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«TEHU NCUYE3AIOT B NIOJIZIEHb» UJIN «C TPA3JIHUKOM, TOBAPHUILIA!»:
BU3YAJIN3ALIUSA TAMATHU U BABBEHUSA PEBOJIIOIUHA 1917 TOJIA B POTOI'PA®UAX
KYPHAJIA «OTOHEK»"

«JImuHHAs TEeHb» MPOILIOro, MO BBIPAKCHUIO
Aneinpl AccMaHH, TSHETCS B HAcTOfINEe, BIMSS Ha
Hallli B3MJISABI, LIGHHOCTH, NoBenacHue. KynbrypHas
MaMmsTh, B3aMMOJICHCTBYSI C COLMAIBHON (Hampumep,
MaMATBIO TIOKOJICHUH ), CTa0WMIIbHAS U JUHAMUYHAS OJI-
HOBPEMEHHO, BBICTYNAaeT BaXHBIM (hakTopoM 0OIIIe-
cTBeHHON km3HU. OcoOyr poyib B (OpPMHPOBAHUU
KyJIbTYpHON MaMSATH WrpacT KOMMEMOpalus HCTOPH-
YECKUX COOBITUN KaK YacTh MCTOPUYECKON TOTUTHUKH,
AKTyaJIM3UPYIOIAsl 3HAYMMOCTh OJHUX BOCIIOMUHAHUHN
U CTHpaIollas JIpyTue, «HEHY>KHBIC», HEaKTyalbHbIC
nia HekoMopTHBIE s BiacTH. C HCIOIB30BaHUEM
MIOHATUN «KYJIBTYPHON», «COLMAIEHON MaMsITH, «HC-
TOPUYECKOU MOJUTHKU» U «KOMMEMOPALINI, B CTaThe
paccMaTpUBaeTCs BU3YAIHM3alUs MAMSITH O PEBOJIOLINU
1917 rona B xypHane «OTOHEK» — OJHOM M3 CaMBIX
MNOMYJISPHBIX  HILTIOCTPUPOBAHHBIX
KYPHAJIOB COBETCKOW Amoxu. Dotorpaduu 3aHMMaIH

CXKCHCACIIBHBIX

3HAYUTEILHOE MECTO B KYpHAJe, SIBJISACH, HapSIy C
MyOTUKAIUEeH PenpoIyKINiA KapTHH U KapUKaTyp, OJ-
HUM M3 BaXKHBIX CPEJICTB TPAHCISIIIAUA TOJUTHUECKUX
uael, OHU TaKKe OTPaKalM XyJIO0KECTBEHHBIE TIOMCKH
u ocobeHHOCTH oOmecTBeHHOro co3HaHus. Kak wc-
MOJIB30BaJIKCh (poTorpaduu st KOMMEMOpaLUU PEBO-
monuu 1917 ronma, kKakoi BU3yadbHBIH 00pa3 co3xa-
BaJICS Ha CTpaHMIlax XypHasa «OroHEeK» U KaK MEHSLI-
cs aTot obpa3 ¢ 1920-x rr. 7o 1990-x rogos? Kak me-

Mopanu3aiysa U My3eeeuKarys PeBOITIOIMH TPOSBU-
nmack B ororpadusx «OroHpKa», JUIsi KOTOPOTO CHU-
MaJli MHOTHE W3BECTHBIC COBeTckue ¢ororpadsl, a
OTJEeNl WUITFOCTPAIMi BO3TJIABISUTA B Pa3HBIC TOJBI
C. ©®pumnsaug, [. banerepmann, I'. Konocos? Kak uHn-
CTPYMEHTATH3UPOBAIOCH PEBOJIIOIIMOHHOE TPOILIOE,
CTaHOBSICh YaCTHIO HACTOSIIETO, U KaK IIPOU30IILIO0 €ro
3a0BeHUE WM TpaHC(hOpMAIUs «KHBOTO» IMPOILIOTO,
SIBJISIBILIETOCS DJICMEHTOM KOMMYHUKATHBHOMN IaMsTH,
3aTeM CTaBIIEro YacThIO MOKOJICHUCCKH MaMSITH H OJ-
HUM W3 KJTFOUEBBIX JIEMEHTOB MCTOPUYECKOH MOJIUTH-
KH, B TPONUIOE MH(OJOTU3MPOBAHHOE U «UYKOE»H?
AHamu3  (doTorpaduUeckux MaTepHaloOB JKypHajIa
«OroHeky», MyOIUKYyeMBIX KXY TOAOBIIMHY PEBO-
monun 1917 roga va npotsoxernu 70 net (1923-1993)
MOKAa3bIBaCT BH3YaTbHYIO TpaHC(OPMAIIUIO MMaMSATH O
PEBOITIONINY, TIPEBpaIllcHUEe BOCIIOMHHAHUS O COOBITH-
sax 1917 ropma, akTyanu3MpOBaHHOIO HCTOPUYECKHMH
¢dotorpadusmMu, B Mpa3aHUK «TOIOBIIUHBDY OKTAOPS,
B KOTOPOM TPONLIOE BBITECHSIETCS HactosmuM. Ot
«TEHW» TPOILIOTO CTPEMATCS W30aBUTHCS, 3aIOJIHUB
MPOCTPAHCTBO TAaMSATH «CBETOM» HACTOSINEro u Oy-
JYIIEeTo, 4TO U JIOJDKHA ObLIa caenaTh poTorpadus.

KuroueBsble cioBa: nmamsaTh, pesotorus 1917
roga, ¢ororpadus, KOMMEMOpalHs, HCTOPHYECKas
MOJINTHKA, )KypHal «OroHeK».
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«SHADOWS DISAPPEAR AT NOON» OR
«CONGRATULATIONS, COMRADES!»:
VISUALIZATION OF MEMORY AND
FORGETTING OF THE REVOLUTION OF
1917 IN THE PHOTOGRAPHS OF
«OGONEK»

Long shadow of the past (in the words of Alei-
da Assmann) darken the present, affecting our views,
values, behavior. Cultural memory intertwined with
social memory (for example, generational memory)
being both stable and dynamic, is significant for socie-
tal life as a whole. Commemoration, as a part of the
politics of history, has an impact on cultural memory,
bringing to life some remembrances and erasing those
which might be deemed uncomfortable or even “use-
less” for those caught up in the politics of history. This
article examines the visualization of memory and of
forgetting the Revolution of 1917 in one of the most
popular Soviet weekly illustrated magazines - Ogonek,
applying the concepts of cultural memory and social

HUIO Aueiinsl AccMmaHH!, TsaHeTcs B

HHHHH&H TEHb MPOILIOro, MO BhIpaXxe-

* Cmamwvs n0020MoGIeHa 8 X00e NPoGedeHs.
uccaedosarnust 6 pamkax Ilpoepammul pynoamenmano-
HuIX uccnedosanui Hayuonanvnoeo ucciedosamens-
CK020 YHUueepcumema «Bvlcuiasi wikona 5KOHOMUKUY
(HUY BIIID) u ¢ ucnonvzosanuem cpedcmas cyocuouu
8 PAMKAX 20CYOAPCMBEHHOU HOOOEPIHCKU BeOYUIUX
yrusepcumemos Poccuiickoti @edepayuu «5-100»

' Cm. Accmann A. JlmuHHas TeHb mpomwioro. Memo-
pHanbHasg KyJdbTypa M HCTOpUYECKas MOTUTHKA. M.:
HoBoe Jlutepatypuoe O6o3penue, 2014 (cMm. Takxe
Assmann, Aleida, and Sarah Clift. Shadows of Trau-

memory to the politics of history and commemoration.
Photographs played an important role in the magazine,
translating and transmitting the reigning ideology but
also reflecting the search for artistic methods as well as
the specifics of social consciousness at the time. How
were photos used in commemorations of the Revolu-
tion of 1917? What visual image of the Revolution was
constructed and how did it evolve from the 1920s to
the 1990s? How did the memorialization (or “mummi-
fication”) of the Revolution manifest itself in the pho-
tographs published in Ogonek, transforming the
“lived” memory into a mythological and “alien” past?
This article shows the visual evolution of the memory
of the Revolution into an anniversary celebration by
which the past was to be replaced by the “Present” and
“Future” and how photography was used to eliminate
the “shadows of the past”.

Key words: memory, the Revolution of 1917,
photographs, commemoration, politics of history,
magazine «Ogonek».

HaACToAIICC, BJIMWAA Ha HAIIW B3IJI4A4bI, HCHHOCTH,

noBefieHue. KynbTypHas mamsiTh, B3aHMOJICH-
CTBYS C COLMAIILHOM MaMsTHIO (HAIpUMep, mams-
TBIO TIOKOJICHUH), CTa0WJIbHAS M JMHAMHYHAS OJI-
HOBPEMEHHO, BBICTYNAET BaXKHBIM (PAKTOPOM 00-
mecTBeHHOU ku3HU. Oco0yio poib B (opMHUpO-
BaHMM KYJIbTYPHOH MaMSATH HIPacT KOMMEMOopa-
YISl UCTOPUYECKUX COOBITHI, KaK 4acTh MUCTOPH-
YEeCKOW TOJHMTUKH, aKTyalH3Hpys 3HAYMMOCTh
OJIHAX BOCIIOMUHAHHI M CTUpas APYTHE, KHEHYX-

HBIe», HEaKTyaJlbHbIe WM HEKOM(OPTHBIE IS

ma: Memory and the Politics of Postwar Identity. New
York: Fordham University Press, 2016).
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Bi1actu. Vcnomnp3ys MOHATUSA KyJIbTYpPHOH, COLM-
QIBHOW MMaMATH, UCTOPUYECKOMN MOJIUTUKHA U KOM-
MeMOopaliu’, B CTaThbe PacCMaTPUBAETCS BU3Ya-
Iu3anus namsaTH o peosonuu 1917 roga B Kyp-
Haine «OroHeK» — OJHOM U3 CaMbIX IOIYJISIPHBIX
UJUTFOCTPUPOBAHHBIX €KEHEJENBbHBIX KYPHAJIOB
coBeTCKOM smoxu’. PoTorpaduu 3aHUMANU 3HA-

2 O TeopeTHuecKHMX MOAXoAax M moHaTsx cm. Cald-
icott, C. E. J., and Anne Fuchs. Cultural Memory: Es-
says On European Literature and History. Oxford:
Peter Lang, 2003; Confino, Alon, “Collective Memory
and Cultural History: Problems of Method,” The Amer-
ican Historical Review, Vol. 102, No. 5 (Dec., 1997),
pp. 1386-1403; Eyerman, Ron “The Past in the Pre-
sent: Culture and the Transmission of Memory,” Acta
Sociologica, Vol. 47, No. 2 (Jun., 2004), pp. 159-169;
Olick Jeffrey K. and Robbins Joyce, “Social Memory
Studies: From "Collective Memory" to the Historical
Sociology of Mnemonic,” Annual Review of Sociology,
Vol. 24 (1998), pp. 105-140; Schwartz, Barry “The
Social Context of Commemoration: A Study in Collec-
tive Memory,” Social Forces, Vol. 61, No. 2 (Dec.,
1982), pp. 374-402.

3 O xyprane cM. lopauna E. JI. DBomonus Tembl
«OTTenenn» M 3acTosl Ha CTPAHMLAX HEePeCTPOSUHON
npeccel (Ha MaTtepuaie xypHaia «Oronék») // Bect-
Huk HI'TY um. P.E. AnekceeBa. Cepust «YmpaBieHue
B COLMANBHBIX cHcTeMax. KOMMyHUKaTHBHbBIE TEXHO-
JIOTUW. 2016. Ne3. C. 61-68.URL:
https://cyberleninka.ru/article/n/evolyutsiya-temy-
ottepeli-i-zastoya-na-stranitsah-perestroechnoy-pressy-
na-materiale-zhurnala-ogonyok (mata oOpameHwus:
02.05.2018); T'opouna E. JI. TIpobGnembr oTedecTBEH-
HOW HCTOPHM Ha CTpPaHHMLAX MAaccOBOTO >KypHaja
«Oronex»1987-1991 rr. Tematnueckuil aHaJm3: aBTO-
pedepar nmc. .. KaHAWAATA HMCTOPHYECKHX HAyK :
07.00.09 / Hmxerop. Toc. apXUTEKTyp.-CTPOUT. YH-T. -
Hwuxuuit Hosropon, 2004.

EcuxoBa E. M. XXypnan «Oronex» B KOHTEKCTE Iepe-
XOAHBIX dmoX. [luccepranus Ha COMCKaHUE YYEHOU
CTENEeHH KaHAWuJaTa QUiIoIorndeckux Hayk. M., 2011.
EcuxoBa E. M. Ctunp nmyOnukanmii xypHana «Oro-
HEK» B DMOXY NMEPECTPOUKH: MEXKIY COBETCKUM H Jie-

YUTEIBHOE MECTO B XKYpHaJe, SIBIISSACH, HApSAY C
nyOnuKanueil penpoayKuuil KapTuH U Kapukaryp,
OJTHUM M3 Ba)KHBIX CPEACTB TPAHCISILIUU TOJIUTH-
YEeCKUX HJEH, HO TaKXkKe OTpaxkas XyJOXKECTBEH-
HBIE TIOMCKH M OCOOEHHOCTH OOIIECTBEHHOTO CO-
3Hanus. Kak wucnonb3oBanmuch ¢ororpadum s
KoMMeMopauuu peosonuu 1917 roma, kakoi
BU3YAJIbHBIH 00pa3 co3maBajcs Ha CTpaHUIAX
KypHana «OroHek» U Kak MEHSUICS 3TOT o0pa3 ¢
1920-x rr. go 1990-x rogoB? Kakx mMemMopuanuza-
U 1 My3eee(duKaus peBOJIIOIUH MPOsSBUIACh B
¢dororpadusax «Oronbkay, st KOTOPOTO CHUMAIH
MHOTHE M3BECTHbIE coBeTckue (ortorpadsl, a oT-
Je7 WUTIOCTPAIlMil BO3TJIABIISIIM B pasHbIE TOJbI
C. ®@pumsnn, J. bansrepmann, I'. Konocos. Kak
MHCTPYMEHTAIM3UPOBAIACH PEBOJIOIIMOHHOE
MPOIJIOE, CTAHOBSICh YAaCThIO HACTOAIIETO, U KaK
MPOU30ILIO €ro 3a0BeHHe WM TpaHChopManus
(OKUBOT'O» TIPOIIIOrO, SBISBIIETOCS 3JIEMEHTOM
KOMMYHUKAaTUBHON TaMATH, 3aT€M CTaBIIEro 4a-
CTBIO TOKOJICHUECKH MaMATH M OJHUM M3 KJIIoue-
BBIX DJIEMEHTOB MCTOPUYECKOH MOJIUTUKHU, B TPO-
11710€ MU(POJIOTH3UPOBAHHOE U «UYKOE»?

Ananu3  QortorpadMuecKux MaTepuanoB
KypHana «OroHex», MyOJUKYyEeMbIX KaXXIyIO TIo-
JNOBIIMHY peBoitounu 1917 rona Ha OpOTSKEHUA
70 ner (1923-1993), noxa3plBacT BU3YaAIbHYIO
TpaHc(hOpMaIHIO MAMSATH O PEBOJIIOLIUM, MPEBpa-
[IEHHE BOCIOMHMHAHHMA O coObITHaAx 1917 rona,
aKTYaJIM3HUPOBAHHOTO HCTOPUYECKMMHU (OTOrpa-
¢usiMH, B Mpa3IHUK «TOJOBHIMHBDY OKTSAOps, B

MokparudeckuM auckypcamu // Bectauk PY/IH. Ce-
pus: JlutepatypoBenenue, xypHamuctuka. 2011. Ne2.
URL: https://cyberleninka.ru/article/n/stil-publikatsiy-
zhurnala-ogonyok-v-epohu-perestroyki-mezhdu-
sovetskim-i-demokraticheskim-diskursami (mara 00-
pawmenus: 20.03.2018).
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KOTOPOM IIPOILIOE BBITECHSAETCS HACTOALIUM, OT
«TEHU» TIPOILIOTO CTPEMATCS U30aBUTHCS, 3aI0JI-
HUB MPOCTPAHCTBO MAMSITH «CBETOM» HACTOSILIETO
U OyayInero, 4to M J0JDKHA ObuTa chenath (hoTo-
rpagusi.

KoneuHo, Takas BU3yanu3auus namsTH, a
TOYHEE — BU3yaJH3alMs 3a0BEHHsI, HCUE3HOBCHUE
«TEHW» MPOILJIOro, ObUIO pe3yabTaToM M IOCTe-
IIEHHOM YTpaTbl KOMMYHHUKAaTUBHOM IIAMSATH, H
IIEPEMEILEHUS ONPEAETICHHBIX 3JIEMEHTOB BOCIIO-
MUHaHHS U3 (QYHKIMOHATBHOM MaMAITH B HAKOIH-
TeIbHYI0 (ACCMaHH), BBITECHEHUE «HEYIOOHBIX)»
BOCIIOMUHAHUI Ha Nepugepuro, a TakKe pe3yib-
TaTOM LEJICHAIPABICHHON HCTOPUYECKON IOJIU-
TUKU. YUYeOHUKH UCTOPHUH, JUTEPATypa, KHHO ObI-
JY BaXXKHEWITMMHM MEIUYMaMHU B TPAHCIISILIUUU HC-
TOpUYeCcKuX mpeacraBieHuii, Ho u CMMU, rtakue
KaKk «OroHek», MMEBIINE MHOTOTBICSIYHBIE THpA-
KU, CBITPAIIU 3HAYUTEIIBHYIO POJIb, HE3aMETHO, HO
MOCTOSIHHO CO3/aBasi «MEpKHyIui» o0pa3 Ok-
TAOpsL Tepell CBETOM COBETCKOI'O HACTOSIIETO.
JIOCTI)KEHHUsSI COBETCKOTO 0OIIecTBa, KOTOpBIE
BHayaJIe NOKa3bIBAIMCh KaK PE3yJbTaT U MPOJIO0JI-
KEHHUE PEBOJIIOLIMOHHON 3M0XU («ECTh Y PEBOJIIO-
LMY HA4ajo, HET y PEBOJIOLMUM KOHIA»), MOCTE-
IIEHHO PAacTBOPUJIM 3TO MPOIIJIOE B HACTOSILEM U
Oymyuiem.

Kypnan «OroHek», ocHOoBaHHBIM B 1899
rofy ¥ OBIBIIMHA MOMYJSPHBIM WITIOCTPHUPOBAH-
HBIM €KEHEJIETbHUKOM B JOPEBOIKOLHUOHHONU Poc-
CHM, KaK U JIpyrue NepuoauuecKue U3JaHus, npe-
KpaTui cBoe cymiectBoBanue B 1918 roy, Ho ObL1
B0300HOBNIEH B 1923 roxy Omaromapss Muxawmiy
KonbuoBy ¥ cTan ofHUM U3 caMblX HOIYJISIPHBIX
U MaccoBbIX M3/aHuil coBerckoi Poccun. B 1938
roJly >KypHajl CTaJl 4acThlo M3zaarenbcrBa «lIpas-
na» W ObLT SPKUM OTPaKEHUEM NApTUHHON JIH-

HUU, u3naBasch TaM 10 1990 roga. B 1990 roay
obu10 coznano 3A0 «OroHek», U3aBaBIIee Kyp-
Hai 710 2009 romga. OcoOyro poib KypHal ChIrpal
B 3I0XY MEPECTPOMKH, HE TOJBKO OTpaxkas IMpo-
HCXOJIUBILINE B CTPAHE MEPEMEHBI, HO U aKTUBHO
dbopMupys oOmiecTBeHHOe MHeHHe. Tak Kak B
KypHaJie aKTUBHO HCIIOJIb30BAIUCH BU3yalbHbIC
Matepuansl (oTaenbHbIe QoTorpadum u dorope-
MOPTaXH, KAPUKATYPHI, PEIPOAYKIIMH KapPTHH), a
o0sokkn «OroHbKa» CTalld SIPKOM TPUMETOH
BPEMEHH M COOTBETCTBYIOIIMX 3I0X, MOXKHO CKa-
3aTh, YTO WJUTFOCTPATUBHBIA psJ JKypHala CTal
OJIHUM M3 JIOCTYITHBIX, MAaCCOBBIX CPEJICTB TPAHC-
JSIUUU UJIeH U CO3JIaHUs COBETCKOTO HappaTUBa.

B TO e Bpems KypHanm oOTpasui Bce
CJIO)KHOCTH ¥ TPOTHUBOPEYMS] COBETCKOM HCTOpPHU-
YeCKOM IIOJIMTHKHM, B TOM YHCIIE M Kacaroleihcs
co3gaHusi ucropuu peposounu 1917 rona, KoM-
Memopanuu «Bemukoro Oxrsa0ps». Kak ybemu-
tenpHO mokazan @. Kopuu (F. Corney), Gombiire-
BHKHU CO3/1aBAJIM CBOIO BEPCHUIO PEBOJIOLUOHHBIX
COOBITHI, TPOTUBOIIOCTABJISIS €€ BHAYAJIE BEPCUSIM
TaK Ha3bIBAEMBIX «HEMPOJIETAPCKUX», «MEJIKO-
Oyp>Kya3HBIX» MapTHH, a TaKKe «KOHTPPEBOIIO-
[MOHHBIX» CHJI, CTPEeMsCh C(HOPMHUPOBATH OMpe-
JICJICHHOE TPE/ICTAaBIIEHHE O 3aKOHOMEPHOCTH U
HEen30€)KHOCTH PEBOJIIOIHH, €€ TIPOJIETAPCKOM Xa-
paKTepe W MaccOBOW MOIAEPKKE OOJBIIEBUKOB,
pOJIM TApTUU U OTACIIbHBIX €€ JIMJIEPOB B XOJE

pesomoiuu?. Hamo ckaszarh, 4TO PEBOJIOLMOH-

4 Corney, Frederick C. “Rethinking a Great Event: The
October Revolution as Memory Project.” Social Sci-
ence History, vol. 22, no. 4, 1998, pp. 389—414; Cor-
ney, Frederick C. Telling October: Memory and the
Making of the Bolshevik Revolution. Ithaca: Cornell
University Press, 2004.
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HBIA HappaTUB (GOPMUPOBAJICS U MEHSJICI C Tede-
HUEM BPEMEHH, YTO ObUIO CBA3aHO KaK C U3MEHE-
HUSAMHU [OJIMTUYECKOM CUTyalMd M NapTUMHOU
MIOJINTUKH, TaK U C TPYJHOCTSAMHU CO3/IaHUS CaMO-
ro HappaTuBa, OOYCIIOBIEHHBIMH U XapaKTEpPOM
B3STUSl BIACTH OOJIBIIIEBUKAMH, U HEOOXOIMMO-
CTBIO COCIUHHUTH MPOM3OLIEIIINE COOBITHS C pe-
BOJIFOITMOHHOM Teopuel (4To ObLIO HE OYEHb JIeT-
KO CZEJaTh), U CIIOPaMH O MOHATHH «PEBOITIOLIUSD
U ee XpoHonornyecknx pamkax. Cozpanue Mudo-
norun pesosioruu 1917 roga, onupasce mnepBo-
HayaJlbHO Ha oONbIT DpaHIy3CKOW PpPEBOIIOLUU
1879 rona, ciyxameil cBoeoOpa3HONW MOJENBIO,
BBICTYIIaJIO U CPEACTBOM JIETUTUMALMM BIJIACTU
OO0JIBLIIEBUKOB, U CIIOCOOOM CO3JIaHHsI COIIMATIBLHOM
conuaapHocTu. MHIMBUAyaIbHBINA OMBIT U MTaMSATh
o peomonuu 1917 roga mocTeneHHO BIHCHIBA-
JHUCh B OOIIMKA HAppaTUB, CO3/aBast KOJJICKTUBHOE
BOCIIOMUHAHUE U POPMHUPYS COLHATBHYIO MaMATh
O PEBOJIIOLIMM, KOTOpas 3aTEM 3aKpEIUIsIach B UH-
CTUTyTaX KyjibTypHOU nmamsatu. Ilo muenuto Kop-
HHU, 4TOOBI CO3/1aTh €AMHYIO, MOIIHYIO, yOeau-
TeNbHYI0 HUCTOpUI0 OKTAOPHCKOM PEBOIIOIUH,
CBOET0 poaa MuQ 00 OCHOBaHUU, HAYAJIE UCTOPUHU
COBETCKOTO TOCYyJapCTBa, TPeOOBAJUCH LEJIeHa-
IIPABJICHHBIE YCUJIMS U UCTOPHS PEBOJIIOLUU pac-
CKa3bIBajachb BHOBb U BHOBb, IIOBTOPSSCH B rase-
Tax, JUCTOBKaX W maMmierax, ee MOXKHO OBLIO
YCIIBIIATh KaXKIbI JIEHb B peYax U Ha yIuIax, Ha
3aBojax M (abpukax, aruTIoOe3/laX U aruTiapo-
X0JaX, Pa3HOCHUBIIMX 3Ty HCTOPHUIO IO CTpaHe.
Ona pacckasplBajach B KHHMrax II0 HCTOpHH,
IIKOJIHBIX Y4eOHMKaX M JeTCKHX KHMXKax. OHa
pacckasplBaiach B apXuBax, My3esix U OMOIHOTE-
KaxX, COXpaHSABLIMX U OPraHU3YIOIIUX ONPEIEIICH-
HBIM 00pa3oM TO, B YeM MOKHO OBLIO MIPOCIEIUTh
COOBITHS.

PEBOIIOLMOHHBIE PeBomroumonHsIit

HappaTuB 3ByYall HA «KPACHBIX MOXOPOHAX», MPO-
HECCUAX M TMpa3fgHuKax. Vcropus peBomonun
pacckasbiBanachk B (hoTorpadusx, KOTOpble BCKOpe
HayalM 3alojIHATh OOJOXKKU JKypHAJIOB, U B
¢mbMax, KOTOpbIe 3aloHsIIM dKpaHbl. brarona-
P MOILIHOMY HapacTaHUIO pPa3JIMYHbIX (opMm
«cBuaeTenbeTBy OKTAOph CcTaln OCHOBOMOJAraro-
M codbitreM B Coserckom Coroze’.

[TocMoTpuM Kak (OPMHUPOBAHUE HTOTO
«OCHOBOIIOJIAraloOIIEro HappaTHBa» MPOUCXOIUIIO
Ha cTpaHuIax kxypHana «OroHek» M Kak MUCHOJb-
30BaJICS BU3YAJIbHBIH $3bIK, B YaCTHOCTH (OTO-
rpa¢usi, 4ToObl CO3AaTh COLMANBHYIO M KYJIbTYp-
Hyl0 namsaTe o peBomonuu 1917 roga, xakue
KOMITIOHEHTHI BKJTIOUAJIUChH B TAMSATH O PEBOJIOLMN
U KaKoW BH3YalbHBIH 00pa3 co3maBaics, (popMHu-
pys TpejcTaBieHue o peBoonuu’. Jlins aHanuza
ObUIM BBIOpAaHBI HOMEPA KYPHAJIOB, BBIXOAMBILINE
B TOJOBIIUHY COOBITHIT OKTSOpst 1917 roma, uTo-
Obl TO3BOJIWJIO YBUAETH HM3MEHEHUE IOJUTHKU
KOMMEMOpAIIMU U BBISIBUTH Kakoil obpa3 1917 ro-
71a aKTyaJTHU3UPOBAIICS B XOJI€ MPa3AHOBAHMS.

B 1923 rogy B Ne32, mocBsIIEHHOM Iile-
cTuiieTHeMy roOmiero OKTSIOpPBCKOM PEeBOIIONNHY,
TaK KaK 3TO BBIHECEHO Ha MEPBYIO CTPAHUILY XKYp-
HaJla ¥ OTKpBIBaeT Homep ¢ororpadusi, 3aHUMA-
IoIIast BCIO CTPaHUILY, ¢ HOAMHUCHI0 — «PeBomtoru-
ounslii Ilerporpan. Hesckuii — HeiHe IIpocmekr
25 Oxts0ps, ocenbto 1917 roga. Manudecrarus
3a nepenaudy Biactu Coseram Pabounx u Conpgat-

> Corney, Telling October, p. 9-10.

% O xommemopanuu pepomronuy 1917 roxa u uHAMHE-
Ke MCTOPHYECKON MOJUTHKH, OCHOBHBIX €€ (aKkTopax
cM. TuxonoB B. Peomtorms 1917 r. B kommeMopa-
THUBHBIX MPAKTUKAX U UCTOPUYECKOUN MOJIUTHKE COBET-
ckoii amoxu // Poccuiickas ucropus. 2017. Ne 2. C. 92-
112.
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ckux [lemyraroB. Tonmel cirymaroT peub OoJblie-
BHKa-0paTopa, compoBoxaaemyio «HTepHanno-
HAJIOM» B UCIIOJIHEHUHM MATPOCCKOIO OPKECTpay’.
Ha dororpadpuu neidcTBUTENBHO 3aNOIHEHHBIN
moapMu HeBCkMil NpOCHEKT, XOTsA pasIisacTb
oparopa U JJake JIO3YHT'H He TPEeACTaBIsIeTCs] BO3-
MOJKHBIM, (KaK BIOPOYEM M YBUIECTH MATPOCCKUN
opkecTp, ucnonHsomui « HTepHaonan»), 4To
OTIpeJieNIsieT KIIUEBYI0 pOJib MOANHcH K (oTto-
rpa¢uu B 3TOM CJly4ae U CYIIECTBOBaHHUE OOJIb-
IIOr0 MPOCTOpa ISl PA3IUYHBIX MHTEpPHpeTaui
n3o0pakeHust Kak TakoBoro. @ororpagus wuc-
MOJIb3yeTCs B JAHHOM CIy4yae KaK «CBUAETEINb-
CTBO», «JIOKYMEHT», TMOATBEPKIAIOIIUNA Macco-
BYIO MOJIEPKKY OOJNBIIEBUKOB OceHbI0 1917 roma
(OTMETHM OTCyTCTBHME TOYHOW JaThl Ha (oTorpa-
¢um, 9TO B KOHTEKCTE OBICTPON AMHAMHUKH ITOJIH-
THyecko cutyauuu B Poccum 1917 roma umeer
Takxke Oonbiioe 3HaueHue). Ho He cTaBs B 3TOM
Cllyyae BOTPOC O IOJTUHHOCTH» CBUICTEIbCTBA,
Ui Hac OoJee BakHO, uTo oTorpadudeckuii 00-
pa3 BBICTYMAeT B MOAJCPXKKY (popMupyromerocs
HappaTuBa O pEBOJIIOLUH, B KOTOPOW MapTus
OOJIBIIICBUKOB BBICTYNMJIA TJIABHOW CHIION, oOJia-
JAIOLIEH MOANEPKKOM HAPOJHBIX MAacC, YTO SIBHO
CIly’)KWJIO OTBETOM Ha TOMNBITKA (POPMUPOBAHUS
«KOHTp-HAppaTHUBa» O 3axBaTe OOJbIIEBUKAMHU
BIIACTH M COOBITUAX OKTsIOpst 1917 rona kak momnwu-
TUYECKOM IIEPEBOPOTE.

BusyanbHass HMCTOpUsi PEBOJIIOLUHU  TIPO-
J0JDKaeTes Ha cieayromeil crpanuie ¢ororpadu-
el, ozarnaBiieHHON «CMOJIbHBIN B MCTOPUYECKHUE
nau 1917 roma», Ha KOTOpOM B 3aCHEKEHHOM
nenzaxe c¢ TpyaoMm yrajabiBaercss CMONBbHBIM Ha
3aJJHEM IIJIaHe, K KOTOPOMY 10 CHETY HaIlpaBiisieT-

" Oronek. 4 Hos0ps 1923. Ne 32.

Csl OKOJIO JECATKA YEJIOBEK M HABCTPEUYy UM JBU-
raercsi aBTOMOOWIb. CMOJBHBIM Kak OAWH U3
CHMBOJIOB PEBOJIIOINH, 3aHUMal 0c000€ MECTO B
PEBOJIIOLIMOHHOM HAappaTUBE M MO3TOMY €ro Io-
aBlieHHEe Ha (oTorpaduu BIIOJTHE OXHUIAEMO U
naxke He TpeOOoBaJo0 KaKUX-TO JeTajeil MM HCTO-
pUYECKOM KOHKpeTu3auuu. B naHHOM ciywae
OIISITH KJIFOUEBYIO POJIb UIPAET MOANUCH — UCTO-
puueckue naHu 1917 roma», moauepkuBaromias
3HAYUMOCTb ATOI'0 BPEMEHHU JAJIs MUCTOPUHU, HO HE
YTOUHSIONIas O KAaKUX MMEHHO THAX MJET PEub.
Cnenyromast ¢ororpadgus TaKKe IOKa3bIBAeT
[Terporpan, o0pa3 ropoaa Kak «KOJBIOEIN» PeBO-
JIOLUU IOCTOSIHHO NPUCYTCTBYET B €€ HCTOPHH,
urpas 3HAYUTEIbHYIO pOJb B PEBOJIOLUOHHON
MUOJIOTHH, U XOTsI Ha (poTorpaduu 3arneyaTieHbl
TUTaKaThl ¥ BO33BAaHUS BO BpeMs BHIOOpPOB B Yupe-
IUTENbHOE COOpaHHe C Pa3TIABIBAIOIIUMHU HMX
JIOABMHU, B TMOANUCH K ¢ororpaduu Omsre Mc-
MIOJIB3YETCSl BBIPAKEHUE «UCTOPUYECKUE JTHUY,
TOJIBKO B 3TOM ciyuae — «Ilerporpazn B ucropude-
ckue aHu». Ha cienyromiei crpanuie — gororpa-
¢us «Ilerporpan B quu peomouuu. TpeboBanue
MIPOIYCKOB PEBOJIIOLMOHHBIM naTpyiem». Ha ¢o-
Torpaduu peBOJIOIMOHHBIM MATPYNb MPOBEPSIET
NPOMyCKa y JOAEH, OAeXk1a, BHEITHUNA OOIUK KO-
TOPBIX JOJDKEH Cpa3dy TOBOPUTH YHUTATEIO O
NpEJCTaBUTENAX OypKya3uu. PeBoOIMOHHBIN
NaTpysib, CUMBOJIM3UPYIOLIUI BilacTe (M B JAEH-
CTBUTEJBHOCTH B T€ THMU OOIagaroluii HeMaioi
MIOJTHOTOM BJIACTH), HA (poTOrpaduu mpeacTaBiIseT
[IepeX0/] BJIACTU U €€ HOBBIM KIIACCOBBIM Xapak-
tep. Eme ogna dororpadus Ha crenyromei crpa-
Hule Takxke npeacrasiser Ilerporpaa B nuu Ok-
TAOpS. — MUTHHT y 3JaHUSI TOPOJCKOW JyMBbI, a
ClleAyIoIasl TOKa3bIBaeT 2 aBTOMOOWIS, mepe-
kpbiBatome Oduuepckyro ynuiy (0TME4eHo, YTO
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teneps 310 ynuna Jlekabpucto) B Ilerporpaze,
noanucana «Ilerporpan B nuu Oxtsa0ps. bappu-
Kajxa u3 asromooOmieiny. [lokazarelbHO UCIIOIB30-
BaHUE CIIOBa «OappuKaaa», OTChUIAIOIIEE K UCTO-
pun pesomrouuu 1905 roma, u nmoaTBEpXKAANOLIEE
PEBOJIIOIIMOHHBIN XapakTep COOBITHH.

[Ipu mpocMoTpe omyOIUKOBaHHBIX (HOTO-
rpaduil yauBISIOT pasnuuus B cHUMKax Ilerpo-
rpaga B 1HU OKTAOpS — TOPOJ, 3aChIaHHBIA CHE-
I'OM U IIOJIHOE OTCYTCTBUE CHEra Ha yJMIax, — HO
3TO 0e3yCJOBHO HE TJIABHOE VIS CO3JaHUS HCTO-
PHUECKOT0 HappaTHuBa, MPU3BAHHOTO 3a(UKCHPO-
BaTb BHUMaHWe uMrtarens Ha llerporpange kax
LIEHTPE PEBOJIIOLMOHHBIX COOBITHI U MX JUHAMH-
ke. IloHarue «ucropuueckue AHM» OKa3bIBAETCS
JOCTaTOYHO HEOIPEAEICHHBIM — B HErO BKIIIOYA-
10Tcsl «IHU OKTSAOps», HO TaKXKe MOJ ATUM 3aro-
JIOBKOM IyOnuKyercsi potorpadus TaBpuueckoro
ZIBOPIIA TOCTIE 3aKPBITUSL YUpEAUTEIbHOro codpa-
HUS, OXpaHsAEMOro KpacHOIBapeiiamMmu, B sIHBape
1918 ropma. [lomonHseT BU3yanbHBIH paccka3 ¢o-
torpadus, moxmucanHas «bypikyasus mblTaeTcs
IIOJIYYUTh CBOM BKJIaJbl U3 HALIMOHAIU3UPOBAHHO-
ro Oanka». IlokazarenbHO, YTO «OypiKyasus»,
pUCyTCTBYIOIas Ha (oTorpadusax, Kak MpaBUiIO
IIOKa3bIBAETCSl B CUTYyallUM JIMIIEHUS TPaB, JOXO-
JI0B, HAXOJAIIasICsl B TOJYMHEHHOM I0JIOKEHUH, B
TO BpeMs Kak BCS BJIACTb MPUHAIICKUT PabOUNM,
cojlaTaM M MaTpocaM, 4YTO BEPOSITHO OTPAXKAET
CUTYyalUIO I0CIIe€ OKOHYaHUs TPa)KJAHCKOM BOM-
HBI, TIOBIUSBIIYI0 HA WHTEPIPETAIMIO COOBITHI
okTa0ps 1917 r.

dororpaduu, myOoIUKyeMble B 3TOM HO-
Mepe «OroHbka», NOMOJHSIOTCS TEKCTAMM, CPEIn
KoTopbix pacckaz M. T'opekoro «Ilocimennunii
nenb» u crathd K. Lerkun «I['epounu peposto-
nun». CHMBOJIMYHO, 4TO paccka3d [oppkoro us

«mpouutoro» napcko Poccun, a craresa Llerkun
Ha4yuHaeTcd ciaoBaMu «B JeHp mecToi rogoBIIu-
HBI OKTSIOPHCKOM PEBOJIIOLIMY Ballld ceplia ObIOT-
csl cuipHee. Bl BcmioMuHaeTe ¢ ropAoCThIO O MO-
ryudeil mobene, KOTOpoi Bl JOOMINCH. MCTIBITHI-
BAIOIIUM, CMEJBIM B3IJVISIIOM CMOTPUTE Bbl BOKPYT
v Brepen, B Oyayiiee»®. DTa ycTpeMIEHHOCTL B
Oyayliee CTaHeT OHOW M3 KOHCTAHT CO3/laBaeMo-
IO COBETCKOI'O HappaTuBa, MPOSIBIISASICH B Pa3HBIX
Xy/I0’)KECTBEHHBIX (opMax, M MOBIUSET Ha pac-
cka3 o pesoitoruu 1917 roxa.

He menee mpumeuaTenbHO, UTO B 3TOM JKe
HoMmepe 1923 roxa BusyalibHas MCTOPUS O «IHSX
OxTs6psi» nonomnusiercss (ororpadueit, crena-
HOM utst «Oronbka» — «OKHO, "epe3 KoTopoe Oe-
xan U. B. Cranuny», — WUIIOCTpUpPYIOLIAs 3aMET-
Ky o mpoBaie tunorpaduu B baryme B 1902 rona
u OerctBe CranmuHa Ui MPOJOJDKEHHUS PEBOJIO-
IMOHHOW paboThl. UTOOKI Yy ynTaTeneil BUANMO HE
BO3HUKJIO COMHEHHUH B BO3MOXKHOCTH O€rcTBa de-
pe3 OKHO, PACIIOJIOKEHHOE JIOCTaTOYHO BBICOKO,
dororpadus ObUia JOMOJNHEHA KOMMEHTAapHUEM,
YTO paHbllIEe y OKHA POCIIO MH)XKUPHOE JEPEBO, 11O
BETBSIM KoToporo u cnycruics Cranus. Tak B uc-
Toputo OKTSAOps MOKa elle KOCBEHHO BITMCHIBACT-
cst CranuH.

HcTopusi peBOIIOLUN COEAUHSETCA B 9TOM
HOMEpE TakKe ¢ UMeHeM TpoIKoro, HO TOXe KOc-
BEHHO, 4epe3 HacTosllee, MoKas3biBasg Tpoukoro,
MPUCYTCTBYIOIIErO Ha che3zie Mpogcoro3a MeTa-
muctoB (ororpadust mpesuauymMa che3na, HO B
noanucu K Qotorpaduu HazBaH TOJIBKO TpoIl-
KMi), U TaKKe Ha 3aKpbITUM BcecorozHoil cenb-
CKOXO3SIMICTBEHHOM M KYCTapHO-IIPOMBIIUICHHON
BbICTaBKU. (DAKTUYECKU HET YINOMUHaHMHA O Jle-

¥ Oronek. 4 Hos6ps 1923 r. Ne 32,
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HUHE B MaTepualax K FOJOBLIMHE PEBOJIIOLUU B
9TOM HOMEDE.

B 1924 rogy x ceapmMoii TOAOBIIMHE PEBO-
moruu «Oronex» myOnukyer dororpaduu, mnpu-
3BaHHBIE TAK)KE CTATh YaCTbIO BU3YyaJIbHOM HCTO-
pUHU PEBOJIIOLINY, HO NOKA3aTeIbHO, YTO PEBOJIIO-
s Ha poTorpadusax B OOJNbIIEH CTETIEHU TENeph
cBs3aHa ¢ MockBou, ueMm ¢ Ilerporpagom. BmecTo
3aronioBka «llerporpan B OKTSOpPbCKHE AHW» IO-
ABIISICTCS 3aroyioBoOK «MoCKkBa B OKTSIOpbCKHE
IHU» U Ha (oTorpadusix CieIbl MEPEeCTPENKH C
IOHKEpaMH, TIOCTpajaBIIee B pe3yabTaTe oocTpena
3nanue y Huxurckux Bopor u Bopora Yynosa
MoHacTbIpst B Kpemiie. PaszpyieHus, BbI3BaHHbIE
oOCTpesnioM 3JaHHi, JOJKHBI I0Ka3aTh BOOPY-
’KEHHOE CTOJIKHOBEHHE U 100Oeay Haja Bparom, Me-
HSS aKLEHTHl B PEBOJIIOLIMOHHOM HappaTHUBE HE
TOJIBKO TeorpauuecKkd, HO U COAEPIKATENBHO.
[lerporpan nmpeacTaBieH B 3TOM HOMepe Ha GOTo-
rpa¢usx Toibko CMOJBHBIM, MPUYEM HA CHUMKE
— coJzaThl ¢ IyJeMeTaMu, oxpasstomue CMomb-
HBIM B IHU BOOPYXEHHOI'O BOCCTaHMS.

AKIIEHT Ha BOOPYKEHHOM BOCCTaHMHU IIPO-
ABIISICTCS M 37€Ch, TaK K€ KaKk U B MyOIMKyemMon
psanoM ¢ororpaguu pe3osIIOLUU O BOOPYKEHHOM
BOCCTaHUH, HAIIMCAaHHOW pyko#l Jlennna, u ¢oto-
rpa¢pun MockoBckoro BoenHo-PeBosronroHHOro
mraba B okTsi0pe 1917 roma. A mpomoikaer BH-
3yalnbHbI HappatuB kaptuHa Morancona «Boc-
CTaHHME», IMPEJICTaBICHHAs Ha BBICTABKE B
MockBe. Ha »Tux ke crpaHuuax myOIuKyercs
¢parmenT BocnoMuHaHui A. JlyHadapckoro o
peBomoninu 1917 rona, o3ariaBieHHbIN «7 HOSO-
ps». JIlyHagapckuil moguepKkuBa, YTo IIPaBUTEIIb-
cTBO KepeHCKOoro He MoJyib30Bajioch HUKAKOM MOJ-
TEPKKOH, y OOJBIIEBUKOB OBUT «THTAaHTCKHM I1e-
peBec» U PeBOIOIIMOHHBIN KOMUTET CTPEMUIIC K

«OEeCKpOBHOMY TEpeBOPOTY». «B oTnmume ot me-
peBopora B MOCKBe, I1epeBOPOT B HbIHEIIHEM Jle-
HUHTPaJie MPOU3OIIEII MOYTH 0€3 KPOBOIPOIUTHSL.
CaMmo B3siTHE 3MMHEr0 JBOpLIA COIPOBOXKJIANIOCH
NEPECTPENIKOM, HO paHEHble OBLIM TOJNBKO C
HAILlIE CTOPOHBI. JIeHuHrpax oO4YeHb CKOpO
IIPUHSUT HOPMAJIbHBIM BUJ: IEPEBOPOT IIOYTU HE
OTpaswiCs Ha BHEIIHEM Buje yauipy. [Ipumeua-
TEIBHO, YTO, TOBOPS O COOBITUSAX OKTsOps 1917
rona, Jlynauapckuit HaseiBaet Ilerporpan Jlenun-
rpajgoM, a COOBITUS OKTSOps MEPEBOPOTOM, IPO-
U30IIEIUM 7 HOSOpS, YTO TOKa3bIBAET HE TOJb-
KO B3IUISII U3 HACTOALIETO U KOCBEHHO YCHJIMBAET
posb JleHnHa B TPOUCXOIUBIIUX COOBITUSAX (XOTS
Jlynayapckuii ¥ npsiMO roBOpUT O JIEHMHE Kak
YeJIOBEKE, KOTOPBIA SICHO TOHUMAall HE0O0XOIu-
MOCTb BOOPY’KEHHOI'O BOCCTAHMSI U JepXkall B py-
Kax BCIO «HHUTb COOBITUN», HECMOTPS Ha «TOJIOBO-
KpYKUTEJbHBIA  yparaH,
KpyI»).

B Hos6pe 1925 roga obnoxka Ne 46 xyp-

B3METHYBIIUNCA BO-

Haa «OroHek» wH300pakaeT IITypM 3HMHETrO
nsopua. Ha crpanunax »ypHana pa3BopauyuBaeT-
Csl TUHAMMUYHAs, 3aXBaThIBAIONIAS YUTATENS] UCTO-
pusi BoopyxkeHHoro Bocctanus B Ilerporpane u
MockBe. Bocmommuanms H. Iloxsoiickoro,
@. PackonbHukoBa, B. bonu-bpyeBuua cormpo-
BoXkJaroTcs pororpadusmu Ilerporpana u Mock-
BBl B 1917 rony, a Taxke puCyHKaMH, KOMIIEHCH-
PYIOLUIMMH HEAOCTAaTOK (poTorpadmueckux mare-
pUAJIOB B CO3JaHMM BHU3yaJIbHOTO HappaTHBa.
BocnomuHaHus HamoJHEHBI JETaIbHBIMH OIHCA-
HUSAMH coObITUH 24-25 oktsiOps 1917 roma, co-
31aBasg KapTHUHY BOOPYKEHHOIO BOCCTAaHMS, 3a-

XBaT 3MMHErO JBOpLA, a 3aTeM 00oeB B MockBe u

? Oronexk. 9 HOAGPs 1924 . Ne 46.
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3aKpBITUSL YupeauTenbHoro codpanus. Ha ¢oto-
rpapusix — tenedonHas cranuus B Ilerporpazne,
otpsa BPK, npoesxaromuii Ha rpy30BUKE, OTPs]
KpacHOTBapAeHLIEB, HAIPABIIAIOMNNCSA K 3UMHEMY
JBOPIlY, KpaCHOI'BapJEHLIbl Ha rpy30BuKe B ller-
porpaze, KpacHOTBapJEHIbl, IPEerOIIUEcs y KOCT-
pa, KpacHOrBapzeuupl, oxpaHstoume CMOJIBHBII.
B pesynbrare co3pmaercs UCTOpUs, B KOTOPOU
BAKHYIO pOJIb UIParOT UMEHHO OTpsAasl KpacHoit
IBapAuH, KOTOpas 1o BbIpaxeHuto Ilonsorickoro,
ABJISUIACH «IyXOM MPOJIETAPCKOM peBoIroImm»! P,
BoopykeHHBIN XapaKTep CTOJIKHOBEHMs IOIYEp-
KuBaeTcs pororpagusaMu pa3pymeHHbIX 30aHUI B
Mockse (Ha Hukutckom u TBepckoM OyibBapax),
MOCTpajgaBIIUX OT oOcTpena 3manuii B [lerporpa-
7ie, a TaKKe HAaYMHAIOT MyONMKoBaThCs (oTorpa-
¢un OpaTCKMX MOTMII M MAMATHHKOB, IMOTUOIINM
B «00sIX 3a pEBOJIOLUIO» (HAmpUMep, «CTEHa
KOMMYyHapoB» B Mockse). BoeHHast uctopus Boc-
CTaHMsI SIBHO JAOMUHHUDPYET U 3aBEpIIACT €€ CHU-
MOK pa3rpomiieHHOro kabunera KepeHckoro B
3uMHEM JIBOpIE (B MOAMKUCH NMOJYEPKUBACTCS, YTO
3T0 ObIBIIMI KabuHeT Anekcanzapa III u cHuMox
ClleNlaH PEeBOJIOIMOHHBIMU PabOYMMHU B JIHH OCa-
el 3uMmHero nBopua). Pororpaduu MaccoBbIX
MUTHHI'OB U MaHU(ECTalui OTCYTCTBYET, 3a HC-
KIJIFOUEHHEM OJIHOM, 3aIledaTiIeBUIEH BBICTYILUICHUE
JlennHa Ha MUTHHTE 110 NTOBOAY OTKpbITUSA [IepBo-
ro KoHrpecca KomuHTepHa, 4yTOo HMKaK He OBLIO
CBSI3aHO C CO3/1aBaeMbIM HappaTHBOM, HO obecrie-
YMBAJIO BIEYATIEHHE MAacCCOBON MOJAEPKKHU B Lie-
JIOM.

B 1926 rony «Oronex» myOJIMKYeT TOJIBKO
onHy ¢ororpaduio Ha TeMy OKTAOPHCKOHM peBo-
mouun — caenanHyo C. OpuuisHIOM U HOIIH-

1% Oronexk. 8 HOs6ps 1925 T. Ne 46.

cannyto «Ilokonenue Benukoro Okrsiopsi»!!, — Ha
KOTOpOH MUOHEp, poAMBLIMiicS B OKTsOpe 1917
rojia, pUCyeT IUIaKaT K T'OJOBIIMHE PEBOJIOIHH.
IlepeHoc BHMMaHUS C «UCTOPUYECKUX [HEW» Ha
HOBOE TIOKOJIEHHE, TOKa3bIBaeT W IIOCTEIIEHHOE
U3MEHEHHE HampaBlIeHUs] — OT M300paKeHus
MPOILJIOro K M300paKeHUIO HACTOSILEro u Oymy-
LIETO.

HecsatunetHsss rogoBuiHa OKTI0pbCKOit
PEBOJIONMH KaK roOmiIelHas 10JDKHA Oblia Moiry-
YUTh 3HAYUTEIILHOE OTPAKEHHE B CPEICTBAX Mac-
coBoil mHpopManuu, B ToM ymcie U «OroHbKe».
Kypnan nyOnukyer MmaTepHalibl, MOCBSIICHHBIC
1917 roxy B NeNe 43-45. Haunnaetcst cepusi my0-
JUKAMM CO CHUMKAa, o3ariyiaBiieHHOro «Mcropu-
YeCcKOoe 3acelaHue», M300pa)aroliero 3aceiaaHue
K OOJbIIEBUKOB, MPUHUMAIOIIETO pPEIICHHE O
BOOPYXCHHOM BOCCTaHHM (HAa CHUMKE B ILIEHTpE
Jlenun, psgom c¢ HuM CTaiuH, COCTaBISIOIINE
HEeHTp Kommo3uiwn). [Tox 3TuM CHUMKOM pa3me-
mena ¢ororpadus aoma Ha HAOEPEKHOU peKu
KaprmoBku, re npoucxonuino uCTOpUYECcKoe 3ace-
nanue. M TOnpKO BHHUMATENBHBIA YMTATENIb MOT
3aMETHUTb, YTO BEPXHUN CHUMOK ObLI CHUMKOM U3
¢mwiema C. DizenmreitHa «OKTAOpHY (HIKHUN
CHUMOK ObL1 czenan Qotorpadom A. ['opuHbIM).
TyT ke ObLIT MOMEIIEeH CHUMOK MPOEKTa Pe30JIto-
UM O BOCCTAHUM, HAMMCAHHOTO JIGHWHBIM, YTO
COEMHSIO 00a Kajipa B OJJHO LIEJ0E€ U YCHIIUBAIIO
s dekt moamuHHOoCTH. VICToNb30BaHne KaipoB U3
¢mwibMOB M myOnuKanusg uX Kak ¢ororpaduii B
KypHaJie CTaHET JOCTaTOYHO PacCHpOCTPaHEHHOU
NPaKTUKOHM, co3JaBas BIIEYATICHHE JIOKYMEH-
TAIbHOCTH M JIOCTOBEPHOCTH H300pakeHus. B
cienyromux HoMmepax (44 u 45) uenrpanbHOEe Me-

"' Oronek. 7 Hos6psa 1926 1. Ne 45.
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CTO B Marepuajax K IOOWJICI0 PEeBONIONMU 3aHU-
maet Jlenun. Ero ¢otorpadus B umcine 60opuoB
OKTs0psi, OTOABIINX JKU3Hb PEBOJIOIHMH, PHUEM
no pasmepy ¢otorpadus Jlennna paBHa Bcei
rpymme ¢ortorpaduii ocTaabHBIX OOpPIIOB PEBOIIO-
uu. B aTom ke Ne 44 my0OnukyroTcsi BOCIIOMUHA-
nus Jl. Jlemenko kak oH ¢otorpaduposan Jlenu-
Ha JJIS TIOJ/IeNIbHBIX JOKYMEHTOB, KOT/Ia OH CKpBI-
Bajica JieToM 1917 r. 1 TyT ke OMeIIeHbI 1Be ¢o-
tTorpaduu, ciaenaHHble Ui 3TOW e, JOMOJHS-
IolMeE pacckas o mananie B Pasnuse, 3aTeM npou-
HO BOLIEIIMI BO BCE KM3HeomnucaHus JIeHuHa.
OtH ke ¢ororpapuu yrnoMHUHAIOTCA U B CIEAYIO-
IIIEM HOMEpE, KOrza, BCIIOMHUHAsL O CIOpax OTHO-
CUTEJILHO BOOPY>KEHHOTO BOCCTAaHUS WM IO3ULIUU
Jlenuna, I'. JIomoB nucan: «4 cpa3zy He y3Hai TOB.
Jlenuna. Becw OpuThIif, B mapuke, OH ObLI HEYy3Ha-
BAEMBIM, U TOJIBKO €r0 MUIIBIM KapTaBbli I'OJIOC U
TaKue XUTPIOIIKE IJ1a3a BhlgaBaiu eroy». OnHako
nanee, pacckasbiBasi 0 KpuUTHKe JIGHMHBIM MO3H-
nuu KameneBa n 3MHOBbEBA, €r0 OMHMCAHNUE MEHSI-
ercs: «JleHMH >xecToko OOpyIIMBaeTcsi Ha TexX,
KTO XO4€T OTJIOXKUTh BOCCTaHUE.... M31eBasich Hax
TUMHU HEJIOYMKaMH, ¢ OelIeHON SHepruen oH J0-
Ka3bIBaeT.... OH oOpymuBaeTcs Ha TT. KameHeBa u
3MHOBBEBA, KOTOpBIE CHauyala Tak ciabo U He-
YAAUHO CONPOTHBIISIFOTCS, @ MOTOM U BOBCE 3a-
moukaro™ 2. ®ororpaduu JleHnHa myOIuKyrOTCS
U B cienyromeMm HoMmepe — «JIeHuH 3a paboToii»
(B xabunere npexacenarens CHK B Kpemne B 1921
r.), «Bmagumup Mnbuu otasixaet» (B cBOel KOM-
Hate B Kpemuie B 1919 r.). Ha nepBoii ¢ororpa-
¢un JIeHuH cHAT B poduiib 32 pabouuM CTOJIOM,
Ha KOTOpOM Telse(oH, Manku ¢ OyMaramu, CTOIKU
Oymar BOKpyr, W y JleHnHa HampsbkeHHas, 3a-

12 Oronexk. 30 oxta6ps 1927 r. Ne 44,

CTBIBIIAS 11032, KOTOPasi MOXKET OBbITh JIOJDKHA ObI-
Ja BBIPaXKaTh COCPEIOTOUYEHHOCTh U TOTPYXKEH-
HOCTB B JIeJla TOCYJapCcTBa, XOTs B3 y JleHnna
3Tol (oTtorpadum ckopee OTCyTCTByroumid. Ha
BTOpOii (ororpadpun HampoTus, JIEHUH CHAT B
CBOOOJIHOM T03€, B MOJI 000pOTa, CMOTPSIIMN 3a-
MHTEPECOBAaHHO Ha BEPOSTHOTO COoOeceHuKa,
JepKalIii Ha pyKax KOUIKY, YTO MOJYEpPKUBAIO
JOMAITHIOI 00CTaHOBKY.

Ha oGnoxxke Ne45 myGnukyercs ¢otorpa-
¢us JleHnHa, BBICTYMAIOLIETO HA OTKPBITUU IIa-
MSATHHUKA OCBOOOXKIACHHOMY Tpyay 1 mas 1920 r.
[Ipa3nnyemass apyras jaTta B 3TOM Clyyae He
UMeEeT 3HaueHHsl, TJIABHOE — COMPOBOXKJIAIOIINN
¢dororpaduro texct: «Jlennn — Ham Boxab! Tpy-
ISIIUECs] ¥ YTHETEHHbIE BCErO0 MHUpA MpPa3IHYIOT
necatunerue reponyeckoro OxtsOps. [Tox renu-
aJIbHBIM PYKOBOJICTBOM CBOETO BOXJS POCCHIA-
CKHIl TpoJjeTrapuar M KpPeCThSHCTBO CO37ali
NEpBYI0 B MHUpe pecnyOnuky Tpyna. [ecars nier
10 yKa3aHUSAM M 10 3aBeTaM Mibuya MBI OUIH OT
3aBOEBaHMs K 3aBOEBAHUIO, OT MOOEIb! K modee.
Bo BTOpoe necsTunerne CTpPOUTEIHCTBA COIHA-
JM3Ma MBI, IPOJOJIKAsk UATH 1O MyTH YKa3aHHOMY
JlenuHBIM, TIpUeM K MupoBoMy OkTsi6pro»!3. To-
JOBIIMHA PEBOJIIOIUHN HCIIOJIB3YETCS, YTOOBI IMO-
Ka3aTh PEBOJIIOIMIO KaK IPOLECC, a He KaK KOH-
KpETHOE COOBITHE, NMpHYEM MpoIecC eIie Hesa-
BepuieHHBIH. OKTAOph «TrepouvecKuil» mpeBpa-
maercst B OKT0pb «MUPOBOIA», BBICTYIIAsi CUMBO-
JIOM PEBOJIIOLIMU B CTpaHE U TpsAylIedl peBOIIIo-
IIUU BO BCEM MUDE.

CoOctBenHo ucropuu oktsiOpst 1917 roma
B Ne 45 nocasimieHs! pparMeHTs BOCIIOMUHAHUH O
COOBITHSIX B MOCKBE M IITypMe 3UMHEr0 ABOPIIA,

3 Oronexk. 6 HOs6ps 1927 1. Ne 45.
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npuyeM ¢ marepuana «MockBa B OKTSIOpe» HauyH-
HAaeTcs HOMEp, OTKPBIBAEMBIN OOJIBIION TpYMIIO-
BOil (QoTorpadueil y4acTHUKOB OKTSIOPHCKOTO
BoccTranus B Mockse, caemannoi B 1920 r. Boc-
IIOMUHaHMs OoHOro u3 y4yactHukoB (B. ConoBbe-
Ba) WUIIOCTpUpYylOTCs cHUMKOM Sl. Xanuma
«Y4acTHUKH OKTSOphCKOTo mepeBopora B 1917 r.
N3 xuno-¢punbMb». OTHUM U3 TJIABHBIX MOTHBOB
nyONUKyeMBbIX BOCIIOMUHAHHHA CTAaHOBUTCS 3HEp-
TUYHOCTH JCHCTBHIA, Bepa B moOeay (HeCMOTps Ha
OTJETbHBIE MOMEHTHI CTA00CTH U OTYAsHUS y He-
KOTOpBIX TOBApHILEH, KOTOpPbIE OHU YCIIEIIHO
IIPEOJI0JIEBAIOT) U OCO3HAHUE BEIMYUS UCTOpUYE-
CKOTO MOMEHTa, KOTOpBIH OHM NEPEKUBAIOT U B
KOTOPOM HEMNOCPEACTBEHHO ydacTBYIOT. llpa-
BUJIBHOCTH MO3UIUM JIeHHHA, mapTUU OOJIbIIECBH-
KOB, ITOKa3bIBAETCS KaK OUEBUIHAsS, BBI3bIBAIOIAS
COMHEHHS TOJBKO Y HEKOTOPBIX, HECHOCOOHBIX
MOHATH 3HAYCHUE MPOMCXOIAIUX coObITU. Boc-
IIOMUHAHMS O B3ATUU 3UMHETO JBOpLA JOIOJIHS-
10Tcst poTorpadusmMu Ux aBTOpoB U (ororpadus-
Mu 3uMHero asopua U CmonsHoro B 1927 rogy.
HabGmnronaercst oTyeTuBasi TEHICHIMS — Ha CMEHY
ucTopuyeckuMm ¢ororpadusM mpuUxomAT POTO-
rpadu HACTOSILEro, BOCIIOMHHAHUS O PEBOJIIO-
UM TPUBOJATCS KAaK BOCIOMHHAHHUS O JAJEKOM
IIPOLIOM, a BHUMAaHUE IEPEHOCUTCS Ha JOCTHU-
JKEHUSI COBETCKOTI'O CTPOsI KAaK pe3yJIbTaT Ha4aToro
B 1917 r. 3aBepiaer r0OUNEHHBINA pa3ien o peBo-
monuu nondopka dororpadpuii — «Jlecsats ser
cTpoutenscTBa conuanuzMa B CoserckoMm Coro-
3e», B KOTOPOM MpeCTaBJICHbI AeKTpUpuKanus,
WHIyCTpHATU3aIus, BEIOOPEI B COBETHI, MOJIOJIO€
IIOKOJIEHUE — KOMCOMOJIBIIBI ¥ IIMOHEPHI, Y4acTHe
KEHIIMH B MOJUTHUYECKOMN XU3HU, JETCKHE yupe-
KJICHUS, JUKBUAAIUS HETPaMOTHOCTH, KOOIepa-
s, Ipodcoro3bl, oxpaHa Tpyzaa u 1.4. He ocra-

HaBJIMBAsACh B 3TOW CTaThe Ha aHanuse (ororpa-
¢buii, COCTaBIAIOMIMX 3TOT pazfiesl, OTMETHM TOJIb-
KO, 4TO uepe3 JiBa rojia, B CBsi3u B 12-0l rojos-
IIMHOH peBoioluy, B «Oroupke» OyneT mokasa-
HBI TOJIKO JOCTHXKEHHSI B CTPOUTENILCTBE COIHA-
mu3Ma («oT MmoOensl K modene»), CUMMBOJIMYECKH
npeAcTaBiIeHHble B Buae (¢ororpaduyeckux
MOPTPETHBIX 00pa3oB: KpacHas apMmusi, palkop,
KpacHasi TBapAus, KpacHas KOHHHIIA, pPabO4Mii-
n3o0peraTenb, Ha yueOe, Ha CyOOOTHUKE, JICHHH-
CKMH TPU3bIB U T.[., COEAUHEHHBIE C KapTOM, HA
KOTOPOH OTMEYEHBI MPOMBIIICHHBIE MPEANpHs-
THS, DIEKTPOCTAHIUM, Xeje3Hbie moporu's. Ila-
MATh 00 OKTsA0pe Hayalla «CBOPAYMBATHCS» JI0
penpe3eHTaunii HaCcTOAIIEr0, KOTOPOE MOKa3bIBa-
JIOCh KakK pe3yJbTaT PEeBOJIIOLMOHHBIX MPeodpa3o-
BaHUH, U OTHOBPEMEHHO «PACTATUBATHCS» 3a CUET
JOMUHHUPOBAHUS JUCKYpCa HACTOSAIIEro, BKIIOYE-
HUS B HETO HPOILIOTO.

B 1930 r. Boiltyck «OroHbKay, MOCBAILIEH-
HbIM 13-0lf TOAOBUIMHE PEBOJIIOLINHU, OTKPBIBAETCS
cruxotBopeHneM «Hawano» u wu300pakeHneM
mTypMa 3UMHEro ABopua (Kaap M3 KMHOCBHEMKHU
TeaTpaJIN30BaHHON MOCTaHOBKM «B3siTue 3uMHero
nBopuay, pexuccép Hukxonait EBpeunon, 1927
rojl), KOTOpPO€ BBITTISAUT KaK JOKyMEHTalbHas
¢dororpadus u Takas myONUKaLUs BIIOJIHE TUITUY-
Ha Ui TpeIbIIylIuX BbIMycKoB. Crenyromas
CTpaHMIIa HOMEpa TaKXKe IMPOAOIDKACT paHee
HAYaTyl0 TPAIMIMIO HCIOIb30BAaTh T'OJIOBIIUHY
OkTs0pst U1 AEMOHCTpALMU TOCTHXKEHUH colna-
mu3ma B CCCP, panopryst 00 ycrmexax COIHaIH-
CTMYECKOTO CTpouTenscTBa. HoO BmepBeie B
Npa3IHUYHOM HOMEpE B paszziese O JOCTHKEHHIX

3a 13 ner myOuuKyeTcs He TOIbKO Oonbias GoTo-

' Oronexk. 3 HO6ps 1929 T. Ne 43,
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rpadus JlenuHa, HO M Takas ke Mo pasmepy ¢o-
torpadus CranuHa, COCTUHSS B OJHOM IIOJIE pe-
Bostounio, Jlennna u CranuHa, 3asBIsisl O Ipa-
BUJIBHOCTH BBIOpaHHOTO MyTH. B 3TOM HOMepe
rOJIOBIIIMHA PEBONIOLUM coenuHsiercss U ¢ 10-
nerueMm Ilepexoma, u marepuainbl, HOCBSIICHHBIC
9TOM BOCHHOM OIEpaluy, «ypaBHOBELIMBAIOT
nocssiieHHsle 1917 rony, paszmensss KoMMeMopa-
IIUIO U CO37AaBas 00Iee MPOCTPAHCTBO BOCIIOMH-
HaHUM O PEBOJIONMM U TPaXKIaHCKOM Boiue'’. B
obuneitnom 15-m roxy noprpets! Jlennna u Cra-
JIMHA TIOMEIEHB! YK€ Ha OOJIOXKKEe XKypHala, J10-
nonHeHsl nurarod CraiiHa O MUPOBOM MpoJie-
TapCKOM pPEBONIIOLMHU, KOTOpas TPaKTyeTcs Kak
npsmoe nponoiskenue OkTsops'®. 3amerum Tak-
e, 4TO JI0 3TOr0 BPeMEHHU Ha o0siokke «OroHb-
Ka» pSAIOM C JaTOi 1 HOMEPOM XKypHaja CTaBUIICS
U roz pesoitonuu (Hanpumep, 13-t unm 14-it rox
IIPOJIETAPCKON PEBOJIOLMHU), HO Ha 15-om roxmy
3TOT BPEMEHHOM MHAMKATOP MCUYE3aET C OOJOKKU
KypHaja.

B 1933 rogy B HOMepe, MOCBALICHHOM
ouepenHoil rojoBuHE OKTAOps, Ha O0OJOXKKE
tonbko CTaliiH, W300paXEHHBIH KakK pPYJIEBOM
(puc. b. E¢umona ¢ noanuceio «Kamutan crpansl
CoBeToB BeJeT Hac OT Hobeapl K mobene»)'’ u na-
nee cienyer Qortorpadusi YYSHUKOB IIKOJBI, KO-
TOpeIM 16 5eT U OHM Kak poBecHUKH OKTAOps
CHUMBOJIM3HPYIOT CBSI3b BpEMEH M Oyjyliee cTpa-
Hbl. Perpesenranus Oktsa0pst uepes ¢ororpadun
MOJIOJIOTO TIOKOJICHHUSI CTaHOBSTCA Bce Oonee pac-
MPOCTPAHEHHBIMH, OOpalleHHe K MPOLUIOMY BbI-
TecHsieTcsl oOpaiienueM K Oyaymemy. Ha 00mox-

"> Oronek. 10 Host6ps 1930 T. Ne 31.
' Oronek. 7 Hosi6ps 1932 1. Ne 31.
7 Oronek. 5 Hos6psa 1933 r. Ne 23.

Ke Mpa3IHUYHOTO HOMepa 3a 1934 ron nomeriena
dororpadus MO0 NEBYIIKH ¢ HANMUCKIO «/]a
3npaBcTByeT OKTSIOph!», a B HOMEpe MOsBISETCS
dororpaduyeckuit Koutax, coemuHsomui Jle-
HuHa, CTalnMHa ¥ JOCTWKEHUS COLMAIN3MA, TIOKa-
3aHHBIE dYepe3 M300paKeHUs MPOMBIIIIICHHBIX
NPENPUSATHHA, TOPOJCKOTO CTPOUTENHCTBA, aBHA-
muu u 1.1.'% TlokaszarensHo, yro ¢urypa Jlenuna
nomenieHa 3a cnuHoi CranuHa, U goTtorpaduye-
ckoe u3obpaxenue JIeHnHa 3T0 MaMsATHUK, TCHb, a
HE KUBOW YENIOBEK, B TO BpeMs Kak moprper Cra-
JMHA BBIAENSACTCS KOHTPACTOM M PEATHCTHYHO-
cteto. Kak mnokazana P. Capropru, HaumHas ¢
1933 roga CranuH CTaHOBUTCS OJIMLIETBOPEHUEM
mporpecca, Bce parnoprtsl 00 ycrnexax KOMOMHUPO-
BaKch ¢ BUAOM CrainHa, «ero moprpers B ¢o-
TOMOHTa)XaxX OJHOW CBOEU BEIMYMHON 3aTMEBAIU
BCe mpoueen .

B 1936 roay HosiOpbckuii HOMep «OroHb-
Ka» myOnukyer Qortorpadguu ¢ Mpa3IHOBAHUSA
NEPBOI T'OJOBIIUHBI OKTSOPHCKON pPEBOJIIOLUH, B
[IEHTPE BHUMAHUS — HE COOCTBEHHO COOBITHUS pe-
BOJIIOLIMH, & TO, KaK ee mpasanyioT B 1918 roay?’,
HAUYMHAETCs MOBOPOT B pemnpeseHTanuu OKTiOps
KaK Ipa3/JHuKa, 4YTO COOTHOCUTCS C OOIIei Heo-
JIOTMYECKOW HANpaBICHHOCTBIO ATOTO BPEMEHH.
KoJsioHBI 1€MOHCTPAHTOB BBITECHSIOT H300pake-
HUS WITypMyoOmuXx 3uMHuUil aBopen U B 1937 ro-
ny ¢ortorpadun «OroHpka» MOTHOCTHIO TOCBS-
LIeHBI Ipa3aHoBaHuIO 20-IeTHEN rOAOBLIMHBI pe-
BOJIIOLIMY, 3alle4yarieB BOCHHBIM Mapaj W JAEMOH-
cTpauuio Ha KpacHol miomanayu, pyKoBOAUTENEH

'8 Oronek. 6/1. 1934. Ne 21.

' Coserckas Bnacth u Mezua: C6. crareit / Ilox pen.
X. TI'vontepa u C. Xoaucren. CII0.: AxageMudeckuii
npoekT, 2005. C. 154.

2 Oronexk. 30 okTa6ps 1936 r. Ne 30.
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NapTHU M TOCYJapcTBa Ha TpuOyHe MaB3ojies’!.
Takue xe ¢ororpaduu OynyT myONIMKOBaTHCS B
KypHaJle Ha MPOTSDKEHUU CIEAYIOUIUX JIECSATHIIE-
THH, CO3/1aBas y>K€ HE BU3yallbHYIO ucroputo 1917
rojia, a COBETCKOI0 HACTOSILEro M Mpa3/HUKa, B
KOTOPOM COOCTBEHHO pEBOJIIOLIMU HE OCTaeTcs
mecta. Ilo muenuio E. JloOpeHko, cranmuHCcKas
KyJIbTypa pa3pylliaja UACI0 PEBOJIOIUHN YEpe3 e
SKCIIOHUPOBAHUE U My3ee(DUKaIHIO>2,

B roasr Benukoit OteuecTBEHHON BOIHBI
MIOYEPKHUBAETCS CBA3b IOKOJIEHUH M IIPEEM-
CTBEHHOCTb MEXKY repOsMH I'PAKIAHCKOU BOMHBI
1 BOWHBI OTEUYECTBEHHOW, BHOBb 3BYYUT TE€Ma pPO-
BeCHUKOB OKTSI0ps, HO TeNeph 3aAIUIIAIONINX PO-
JUHY, a BOCHHBIN IapajJ Ha KpacHOM Iuromanu 7
HOs10pst 1941 rona BHOCTENCTBUU CTAaHET CHMBO-
JIOM BBITECHEHMSI MTAMSITH O PEBOJIIOLIMM MAMSTHIO
0 BOliHE. B mociieBoeHHbIE T'O/Ibl TEMA PEBOIIOLUN
(akTHUECKH HE 3BYYHUT B JKypHaJle U Jaxe ro-
noBuiHa OKTAOpS MPOXOJUT MOYTH HE3aMEYEH-
HOW, B COOTBETCTBYIOLIMX HOSAOPHCKUX HOMEpax
«Oronpka» myonukyercss noprper CranuHa Ha
NIEpBOM CTpaHMIIE U MHOTAA PENpOAYKLHMH Kap-
TUH, n300paxatomire codsrtust 1917 r. Jlaxke B 35-
JETHUN I00MJIeH >KypHaJl TIOMECTHJI TOJBKO KO-
POTKYIO 3aMETKy «35 JIeT Ha3aay» Mocie NopTpeTa
CranuHa, B KOTOpPOH COOOIIAIOCh, YTO MMEHHO
toBapull CTajauH MNpU3bIBAI K HEMEUIEHHOMY
CBEP)KEHHI0O BpeMeHHOro mpaBuUTENbCTBA U yCTa-
HOBJICHUIO paboue-KpecThsIHCKOM BJIACTH U TOCIIE
ero crareu Jlenun npucnan csoe nucemo B LK, u

2! Oronexk. b.1. 1937. Ne 32.

22 Dobrenko, E. A. Stalinist Cinema and the Produc-
tion of History: Museum of the Revolution. Edinburgh:
Edinburgh University Press, 2008, p. 8, 10.

«Benukue reHun pepomouuu JlennH u CranuH
BO3IJIABUIIM OKTSOPHCKOE BOCCTAHUEN >,

B 1956 rony nocne XX cbe3na TeMa peBo-
JFOIIMOHHOTO MPOIIIOr0 BO3BpAIaeTcsl Ha CTpa-
HUIIBI )KypHaJa, TaKKe Kak u 00pa3 JlenuHa, B co-
OTBETCTBUM C WJECH BO3BPALICHUS K JICHHHU3MY,
MpOBO3IJAIEHHONH Ha cbhe3zne. Ha olbnoxxke Ho-
SOpPBCKOTO HOMEpa — PENpOAYKIHsS KapTHHBI
I1. BacuibeBa «JIeHMH pa3roBapuBaeT C KpacHO-
reapaeiiiamu B CMOJIBHOMY», a OTKPBIBACT HOMEP
cruxoTBopenue «JIenuH Bcerga ¢ Hamm»?4. B ciie-
AYIOIIEM TOXy, MPa3JHUYHBIH HOMEp, TOCBSILICH-
Helid 40-netuto OKTsAOps, OTKpbIBasCsA (oTorpa-
¢ueii Jlenuna B Kpemue B 1918 r. (¢oto I1. Ormy-
na).?> [lepemena B penpeseHTanuu coobiTuii 1917
T. TIPOSIBIISIETCSL HE TOJIBKO B BO3BpalieHun JIeHu-
Ha B HMCTOPHYECKUN HappaTuB, OTKyAa OH ObLI
MOYTU TIOJIHOCThIO BbITeCHEH CTalMHBIM, B TIOA-
YepPKHUBAHUM HAPOJHOIO XapakTepa pPEBOIIOIHU
(«Hapog,
naptueit, copepums Benukyo OKTSOpbCKYIO CO-

pykoBogumblii  KomMMyHucTHYECKOH
[IUATMCTHYECKYIO PEBOJIIOLIMIO»), HO M B oOpariie-
HUHM K BOCTIOMHUHAHUSAM YYaCTHHKOB OKTSIOPHCKHX
COOBITHI (KOTOpBIE COMPOBOXAATHCH HX (hoTO-
rpa¢usmu). Hazpanue paznena — «TUX JHEH He
CMOJIKHET CJIaBa» — OTPakajo CTPEMIJIEHHE MOKa-
3aTh, YTO PEBOJIIOIIMOHHOE MPOLLIOE HE 3a0BITO U
He OyzaeT 3a0bITO, a BOCIIOMHHAHHUSI yYaCTHUKOB
OKTAOPbCKOI pEBONIONNHU, MyOJIMKYyEeMble M pac-
CKa3bIBa€MbI€ MOJIOJJIOMY MOKOJeHHUI0 (Ha ¢oTo-
rpadusx MOXKHO OBLJIO YBUAETh MX BCTPEUYH C MO-
JOJCKBI0O U 3KCKYpCHUHU IO MecTaM 00eBoil cia-

2 Oronek. 2 HOSOPs 1952. Ne 45.
¥ Oronek. 4 HOSOPs 1956. Ne 45.
23 Oronek. 3 HosIOps 1957. Ne 45.
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BbI), JOJDKHBI OBLTH OOECIIEYUTh COXPAHEHUE CO-
UAJILHOU ITaMSTH.

Ho nocraToyHO CKOpO pEBOJIOIMOHHAS
T€Ma BHOBb HMCYE3ae€T CO CTPAHUIl XKypHaja, BbI-
TECHsSICh 00pa3aMu Mpa3JHUKAa M MOJOIOro Io-
koneHus. [lapanel u nemoncrpanuu Ha KpacHoit
TUTOIIA/H, SHEPTUYHBIE U MOJIHBIE ONTUMHU3MA MO-
JOJbIE JIIOJM, HOBBIE CBEPIICHUS M TPOEKTHI,
npeJcTaBiIeHHble Ha (oTorpadusx, CHMBOIHU3H-
pYIOT ouepenHyto ronoBiiuHy OKTSOps, coBeT-
CKO€ HacCToOsIIee, YyCTPEMIIEHHOCTh B Oy/yliee, HO
He oOpamieHue K mponuiomy. MckiaodueHue co-
craBnsier HoMmep 1964 roma, B koTopoM QoTou-
cropus coobiTuil 1917 rona pacckassiBaetcst Giia-
rofaps Koyulekiuu (QoTorpaduii, mnepesaHHbIX
Hctopuueckomy mysero M. Ko6o3eBbIM, KOTOPBIi
ObUT (DOTOKOPPECTIOHIEHTOM B TOIBI MEPBON MU-
pPOBOI BOMHBI, PEBOJIIOLMUA U TPAXKIAHCKON BOM-
Hbl. BiepBeie Ha myOauKyeMbix B «Oronbke» ¢o-
torpadusax MUTUHTH U AeMoHcTpauuu B Iletpo-
rpage u MockBe BECHOH, JIeTOM U oceHbro 1917
rojfia, BU3yallbHas HCTOPHsS HE OTrpaHUYMBACTCS
OKTA0peM, XOoTsi coObiTus oktsa0ps 1917 r. u 3a-
HUMAIOT LEHTPAIbHOE MECTO, 0C000 OTMETUM
CHMMOK 3MMHETO JIBOpIIa, CIIEJIaHHBINA 26 OKTAOps
1917 r.2¢

B Homepe 1966 r. 0 ropoBmmHe OKTAOps
HarloMuHaeTcss uepe3 ¢ororpadpuu mapaga Ha
Kpacuoit mwiomanu B 1941 r.,2” a B 1967 r. 06 0Ok-
TAOPBCKOM PEBOJIIOLIMU TOBOPUTCS B CBS3H C
OCBOCHHMEM KOCMOCA, Ha3bIBas CTHIKOBKY KOCMH-
yecKuX KopabOieit «yxom ABpopbi»?. Tpumeua-
TEJBHO, YTO Ha OOJIOKKE 3TOr0 HOMEpa B Ouepe/-

2 Oronexk. 8 HosIOps 1964 1. Ne 46.
27 Oromnexk. 6 HOSIOPs 1966 1. Ne 45.
28 Oromnexk. 5 HostOpst 1967 1. Ne 45.

HOM pa3 BocnpousBoauTcs cHUMOK «l1lItypm 3um-
HEero» U3 moctaHoBku 1927 r. B HOSOpbCKUX HO-
Mepax 3a 1973 u 1974 rr. Ha KpacoO4HBIX OOJIOK-
Kax nossisieTcs ¢paza «C mpa3gHUKOM, TOBAPH-
mu!» gaxe 6e3 ynoMuHaHUS TONOBIIUHBI OKTsI0-
ps. FOOunelinplii HoMep, MOCBSIEHHbIH 60-1eTHIo
PEBOIIOLUH, OTKPBIBAJICS CTaThEH, B KOTOPOU TO-
Bopuiioch: «KaxknqoMy u3 Hac, KTO HpoIIen J10JI-
Ui IIyThb CO CBOEH CTPAHOW, HEBOJIBHO BCIIOMHU-
HAIOTCSl BIIEYATJISAIOUIME KAPTUHBI JAHEW MHUHYB-
mux. Bot BeicTpen «ABpopb» 10 3UMHEMY JIBOP-
ny. Bor mnepBeie nekpersi CoBETCKOM BiacTH,
noanucanHeie JlenunbM. [lekpeTrsl 0 Mupe U O
3emiie. Bece momMHUTCS, BCe yIEpKUBAETCS B MaMsl-
TH, BCE MEpeAaeTcs M3 IIOKOJEHUs B IOKOJe-
aue»?’. Ho uTo OMHMTCS U TIEPENAETCS U3 MOKO-
JIEHUS B TIOKOJIEHHE OCTAETCs MOJ BOIIPOCOM, TaK
KE KaK M «BIEYATIISAIOIIME KapTUHBI JHEH MH-
HYBIIUX». B TO# e camoif craThe ropasno 60Jb-
11ee BHUMaHUE ObUIO y/IEJIEeHO MOCIEIYIOUIUM Je-
CATWIETUSIM, OTpaXkasi IPEJCTaBICHUE O PEBOJIIO-
IIUU KaK Ipoliecce, a He COOBITHHU, ITyTH TMOCTPOE-
HUS COLMAJIN3Ma, O3HAMEHOBAHHOIO MHOI'OYHC-
JICHHBIMH CBepIIeHUsIMU W Tobenamu. [loHsTHe
PEBOJIIOLIMM KAaK TAaKOBOE pPa3MbIBAETCA, TEPAACH
3a UCTOpHEN «HacToswwero». He ciaydaliHO Ha
IIEpBOM CTpaHUIlE MOMEIIEHA [IUTaTa U3 JI0KIaaa
JI. . bpexxneBa: «Benukuil 1myTh, Ha4aTbld B OK-
Ts0pe 1917 rona, Benukas 6oprda 3a KOMMYHU3M
pOAOIDKAIOTCAN .

N Tompko B 1985 romy Ha oOmoxke
«Oronbkay nosiBusiercss «1917», a B cienyroniem
TOJly JKypHaJl IyOJNUKYeT CEpHIO JOKyMEHTaJb-
HBIX (hoTorpadmii, 3aneyarneBmux coobtus 1917

2 Oronexk. 5 HostOpst 1977 1. Ne 45.
3% Tam xe.
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rojia moJi Ha3BaHueM «3pumas namsatb OKTIOps,
HO Habop dororpaduil (GakTHYECKH MOBTOPSET
myomukaruu 1920-x rogoB, HE BBIXOAS 32 PaMKH
CIIOKUBIIErOcs HappaTuBa — JlennH B CMOJIbHOM,
KpacHorBapaeiubsl B Mockse, oxpaHa CMOJIBHOTO.
U st dpororpaduu AOMOIHAIOTCS BOCTIOMHUHAHH-
aMu o mapange 7 HosOps 1941 roma m cooTBeT-
crBytomumu  pororpadusmu®!. Tlepesom mpowc-
xogut B 1991 romy, xorma HOSOpPHCKUN HOMEp
’KYpHaja BBIXOJIUT C 3ar0JIOBKOM «Y HCTOKOB Be-
mukoil Bangew», a coOwitus okTsi0ps 1917 roma
COEUHSAIOTCS ¢ aBryctoM 1991 r. xak B Tekcre,
Tak ¥ B (QoTorpaduyeckoM Marepuaie, HIUIIo-
CTPHUPYIOILEM CTAaThIO 2,

Takum oOpa3oM, Ha mpuMepe KypHaja
«OroHek», Mbl BUJIUM, KaK, HECMOTpsI Ha JeKJia-
pUpyeMble CTPEMJICHHsSI M YBEPEHHOCTb, YTO OK-
T0pbCcKas peBomoonus, okTs0ps 1917 roma co-
XpaHATCS B MaMATU TOKOJIGHUH, 3TH UCTOpUYe-
CKHE COOBITHSI OKa3aJHCh BHITECHEHHBIMH U3 CO-
nuanbHoi mamsaTH. CrpemiieHHe OOJIbIIEBUKOB
CO3JIaTh CBOIO BEPCHIO COOBITHUM, CBECTH PEBOJIIO-
U0 TOJBKO K OKTsAOpro 1917 1. cMeHMIOCH
CTPEMJIEHUEM BBITECHUTh MaMSATh O «PEBOJIOLHU-
OHHOM» TPOIILJIOM, PAaCTBOPUB €r0 B HACTOSILEM U
Oyaymem. OTnenbHbIe MOMBITKH aKTyaJIU3UPO-

3! Oronexk. 15-22 Hos6ps 1986 1. Ne 45.
32 Oronek. 2-9 HosOGps 1991 1. Ne 45,

BaTh IaMATh O PEBOJIOLUU, CBSA3aHHBIE C IEPUO-
JIaMHU TIEPEMEH B COBETCKOM OOIECTBE, OKA3aJINCh
KpPaTKOBPEMEHHBIMH U 0€3yCHEIIHbIMU, a BHU3Y-
aJIbHBIM HAPPATUB KpallHE OIPAHUYEHHBIM U JIETKO
HaIOJIHAEMBIM Pa3HbIM COJIEPKAHUEM UYEpE3 IOJ-
nucH K u3o0paxkeHusiM. Heckosbko ner Hazan
onpoc, MpoBeAeHHbIN Ha ynuinax Kuposa®® (Bo-
IIPOCHI 337aBAJINCh B OCHOBHOM MOJIOZIOMY IIOKO-
JIEHUI0), TOKa3ayi, 4To peBomtouus 1917 roma
IIPAKTUYECKU HCYE3/1a W3 COLMAIBbHOM INaMATu
3TOr0 NOKOJIEHUS, @ Ha3BaHUE KpallHE MHTEpec-
HOU BbICTaBKU B TpeTbsikoBckoi ranepee B 2017
rongy — «Hekro 1917» oueHb TOUHO OTpaxaer u
COCTOSIHUE KYJIbTYpHOU MaMsATH OOIECTBa, MOMbI-
TaBILIEroCs B CTOJIETHIOK T'OJOBIIMHY 3aHOBO OT-
KPBITh 7151 cebst 3HaueHue coobituii 1917 r., oco-
3HaBasl, YTO JaK€ HEBUIMMAs «TEHb)» IPOLLIOrO
BCE PaBHO IPOJOJKAET BIUATH Ha HACTOSIIEE.
«Tenp npouuroro» caenanachk HEBUIUMOU B sp-
KOM CBETE IPA3JHOBAHUN «TOMOBIIMH Benukoro
OxTs0psi», a 3aTeM MPOU3OLICANINX IOJUTHYE-
CKUX IIEpEeMEH, HO HE Mcye3lia, TaK KaK «3a0bIBa-
HHUE» HCTOPUYECKOTO OIBITa MPENsTCTBYET 00-
HOBJICHUIO TIaMATH, HEOOXOIUMOM UIsI OOHOBJIC-
HUsL 00I1IECTBA.

33 DnexTpoHHEIH pecypc:
https://www.youtube.com/watch?v=EprZxPLUiuQ
(2014); DnexTpoHHBIN pecypc:
https://www.youtube.com/watch?v=zBpcLu82vw8
(2013)
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