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COBETCKHH KOHCTPYKTHUBHU3M U TEOPUSA HOBOT'O BUJIEHUSA JACJIO
MOXOM-HAIA: PA3JIMYUE B TIOHUMAHUU CMBICJIA KYJbTYPHOM PEBOJTIOIIUN

B cratbe comocTaBifiOTCS MpPOrpaMMBI PEBO-
JIOIMOHHOTO W3MCHEHUs OOIIeCTBA U KYJIbTYPHI,
NPEAIOKCHHBIE COBETCKUM KOHCTPYKTUBU3MOM U TEO-
pueil HoBoro BuaeHus Jlacnmo Moxoit-Hazgs. Paccmat-
pUBaeTcsa CBsI3b ATUX MPOrpaMM C «aHTU3HAKOBBIMU
YCTAaHOBKaMU €BPOIMEHCKOT0 aBaHTapAUCTCKOTO MC-
KYyCCTBa, BBIPQXXABLUIUMUCS B CTPEMJICHUU aBaHTapu-
CTOB K OCBOOOXICHHUIO CBOMX IPOM3BEICHHI OT Ka-
KO#-1100 MKOHOTpaduH, CUMBOJIMKH, JTIOOOTO COAEp-
KaHUA, KOTOPOE OBl BBIXOWIIO 3a MPEACIbl BUIAUMOM
MOBEPXHOCTU KAPTUHBI WM 3KpaHa. [ TaBHBIM MHpPO-
BO33pEHYECKUM (haKTOPOM TaKHX YCTAHOBOK CTaJio
HapacTaBiiee ¢ koHIa XIX B. B TOJIBKO YTO POAMB-
medics B (QUIOCOPUM >KU3HU UPPAIHOHATUCTCKOE
MPOTUBOJICHCTBUE TOJITOMY JTOMHUHUPOBAHUIO TTO3UTH-
BHCTCKOH parmoHanbHocTH. VIMeHHO B (rutocodcko-
JKU3HEHHBIX HPPALMOHATUCTCKUX ITUCKypCcax — Kak
CBOCTO pOJIa «AHTPOMOJOTUYECKOM» COOTBETCTBUU
MO3UTHUBUCTCKOM SIOXE U KPUTUUECKOMY peaiu3My — B
peanbHOCTH TIocienHuX Aecsatuinetnii XIX B. ObLT BHI-
JICJICH TUN BHEIIHE, T.€. COLMAIBbHO, JCTEPMHUHUPO-
BAaHHOTO YEJOBEKa, «UYEJIOBEKa MacChl». Paccylnok u
JICHCTBUSA TaKOTO YEJIOBEKa IMOJIATAINCh HE YKOPEHEH-
HBIMH B €ro <(GKU3HCHHOW» CaMOCTH U TOTaJIbHO
YIPaBISEMBIMUA CTPEMJICHHEM IPHUCIIOCA0IMBATECS K
COLMaTbHBIM HOPMaM H 00CTOSATENbCTBAM. «JKHU3HEH-
Has» aBaHTapAUCTCKas «aHTHU3HAKOBOCTBY XyJOXKe-
CTBEHHBIX TEOpHH U cTuiiel Hayana XX B. Kak pa3 u
MPOTUBOCTOSIA ATOMY COLMOJIOTUYECKOMY IPUOPHUTE-

Ty «MaccoBOroy» uenoBeka. OHAKO, KaK [MOKa3bIBACTCA
B CTaTbe, B OTIMWYUE OT ITUX HPPALUOHATHCTCKUX
ABaHTapJIUCTCKUX TCUCHUM, «aHTHU3HAKOBBIC)» MPUOPHU-
TE€Thl U COBETCKUX KOHCTPYKTHBHUCTOB, U JI. Moxoii-
Hapst, 66U OpHEHTHUPOBAHBI OOIIUME UM PAIMOHAIH-
CTUYECKUMU LIeHHOCTAMU. C ApYroi e CTOPOHBI, PU
TOM, YTO OCHOBHOH ILIENbI0O COBETCKOTO KOHCTPYKTH-
BH3Ma ObLIa PEBOJIOIMOHHAS MOJICPHU3AIMS COIH-
QITBHOTO 00BEKTa, HYKIAIOIIEToCs B peoOpa30BaHuUH,
JI. Moxoit-Hanp, kak momaraer aBTOp CTaTbH, PYKO-
BOJICTBOBAJICS 0OoJiee paMKabHOW HaeeH Ipeojoe-
HUS Yepe3 MOCPEACTBO HOBBIX BHU3YAIBHBIX (popM ca-
MOW CyOCTaHLIMOHAIBHOW CYOBEKT-OOBEKTHOM ycTa-
HOBKH €BPOIENUCKON KyIbTYPBL

KawueBbie cioBa: ¢akTypa, Bellb, cXeMa,
aBaHTapAMCTCKOE MCKYCCTBO, COBETCKHI KOHCTPYKTH-
BH3M, PalMOHAIBHOCTh, HPPALMOHANBHOCTD, (PUIOCO-
(us KU3HU, TEOPUS HOBOT'O BUACHHS.

SOVIET CONSTRUCTIVISM AND THE
THEORY OF A NEW VISION BY LASZLO
MOHOLY-NAGY: DIFFERENCE IN
UNDERSTANDING OF THE MEANING OF
CULTURAL REVOLUTION

In the article, the programs of the revolution-
ary change of society and culture, proposed by Soviet
constructivism and the theory of the new vision of
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Laszlo Moholy-Nagy, are compared. The connection
of these programs with the "anti-sign" attitudes of Eu-
ropean avant-garde art is considered, expressed in the
avant-garde's desire to free their works from any ico-
nography, symbolism, any content that would go be-
yond the visible surface of the picture or screen. The
main worldview factor of such installations was the
growing since the end of the XIX century. in the just
born philosophy of life, the irrationalist "life" opposi-
tion to the long domination of positivistic rationality. It
is precisely in the philosophical-vital irrationalist dis-
courses - as a kind of "anthropological" correspond-
ence of the positivist epoch and critical realism as its
expression in literature and art - in the reality of the
last decades of the 19th century the type of externally,
i.e. socially, deterministic person, "the man of the
masses", was outlined. Reason and actions of such a
person relied not rooted in his "life" self and totally
controlled desire to adapt to social norms and

FHaBHHM COOBITHEM COCTOSIBIICHCS B
Mockse B anpene 1919 r. X I'ocynap-
CTBEHHOU BBICTAaBKHU «becnpenmMerHoe TBOpUECTBO
U CyNpeMaTU3M» CTall0 SKCIIOHUPOBAaHUE CEPUU
OecnpeMETHBIX «YEPHBIX» KOMITO3UIUI AJek-
canzapa Poguenko. Kak orMeuaer B CBOEM JIHEB-
HUKE CyIIpyra M KoJjulera XyAOXHUKa AHIelnHa
CrenaHoBa, B 3TUX KOMIIO3ULIUAX PoqueHKo «1mo-
Kazaj, 4To Takoe (akrypa... YrmyOneHue KHuBO-
IUCH B caMoe ceds, Kak MpodhecCHOHATBHBIA MO-
MEHT, HOBasi, UHTepeCHasl (pakTypa M TOJIBKO XKH-
BOIIMCh, HE TIJAJKOE 3aKpallMBaHWE B OIHOMN
Kpacke, caMoil HebiIaroiapHoii, B yuepHoit <...> B

circumstances. "Vital" avant-garde "anti-sign" of art
theories and styles of the early XX century. just and
opposed this sociological priority of a "mass" person.
However, as shown in the article, the "anti-
distinguished the direction of the avant-garde from
those avant-garde trends that were formed along the
lines of the irrationalist opposition from the philosophy
of life to the dominance of positivistic rationality. On
the other hand, while the main goal of Soviet construc-
tivism was the revolutionary modernization of the so-
cial object, L. Mohoy-Nagy, according to the author of
the article, was guided by the more radical idea of
overcoming, through new visual forms, the most sub-
stantial subject-object installation of European culture.

Key words: texture, thing, scheme, avant-
garde art, Soviet constructivism, rationality, irrationali-
ty, philosophy of life, theory of a new vision.

TOMy HMX ()aKTypa BBIUTPBIBAET HEOOBIYANHOM!.
A. CrenaHoBa rOBOPHUT 3JIECh O TOM, YTO B «uep-
HBIX» KOMHO3uIMIX A. PomgueHko mpencraBieHa
(baKTypHOCTh KaK TakoBas, T.€., KAK MbI TOHUMa-
€M, 3PUTENBbHO-0CA3aTeNbHAs PeNbe(HOCTh IHT-
MEHTa, CO3JaHHME KOTOPOM OTJIMYAaeTcsd Kak OT
«TJaJKOTO 3aKpallMBaHUS» B  OIPENEICHHBII
L[BET, XapaKTEPHOI0, HAaIpuUMep, JUIsl TBOPUECTBA
MasieBua M ApYyrux CyIpEMAaTHCTOB, TaK U OT
HCIIOJIb30BAHUS IIBETOBBIX BAJIEPOB B TEX WU
VHBIX HAIIPaBJICHUAX IIPEIMETHOM xuBonucu. 1 B
3TOM 3pUTEIBHO-OCA3ATENLHON penbeHOCTH pa-

Oodero Marepuasia, MpeBpallalomed TIOCKOCTb

"gepHBIX"... HUYEro KpOME >KMBOIIUCH HET, a MO-
" Iut. mo: Taccuep X. Koncrpyktupuctsl. Monep-
HU3M Ha TyTH MojepHu3auuu // Benwukas yromus.
Pycckuit u coerckuii aBanrapa 1915 — 1932. Bepn:
bentennu; M.: Tanaprt, 1993. C. 146.
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KapTHUHBI B (DaKTYypHYIO MOBEPXHOCTh, CTEnaHoBa,
BO-TIEPBBIX, BUJIUT «YTJIyOJICHHE HBOIUCH B Ca-
Moe ceOs», KOTOpPOE, BO-BTOPBIX, MBICIUTCS €I0
KaK «1po(eCcCHOHANBHBII MOMEHT.

Takas mo3unus c ee «BO-TIEPBBIX» U «BO-
BTOPBIX» B IIOJHOW Mepe pasfieinsiach U CaMuUM
Popuenko, nucaBmIMM, UYTO B €r0 «4YEpPHBIX» Kap-
THHAaxX «mosBWiIach <...> "OTBJIEUEHHas >UBO-
MUCHOCTB", (paKTypa MOBEpXHOCTH... C 3TUX MOp
KapTHUHA repectana ObITh €10, OHA CTajla >KMBOIIH-
CbI0 WK Bellbion?. CIIOBY «BEIb» TPUAAETCA B
JAHHOM CJIy4ae CMBICJI TaKOM «OTBJICYEHHOH KU-
BOIIMCHOCTW», KaK pa3 U Ha3BaHHOW A. CremnaHo-
BOI «yriayOsieHHeM >KUBOIIHUCH B camoe ceds», Ko-
TOpasi TMOJHOCTBIO OCBOOOAMIIACH OT KAaKOH-TTHOO
UKOHOTpauu, CAMBOIUKH, JTFOOOTO COACPIKAHMUS,
BBIXOJSILErO 3a MPEAEIbl BUAUMOM MTOBEPXHOCTU
KapTHUHBI: «CTaBIlas BEUIbI0 KapTHHA CIOCOOHA
JUIIb caMa IPOSICHUTh CBOW CMBICI, CHMBOJ 3a-
IpEelIeH, ¥ BO3MOXKHO TOJILKO OOHAKEHHE CBOMCTB
Marepuana, MeToaa paboThl U KOHCTPYKIUm» . C
Jpyrof CTOPOHBI, BAKHOE 3HAYEHHE MMEET COOT-
HECEHHOCTh MMEHHO C TEPMUHOM «BEIb» 3TOT0
paspbiBa «OTBJICUEHHOW XUBOIMCHOCTH» C Tpa-
JULMOHHOM I €BPONENCKON KUBONUCU «3HAKO-
BOCTBIO», CYIIHOCTHBIM CBOWMCTBOM KOTOpOH $IB-
JsieTcs TO, YTO MPOHM3BEACHUE 00IaIaeT «IIaHOM
BBIPDOKEHUS» M «IUIAHOM COJEpKaHus». Takas
COOTHECEHHOCTh Y POUEHKO Kak pa3 U yKa3bIBaeT
Ha «IpOoQecCHOHATBHBII MOMEHT», Ha «CHAEIaH-
HOCTB» JTOI'0 «AHTU3HAKOBOI'0» KadecTBa, T.C.,
MOKHO CKa3aTh, MPHOMIKAET NMOHUMAaHUE TPO-
1[ecca TBOPYECTBA KaK OINPEAEIEHHOTO0 poia pa-
LIMOHAJIBHO OCBOEHHOT'0 «W3TOTOBJIECHUS» IpEN-
MerTa.

2 Tur. no: Tam xe. C. 148.
3 Tam xe. C. 148.

CnoBa 00 «OTBJIEYEHHON KUBOIUCHOCTHY,
O TOM, YTO B KapTHUHAaX U3 «UYEPHOI» CEPUM «HU-
4ero KpoMe KMBOIIMCH HET», IPOUUTHIBAIOTCS KaK
nposiBiieHue conugapHocty A. CrenaHoBod u
A. Pomuenko ¢ oOmiell «aHTU3HAKOBO» yCTaHOB-
KOW €BpONEHCKOro asaHrapna. [yaBHeIM MHpO-
BO33PEHUYECKUM (PaKTOPOM TaKOH YCTaHOBKHM CTa-
10 Hapacrasuiee ¢ koHua XIX B. B pasiau4HbIX
HaNpaBJICHUAX TOJBKO YTO pojauBLIeics duioco-
bur  KU3HH  UPPALMOHATHCTCKO-KU3HEHHOE)
IIPOTUBOACUCTBUE OJI'OMY JOMHUHHUPOBAHHUIO I10-
3UTUBHCTCKON DPALlMOHAIIBHOCTH, B paMKaX KOTO-
PO IPUMEPHO 3a MOJBEKA O 3TOr0 OCYLIECTBUII-
Csl, MOJKHO CKa3aTh, IEPBBIM B €BPOIECHCKOW HH-
TEJUICKTyQJIbHOM HCTOPUM  «COLIMOJIOTMUYECKUI
IOBOPOT». BeIpazuresemM A 3TOr0 «IOBOPOTa»
B JINTEpAType U UCKyccTBe HauuHas ¢ 1830-x rT.
OKa3aJICs KPUTUYECKUN PEAIU3M C €r0, I10 MBICIU
aBTOPOB PEAIUCTUYECKUX IIPOU3BEICHUN, OTpa-
KABUIMMHM «CaM)y JEHCTBUTEIBHOCTBY IICHUXOJO-
THYECKUMH TOPTPETaMU COLIMAIBHO 00YyCIOBIIECH-
HBIX TUIIMYECKUX NEepcOoHaxel. Tako Xapakrep
00YCJIOBJICHHOCTH PEATMCTUYECKUX T'epOEB IMOJI-
YepKuBaJcs, Kak numer J. Ayspbax, TeM, 4TO U
JIeWCTBOBAJIM OHM B CpeJie, I/Ie BCe JeTanu «o0ma-
JAIOT  COLMOJIOTUYECKHM... 3HadeHuem»*. U
UMEHHO B (PUI0CO(PCKO-)KU3HEHHBIX HpPpaLMOHA-
JIMCTCKUX JUCKYpCax — KaK CBOEro poja «aHTpo-
IIOJIOTUYECKOE» COOTBETCTBUE IO3UTUBUCTCKOU
JI0XE C €€ PeaTUCTUYECKOM 3CTETUKOW — B pe-
albHOCTH Tocnenanux aecsatwietnit XIX B. Obln
BBIJICJICH TUIl BHEILIHE, T.€. COLMUAIBHO, JETEPMHU-

HUPOBAHHOT'O YCJIIOBCKA, HC <«GKU3HCHHOIO», a

* Ayap6ax D. Mumecuc. U3o6pakenue neiiCTBUTENb-
HOCTH B 3amagHoeBporneiickoi auteparype. T. 2. brna-
TOBCIICHCK: braroBemeHCKUid T'yMaHUTapHBIA KOJ-
nemx uMm. U.A. boaysna ne Kyprenn, 1999. C. 466.
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«IICUXOJIOTHYEeCKoro» homo economicus, paccy-
JOK U JIEUCTBUS KOTOPOro, HE YKOPEHEHHBIE B €r0
BHYTpEHHEH OBITUHHO~CKU3HEHHOI» CaMOCTH,
TOTaJIbHO YIIPABISAIOTCS CTPEMJICHHEM IIPUCIIO-
caOnMBaThCs K COLMANBHBIM HOpMaM M 0OCTOS-
TenbcTBaM. 1Io cyTH, MMEHHO TakOM YeEIOBEK
Ha3BaH B «Boue k Biactu»y @. Humme «uenose-
KOM MAacChl»’, KOTOPBIM «BUIUT B CEPEAUHE W
CpEIHEM HEYTO BBICIIEE W Hambojee LeHHOe»® u
IIPU 3TOM, BCE YBEPEHHEE U arpeCCUBHEE 3asBIIAA
0 cebe 1 yTBep)KJasich, BOBCE HE ONPOBEPTaeT TO-
ro, 4TO «BCE MBI KaKIEM OTIMYUs»’. KoHeuHo,
Ha pyOexe XIX m XX BB., T.e. IpUMEpPHO TOrJa
e, Korjia ObUT TEMaTU3UPOBAH «UEIOBEK Macchl»,
MPOUCXOMIIA U MIPOTHBOIONIOXKHAS (PHIOCOPCKO-
KU3HECHHOW KPUTHYECKOU YCTAaHOBKE IIO3UTHBHO-
LICHHOCTHAsl KOHLENTyalIu3alus «yCpeAHEHHO-
CTH» COLMAIBHO-IECTEPMUHUPOBAHHOIO WHIUBHU-
7ia, YTBEpKJaBIIasl €ro Kak MHAUBUAA «HOpPMAaJlb-
HOT'O» U «310poBOro». Peub muuer, mpexiae Bcero,
O KOHLIENIHAX «KOJUIEKTMBHBIX IPEICTaBICHUI»
U CHEIHATU3UPOBAHHOTO O0pa30BaHMs B COLIMO-

norun . Jlropkreiima®, okasaBimx GOJIBIIOE BIIK-

> Cwm., Hanpumep: Peiipman B.B. Cymepeunas cosa,
BO3BecTUBINAs yxkac momyaHs (o moustum @. Hurme
«maccay, ero UCToakoBanuu M. XaiinerrepomM u HEKo-
TOPBIX APYTUX KOHIENTYaTU3alUIX MOAPa3yMeBaeMo-
ro JaHHBIM TOHsATHEM (eHoMeHa) // Bompocs! ¢uio-
copum. Ne 1. 2015. C. 139-149.

® Humme ®. Bons x Bractu. OmbIT MEPEOLIEHKH BCEX
neHHocteil. M.: MOCKOBCKOE€ KHHUTOM3AATCILCTBO.
1910. C. 102.

" Tam xe. C. 99.

8 B «Ilemaroruke u COMUONOTHI» . Hiopkreitm -
can: «O4eBUAHO, YTO... CHEHUATU3UPOBAHHBIC BUIBI
BOCIUTAaHUS HUKOMM 00pa3oM HE HampaBJICHB Ha
(hopMupoBanue MHAUBUIOB... CpeqHHI YEIIOBEK IMpe-
MMYIICCTBEHHO IUJIaCTMYEH; OH OJMHAKOBO MOXKET
OBITh WCIOJB30BaH B OUCHb PA3HBIX BUJAX 3aHSATHIA
Ecnu ke oH cieruanu3upyercs U Celuann3upyercs B

SHUE Ha UHTEJUIEKTYalbHY0 UCTOpHIO XX B. U BO
BTOPOM €ro IMOJOBUHE BO MHOIOM IIpENOIIpEnc-
JUBLINX T€ U3MEHEHMS B TYMaHUTAPHBIX TUCKYpP-
cax, KOTOpble, OOBEIUHUB MX B COOTBETCTBUHU C
Hallled JIOTMKOM, Mbl MOXKEM Ha3BaTb «BTOPBIM
COLIMOJIOTMYECKUM IOBOPOTOM». OJHAKO «XKHU3-
HEHHas» OPHEHTHUPOBAHHOCTh aBaHIAPAMCTCKHUX
XYJIO’KECTBEHHBIX TEOPUH U CTHIIEH Hadaia XX B.
OJIHO3HAYHO IPOTUBOCTOSIIA 3TOMY COLMOJIOTHYE-
CKOMY TIPHOPHUTETY «CPETHEro», T.e., ¢ (puIocod-
CKO-KM3HEHHON TOUYKHU 3pEHUS, «MAaCCOBOI0», Ue-
noBeka. CineacTBUEM MMEHHO TaKOro poja OIIo-
3ULIIMOHHOCTU KaK pa3 U CTaIU «aHTU-3HAKOBBIE»
aBaHrapAUCTCKUE  MHTEHLIMH,  BBIPA)KaBLINE
CTPEMJIEHHE BU3YaJIbHBIX UCKYCCTB K aBTOHOMHO-
CTH, KOTOpasi MBIC/IMJIACh KaK UX HE3aBHCUMOCThb
OT JIUTEPATyphl, YBSA3bIBABILEHCS C Kak Obl mpen-
JAHHBIMU TBOPYECKOMY aKTy, MOJYUHSAIOIINMU
€ro BHEIIHUMHU €My S3BIKOBBIMU (popmamu. Cama
KE (OKU3HEHHO»-OPUEHTHPOBAHHAs JIUTEPATypa
CTpeMHJIaCh K M30aBJICHUIO OT HOPMATHUBHOM, T.€.
KaHPOBO-PAL[MOHATILHOM, HappaTUBHOCTH.

«Ku3Hb»  TpakTOBaJlaCh KaK  KOJUJIEKTUBHO-
MICUXOJIOTHYECKass CyOCTaHIMS WHAWBUAYAIbHON
CaMOCTH, ITOHMMAaBILIASCS 4Yallle BCErO B TpPaHC-
[EHACHTATNUCTCKO-OMOIOTMYECKOM  JyXe,  Kak
CBOWMCTBEHHOE TOMY WJIM MHOMY Hapoly, POJIHB-

IeMyCsl B Ty WIM HHYIO DJIIOXY, JEHUCTBYIOIIEE C

TakoW-To Gopme, a HE B APYToi, TO HE MO NMPUUHHAM,
KOTOpbIE SABISIOTCSA BHYTPEHHUMH JUIS HEro;, OH He
MPUHYKAAETCS K 3TOMY HOTPEOHOCTSAMH CBOEH mpH-
poIbl. ITO OOIIECTBO, YTOOBI UMETH BO3MOXKHOCTh CO-
XPaHSTHCS, HYXKAAETCS B TOM, YTOOBI TPy MEXKIY €ro
YIIeHAMHU Pa3lessuics, MpUYeM pa3ferisuics MeXIy HU-
MU Tak, a He uHauye». ([ropkreiim DO. [lemaroruka u
couuosiorus [DneKTpoHHBIN pecypc]| Pexxum goctyma:
http://gendocs.ru/v30440/3Muinb TIOpPKTEHdM. COIMOIIO
TUs. ee TNpenMeT, METOJ W Ha3zHadeHue?page=12
([aTa obpamenus 15.05.2018)
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Pa3JIMYHON CTENEHBIO INPOSBICHHOCTH HA MPOTS-
KEHUH BCEH HCTOPHM 3TOr0 Hapoja TIIyOMHHO-
PUTMHUYECKOE OCHOBAaHHUE €r0 KyibTypbl. IIposs-
JATBCS 3TO OCHOBAaHME, COIVIACHO >KU3HEHHO-
¢mtocopckoMy BuJICHHIO, MOTJIO JIMIIb B CBOUX
KOHKPETHBIX BapUaHTaX He-CMbICI06bIX MY3bl-
KAJIbHO-BPEMEHHbIX  WIH  IIPOCTPAHCTBEHHO-
BPEMEHHbIX CTPYKTYP U npedycmaHo61eHHbIX UM
CMbICI06bIX, HO HE PALMOHAIBHO CKPEILICHHBIX
HCXOJS U3 UMEIOIIUXCA SA3BIKOBBIX HOPM, a UMEH-
HO «KU3HEHHO»-HPPALMOHAIBHBIX «IIOTOKOB CO-
3HaHuA». B «PoxneHuun tparequu u3 gyxa Mys3bl-
ku» @. Hunie, umes B BULy 3TO, Kak OH MoJIarall,
YCTaHOBJIGHHOE CaMUM OBITHEM COOTBETCTBHE
IpYr OPYTy HE-CMBICIOBBIX U CMBICIOBBIX «KU3-
HEHHBIX» BPEMEHHbIX CTPYKTYp, UX HEOTHCIIH-
MOCTb APYT OT APYyra B KaXJI0M UHIUBUAYAIbHOM
CYIIIECTBOBAaHHH, TOBOPUT OO0 OPraHUYHOM ISt
JPEBHEIPEUECKON TeaTpaJbHOU Tparequu COCIHU-
HEHHUM MY3BIKQJIBHOIO PUTMA, KOTOPBIM 3a1aeTcs
XOpOBBIM II€HUEM, M CO3[JaBAEMOI0 aKTepaMHU
JIpaMaTUYecKOro NeHCTBUS KaK «... O CIIOCOOHO-
CTH MY3bIKH POXIATh Mugh, TO e€cTh Haumboiee
3HaYMMBIA TpuMep ...»°: «Korga rapMoHus, co-
CAVHAIONAsA... paMy C €€ MY3bIKOH, Ipeaycra-
HOBJICHA, 3TO IIPOU3BEACHUE JIOCTUTAECT BBICO-
Yallie CTeNeHu 3pUMOCTH, CIIOBECHOU IpaMme He
nocrynHoi» !, u 3putens nocie (uHama TAKOrO
MY3BIKQJIBHO-APAMAaTHYECKOr0 3penuia «... KO-
HEYHO ’K€, BCTIOMHHT, KaK YyBCTBOBAJ ceOs IMOa-
HABIIMMCS. JI0 YPOBHS HEKOErO0 BCEBEACHUS I10
OTHOILIEHHIO K MU(y, pa3BopaunBaroIeMycCsl Ie-
pen ero ria3amu, OyaTO OHM MOMHUMO TIOCKOCT-

’ Humme ®. PoxaeHue Tpareauy u3 ayXa MY3bIKH //
Opuapux Hunme. CruxotBopenus. Punmocodckas
mpo3a. C-I16, XymoxkecrBeHHas nureparypa, 1993.
C. 207.

10 Tam xe. C. 233.

HOTO 3pEHHUsl MPHOOpETaTN Teneph CHOCOOHOCTh
NPOHUKATh B TNIyOMHY W OyATO OH C HOMOIIBIO
MY3bIKM BCEMHU CBOMMM UYBCTBaMM BOCIIPHHUMAI
BOOYHIO, CJIOBHO HM300MJIME OXUBIIUX JUHUNA WU
¢buryp... HapacTalIIUN MOTOK CTpacTel u Oiaro-
Japst BCEMY 3TOMY MOT OIIyCTUTBCS Ha IHO CO-
KPOBEHHEHIINX TailiH O0eCCO3HATENbHBIX IOPHI-
BOB»!!,

B npuBeneHHO# nurare MpocMaTpUBacTCs
OUEBUJHAs CBSI3b HMIILIEBCKONW MHTEPIPETALUU
JNPEBHEIPEYECKON TpareAuy ¢ KacarolUUMHUCI MY-
3b1kH uaesmu A. lllonenrayspa, U310KEHHBIMU B
«Mupe kak Boje u npeacraBiaeHun». OHaKo, Be-
POSITHO, HE MEHEE BaXKHBIM HCTOYHHKOM M JUId
JAHHOM HULIIEBCKOW MHTEpIIPETALMH, U JUIS BCEX
IIPOYMX BEPCUH COOTBETCTBUS («IIPELyCTAHOB-
JIEHHOCTU») APYT APYTy HE-CMBICIOBBIX U CMBIC-
JIOBBIX «KHU3HEHHBIX» BPEMEHHbIX CTPYKTYp SIB-
nsercs co3gaHHas M. KanTtoMm koHumenuus «cxe-
MBI» U «cxemaTu3Mma». B maparpage «O cxema-
THU3ME YHUCTBIX NOHATHM paccyaka» cBoer «Kpu-
TUKU YUCTOTO pasyMa» KaHT roBoput 06 anpuop-
HOW, T.€. J10-CO3€pLATEIIbHOM, 10-3MIIUPUUYECKOI,
COIJIACOBAaHHOCTH HAILMX YyBCTBEHHBIX JAHHBIX U
Hamux MNOHATHH. CHHTE3 4yBCTBEHHBIX IAHHBIX,
COOTBETCTBYIOIIUN TOMY HWJIM HHOMY IIOHATHIO
WJIM TOM WM UHOW KaTeropuH, 3alaercs, COorac-
HO KaHTy, HEKMM anpUOPHBIM OCHOBAHUEM, KOTO-
poe HeMmeukwii (uimocod Ha3BIBAET «CXEMOWY.
«Cxema» He MOXET OBITb BBISBIICHA B €€ KOH-
KPETHOM ONPENEIIEHHOCTH, KOTOPOW, €CIU UMETh
B BUJY YEJIOBEUECKOE MpEeACTaBICHUE 00 «ormpe-
JEIEHHOCTU» U «KOHKPETHOCTH», y «CXEMBI» U
HeT. OHa mo3BONIAET Ce0sl «YJIOBHTH» JIHUIIb B
TEeMIOpanbHOU (hopMe CBOMX JUISIIUXCS BapHa-
ui. «CxemMa» ecTh «IIpaBUJIO CUHTE3a», IPaBUIIO

' Tawm sxe. C. 235.
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«OTIPE/ICTICHUST HAIIETO HArJISITHOTO IMpE/ICTaBIie-
HMSL COOOPA3HO U3BECTHOMY OOILEMY HOHATHION 2,
«[lonsiTue cobaku, — roBoput Kanr, — o603HauaeT
MPAaBWJIO, COTJIACHO KOTOPOMY MOSI CIIOCOOHOCTH
BOOOpaXCHUsI MOKET HapucoBaTh (OpMY UeTBe-
POHOTOr0 XUBOTHOTO B O0II[EM BUJE, HE OTpaHU-
YUBAsICh KAKUM-JINOO €MHUYHBIM YaCTHBIM 00pa-
30M U3 c(epbl MOETO OIBITA... DTOT CXEMATH3M
HAIIIEr0 PacCy/ika B OTHOIICHHWH SIBJICHHM... €CTh
COKPOBEHHOE B HEJIpax 4YeJOBEUECKON Myl HC-
KyCCTBO, HACTOSIIINE MPHUEMbI KOTOPOr'O HaM €/1Ba
JM KOTIa-1u00 yJaacTcsi MPOCICIUTh M BBIBECTH
Hapyxy»'3. Ho «cxemartusm» paccyika 1aerT He
TOJIKO «IPABUJIO CHUHTE3a» YYBCTBCHHBIX JaH-
HBIX, COOTBETCTBYIOIIEEC TOMY WM HHOMY Onpe-
OelleHHoMy TIOHATUIO, HO TIO3BOJISIET OCYIIe-
CTBUTBCS  «COUHCTBY BCEr0  MHOrooOpasus
HATJISIHOTO TPEJICTABJICHUSI BO BHYTPEHHEM YYB-
CTBe»'4, SABJIASACH OCHOBAHMEM KaK «UIS BCECTO-
POHHEr0 OOBEAMHEHHS B OHBITE»', Tak W s
«OOLIEro OTHOLIEHHS K OTOMY OIBITY» 6.
[TpumepHO dYepe3 CTO JIET MOCie BBIXOIA
«KpUTHKHM 4UCTOTO pa3yMay» KaHTOBCKas KOHIICTI-
IS «CXEMBD» OKa3allach BOCTpeOOBaHHOU (uito-
copueil KynbTyphl, TOJBKO YTO pOJAMBIICHCS B
IBYX BapHaHTaxX: (MIOCOPCKO-KU3HEHHOM U
HEOKaHTHAHCKOM. [J1aBHOe oTimuue duaocod-
CKO-KYJIbTYPHOTO TOHUMaHHS «CXEMbI» OT KaH-
TOBCKOT'O COCTOSIJIO B TOM, YTO «CXEMa» M «CXe-
MbI» TIEPECTATM PACCMATPHUBATHCS KaK BHEBpE-
MEHHbBIC aNpPUOPHbIC KOHCTAHTBHI, HE 3aBUCSIINC

OT 3THUYCCKHUX HUCTOKOB U UCTOPHUYCCKOT'O BPECMC-

12 Kaut U. Kputuka uncroro pasyma. CII6: Taitm-ayr,
1993. C. 128.

13 Tam xe.

' Tam xe. C. 130.

' Tam xe.

16 Tam xe.

HU. TakuMm 00pa3zoMm, «cxXemb» OOpenH KyJlbTyp-
HO-UCTOPUYECKYIO NMOABMKHOCTE. IIpenenbubie nx
BapUaHTHl MBICIHIIUCH KaK JOBEpOATbHBIC TEMIIO-
pajibHbIE OCHOBAHMS «BCECTOPOHHEr0 OOBeIuHe-
HUS B OIBITE», HE OTACIUMBIE OT CMBICIOBBIX J0-
MHUHAHT TOW WJIM UHOM KYJIBTYpBI: OT I[EIOCTHBIX
MU(OJIOTHH, LEHHOCTHBIX YCTAaHOBOK, NPHOPH-
TETHBIX THUIIOB COIMANbHBIX JIEUCTBUM, JTOMUHU-
pyrouux ¢GopM Mo3HAHUS U T.1I.

WuTepnpeTupys B 3TOM KaHTOBCKOM KOH-
tekcre onuceiBaeMoe @. Huime coeauHenue B
JPEBHETPEUECKON Tparequu XOpoBOIO pUTMa U
JpaMaTU4eCcKoro AEHWCTBUS, Mbl MOXEM CKa3arb,
YTO pedb B JAHHOM clly4yae UeT 00 aKTyalu3alnun
HCKOHHO-TPEUECKON «CXeMbD». Takoe Xynoxe-
CTBEHHOE COEIUHEHHE HE-CMBICIOBOW M CMBICIO-
BOM MIIOCTacel «KHU3HEHHOr0» OCHOBAHUS KYJb-
TypBbl, IOHUMAaEMOE HaMU KaK (opMa CUHECTE3HH,
KaK pa3 ¥ IPUBOJIUIIO JPEBHETPEUECKOTO 3PUTEIS,
corimacHo Humme, B TO cOCTOSIHME, KOTOpPOE OH
Ha3bIBAET «BCEBEICHUEM II0 OTHOLIEHHIO K MH-
¢y». C BIusiHEEM K€ HEOKAaHTHAHCKOW TPaIUIIuN
CBsI3aHA MBICIb O 3aBUCUMOCTH IIPOCTPAaHCTBEH-
HBIX (POpPM UYYBCTBEHHOCTH OT JIOMMHHUPYIOIIEH
¢dopmbl 3Hanusa. Hanpumep, A. Koiipe monarai,
4TO Npu npousomenmeMm B HoBoe BpeMst nepexo-
Je OT «Mupa "mpUOIU3UTETFHOCTU" K YHUBEPCY-
My "nmpenuznoHHOCTU"», (T.€. HAYYHOH TOUYHOCTH)
CTPYKTypa
BOCIIPUHUMAEMON «peanbHocTH»!/, a D. Tlanod-

HOMEHIIACh YyBCTBEHHO-
CKHMH CBS3bIBAJI MPOUCXOXKJIECHUE TOTUYECKOU ap-
XUTEKTYPBl C OCOOBIM THIIOM MPOCTPAHCTBEHHOMN
cxoJia-

YyBCTBEHHOCTH, «CIPOBOLIUPOBAHHON»

7 Cwm.: Koiipe A. OT Mupa «IIpUOIH3UTEIBHOCTHY K
YHUBEPCYMY HOpeUU3HOHHOCTH // OUYepKH HCTOpUH
¢unocodpckoit Mpican. O BAUSIHUN QUITOCOPCKUX KOH-
Lenuui Ha pa3BUTHE HaydHBIX Teopuil. M.: [Iporpecc,
1985. C. 109-127.
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CTHYECKUM «peanmu3Mom»'®, O ToM, 4ro pasiny-
HBIM (opMaM OOIIECTBa COOTBETCTBYIOT OMpere-
JICHHBIE «3CTETUYECKHE MHCTUHKTBD», MPOSBIISIO-
IIMeCs B TOM MJIM MHOM MHTYHUTHBHOM THUIIE Pa3-
JMYEHUS] YYBCTBEHHO-TIPUSATHOTO U YYBCTBEHHO-
HenpusTHOro, nucan B 1896 rogy B crarbe «Co-
muoyiorndeckas scretuka» I. 3ummens. Ilo ero
MHEHHIO, «TEHACHIUS K CHMMETPHH, K pPaBHO-
MEPHOMY DPACHOJIOXKEHHUIO 3JIEMEHTOB B COOTBET-
CTBHHM C YHMBEPCAJIbHBIMU NPUHIMIIAMU OTHBIHE
CTAaHOBUTCS CBOMCTBEHHOM BCEM JECIHOTHYECKUM
dopmam obOmectBay'®. s IEMOKpaTHYECKOTO
’&Ke 00IIecTBa, HalPOTHB, XapaKTEPHO «CTpemiie-
HUE K aCUMMETPUHM W BapPUATUBHOCTH, KOTOPOE
TaKXe, ¢ TOYKU 3pEHUss 3UMMEIIs, TPEACTaBIsIEeT
c0o00M dcTeTHYECKHMI TPUHIAI»>’.

[IpuBeneHHble MpHUMEPHl  MOKA3bIBAIOT,
YTO, COTJIACHO MHOTMM KacaBIIUMCS JaHHOW Tpo-
O7eMbl TMpenCcTaBUTENSIM (QUIOCOGUU KHU3HU U
HEOKAHTHAHCTBA, KYJBTYpPHBIE «CXEMBD» MOTYT
aKTyaJIM3HpOBAThCS, TPEXKJIE BCEro, B XyJOXKe-
CTBEHHBIX MpAaKTHUKaX M MpPHU BOCIPHUATHU TEX
«OOBEKTOB», KOTOPBIE 3TUMH XYA0KECTBEHHBIMHU
MpakTUKaMu co3farotcs. [Ipudem, ¢ ¢punocodceko-
KU3HECHHOM TOYKH 3pEHHsI, TPUOIIKEHHE K «CXe-
Mam» B My3BIKaJbHBIX WM TMPOCTPAHCTBEHHBIX
CTPYKTypax IMPOUCXOAUT B TEX cCilydasX, Korjga
NPOU3BEJICHUSI CO3JIAIOTCS TBOPYECKUM aKTOM,
MHTYUTHBHO, 0O€3 MOCpeIHHYECTBA KaKHX-THOO

'8 Cwm.: IManodckuit D. ToThyeckas apXuUTeKTypa u
CXOJIacTHKa [DIeKTpoHHBIA pecypc| Pexum goctyma:
http://litresp.ru/chitat/ru/I1/panofskij-
ervin/goticheskaya-arhitektura-i-sholastika#sec 2 (a-
Ta obpamenus 10.05.2018)

¥ 1ut. mo: Wnnmes Y. «MxoHudeckuil moBopoT» B
TEOpHsIX KyJnbTyphl U obmectBa // Jloroc. Ne 1 (85).
2012. C. 190.

2% Tam xe. C. 190.

palMoHABHBIX, T.C. BHEIIHUX aBTOPCKOH caMo-
CTH, «YJIaBIUBAIOIIAM» CaMy HPPAIUOHAIBHYIO
ABTOPCKYIO <CKU3HBY, UHOUBUOYAIbHble (DOPMBI
KOTOPOH Hepa3pbhIBHO CBs3aHBI ¢ (opMaMu Ko.I-
JIeKmusHuIMY. B 4aCTHOCTH, B HEMEIIKMX 3KCIIPEeC-
CHOHUCTCKHX TEOPHUSIX J>KUBOIMUCH U KHHEMATO-
rpada
JIBOMCTBEHHOCTh TPAKTOBAIACh KaK BBIPAKCHUE

Takas  MHAWBUIYAIbHO-KOJJICKTHBHAS
KOJIJISKTUBHOTO (OKM3HEHHOT0» Oecco3HaTeNbHO-
ro, CBOMCTBEHHOE TOMY WJIM UHOMY Hapoay, B He-
BepOann3yeMoll HEMOBTOPUMOM aBTOPCKOH «H-
3uorHomMuke». Kak mmirer B kuure «BuauMbli
Mup» M. SIMOOJBCKHUH, «CTHMYJIOM A (U3HO-
THOMHYECKOT0 MT0/1X0/1a K U300paKeHHIO B Hayase
XX Beka mocimykwia ¢pyHIaMeHTalbHas padorta
I'enpuxa Benbdnuna "OcHOBHBIC MOHATHS HCTO-
pun uckyccts" (1915). Benbduun noasepr Kpu-
TUKE MOHATUE 'moJpa)kaHue NpupoAe”, yKasas,
YTO MHUMECUC HE MOXKET OBITh 3((PEKTUBHBIM HH-
CTPYMEHTOM OOBSICHEHHUSI Pa3HOOOPA3HBIX KHBO-
MUCHBIX (OPM, KOTOpPBIE JOJDKHBI CBSI3BIBATHCS C
"n3BeCcTHOM MaHepoil BblpaxeHus"... ['nang Ha
KapTHUHY, 3pUTETb (PU3MOTHOMUYECKH CXBATHIBAET
MICUXOJIOTHYECKUH OONHMK XyJOKHUKA, MPOSBIS-
foluiics yepe3 "onTudeckyr cxemy' m3o0Opaike-
aus»?!. B kunoreopun B. Banama unauBuyannb-
HO-Oecco3HaTeNnbHas (PU3MOrHOMHYECKAsT «ONTH-
gyecKas CXeMa», B KOTOPOW MPOCTYNAEeT KOJUIEK-
TUBHO-0€CCO3HATENbHAS «MaHEepa BBIPAKCHUD,
CBSI3BIBAETCSA C CHMHECTE3MYECKHUM COCYIIECTBOBA-
HUEM B IPOCTPAHCTBEHHOW CTPYKTYpE€ 3KPaHHOTO
uzobpaxenus (mo Bamamy, «rangmadra»’?) op-
HAMEHTAJIBHOCTH M WJUIIO30PHOM PEIbePHOCTH.

2l SIvmonbekuit M. Bugumerit mup. Ouepku paHHeit
kuHodenomenonornd. M.: HUM xkuHOMCKyccTBa,
1993. C. 183.

2 Cwm.: Bamam B. Bumumsiii uenosek // Kunosemue-
ckue 3anucku. Ne 25. 1995. C. 91.
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CuHecTe3U4ecKoe COCYIIECTBOBAHHE HE SIBISIETCS
aOCOJIFOTHBIM CITUSHUEM, MO0 (UIBM «JIOJIKEH
OBITh TIOCTPOCH U3 HecMeuanHo2o (KypCyuB Halll. —
B.P.) Marepuana 4kCTON 3pUTEIBHOCTH»?, U 3TO,

C OZ[HOﬁ CTOPOHBI, HWCKIHOYACT MMOJYNHCHUC

CTPYKTYpBI
CMBICIIOBOM CTPYKTyp€ HappaTuBa, T.€. IpeIuKa-

HECMBICIIOBOM  ITPOCTPAHCTBEHHOU

TU3alMI0 «YUCTOM 3pUTEIBHOCTH», OCTaBJIsAA
SKpPAHHOMY H300PaKEHUIO €T0 camy 1o cede «JH-
CTYIO 3PHUTEIBHOCTB», MOJ0OHYIO «OTBICUCHHOMH
JKUBOIIMCHOCTU» KapTUH U3 «4epHON» cepun Pox-
yeHko. C Ipyroil CTOpOHBI, HECIUSIHHOE COCYILE-
CTBOBAaHME TaKOW peIbeQHO-OpHAMEHTAIHHOM
«YUCTOM 3pUTEIBHOCTH» U MU(DOIOTU3UPOBAHHOM
[IOBECTBOBATEJIbHOW CTPYKTYpPBI, BBIPAKAIOLICH,
Kak mumer bamami, «HOPMBI MCUXOJIOTHU Oenon
pachl, KOTOpbIE KIaayTCs B OCHOBY (paOyibl Kaxk-
noro GpuiabMa»’t, mo-BHIAMMOMY, ¢ JAHHON TOYKU
3peHusi, JOJDKHO NMPHUBOJIUTH 3pUTEINS, MPEACTaB-
JSIOIIETO 3Ty caMmylo «Oenmyro pacy» («bemoro
HOPMAJILHOTO YelIOBEKa»>>) B COCTOSHUE, KaK pas3
1 Ha3zBaHHoe Humuie «BceBeneHHEM IO OTHOILIE-
HUIO K MHY».

OpHako, TO, YTO, KaK OTMEYAIOCh BBHIIIE,
Popuenko Has3pIBaeT CO3JaHME KapTUH U3 «4ep-
HOW» cepuu NpoQecCHOHATBHBIM HU3rOTOBICHUEM
«BEILEH», 3aCTaBJISET OTBEPTHYTb BEPCHIO BUJIE-
HUS OyIyIIUMH COBETCKMMHU KOHCTPYKTUBUCTAMHU
CBOET0 TBOPYECTBA KaK MHTYUTHUBHOIO «YyJIABIIU-
BAaHUS» B TBOPYECKOM aKTE€ MppallMOHAIbHON aB-
TOPCKOM <OKM3HW». [loHMMaHue «OTBIICUYEHHO-
KUBOTIMCHOCHOI» OecrnpeaMeTHON (PakTypHOCTH
KaK pe3yJibTaTa palMOHAJIbHOM «CIAEIaHHOCTH»

ObUIO HE COBMECTUMO HU C (PU3UOTHOMHUUECKUMHU

2 Tam xe. C. 71.
24 Tam xe. C. 67.
25 Tam xe.

OpPUCHTUPAMHU IKCIPECCHOHM3MA, HA C POJCTBEH-
HBIM OKCIPECCHOHU3MY a0CTpakiuoHH3MOM B.
KanguHCckoro, HM ¢ KakuMU APYTMMH aBaHrap-
AUCTCKUMHU HAIIPABJICHUSAMH, HANPAMYIO CBA3aH-
¢bunocodcko-
ACTETUYECKUMHU yCTaHOBKaMu. B muckypce pariu-

HBIMH C (OKU3HCHHBIMUN)

OHAJIbHOU «CIIEITaHHOCTH» OecrpeaAMeTHO-
KUBOITUCHOM «BEIIN» OOHAPYKUBAETCS, MPEXKIe
BCEro, aHapxuyeckoe, MO0 COMPOTHUBISAIOLICECS
BCSKOM MHCTUTYIIMOHAIN3UPOBAHHOCTH B 00J1aCTH
MCKYCCTBA, OTHOIICHUE K JIFOOBIM CIIOKUBIIMMCH,
T.€. «IPUBBIYHBIM» H, CJEIOBATEIbHO, TpeOyro-
IIUM «OCTPAHEHUS», XYJOKECTBEHHBIM CTHJISM.
Takoro poma screTnyeckoe OYHTApCTBO PYCCKHUX
U COBETCKMX aBaHTapAWUCTOB OBLJIO ropas3io Tec-
Hee, YeM C 3amafHoil gunocodueil xu3Hu, cBA3a-
HO C MHMPOBO33PEHMEM U MHUPOOILYIIECHUEM pYC-
ckoii ¢opmanbHOU mKONBL. C caMoro ee poxe-
Hus B cepenune 1910-x eli Oblia mpucyIa cBOero
poJia «3HEPTUs OTPULIAHMA»S, COeIMHUBIIANCS C,
Ka3aJoch Obl, MPOTHBOIOJIOXKHBIM B CHIIy CBOEH
HAay4YHOM METOJUYHOCTH CTPEMJIEHHUEM K aHaJH-
3UPYIOMIEH «OOBEKTUBAIIMUY MpOU3BeneHu. B
KoHIe ke 1910-Xx 3TOT cBOEOOpa3HbI CHHTE3
aHApXUYECKUX MW IIO3UTUBUCTCKUX OpPUEHTHUPOB
9BOJIFOLIMOHUPOBAJ OT UHTEHLIUU HOUCKA B TIPOU3-
BEICHUU UHMYUMUBHO HAUOEHHO20 U UCNONb30-
8AHHO20 ABTOPOM npuema oCcmpaveHusi K UHTEH-
LIUU  YymeepocoeHuss TPUOPUTETA OCO3ZHAHHOCHMU
UCNOIb306aHUsT ABTOPOM IIPOU3BEJEHUS INpUEMa
«M3roTOBJIEHUS». W «3aKperieHne» IEHHOCTH
«CIETaHHOI», T.e. OCO3HAHHOW Kak MpHueM, (ax-
TYPHOCTH, KOTOPOMY B XYZOXXECTBEHHOW MpaKTH-
K€ KaK pa3 U COOTBETCTBOBAJIU «UYEPHBIE)» KOMIIO-
3unuu PomyeHko, ObUIO OJHUM M3 TJIABHBIX MPO-
SBJICHUH 3TOH MepeopueHTallMu PyccKoro ¢popma-

% Taccuep X. Ykas. cou. C. 147.
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au3Ma B OOJIaCTM  TEOpUM KUBOMUCH. Tak,
P. SIkoGcoH, BbIpakas HOBOE TMOHHMMAHUE «AHTH-
3HAKOBOW» aBTOHOMHOCTH KaK JIEMOHCTpAIUH ca-
MOJIOCTAaTOYHOM LEHHOCTH pPallMOHAIBHOIO IOJ-
X0J1a K «M3TrOTOBJICHUIO» Mpou3BeaeHus, B 1919 1.
mucal, 4To «Oco3HaHHas (akTypa, yKe He HIIET
cebe HUKakoro onpasaanus»’’, a B. IIknoBckuit
B 1920-M roBopui o (pakType Kak 0 «TrJIaBHOM OT-
JUYUH... 0COOOr0 MHpa CIEHUATBHO MOCTPOCH-
HBIX Belei»?®. JIaHHyI0 MO3MIMIO IIPEICTaBUTE-
neit OIIOS3a MoxHO paccMaTpuBaTh Kak TeOpe-
TUYECKYIO MOATOTOBKY TOTO, IEPBOro, 3Tama co-
BETCKOI'O0 KOHCTPYKTHMBH3Ma, HA KOTOPOM BO3BBI-
LIEHUE «KOHCTPYKLUU» HaJ «KOMIIO3MILIME» ellle
He OBUIO TPOJUKTOBAHO HJEEH IOAYMHEHUS
«BHEIIHEMY» COLMAIbHOMY 3aKa3y W Ipearosia-
rajo BCELENIO0 «BHYTPEHHE»-Ieeco00pa3HyIo,
CaMOJI0OCTaTOYHYI0, OpraHU3aLUI0 ITPOU3BENCHUS-
«Bemn». COBETCKMM KOHCTPYKTMBHM3M Ha 3TOM
JTane, B MEPBYI OYEPEb, IMPOTHUBOCTOSII MPEXK-
HEMY, UPPALIMOHATUCTCKOMY, IOHUMAaHHUIO «aHTH-
3HAKOBOCTU» U YTBEPXKIAJICS KaK udess HHKEHep-
HOTO TOJX0Aa K XyAOXECTBEHHOMY TBOPYECTBY,
KOTOPBIM MpearonaraeT cBoe COOCTBEHHOE, HE
MMEIOLIEE HUKAKOTO OTHOIIEHUS K <OKU3HEHHBIM»
UCTOKaM, payuoHaibHoe «OCBOOOXKIECHUE MPOU3-
BEJICHUSI UCKYCCTBa OT 3a7ay M300pa3UTEIbHOCTH
¥ BBIPA3UTENBHOCTHH .

JlanpHelimas peanu3anus 3TOW, B CYLIHO-
CTH, 2cmemuyeckoli NN UHKEHEPHOIO MOAX0a
IIPOUCXOANIIA B IIPOLECCE BHITECHEHUS C JIUIUPY-
IOIINX TO3ULUN «CHAETaHHBIX» (DaKTypHBIX «Be-

" 1ut. no: T'accuep X. Ykas. cou. C. 147.

2 ITut. no: T'accuep X. Ykas. cou. C. 147.

¥ Taccuep X. KoHCTpyKTHBHCTBL. MoJepHH3M Ha ITy-
TH MojepHu3auun // Benukast yronus. Pycckuii u co-
Berckuil aBaHrapa 1915 — 1932. bepn: benrennun; M.:
lajmapr, 1993. C. 153.

1I€i», B KOTOPBIX MPOCTYIala «OTBICUYEHHAs JKH-
BOIIMCHOCTBY», CIIPOEKTUPOBAHHBIMU IPOCTPaH-
CTBEHHBIMU KOHCTPYKIUSAMH, COCTOSIIMMHU U3 JIU-
HEWHBIX 31eMEHTOB. [IpOoTaroHucTOM Takoro BbI-
TecHeHus Obl1 TOT ke A. Pomguenko, B 1920-M T.
CIIPOCKTUPOBABIINM, M3TOTOBUBIIMKA U IIPOJAE-
MOHCTPUPOBABIINN CEPUIO MOJBECHBIX IPOCTPAH-
CTBEHHBIX «MOOWJIBHBIX KOHCTPYKIIMID», KakIas
13 KOTOPBIX COCTOSUIA U3 BBIPE3AHHBIX U3 TOM WM
WHOMW IJIOCKOM (paHepHON (UTyphl, a 3aTeM «BBI-
CHIIIAHHBIX» U3 IUIOCKOCTU ', KOHIEHTPHYECKUX
KOJIELl, AJIJIMIICOB WM MHOTOYTOJIbBHUKOB PaBHOM
LIIUPUHBL.

OpHako JIOTMKAa TEPBOTO KOHCTPYKTH-
BHUCTCKOTI'O 3Tana, €CJIi pacCMaTpUBATh €r0 B KOH-
TEKCT€ TOM JACATEIBHOCTH, IUIAHBI KOTOPOM BCE
OTYETJINBEE IPOPUCOBBIBAIUCH KAK HEOTHEMIIE-
Masi OT OOJBIIEBUCTCKON HJCOJOTUU TOJUTHKA
TOJIBKO YTO POJUBIIErOCs COBETCKOIO IoOCylap-
CTBa, OJHO3HAYHO INpearojarajga BTOPOM 3TaIl.
JloiokeH OB COBEPIIUTHCS IOBOPOT OT HHXKE-
HEPHOTO MOJIX0/1a KaK udeu «K OPraHu30BAaHHOMY
BBIIIOJIHEHUIO TPAKTUYECKUX IKU3HEHHBIX lIe-
nein»’!. TlyTi K TOCTHIKEHHIO 3THX TPAKTUYECKHUX
KOHCTPYKTUBHUCTCKHX LI€JI€W BUIEINUCH COBETCKUM
aBaHrapJIUcTaM KakK uX y4acTOK oOuieil rocynap-
CTBEHHOH paloTbl, HANPABJICHHOW HAa MOOepHU3a-
yuto crpansl. Ho «MoiepHU3UPOBATHCA» NIPU 3TOM
JIOJDKEH OBbLI M COBETCKHM YEIOBEK, MO0 HEIb3s
He corjacuthkes ¢ Xyoeprycom ['accHepoM, KoTO-
peiii B ctatbe «KoHcTpykTuBHCTEL. MoaepHU3M
Ha YT MOJEPHU3ALMNY» MHILIET, YTO «KOHCTPYK-
TUBUCTCKHE BEIIM — 3TO OOBEKTHI, PABHO3HAUHBIC
CyOBeKTy. B 3TOM UX yTOMWYecKuil MOTCHIIHUAT. ..
B peanpHOCTH 3TO IPUHECIIO. .. TOTAIBHYIO MOOU-

30 Tam xe. C. 151.
31 Tam xe. C. 156.
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JU3aLHUI0 JIIOJEH, OXBAaUEHHBIX MHAYCTPUAIbHBIM
IIPOLIECCOM M BBIHY)KJIEHHBIX CYIECTBOBaTb B
pUTMeE, 3aJlAHHOM MaluHO»? Takas ycTaHOBKa
U B CaMOM COBETCKOM XYJ0KECTBEHHOM IIPAKTUKE,
U B TOM IMOTEHIMAJIHHOM «IIOTpEeOHTENE», Ha KO-
TOpOro OHa ObLIa OPUEHTHPOBAHA, MOJpPa3yMeBa-
Jla CBOETO POJa CHHTE3 MHAMBUAYAIU3UPYIOLIEH
«MHCTPYMEHTAJIbHON» HMHTEJUIEKTYaJIbHOCTH U
KOJUIEKTUBU3UPYIOILIEH «ITAPTUUHOCTH.
JIBUKEHHE B 3TOM KOHCTPYKTHBHCTCKOM
HaNpaBJICHUU OBUIO MOJOKHUTEIBHBIM, XOTS €Ile U
OrOBapHBaBIIMM OIPEIECICHHBI yYpOBEHb WHIHU-
BUJyaJIM3UPOBAHHOCTH M TBOPUYECKOW CBOOOIBI,
OTBETOM Ha aJPECOBAHHOE HWHTEJUIUTECHLIUU JIe-
HUHCKOE IpejiokeHUe (0T KOTOPOro, MOHATHOE
JIeNI0, HeNb3sl ObLIO OTKAa3aThCs) CTaTh «''KOJECH-
KOM M BHHTHKOM'" OJHOT0-€JIUHOI'0, BEJIUKOIO CO-
LMAI-IEMOKPATUYECKOT0 MeXaHu3Ma»>>. MOKHO
yTBEepKJaaTh, TAKUM O0pa3oM, UYTO KOHCTPYKTH-
BUCTCKHE OPHEHTHUPBI, HECOMHEHHO HMEBLINE B
BUJy NMOTEHIIMAIBFHO BBICOKYIO CTENEHb Hpodec-
CHOHAJIbHOW CIIELIMAIN3UPOBAHHOCTH C €€, TOBOPS
COBPEMEHHBIM SI3BIKOM, «KPUIUTOPCKOI» (opmMoit
TBOPUYECTBA, O3HAYald paAUKAIN3ALMIO IO3UTH-
BUCTCKUX ycTaHOBOK XIX B. 1 3T0 HE coBmangano
C LIeJIETIONIaraHusIMH HEMEIIKOMY (DyHKIIMOHATU3-
My, KOTOPBIH, XOTsl ¥ BBICTyHaJ 3a Mpodeccuona-
JU3M B 00JaCTH XYyJOKECTBEHHOTO TBOPYECTBA, B
TO e BpeMsl ObUI PEIIUTENBHO MPOTHB «pa3zese-
HUS Ha Y3KHME CHELMAIBHOCTH, JOXOJSIIETO A0
rporecka»’®. 3. Tuanon B npeauciaoBuu 1935 r. k
«Telehor» Jlaciio Moxoii-Hans roBoput o ctpem-

32 Tam xe. C. 161

33 Jlennn B.U. Tapruiinas opraHusalus U mapTHiHAS
nuTepaTypa.| DneKTpoHHBIN pecypc] Pexum nocryna:
http : // revolucia/ru org_lit.htm

3* Moxoit-Hazp JI. Telehor. M.: Axg Maprunewm Ilpecc,
2014. C. 6.

JeHun (PYHKIMOHAIU3MA «IIPEOIONIETh MaryoHyIo
IIPOIACTh», Pa3BEP3LIYIOCS «B MUHYBILIEM CTOJIE-
THH... MEXAY pPEAIBHOCTBI0 M 3MOLIMOHAIBHOMU
KU3HBIO» . He0OXOMUMOCTE «IIPEOIOIEHUS TIPO-
acTW» O3Hadala MOTPEOHOCTh «IMOLMOHAIBHO
YCBOUTH Ty peabHOCTh, KOTOpas Oblia cOo3JaHa
TEXHUYECKUMU ¥ HAy4YHbIMU [UCUUIUIMHAMHU, U
TakuM 00pa3oM CHOBA HAYYHMTHCS BOCIPUHUMATH
KU3Hb KaK LEJIOCTHOCTb... Pedb uaer o Tom, 4ro-
ObI CO3/1aTh HOBBIE SMOLIMOHAIILHBIE CUMBOJIBI JIJIs
HOBOW KapTHHBI MUpa W, JIEHCTBYys B OOpaTHOM
HaNpaBJICHUU, BHOBb OOPECTH BIIMSHUE HA JKU3Hb,
TO €CTh BCTYIHTh BO B3aMMOJENCTBUE C HEIO»C,
I'mnnoH, xak Mbl IOHUMAaEM, ONMCHIBAET CTPEM-
nenue JI. Moxoit-Hans u apyrux QpyHKUnOHAIH-
CTOB K «HAQJIA)XKMBAHUIO» OOPATHOM CBSI3U MEXIY
XYHOXKHUKOM M ¢« KH3HBIO KaK ILIEJIOCTHOCTHIOM.
HoBble (opMbI KH3HH, CO3/IaHHBIE «TEXHUYECKH-
MU U Hay4YHbIMU AMCLMIITIMHAMM», BO3AECHUCTBYS
Ha XYJOXXHHUKA, CIIOCOOCTBYIOT POXIECHHUIO «HO-
BBIX SMOILMOHAIBHBIX CHMBOJIOB», KOTOpbBIE, B
CBOIO OuY€pellb, BO3ACHCTBYIOT Ha «KU3Hb KAaK Lie-
JIOCTHOCTB.

Urto ke o3Ha4yaeT 3TO BO3JEHCTBHE Ha
«OKH3Hb KakK LIEJIOCTHOCTH»? Benp HE MOXKET ke
3Ta «IIEJTOCTHOCTHY OBIThH JIaHa YEJIOBEKY KaK TOT
WA UHOM JOCTYMNHBIM €ro 3MIIUPUYECKOMY BOC-
MPUATHIO JIOKAJIBHBIM YYacCTOK JCHCTBUTEIBHO-
ctu. Peds, ckopee, €T UMEHHO O «HOBOW Kap-
THHE MHpa», T.6. O HEKOH TIyOMHHO-
MICUXOJIOTHYECKOM CyOCTaHIIMM, BO3BpallaroIien
Hac K TeME KaHTOBCKOM «cxeMb». Kak Mbl moMm-
HUM, COTJIACHO HEMeUKOMY (HiIocody, «cxemar
II03BOJIIET OCYILECTBUTHCS «EAUHCTBY BCETO MHO-
rooOpasusi HarJIsiJHOTO TPEACTaBJICHUS BO BHYT-

35 Tam xe. C. 5.
36 Tam sxe.
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PEHHEM 4YyBCTBE», SIBJISSICh OCHOBAHUEM KAK «JUIsS
BCECTOPOHHETO0 OOBEIMHEHHUS B OINbBITE», TaK M
IUIsL «OOIIero OTHOIICHHUS K 3TOMY onbITY». Korna
K€ 03BYUYMBACTCS MBICIIb O «HOBBIX dMOLMOHAIb-
HBIX CUMBOJAxX U1 HOBOW KapTUHBI MHpPa», UMe-
€TCsl B BHUJy YpE3BbIYaliHO BiusATenabHas B XX B.
TpaauIMsI OTHOIICHUSI K «CXeMe» Kak K TOH cyO-
CTaHLUHU, KOTOPYIO MOKHO MEHSTh UCKYCCTBEHHO,
BO3/ICHCTBYS Ha YEJIOBEYECKYIO ITyOMHHYIO TCH-
XUKY TEM WJIH UHBIM CIIOCOOOM.
QyHKIHMOHAIUCTCKAs BEPCHUs dTOM Tpajau-
IIUM, KOHEYHO e, MPOTUBOIOJIOKHA TeM (HIIO-
CO(hCKO-KU3HEHHBIM KOHIICTILUSAM U CBSI3aHHBIM C
HUMM aBaHTapAUCTCKUM TEOPUSM, KOTOpBIE pac-
CMaTpUBAJIU OCHOBAHUS TOM WM UHOWU KYJIBTYpPbI
KaKk HEKHE D3THO-OMOJIOTUYECKUE <OKU3HEHHBIS»
ucroku. Ha mecTto maem cakpalbHBIX HCTOKOB,
TpeOYIOLINX CBOETO COXPAHEHHUS U BOILJIOIICHUS B
(CKM3HEHHOM» TBOPYECKOM aKTE€ XYJO0XKHUKA-
aBaHrapJucTa, 3aCTynaeT ujaesi He0OXOAUMOCTH U
BO3MOKHOCTU PYKOTBOPHOI'O BIIMSHHUSA Ha «HE-
IIpaBUJIbHBIE» KYJBTYpHBIE «cXeMbl». IlepBoe,
elle MHTYUTHBHOE M, IIPEXKAE BCEro, MpPaKTHUYe-
CKO€, BBIp@KEHHE ATOH HJeH B BAKHBIX Ul Oy-
aymux npoektoB bayxayca ¢opmax M3MEHEHUs
cpeabl oOMTaHMs YeJOBEKa CBSA3aHO C ICTETUKOM
NPEJCTaBUTENI BTOPOTrO TIOKOJEHUs «mpepada-
muToB» Y. Moppuca, BOIIOTUBILIEWCS B €ro
«Kpacaom gome»®’. OYHKIMOHAIUCTHI XK€, KaK
COBETCKHE KOHCTPYKTHBHUCTBI, TOpa3io Ooibliee,
yeM Moppuc, BHUMaHUE YIEISAIM OCO3HAHHOCTH
U TIPOSIBICHHOCTH B UX paboTax TeX KOHCTPYK-
TUBHBIX IIPUEMOB, KOTOPBIE OHU HCIIOJIb30BAJIU.
Takas palMOHaIbHOCTb, B YAaCTHOCTH, JOJIKHA

3706 scretuke Y. Moppuca cM., Hampumep: DcTeTHKa
Moppuca u cospemenHocts / Coct. B.II. Iecrakos.
M.: U300pa3urenbHOe UCKyCcCTBO, 1987.

OblIa yKa3bIBaTh Ha OCO3HAHHYIO PEBOJIOIIMOHHO-
KyJbTYPHYIO HalpaBlICHHOCTh (PYHKIIMOHAIHCT-
CKHUX TIPOEKTOB.

B teopun nHOBOro Buuenus JI. Moxon-
Hans sTa mposiBIGHHOCTh MBICIHTCSL KaK MPOJY-
MaHHOE B CBOEM IIEJIeTIONIaraHui HCIOJIb30BaHUE
TEXHUYECKUX CPEACTB Ul TOTO, YTOOBI pean3o-
BbIBaTh «OECHPUCTPACTHBIN ONTUYECKHH CIOCOO
CO3[aHHs B MUPE YETO-TO COBEPIIEHHO HOBOrO»>S.
HoBuzna ¢dororpaduueckas
HampuMep, ¢ TeM, 4To «(poTorpamMma OTKpHIBACT

CBA3bBIBACTCA,

HaM TMEPCIEeKTHBY Ha CYIIECTBYIOIIEE IO COO-
CTBEHHBIM 3aKOHaM... ONTHYeckoe hopMooOpaso-
Banue»>’. TIomo0HYyI0 e poiib, cornacHo Moxoi-
Hanro, 10/KHO UTpaTh U pauKabHO OOHOBJICH-
HOE KHHO, MPEICTAaBJISIONICeCS eMy «HE WUMHTH-
pYIOIIUM KHU3Hb, HO '"CO3/AIOIIMM CBETOBBIE
¢dopmbl, KOTOpEIE OyayT OONajgaTh Jocese Heus-
BECTHOHM HAaNpsHKEHHOCTBHIO"» W oOpamarses K
3PUTENLCKOMY  «IIOACO3HAHMION?, uTOOBI TIpH-
y4aTh «Ta3 K pa3IHueHuIo 0oyiee CIOKHBIX MPO-
[IECCOB BIKEHU"»*!.

AKTHBU3aIlUsl C TIOMOIIbIO HOBBIX TEXHH-
YECKUX CPEJICTB T€X YPOBHEH 3PUTEINHCKOTO IMOJ-
CO3HaHMS, HA KOTOPBIX TMPOUCXOIUT «IO COO-
CTBEHHBIM 3aKOHaM... ONTHYecKoe hopMooOpaso-
BaHUE», KaK pa3 M JOJDKHA, nosaraer Moxou-
Hanp, cTath dakropom mpeoOpasyromero Bo3aei-
CTBUSI Ha TO OCHOBAHHE alMPHOPHOCTH, KOTOPOE

3 Moxoit-Hage JI. HoBsrit HHCTPYMEHT BUICHUSA

[OneKTpOoHHBIN pecypc] Pexum JocTyna:
https://prophotos-ru.livejournal.com/1911029.html
(Jara obpamenus 19.05. 2014)

3 Moxoii-Hans JI. Telehor. M.: Ax Maprunem ITpecc,
2014. C. 37.

4 Tpommn A. Kunonpoextuu Moxoii-Hazs // JTacno
Moxoii-Hanp u pycckuii aBanrapa. M.: Tpu kBagpara,
2006. C. 77.

1 Tam xe.
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MBI B JJAaHHOM cTaTbe Bcies 3a KanTtoMm Ha3piBaeM
«cxeMoit». OT10 (yHIAMEHTalbHOE OCHOBAaHUE
MbIiciuiiock Moxon-Hanem, ckopee Bcero, B
OTpeJICIEHHOW COOTHECEHHOCTH C BIUSATEIBHBIMHU
B I'epmanuu u apyrux crpanax B 1910-e u 1920-e
IT. HJIeSIMH TeIITAIBTICUXO0JIOTHH. B TO ke Bpems,
0 TOM, 4Mmo JOJKHO OBITH MPEOJOJEHO C IOMO-
IIbI0 HOBBIX BHU3yaJIbHBIX BO3JECUCTBUM U umo
JOJDKHO OBITH chOPMUPOBAHO B3aMEH, MBI MOXKEM
TOBOPUTH, UMEsl B BUIy OOIIYyIO JUISI MHOTUX (pu-
JT0CO(CKUX HANpaBJICHUN TEPBBIX JECATUICTUN
XX B. KpPUTHKY «OOBEKTUBUCTCKHX» YCTaHOBOK
HOBOEBPOIIEMCKON KyJIbTYphl. B dacTtHOCTH, pac-
KpbiBass B «MCTOpHMM M KIIACCOBOM CO3HAHUI»
pasHble acMeKTbl CBOEr0 OCHOBHOT'O TOHSTHUS
«osemecrieHuey, I'. Jlykau numrer: «Bo3Huka-
10T "H30JMpoBaHHbIE" (DAKTBI, HM30JIMPOBAHHBIC
KOMILIEKCHl (DaKTOB, CaMOJOBIEIOMKE 000c00-
JIeHHBIe 00JIacTH (PKOHOMHMKA, TPaBO U T.I.), KO-
TOpBIE YK€ B CBOMX HEMOCPEACTBEHHBIX (hopmax
NPOSIBJICHUSI KaXyTcsi B OOJNBIIONH Mepe HpUyro-
TOBJICHHBIMH K COOTBETCTBYIOIIEMY HAayYHOMY
UCCIIEIOBaHMIO... HeHayuyHOCTh 3TOro  SKOOBI
CTOJIb HAYYHOTO METOa, CTaJ0 OBbITh, COCTOHT B
TOM, YTO OH UTHOPUPYET UCMOPUYECKUll XAPaK-
mep 0a30BBIX i ceOs (BakToB...»*? Kputukys
CyOBbEKT-OObEKTHBIM XapakTep «BCECTOPOHHETO
oObenuHEeHUs B ombITe», Jlykad, TakuM oOpasom,
NPU3BIBAET EBPOIEHCKOE 4YeNOBEYECTBO «IIepe-
CTPOUTBLCS» U Ha YPOBHE «ECTECTBEHHBIX YCTaHO-
BOK» HauaThb BOCIPHHMMATh MHP B KOTOPOM
«00BEKTB» («(aKTb») HE aOCOMIOTHBI, @ UCTOPHU-
YeCKH M CUTYaTHBHO M3MeHuYMBBHL. M Kak pa3
MMEHHO O TAaKOM XapakTepe MU3MEHEHMS («CKHU3HU
KaK IEJIOCTHOCTU» IO/ BO3ACHCTBHEM aOCTPaKT-

2 ut. mo: Tonbaman JI. Jlykau u Xaiinerrep. CII6.:
Brnagumup Hans, 2009. C. 101-102.

HOW (oTorpadmm u aOCTPAKTHOrO KHHO, Kak
MPEJICTaBIISIETCS, TOBOPUT TEOPUS HOBOTO BHJIC-
HUSL

[Tocne Moxoit-Hans MHOTHE BBICKa3bIBAJIN
MTOXO0KHUE MBICTTH O «MHUPOCO3UIAIOIINX» BO3MOXK-
HOCTSIX BH3yaJIbHOTO Bo3neicTBUs. Kak mumier B
MPEIMCIOBUH K TTyOIMKAIINY TJ1aB U3 IEPBOW KHH-
ru K. Jleneza «Kuno» O. ApOHCOH, «KHHO AJif
Jlenesa... Takas TEXHOJOTHUsS MPOW3BOJCTBA 00pa-
30B, KOTOpasi B KOPHE MEHSET CyOhEKT-00bEKTHBIE
OTHONICHMSI, KOTJa 00pa3 IMOCTENEeHHO (B XOJe
o0y4eHHUsl 3pUTeNsT KHHEeMaTorpapuueckoMy BOC-
NPUATUIO) TEPAET CBOKW "0OBEKTMBHOCTB"... »*
OpHako Takoro pojia KOHIENTyalnu3alus MPeoio-
TeHUs] CyObeKT-00BEKTHOM alpUOPHOCTH H, COOT-
BETCTBEHHO, MPHOOPETEHUSI «OIMbITA BUPTYyalln3a-
LUW», KAK U MHOTME MEIUNHBIE TEOPUHU BTOPOU
noJoBUHbBL XX B., OTIMYAETCs OT nojaxona Mo-
xoili-Hagst Tem, yTo BO3AelcTBUE Ha TITyOMHHBIE
YPOBHHU YEJIOBEYECKOW MCUXHUKHU TIOJIPa3yMeBacTCs
B HHUX HE KaK CIEIHAIbHO, T.€. OCO3HAHHO, «CKOH-
CTPYHUPOBAHHOE) YEIIOBEKOM, a KaK «CIJICTIO», XOTS
U HEOTBPATUMO, OCYIIECTBISIEMOE TEM HIIA HHBIM
TEXHUYECKUM CPEJICTBOM KOMMYHUKAIIHH.

CoBeTckuil KOHCTPYKTUBH3M, KaK yKe OT-
MEYaJioCh BHIIIE, TOXKE CTPEMIIICS K CO3AI0IIEMY
HOBOTO YeJIOBEKa BO3JICHUCTBUIO Ha co3HaHme. On-
HAKO Ta MOOEPHU3AYUOHHAs TIapaTurMa, K KOTO-
pO¥M MpHUHAUIEKAIO BUIAECHUE 3TOTO BO3JAEHCTBUSA,
HE BKJIIOYAJIA MOHATUS «CyOBEKT-00BEKTHBIX» OT-
HOIIGHUW U, TakuM oOpa3om, Obuia uHIU(DDE-
pPEHTHA K MHTEHIUSAM UX MPEOOJICHHUS, K MPEOIO0-

# Aponcon O. Bosppamenue ¢unocopun. Jloruka
kuHo no Xumo [enesy // Kunoemueckue 3amuc-
ku.2000. No 46. [Dnextponnsii pecypc] Pexum no-
cryna:

http://www kinozapiski.ru/ru/article/sendvalues/578
(mara oOpamenus 26.12.2011).
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JICHUIO, KAK CKaXyT I103’KE, YCTAHOBOK «MHCTPY- ObITHS», U (DEHOMEHOJOTHUECKYI0 KOHCTATaIHI0
MEHTAIILHOTO pasyMa». Teopus e HOBOTO BHUJC- «KpHU3HCa EBPOMNEHCKOro 4YenoBeyecTBa», Oblia
HUS, Pa3BUBABIIASCSA B JyX€ TOM JIMHUU KPUTHKU HalleJIeHa Ha ropaszzio Oonee (QyHAaMEHTalbHBIE,
€BPOIENCKOI0 pallMOHAIN3Ma, KOTOpas MOpoaAniIa 4eM MPEeIoNaraJoch MOJAEPHU3ALUOHHBIM IIPO-
U MapKCUCTCKOE IIOHATUE «OBEILIECTBICHUE», U €KTOM, U3MEHEHMSI «OKU3HU KaK L[EJTOCTHOCTIY.

SK3UCTCHLIMATUCTCKUH  JMCKypCc  «3a0BeHUs

104

| 2(31) 2018 |

MesKayHapOoAHbIN }KypHaa UCCNeL0BaHNI KyAbTYpbl A
© WU3patenbctBo «3iaoc», 2018. ToAbKO A8 IMYHOTO UCMO/b30BaHUA. International Journal of Cultural Research u
© Publishing House EIDOS, 2018. For Private Use Only. www.culturalresearch.ru



