi
HOBOI'O JIEBOTO KHMHO, XOTS IIOKa HE HALIEALIETO
IIPOJOJKEHUSI U Pa3BUTHS.

Ha ocHoBe aHanmm3a Tpex pacCMOTPEHHBIX
BbIIIIE (PMIIBMOB MOKHO C/I€NATh CIEAYIOIINNA BbI-
BoA. Ilocne pacmaga Coserckoro Coro3a U BO3-
HUKHOBEHUs HOBOM Poccum, craBiiel Ha yTh Ka-
MUTAIUCTUYECKOTO Pa3BUTHS, J€Bas UAes Monaia
B CIIOXXHYIO CHUTYyallMI0 CaMOUACHTH(HKanmuu. B
CBSI3U C 3THUM B O0JIACTH KMHOHMCKYCCTBA (DMITbMBI
JIEBOM OpHMEHTALMH NPEACTABIAIOT OUEHb OTPaHU-
YEHHBI CEIrMEHT KapTHUH, JIEMOHCTPHUPYIOLIMX
pa3auyYHbIE TOIXOABI K €€ MEPEeOTKphITHIO. B 1o-
UCKaX PUTOPUYECKOHN cTpaTermu aBTOphl 00pa-
LIAI0TCs, C OJTHOM CTOPOHBI, K «4yXOMy» (Mare-
puainy, MOZYCY,
MOJINTUYECKOMY HMIIYJIbCY), a C APYroil — K co-

KAHPOBOMY COLIMAIIBHO-
BeTckoMy KuHO 1920-1930-x rr. Kak oOpasiam
UCO0JIOTUYECKON MOoOMWIM3anuu U 3PPEKTUBHOTO
aBaHTapIUCTCKOTO KHHOSA3BIKA.

OUNJIBMOI'PADUA:

«Kenesnas nsata onurapxumy, 1997, pexuccep Ajek-
canzp bammpos

«Oxpaunay, 1998, pexxuccep [erp Jlymuk

«3a Mapkca...», 2012, pexuccep Csernana backosa
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