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«MY3bIKA PEBOJIIOLINN» B AHUMAIIMU: OCOBEHHOCTHU SKPAHU3ALIUU ITOOMbI
AJIEKCAH/IPA BJIOKA

CraThs MOCBSIIEHA aHAIN3Yy OCHOBHBIX CTHIIN-
CTUYECKUX M CEMaHTHYECKHMX OCOOCHHOCTEHl aHuMa-
uuoHHoro ¢guisma MBana Axcenuyka «My3bIka peBo-
JIOLUUW», CHATOTO 10 MOTHMBAaM IO3MBI AJEKCaHIpa
bnoka «/Ienaguate». Beixon ¢uiabma mpumencs Ha
cemuzecsiTuiaerne Bemnkoil OKTAOPHCKOM coOau-
CTUYECKOM PpEBOJIONMHU, MPH STOM JIEeHTa He ObLia
opuLMaTBEHBIM 3aKa30M, MPHUYPOUYECHHBIM K Mpa3aHO-
BaHUIO o0miest pesomonnu. CbeMka puiabMa o peBo-
monuu Oblla JIMYHOW WMHUIMATUBOH pexuccepa.
®unbM «My3bIKa pEBONIOIMHUY» CTaJl MOCIETHUM B HC-
TOpPUH COBETCKON aHMMallMM U3 YHCa TeX, KOTOpBIE
ObLTH MOCBSIIIEHBI peBoMony. Ha oHe crnoxuBIeii-
Cs B COBETCKOM XYHOXKECTBEHHOM Tpaauluu perpe-
3€HTHPOBATh HCTOPUYECKUE COOBITHA B IUIAKaTHOM
cTUjIe, aHAJTU3UPYEMBbId (PHUIBM JEMOHCTPUPYET HHYIO
3CTETHKY, MHOE H300pasuTenbHOEe pemieHue. JlaHHas
KapTHHA MpPEACTaBIsAeTCd HEOJHO3ZHAYHON U HMEIOLIEeH
BHYTPEHHHE CTHWJIEBBIE M JpaMaTyprHUECKHE AHCCO-
HaHChI. JIuTepaTypHBIi IEPBOMCTOYHHK (PHIIbMA — 1O~
STHYECKOEe MPOU3BEICHUE, MpeACTaBisIonee coOon
OOJIBIIYIO CIIOKHOCTB IJISl DKpaHu3anuii. MiBaH AkceH-
qyKk oOparuicsa K mosMme «J/lBeHaanaTe» — OJHOMY U3
caMbIX 3araJlouHbIX NMpou3BeneHUM AnekcaHapa bio-
Ka, KOTOPO€ HE TOJIBKO B MOMEHT CBOETO IEPBOTO IO-
SIBJIGHUS, HO U Ha IMPOTSHKEHHH BCETO CBOETO CyIIe-
CTBOBAHMSI, BBI3BIBAJIO CIIOPBI U AAJI0 MOBOJ JUISI TOSIB-
JICHUS JIECATKOB JINTEPATYPOBENUECKUX HCCIIEI0BAHUN
n uHTepnperauuii. OOpalmeHne pexuccepa K MOdIMe

brnoka npenocTaBuiIO BO3MOXKHOCTH BIIEPBBIE IIO-
WHOMY TOKa3aTh MCTOPHUYECKHE COOBITHS CPEICTBaMU
aHMMalWHY, TPEACTaBIAsl UX HE TOJBKO B CBSI3KE C Of-
HUM M3 CaMbIX HEOAHO3HAYHBIX IPOM3BEICHHH pycC-
CKOM JMTEpaTyphl, TMOCBALIEHHBIM PEBOJIOLUH, HO U
co3zaBas JIGHTY, HE HECYyIIyl TpaJWLMOHHBIN, IIa-
KaTHO-MH(ostornzupoBanneii 06pa3z Oxtsa0ps. B mo-
MEHT, KOTJa (UiIbM BBIIIEN Ha 3KpaHbl, B 1987 roxy,
CTpaHa CTOJIKHYJAach C HOBBIMH HOTPSICEHUSMH, COIO-
CTaBUMBIMHU C PEBOIOLMOHHBIMU COOBITHSIMU CEMH/IE-
caTuiieTHe naBHOcTH. OOpaleHrne pexuccepa K moa-
Me broka ObUTO MPOOMKTOBAHO M CHIEHU(HUKON HCTO-
PHYECKOTO MOMEHTa, U 0co00i KnHemaTorpapuiHO-
CTBIO IO3MBI, KOTOpYIO BHEpBbIE 3aMeTwin IOpuit
Jlorman u bopuc ['acnapoB (kak W3BECTHO, HA CTPYK-
Typy TO3MBI OKa3al BIHSIHUE KuHemaTorpad Hayaia
XX-ro Beka: ero mpuemsl ObLIM MCMOJIb30BaHbl bio-
KOM JJI CO3JIaHUsl «IPUHIUINHAIBHO HOBOIO fA3BIKA
UCKycCTBa»). B craThe 3aTparuBaroTcs mpooOaeMbl B3a-
WMOJCHUCTBHS JUTEPATYPhl 1 aHUMAalLWH, Pa3onparoTcs
0COOCHHOCTH aBTOPCKOTO MPOYTEHHS MO3TUYECKOTO
TEKCTa U 00pa3sHON BU3YaIHU3allH OI3UH.

KuroueBble ciaoBa: dKpaHW3alus, aHUMalM-
OHHBI (QHUIBM, aHUMaLMsd, NodMa «J{BeHagUaThy,
Anekcanap biok, peBomronusi, n300pa3uTeabHOE pe-
LICHHE.
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«MUSIC OF REVOLUTION» IN
ANIMATION: KEY ELEMENTS OF
SCREEN ADAPTATION OF THE POEM OF
ALEXANDER BLOK

The article is focused on analysis of the gen-
eral stylistic and semantic features of Ivan Aksen-
chuk’s animated feature film «Music of Revolution»
based on the poem of Alexander Blok «The Twelve».
The film coincided with the seventieth anniversary of
the Great October socialist revolution (1987), while it
was not made by the official order in the framework of
public celebration of anniversary of revolution. The
animated feature film on revolution was a personal
initiative of the film director. The “Music of revolu-
tion” became the last film in the history of the Soviet
animated cartoon among those films which had been
devoted to revolution. Against the mainstream of de-
veloped in the Soviet art tradition to represent revolu-
tionary events in a posterized style, the analyzed film
demonstrates different esthetics, and different figura-
tive method. This film seems to be ambiguous, and it
has apparently the internal stylistic and dramaturgic
dissonances. Actually, the literary source of the film —
namely, the poem of Alexander Block — is a big diffi-
culty for making screen versions. Ivan Aksenchuk
treated the poem “The Twelve”, one of the most mys-
terious poems of Alexander Block which not only at
the moment of the first appearance, but also through

B 1987 romy Ha SKpaHBI BHINLIA OJHA
13 HauboJiee CTPAHHBIX JIEHT, MMOCBSI-
IIEHHAs] PEBOJIIOIIMOHHBIM cOObITHSIM 1917 rona,
«My3sbika peBomonun» lBana AkceHuyka. Ee
BBIXOJ| MPHUILENICS HAa CEMUIECATHIETHE Benukoit
OKTS0phCKON COIMAIMCTHYECKON peBosonuu. B
MIPEKHUE TO/BI K FOOMJICHHBIM JTaTaM aHUMAaTOPBI,

BBITTOJIHAA FOC}’,Z[&pCTBGHHBIﬁ 3aKa3, CHHMAJINU

out the all following decades had been deeply contest-
ed and had caused dozens of literary inquiries and in-
terpretations. The filmmaker’s treatment of the poem
of Alexander Block had represented for the first time
the revolutionary events in animated manner in a new
way: not only in relation to one of the most ambiguous
literary writings devoted to revolution in the Russian
literature, but also creating a new — free of traditional
mythology — image of the October 1917. At the mo-
ment when the film was screened, in 1987, the country
faced the new shocks comparable to revolutionary
events in 1917. Addressing of the film director the po-
em of Alexander Block had been caused by both spe-
cifics of the historical moment, and a special «film
looking» of the poem which was for the first time no-
ticed by Yury Lotman and Boris Gasparov (as it is
known, cinema of the beginning of the XXth century
influenced much on structure of the poem: cinematic
methods were been used by Block for creation of the
«principally new language of art»). Author considers
the questions of interaction between poetry and ani-
mated cartoon, and analyzes the features of the
filmmaker’s interpretation of the poetic text and figural
visualization of poetry.

Key words: film adaptation, animated feature
film, animated cartoon, poem «The Twelve», Alexan-
der Blok, revolution, figurative method.

nporpammubie ¢uibMbel. Ho 3T0T dunbm He ObL1

opuIMaNbHBEIM  3aKa30M, IMPUYPOUYCHHBIM K
Npa3HOBAHUIO 1O0OMIIEs. MHUHUCTEPCTBO KYJbTY-
pBl CheMKH (puibMa 000pHIIO YK€ TOocie TOro,
KAaK CLIEHApUW, MPONJS MHOIOYHUCIICHHBIE IIEpe-
JETIKU U 00CYKJICHUS Ha CTyIUH, ObUT YTBEPKACH
€€ XyJ0XKECTBEHHBbIM coBeToM. [locie mpuHATHS

MIOTIPABJIEHHOTO CIIEHAPHUS U 3CKH30B K (PUIbMY,
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PYKOBOJCTBO CTYAMM XOAATalCTBOBAIO IEpeEN
KOMHUTETOM IO KMHeMartorpaduu o 3amycke JaH-
HOM JieHThl. VIBaH AKCEHUYK, 3aCiIyXEHHBIH U
yBaxaeMblii aHUMaTop «Co03MyJIbTHUIbMaY,
CHSIBLIMHI NECATKM aHUMALMOHHBIX JIEHT, B TOM
qHCcIe W 3aKa3HbIX, 33/10JIT0 JI0 I00Hies mojaan B
XY/ZIO’KECTBEHHBIN COBET CTYJIUU IEPBBIM BapUAHT
cueHapus Oynymero ¢unbma. Kak HuU yauBH-
TEJIbHO, HO OT PYKOBOJCTBA CTPaHbl B ATOT pa3 Ha
CTYJUIO0 HE MOCTYNHJIO HHUKAKOTO PacHOpSKEHUS
0 HEOOXOJUMOCTH CHATH (PUIBM K I0OUJICIO PEeBO-
JIIOIMH, KaK 3TO HEOJHOKPATHO ObIBAJIO B MpE/bI-
aymue roisl. Pa3BopaumBaromiuecs coOBITHS B
CTpaHe yXe HeclIu ¢ co0oil Berep MepeMeH, U
NPaBSIIUM 3JIATAM YK€ He HYXKHO OBUIO «I10A-
JIEep)KUBATh» MTPEXKHUE MHU(BI, HCTOPUUECKUE
CKperbl ocinabeBaliv, HpeABelas Tpsayliue u3-
MeHeHud. CpeMKa (QuibMa O PEBONIOLMHU Oblia
JIMYHOW MHUIIMATUBOM pexuccepa.

B ucropun coBeTckoil aHUMAIMK ObUIO HE
TaK MHOTO (DPMJIBMOB, MOCBSIICHHBIX PEBOJIOIH-
OHHBIM COOBITHSIM. AHMMALUSl C €€ JHJaKTHue-
CKHM-pa3BJICKaTEIbHOW OpPHUEHTALUMEN IUIOXO IOA-
XOAWJIA JUIsl OCYLIECTBIIEHUS HMCTOPUUYECKOM pe-
¢nexkcuu. BoNbIIMHCTBO (PUIBMOB MpEACTABISITN
co0Olf aHMMalMOHHbIE TUIaKaThl. WX ocHOBHas
3ajaya 3aKioyanach B (popMupoBaHUM MUOII03-
TUYECKOTO U SMUYECKOr0 MPEICTaBICHHUS O COObI-
tisix 1917-ro roma. M3 HeOOIBIIOro YKcia JICHT,
MIOCBSIIIIEHHBIX PEBOJIIOLIMM, AHMMATOPbI JIMILIb
OJTHAXIBI OOpPATWIIUCh K TI0A3UU. DTO ObLIA JIEHTA
«25-IlepBelil neHB!», CHATas Ha OCHOBE CTHUXO-
TBOpeHus: B. MaskoBckoro. Ho ee oOpa3zusrit
CTPOH OKa3aJICs IPOHU3aH IUIAKaTHOW 3CTETUKOU,
CTOJIb CO3BYYHOM 1033uu MasikoBckoro. 1 B aTom
TiaHe (UIbM, HECMOTpPSI Ha BCIO CBEKECTh XYZO-

KECTBEHHOTO $53bIKa, OOpPa3HyI0 BBIPA3UTENb-

HOCTB, He OBbLJT HOBATOPCKUM M CTaJl MPOAOIKEHH-
eM c(hOopMHUpPOBABILEHCS IIAKATHOM TPaJUIIMU B
OTHOIIECHUH MTOKa3a PEBOITIOIIMOHHBIX COOBITHIA.

@unpM AKCEeHUyKa CTal MOCIEIHUM B UC-
TOPUU COBETCKOM aHMMAllMU U3 YUClIAa TEX, YTO
ObuTH ToCBsIIIEHb! coObITUSAM OKTAOps. Hecmotpst
Ha TPaIUIMIO MOKa3bIBaTh MCTOPHUYECKUE COOBI-
TUSL B TUIAKaTHBIX (OpMax M CBOWCTBEHHBIN ca-
MOMY PEKHCCEpY CTWIb IUIAKaTHOCTH, B (hUiIbMe
MOSIBUJIACh HHAsi 3CTETHKAa, WHOE H300pa3uTeib-
Hoe pereHue. M3-3a 3Toro naHHast KapTUHA Mpea-
CTaBJISICTCA BECbMa HEOJHO3HAYHOW M MMEIOLIEH
BHYTPEHHHE CTUJIEBBIC U JpaMaTyprUyeCcKHe JHC-
coHaHChl. HO cnoXHBIM OBLIIO M BBIOpaHHOE IS
co3aHus (uiIbMa JUTEPATypHOE MPOU3BEICHUE.
Bo-mepBbIX, 3T0 OBUIO MO3THYECKOE MPOU3BEJE-
HUE, a TOITHYECKHH TEeKCT TpPEeACTaBIsIeT
HauOOJIBIIYIO CIOXXHOCTh JJISi CO3JIaHHs dKpPaHU-
3auuii. Bo-BTOphIX, IBan AKceHUyK oOpaTHIICS K
OJHOMY U3 CaMBIX 3araJlouHbIX MPOU3BEACHUIN
Anexcanjpa bioka, KOTopoe He TOJIbKO B MOMEHT
CBOETO MEPBOT0 MOSBJICHUS, HO U HA MPOTSHKEHUU
BCEr0 CBOETO CYIIECTBOBAHUS BBI3BIBAJIO CIOPHI
(v mamo mMoBOJ AJIS TMOSBICHUS JECATKOB JINTEpa-
TypOBEIYECKUX HCCICIOBAHUNA W HWHTEpHpeTa-
nuit). OOpamenne pexuccepa K modMe bioka
MPEJOCTAaBHIIO BO3MOXXHOCTH BIIEPBBIC TO-HHOMY
MoKa3aTb MCTOPHYECKHE COOBITHS CpPEICTBAMU
aHMMAallUH, IPECTABIISIs UX HE TOJIBKO B CBSI3KE C
OJTHMM M3 CaMbIX HEOJHO3HAYHBIX MPOU3BEACHUIN
PYCCKOI TUTEpaTypbl, MOCBSIIEHHBIX PEBOJIOIIH,
HO M CO3/1aBasi JIGHTY, HE HECYUIYIO TpPaIHIIMOH-
HBIA, TUIAKaTHO-MHU(OIOTU3UPOBAaHHBIH, 00pa3
OkTs0ps1.

Choycrst TpuauaTh JIET ¢ MOMEHTa CO3[a-
HUs (uibMa, (aKTHYEeCKH 3a0BITOTO OTEUYECTBEH-

HBIM KHHOBCICHHEM, JOCTATOYHO CJIOXHO 000-
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3HAYUTh MOTHUBBI, IMOATOJKHYBIINE aBTOpA K BbI-
6opy nosmbl brioka kak IuTepaTypHOil OCHOBEL. B
MOMEHT, Korja (MJIbM BBIIIET Ha KpaHbl, CTpaHa
OKa3ajlaCh OXBau€Ha HOBBIMU MOTPSICEHUSIMH, KO-
TOpBIE BIIOJHE MOXKHO COIIOCTABUTH C PEBOJIOIH-
OHHBIMU COOBITUSIMH CEMUJIECATUIIETHEH aBHO-
cru. KuHompecca Tex JeT He oTpearupoBaia Ha
BBIXOJI (priIbMa TMOO B CHIIy TOTO, YTO OH OKa3all-
Csl HE B JyX€ HOBBIX BESHUH, JMOO MOTOMY, YTO
Obuta 3aHsATa KyJa Oojiee Ba)KHBIMU COOBITHSMU,
NPOUCXOJUBIIMMU B KHHeMarorpaduyeckoi
*u3HU nocne 3HameHuToro XX ceezga Coroza
KHHEMaTorpaucToB, JIMOO *Ke MPOCTO MOCUUTA-
Ja, 4TO TeMaThka (uiibMa yTpaTHia CBOIO aKTy-
AJIbHOCTb.

BosmoxHO, oOpalieHre K 3TOi JT0CTaTod-
HO CJOXHOH MoiM(OHUYHON TMO3MeE OBLIO Mpo-
JMKTOBAaHO €€ 0co00i KMHEeMAaTorpaduIHOCTHIO.
BriepBble kuHeMaTorpauuHOCTh OJIOKOBCKOH IMO-
smbl otMetui FO. Jlorman u b. I'acmapos. Ilo
MHeHHI0 mocieanero, FO. JlormMan npocraToyHO
noJpoOHO pa3obpail BIMSHUE KHHeMarorpaga Ha
OpTaHU3alluK CTPYKTYPHI TO3MBI U JTa)K€ OTMETHIL,
YTO YEepPTHl CTAHOBAIIETOCS UCKYCCTBA, KAKUM ObI-
70 KMHO B Havaje XX Beka, ObLIM MCIOIb30BAHBI
brokom ast «co3naHusl NMPUHIUITHAIBHO HOBOTO
A3BIKA UCKYCCTBa» .

AHanu3upys KHHEMaTtorpaguyHOCTh I03-
Mbl, FO. Jlotman u b. IN'acnapos nmcanu: «Komno-
3unus  «JlBeHaauaTH» BO MHOIOM HAallOMHHAeT
MOCTPOCHHE KHUHOCLIEHApUs JJs SKpaHHU3aluu
CTUXOTBOPHOTO WJIM TECEHHOTO MPOU3BEACHUS.
Tonbko ecnu TaM IPOMCXOUIIO TIepeHeceHne Oa-

'Tacnapos B.M., Jlorman FO.M. UrpoBbie MOMEHTHI B
nosMme «JIBenanuare» // Tesucel 1 BcecorosHol KOH-
¢depennmu «TBopyecTBo brnoka u pycckas KyJabTypa
XX Beka». Tapty, 1975, c. 53-53. C.61-62.

JIaTaHHOT'O TEKCTa Ha JKPaH, TO 3/1e€Ch — IIPOTUBO-
IIOJIOXKHOE: IIPUBHECEHME DKpaHa B I033uI0. [le-
JICHUE TEKCTa Ha OTIEJIbHBIE CETMEHTBI-CLICHBI,
JIMHEWHBIN [IepeX0]] OT CLICHBI K CLIEHE C IIOCIIE0-
BATEJIbHBIM JIpaMaTUYECKUM HapacTaHUEM JaroT
CIOKETHYIO OpPraHU3alUI0, HUCKIIOYUTEIBHO TH-
NUYHYIO 1151 GUIBMOB JaHHOTO poAa... OT4yersn-
BO KMHEMaTorpaduyecku — KOHTPACTHO, C OTKa-
30M OT IICUXOJIOTMYECKOM JAeTalu3aluu — AaHbl
XapakTepbl M KOH(QIUKT LEHTPAIbHOTO SIHU30-
na...BousHue kuHemaTorpada omymaercs U 3a
IpeAeiaMi HOBEJIMCTUYECKOTO 3IHU304a MOOMBI.
CueHbl ¢ caMOro Hadajao OTYETJIMBO WIECHATCS Ha
KaJpbl ¢ OTMEYEHHON CMEHOM miaHoB. .. COmmke-
HUE€ JMXaya ¥ KPacHOIBApJEHIEB, KOHYAIOLIEECs
TParu4eCKUM CTOJIKHOBEHHEM JAaHO Kak Iapaj-
JIeIIbHBIM MOHTAX, IpUMEp KOTOporo biiok mor
BUIeTh B «/Ipame y Tenedona» IlporazanoBay...
B onpenenennoM cMmbicie 0OroHss KHHEMATorpa-
(UUecKyi0 TEeXHMKY CBOETO BPEMEHM, HO JIBUTa-
ACh B €€ pycie, biaok co3gaeT KOMIIO3ULIMOHHOE
HaIlpSDKEHUE KAaK CTOJIKHOBEHUE ABYX PUTMHUYE-
CKHX PSJIOB KaJpOB»>.

Ho mosma biioka Oblma HE TONBKO M HE
CTOJIBKO KHHEMaTorpaguyiHa, HO CKopee oHa Oblia
aHuMaroreHu4Ha. Ee aHMMaTOreHW4YHOCTh 3ajo-
’KEHa B YCJIOBHOM, MeTa(hopudyeckoM Koje, Uiy-
IIEM U3 HApPOJHBIX TeaTpoB mpencraBieHui. O
CBA35X I09MBI «/IBEHAIaTh» C KYKOJBHBIM T€aT-
pom rosoput 0. Jlotman. PaccmarpuBas BiusiHue
TOPOACKOM HAPOJHOU KyJBTYphl Ha MOJTUKY biro-
ka, oH numer: «KoMmosuius mosMsl B 3Ha4M-
TEILHON Mepe TPOUTCA KaK psll CLIEH, OpraHu30-
BAHHBIX II0 3aKOHAaM KyKOJIbHOro tearpa. Ilapo-
JUIHas KYKOJIBHOCTb PACKpPBIBAETCs, B YACTHOCTH,
B MapajUIeJIn3Me CIOKETHBIX CLIEH U3 «/IBeHanua-

2 Tam xe.
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ti» U «banaranunkay. OnHako 0COOEHHO Cylie-
CTBEHHBIE NApaJIJIENIA C 3allaJHOPYCCKUM U yKpa-
MHCKUM BepTenHBIM TeaTpoM... He meHee oue-
BHUJIHA CBSI3b KOMIIO3UIMU NEPBOI YacTH IECHU
«JIBeHaauaTe» ¢ paﬁKOM»3.

VY CII0BHOCTB, TEATPAIbHOCTD, CLICHUUYECKAs
CTPYKTYPHUPOBAHHOCTh, 3aJIOKEHHAss B OOpa3HOM
TKaHU OJIOKOBCKOH IOAMBI, €€ WUIPOBOH TOH H
CTUXUS UTPbl OKA3aJUCh CO3BYYHBI CAMOM MPUPO-
7€ aHMMalMU. MOXHO MpEeAnoyNoXuTb, YTO 3TO
ObUIO TIPOYYBCTBOBAHO peXuccepoM. B apxmBax
HE COXpPaHWJIOCh YIIOMUHAHUN O TOM, OBbLI JIM 3HA-
koM WM. Akcenuyk c¢ Ttpymamu lO. JloTmana,
B. l'acaposa, B. Mepinuna®. Jlaxe eciau oH uUMe
BO3MOXHOCTh IPOYMUTAaTh K MOMEHTY Hayajla pa-
60T HaJ (GUIBMOM TPYJBI JTUTEPATYPOBEIOB, OHU
HE HAIIM OTpakeHHe B xapakTepe ¢uibme. M.
AKceHUyK BbIOpanm jsl TOCTPOCHHUS XyHOXKe-
CTBEHHOTO o0Opa3a ¢(uiabMa TpaguIMOHHOE s
ce0s M aHUMAIUM pEIIeHUE, B KOTOPOM Ipociie-
KUBAJIUCh YEPTHI JIAKATHOCTH.

Bo3moxHO, BBIOOp OJIOKOBCKOH IMOAMBI
OKa3aJicsi CO3ByU€H HACTPOCHUSM, KOTOpbIe Oyz0-
paxmin OOIIECTBO U KOTOPHIE OCTPO OIIyIIall
pexuccep. BpeMst coznaHus I€HTHI — roJibl Havaa
nepecTpoiiku. DTo ObLT TEpUoja, KOrja Havaia
PYLIUTBCSA COBETCKAasi MMIIEpHs], KOrJa B OTHOILIIE-
HUHU UCTOPUYECKOTO IMPOILIOro MPEXHAS OQHUIIH-

3Jlorman 1O. Brok u HapojgHas Ky/abTypa ropoza //
VY4eHble 3alMCKH TapTyCKOTO TOCYAapCTBEHHOTO YHH-
Bepcurera. Brim. 535. Hacneque A. brioka n akTyans-
HBIE POOJIEMBI TO3TUKH. brokoBckuii cOopHUK. BoIm.
IV. 1981. Tapry. C. 7-26.

*Mepmun B.B. «CHexnas mMacka» u «JIBenamuate» (K
BOTIPOCY O CBSITOYHBIX MOTHBax B TBOpuecTBe bioka)
/' YdeHble 3alMCKU TapTYyCKOTO TOCYAApPCTBEHHOTO
yHuBepcureta. Bem. 680. A. Biok u ero okpysxeHue.
BrokoBckuit coopruk. Bem. VI. 1985. Tapry. C. 19-
28.

aJIbHO CYILECTBOBABIIAS TOYKA 3PEHUS IMOABEPr-
JJacb COMHEHHIO, 4 UCTOpUS Hayaja aKTUBHO Ile-
pecMaTpuBaThCs, IEPEOLECHUBATHCS, YyTpayuBas
OJIHO3HAYHOCTh IPEXKHUX TPAKTOBOK. Bpems, mo
OTHOIIEHUIO K KOTOPOMY CTaHOBUJIUCH aKTyallb-
HbIMU cioBa A. broka u3 ero mosmbl «/IBeHa-
JAThY:

Yepuoiii geuep.

benviii cnee.

Bemep, eemep!

Ha nozax ne cmoum uenogex.
Bemep, semep —

Ha ecem boowcvem ceeme!

B cepenune 1980-x nan Poccueir cHoBa
3aIyll BETep, CMETAIONIMi BCE Ha CBOEM ITyTH,
CHOBa pa3bpIrpaliaCh METENb, B KOTOPOW CII0KHO
BBICTOATH denoBeKy. OlryieHne HecTaObuIbHO-
CTH, HEBO3MOXXHOCTH YyCTOSITh B MHUpPE, TJEe BCE
CIBHHYJIOCH C MECT, B MHpE, TJI¢ MOMpPaHbI 3aK0-
HbI, OTOPOIIEHBI HOPMBI, OMPOKUHYTHI MPEKHUE
KOOPJMHATHI TPOXOINUT ICHTPAIBHON HHUTHIO He-
pe3 BeCh TEKCT MO3MbI, IPUYEM OIIYIICHHE He-
CTaOMIBLHOCTH TOJBKO HAPACTAET C MEPBBIX CTPOK
0 Mepe Pa3BUTHS CIOKETA.

Bemep, eemep!
Ha nozax ne cmoum uenosex.

3asusaem eemep

Benviii cuesicok.

1100 cresickom — 1€00K.
CKoNb3K0, MANHCKO,

Besikuil xooox

Cronvzum — ax, beousiicka!
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Cmapywka, kax Kypuya,
Koti-kak nepemommuynace uepes cyz2pob.

Bou 6apuvina 6 kapaxyne

K opyeoui nooseprynacs:

— Yoic mol nnakanu, naaxanu...
Tlockonv3uynace

U — bay — pacmanynacs!

Bemep eecénvuil.
U 301 u pao.
Kpymum nooonwi,
IIpoxoorcux kocum.

B sTomM Mupe, rie 4einoBek HE CTOUT Ha
HOrax, TJie BCE TepsieT YCTOMYMBOCTb, TOJBKO
JBEHA/IaTh OOWMIIOB, TOTOBBIE KO BCEMY U HE O
YeM HE COXaJCIOIIUe, YBEPEHHO UIYT JHU U HOUU
MEpPHBIM, JeP>KaBHBIM IIIarOM.

I'ynsem eemep, nopxaem cHee.
Hoym osenadyamo uenogex.

Pesonoyuonnwiii depocume wae!
Heyzomonnviii ne Opemnem spae!

— llae depoicu pegontoyuonHwiii!
bruzok epae neyeomonnuwiii!
Bnepeo, enepeo, enepeo,
Pabouuii napoo!

B ouu 6vemcs
Kpacnwui ¢nae.
Pazoaemcs
MepHnuwiii wae.

[IlecTBre nBEHaaUATH CTAHOBUTCS CTEPXK-
HEBBIM JASHCTBUEM ITO3MBI, €AUHCTBEHHON IICIIBIO
KOTOPOTO SIBJISIETCS IBHXKEHHE BIIEpE]. DTO HEO-
HOKPATHO MOJYEPKUBAETCS B ITO3ME.

IomHnuws, xak Ovl8aNO

bproxom wen enepeo,

U kpecmom cusno

bproxo na napoo? (svioereno — H.K.)

Xneba!

Ymo enepeou?
IIpoxoou!

Yepnoe, ueproe Hebo.

Bnepéo, enepéo, enepéo,
Pabouuii napoo!

Omo — eemep ¢ Kpacuvim prazom
Paszviepancs enepeou...

Hccenenosarenu, aHanu3upys NO3THYECKUN
SI3BIK ITI03MBI, COOTHOCAT LIECTBUE JBEHALATU CO
CBATOYHO-KAPHABAJIbHBIM IIIECTBUEM, IJ€ OJHU
MacK{ CMEHSIOT JApYrue, a CTpacTd, CKabpe3Ho-
CTH, KYTEXH, HACUIIUE U 1a)KE€ CMEPTH CTAHOBATCS
4acTbio UIpbl. CBATOUYHBIE MOTUBBI IIPOCIIEKUBA-
IOTCSl K B COOTHECEHUH 00pa3a, IeHCTBUS MO3MBI C
(bOoNBKIOPHBIME TpecTaBiIeHUsIMH HOouu Kpere-
HUS U TOCJIEAYIOMIMX CBATOK. biiok Hauan paboTy
HajJ nosMoit 8 suBapst 1918 roga, a Ha 6 siHBaps
npuxoawics npa3gHuk Kpemenus, nmu boross-
neHusd. HTEpecHO OTMETUTh, 4YTO B 3aIaJHOU
Tpaguuuu 6 sHBaps OTMEYaeTcs KakK Ipa3TIHUK
ABJICHUSI BOJIXBOB, CONPOBOXKAAECMBIN KapHaBaJlb-
HBIMHU LIECTBUAMHU. B pycckoit (onbKIopHO# Tpa-
JULMM cuuTanock, yto Ha Kpemienue pasrynusa-
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eTcs HEe4HcTasi Cuila. DTOT PasryJsl COMPOBOXKIAET-
Csl METEJNbIO, @ BOJIKM COOMPAIOTCS B CTaul U phIC-
KaloT 110 3emJiie. OTH 00pa3bl U MPOHU3BIBAIOT I0-
MY, MOTHB METEJIM U JIBUXKEHHUS OTpsijaa, Omyx-
JAIOIIET0 B HOYM M HWIIYILEro MyTh, CTAaHOBSTCS
[JIaBHBIMM JIEUTMOTHUBaMHU MO3MbL.  [Ipu 3TOM,
HY>KHO TIOMHHTb, uT0 KpelieHue B npaBociIaBUu
CUMTAETCS MPA3JHUKOM «CBETOBY», a KPEIEHCKas
HOYB 3aBEPIIACTCS BOCXOJOM «HUTPAIOIIEro COJH-
11a», KaK pOXAECHUs HOBOro cracutens. Poib cBe-
Ta, OTHEH, Kak M BOCXO0Ja, TaK K€ HAXOIUT BO-
IUIOIIEeHNE B TodMe. TakuMm o0pa3om, OTpaKeHHe
(OTBKIOPHBIX M KPEIIEHCKUX MOTHUBOB, a TaKkKe
JBMDKEHUE OT pasrylia CTUXMHA K CBETY «HOBOTO,
npeoOpaKEHHOTO0 MHpa» MPOCISKHUBAIOTCS Ha
HNPOTSDKEHUU OJIOKOBCKOTO TEKCTa M CTaHOBHTCS
OpPTaHU3YIOIIKUM MPUHIUIIOM PAa3BUTUS JEHCTBUS.
B mone3y teopuu Toro, 4ro pucyemoe biiokom
IIECTBUE TI0 CBOEW MPUPOJIC UMEET OTHOIICHUE K
CBITOYHOMY JCWUCTBUIO M KapHABaJbHO TOBOPST
Takue JeTald KaK OTCYTCTBHE TOpPOJOBBIX, T.C.
ycrpanenue Binactu. CorjacHo KoHuenuuu bax-
THHA, BO BpEMs KapHaBaja YCTPaHSETCS Kakas-
1m0 BIAacTh, 3TO Bpems Oe3Biactusi. Kak roBo-
pUTbCA B TI0AMe: «M 6onbue Hem 20p000602o / —
Tynai, pebama, 6e3 suna!». CMexoBas KyJbTypa,
MHUpP TOTaJbHOI'O HApPOJHOTO TYJSHHSA, KaKUM WU
ABIISICTCS KapHaBaJl, HE HYXJAeTCs B JOMOJHH-
TEJbHBIX UCTOYHHUKAX M CTUMYJSATOPAx, MO3BOJIS-
IOIUX ONIYIIATh Ce0sl B MHOW CUCTEME OBITHSL.

B ¢unbMme (honpkIopHbBIE HHTOHAIMH, CBS-
3aHHBIE CO CBSITOYHBIMM TYJISHUSMHU U KpEILICH-
CKUMH MOTHBAaMH, OTCYTCTBYIOT, XOTS KOHCTpPYK-
LU LIECTBUS cOoXpaHseTcs. EMy CBONMCTBEHHO HE
pasrynbHOe, Mpa3aHoe OIyXaaHue, ECTBUE MPH-
oOpeTaeTr yepThl TOPKECTBEHHOI'0 MapIiia, K KOTO-
POM aKLEHTHUPYETCs NEpKaBHbIM Xapakrep. [Bu-

JKEHUE JIBEHAALATH MEPHO U YEKAaHHO, HTO JIBU-
KEHHE «PEBOJIIOUMOHHOW MAIIWHBDY, JIOJICH W3
CTaJIM, Yy KOTOPBIX HE TO, 4TO XPHUCTA 3a IyLIOH
HET, HO U IyIIHX HET, OHU KO BCEMY I'OTOBBI U UM
HUYEro HE Kajb.

YcerpemnieHHOE BIepe]l IIECTBHE COIPO-
BOXKJACTCs, CIOBHO BHUXPEM, Pa3BOPAYUBAIOIIU-
MuUCs cOObITHSIMU. X (apcoBbIil TOH KOHTPACTH-
PYET € SIUYHOCTHIO U MATETUKOW CKBO3HOI'O JBU-
KeHus. MepHblid, NepKaBHBIA 1Iar OTPsiAa 3a1aeT
YEKAaHHBIA PUTM MY3bIKH peBOIoLMU. VIMEeHHO
9TOT PUTM CTAHOBUTCS TJIABHBIM UL PEKUCCEPA U
€ro TOHAJIBHOCTb OH BOCIIPOM3BOJHT B (DUIIBME.
OcTanbHble XK€ My3bIKAJIbHBIE TEMBI, PUTMBI M
MOTHUBBI OTCYTCTBYIOT, YTO JMAIIAET (HHIBM HOJH-
(OHUYHOCTH, XapaKTEPHOH ISt OIOKOBCKOW MO3-
MBI.

MeTeab KaK CHMBOJI BpPEeMEHH

O06pa3 Berpa u MeTenu B GUIbME, Kak U B
nosme bioka, cTaHOBUTCS LIEHTpalIbHOM MeTado-
poOii  PEBOMNIOIMOHHBIX TMpeodpazoBaHuil. Pa30y-
LI€BaBLIASCS CTUXUS NMPEACTAeT B BUAE HEYKPO-
TUMOH, OecHYIOIIEWCs BBIOTH, pa3pylIaloied u
CMeTaroleld Bce Ha cBoeM IyTu. [lox ee Hanopom
pPYLIUTCS MHp, BCE INpEBpAILAETCs B XaoC, U Ha
HOT'aX y’K€ HE CTOUT YEJIOBEK.

Bemep secenviui

U 301 u pao.
Kpymum nooonwt,
IIpoxoorcux kocum
Peem, mnem u nocum

U cnosa oonocum
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Bce mnpuxomur B JIBHXKEHHE, TEpsET
YCTOWYMBOCTh U ONPEIEIEHHOCTb. JTO OINIYyIle-
HUEe mpuOmmKamomeiics KatacTpodbl CO3BYYHO
U3MEHEHUSIM XapaKTEpPUCTUK BETpa, JaBacMoe
brokoB. Ecniu B mepBBIX CTPOKax MOAMBI «3aBHU-
BAaeT BETEPOK OENbIi CHEXOK», T.e. OH TOJIbKO
IIOJIHUMAETCs, B €r0 3aBUBAaHUM €CThb HEKas AET-
CKasl IIaJIOCTh, TO YX€E CIIyCTsI HECKOJBKO CTPOK
OT €ro UIPUBOCTH HE ocTaercs u ciena. OH yxe
«Bemep xnecmkuii!», OH yKe «u 301 U paoy», BETEP
HalOpal CUILy, OH «HPOXOHCUX KOCUM, p8em, MHem
u Hocumy. K KOHIly IepBOi 4acTH, KOTJa IyCTeeT
yJIMLA, OH YK€ cBUIIET. OT ero UrpuBOM yiaiu He
OCTaJIOCh U CJIeJa, OH CIIOBHO COJIOBEH-pa300HIK
HOCHTCS TI0 IYCTBIHHBIM YJIMLIAM B JKE€JIAaHUHU XOTh
9eM-TO TIOXKUBUTHCSA. Pa30oiiHWYasi CYIIHOCTh
BETpa peajn30BaHa B CIEHax rpadexed m KyTe-
KeH, KOTOpbIE 3aBepIIaThCsi OECCMBICIEHHBIM
yOuicTBOM, YOMICTBOM OT CKYKH.

Ox mwi1 2ope-eopbkoe!
Ckyka cKyyHas,
Cmepmmuas!

Yorew 1 epemsauxo
IIpogedy, nposeoy...
Yorcv s memauxo
Iouewy, nouewy...
Yorcw a1 cemauxu
Honywy, nonywy...
Yorcw s noorcuurom
Ilonocny, nonocny!..
To1 nemu, 6yporcytl, 60poHbILUKOM !
Buvinvio kposyuiky

3a 3a3n00ywKy ...

U yxe nmocne youiictBa, B 10-ii rnaBe, Be-
Tep mepepacTeT Bo Bhiory. Korja rpanuna 103Bo-

JICHHOTO Tpoii/ieHa M KpOBb IpOJMTa, pa30yiie-
BaBIIAsICS CTUXUSI HAUMHAET HEUCTOBCTBOBATb.

Paszviepanace umo-mo evioea,
Ou, evroza, o, évroza.

Pa351rpaBH1aﬂc;1 CTUXUA OCJICIIIACT UAY-
X,

He suoams coscem opye opyea
3a uemvipe 3a waea.

U svroca nviium um 6 ouu
JlHu u Houu
Hanponem!...

Ocnerienne y bioka He Tonbko ¢usnue-
CKO€, HO U AyXOBHOE. MOTHB CIJIEIIOTHI CTAHOBUT-
csl JOMUHAHTHBIM B (uibme. OclersieHHbIe CTH-
Xyel OOMIbI HUYETo He BUIAT, OHU HE MOTYT pac-
[I03HATh HE TOJIBKO JOPOrH, HO U XpHUCTa, OHHU
Jake HE BHJIAT TOrO, YTO MX BEAET 3a coOOM
[leTbka, TPWKIBI B MOAME COBEPIIMBIIUI yOHii-
ctBO (o¢unepa, Karbku u Baubkn).

...l uoym 6e3 umenu cesimozo
Bce osenaoyams — 60anv.

Ko 6cemy comosul,

Huueco ne scans.

OmryiieHre anoKaJIUNTHYHOCTU MPOUCXO-
JSLIET0 CTAHOBUTCS IOHATHO YK€ B IIEPBOU YaCTH
MO3MBI. [1arojl «kKOCUTBY», UCIOIB3yEMBIN IO OT-
HOLIECHHUIO K BETPY, HEBOJBHO CO3JAET ACCOLMA-
IIUI0 C 00pa3oM CMEpTU C KOCOM, KOTopas paso-
L1JIACh, 3aKPYKUJIACh B CBOEM YKACAIOIIEM TAHIIE,
JpIIIa HAa BCE MOPO3HBIM JBIXaHUEM. XOJOJ €IlIe
onuH cmyTHUK cMmeptu. OOpa3 mMopo3a u Xonoja
MPOXOJHUT Yepe3 BCIO MO3MY, CO3/1aBas OCOOYIO
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3nmoBenryto arMocdepy. OH TPUBHOCUT U CMBICIIO-
BbIE OTCBUIKM K aJICKOMY WJIM MOTHMJIBHOMY XOJIO-
Iy, 3aloJIHAINMEMY c000il HEe TOIBKO MPOCTPaH-
CTBO, HO M BOLAPUBILIEMYCS B IIYyCTBIX, YTPaTHUB-
wux bora pymax mroxei. IlosTomy HecmydyailHO
repOU MO3MBI ITOCTOSTHHO >KAIYFOTCS Ha XOJIOI:

Cs0600a, c60600a,

Ox, 9x, 6e3 kpecma!
Tpa-ma-ma!

Xonoouo, mogapuwu, x0100H0!

Omynienre xonoja JOMOJIHAETCS M TeM-
HOTOM. CBeT MOCTENeHHO racHeT, a OoHIbI yTpa-
YMBAIOT CIIOCOOHOCTH BUAETh. OCIenIeHHbIE CTH-
XHWEH W JMIIUBIINE ceOs TyXOBHOTO 3pPEHHUS, OHU
uayT 6e3 «uMmeHu CBSTOro» B HEBEAOMYIO Aalb. K
KOHILY MTO3MBI OHHM OOJIbIlI€ HE CHOCOOHBI HUYETO
paznmuuath — «llpuensaouce-ka, sxka memaly. Vx
OKpy’XaeT TOJbKO TbMa, Ja IbUIALIAS BbHIOTA,
ocrersiomas u couatomias ¢ mytu. Ecium ¢ BBe-
neHueM oOpasza XpHcTa B IO3ME BCE XKe MOSBIIS-
€TCsl CBETJIOE HA4ajlo, a €ro IOSBIICHUE B 3aBEp-
LIAIOIIMX CTPOKax JaeT HaAeKIy Ha BBIXOJ W3
YEpHO-KPOBAaBOIl HOYM PEBOJIOLMH, TO B KOHLE
¢wIbMa HEeT ¥ HaMeKa Ha MPOCBeTIeHne. YepHoTy
MOCJIEAHUX KaJIpoB HapylIaeT JIMLIb KpOBaBO-
KpacHoe 3Hams. Takum oOpaszom, M. AxceHuyk
IIOJIHOCTHIO MEHSET CMBICIOBOE OKOHYAHUE I103-
MbI. J{7151 ero IBeHaAuaTi HET BBIXOJA K CBETIOMY
Hayaily, B pEBOJIIOLMOHHBIX TPEOOPA30BAHUAX HET
HAJIeXK Ay Ha TapMOHHUIO, O KOTOpOM MeyTall biiok.

M3meHeHne KOHIIA B (MIIbBME MEHSET TeM-
NOpajbHYI0 CTPYKTYpY, CO3[aHHYIO B mo3Me. B
HEl BpeMs MMEET TE4YEeHHE, AJI1 HEro Ipucylla
craguanbHOCTh. COOBITHS HAYMHAIOT PAa3BUBATHCS
no3aHUM BeuepoM. [locTeneHHO HacTymaeT HOYb

— BpeMs IiepexoJa OT OJHOIO COCTOSIHUS K JpYy-
roMy, KOrja OJHO 3aBEpLINIIOCh, a APYTOe elle He
Hayajocb. Houyb TpagMIMOHHO BOCIPUHUMAETCA
KaK BpeMs CHa, T.€. CIIOKOWCTBUS U O€31eUCTBHUS,
HO aMOMBAJIEHTHOCTh M TEPEBEPHYTOCTh, 3aJaH-
Hble DBJIOKOM, MEHSIOT COCTOSHHME HOYM, U OHA
MIPEACTACT KaK BpeMs IEPEMEH, IIPU 3TOM JIHEB-
HBIE 3aKOHBI, T.€. 3aKOHBI pa3yMa, r'yMaHu3Ma, |,
cobcTBeHHO, bokecTBeHHBIE 3aKOHBI OKa3bIBAIOT-
csl OTOpOIIEHBI, TepecTaloT paboTaTth. B pesyinb-
TaTe HOYb CTAaHOBUTCS IIEPUOJOM IIPOSBIICHUS
IIPUPOJHOTO U IYLIEBHOI'O HEHACThbs, U, COOTBET-
CTBEHHO, BPEMEHEM IPOSBICHUS XTOHUYECKHUX
Hayajg. 3aBeplIAOLIUMEe CTPOKM IIO3MbI Jar0T
HaMEK Ha JBWKCHHE K PACCBETYy, YTPEHHEMY 3a-
peBy. Ero MmoxHO yBUIeTh U B 00pasze pa3BUBaIO-
LIErocsi KpacHOro, WJIM KpOBaBOT'0, 3HaMEHH (3TO
€IMHCTBEHHOE, YTO BUOAT B HOYHOM MIJIE OOMIIBI
oTpsina), U B o0Opa3e Xpucra, BO3HHKAIOIIETO B
MOCIIEHEH CIIeHEe ¥ HECYIIETo ¢ CO0OM CBeT.

B ¢unbme, B oTaMuue OT MO3MBI, BpeMs
3aCTBUIO W HE JBHXKETcd. Bce neictBue pa3BuBa-
eTcs B HOYHOE BpeMs, JJaKe CHEr He 0enoro, a ro-
ny6oBarto-cuHero 1seta. Kaap morpyxeH B TeM-
HOTY, JCTAJIA €J€ pa3lInduMbl. BIIOKOBCKas HOYb
o0opauuBaeTcs BEYHOM HOYBIO, YriyOssromeit
TparusM IpOU3OLIEeAIIero. EqUHCTBEHHBIN SAPKU
JIyd B TEMHOTE — 3TO JIy4 IIPOKEKTOpa ¢ Kpencepa
ABpopbl. OH CIIOBHO HOKOM pa3pe3acT MpoCcTpaH-
CTBO KaJipa, ObET 3pUTENIO MPsIMO B TJa3a, CKOJb-
3uT 1o JIBOpIOBOW HaOepeXHOW U TacHeT, Kajp
CHOBA INOrPYXKaercs B TEMHOTY. B 3T0il TeMHOTE
pojoIDKaeT ABMKeHUs oTpsan. He pasbupast mo-
poru, oH OIy’kAaeT B Ta0UPUHTE TOPOJICKUX YIIULL
U JIOMOB, HE B COCTOSIHUM HaWTH nyTH. M3-3a 3T0-
rO CO3JIaeTCsl OLIYIIEHNUE Oe3bICXOJHOCTH, YCUIIH-
BaeTCs ApamMaTu3M Ipoucxozsuero. Takum oOpa-
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30M, HOYHOE BpeMs MpPEJCTaeT Kak Bpemsi HEeObI-
TS, WIK O0e3BpeMeHbs. DTO OIIYIIEHHE B MOJHON
Mepe OKa3zajlach CO3BYYHO BpPEMEHM CO3IaHUs
¢mwIbMa ¥ TeMH OIEHKAaMU PEBOJIIOLMOHHBIX CO-
OBbITHI, KOTOpBIE CTAIN TOSBIATHCS B CEpeUHE
1980-x rr. Jla u B mociieqHUX clieHax uibMa 00-
pa3 Xpucra TaKk 1 He MOSIBIAETCS, a OTPA] YXOAUT
B TIIyOMHY Ka/pa, pacTBOPSETCS B TEMHOTE HOYH.
Pexuccep c10BHO He BUIUT BbIxoaa. OH BMecTe €
3TUM OTPSJIOM TPOJIOIDKAET ONIy’KJaTh B HOYH, B
Mupe, yrpatusiieM bora u Tak M He CyMeBIIEM
ero oodpectu.
[lepBBIMH  CTpOKaMM TO3MBI  337a€TCs
JIBOMCTBEHHOCTH MPOUCXOJISIIETO, BCE HAXOAUTCS
Ha KpailHuX Toukax. OOpa3 CTpoUTCs Ha KOHTpa-
CTe YepHOro u 0enoro. ITOT KOHTPACT CO3HAET
OLIYUICHUS HamNpsbKeHus U pasziaoma. KoHTpact
3aJjaH ¥ JBYMS NPOTUBOIMOJIOKHBIMUA CTUXUSMU:
Je[CHAIEH BBIOTOW M OrHeM. Mup packosioncs
HA/IBOE, PACKOJIOJNIOCH M BpeMsi, TJe MpOIoe —
gepHoe, a Oymaymee — 6enoe. To, yTo mepes ynrta-
TeJeM, KaK U 3pHTeleM, co37aeTcsi oopa3 He Ipo-
CTO pacKoJOTOro, HO M MEPEBEPHYTOTO MUDA,
TAaKXe 3aJaHO ATOM LBETOBOM omno3uuuei. Ilpu
3TOM Hebo B mosMe, Kak U B (huiIbMe, YepHOro
[[BETA, TOTJa KaK 3eMJIs, IOKPBITA CHETOM, CIIOBHO
OenbIM caBaHOM. DTa OMIIO3UIMS co3gaeT o0pas
ymepiero mupa. YepHoe HeOo, TO ecTh HeOO Oe3
6ora, cioBHO Oe37jHA, MPOCTEPIIOCH HAJ MEPTBOM
— Oemnoii 3emiieil. B 3TOT pa3phIB MeXIy BEpXOM H
HU30M BpBIBAaETCS pa3OylIeBaBIIAsCS CTUXHUS, BO-
IoTHBIIAsics B oOpase BeTpa. B pesyinbrare Be-
Tep, CTAHOBSCH KIIFOUEBOU JCUCTBYIOLIEH CUIION B
nosMe, MpuodpeTaeT aMOMBAJICHTHYIO CEMaHTHKY.
C oHOI CTOPOHBI, OH UMEET HeraTUBHYIO KOHHO-
TaIMIo0, KaK pa3pylIUTeIbHOE HaYalo, C JPyrou —
OH HECET MEepPEeMEeHbl, C HUM CBS3aHO OOHOBJICHHUE.

JIBOMICTBEHHOCTb BHUJIHA U B XapaKTEPUCTUKE BET-
pa, AaBaeMou bIoKOM: «BETEP «U 3011 U paj.

Ota aMOWBaJIEHTHOCTb, NPOSBIISIOLIASCS
OJTHOBPEMEHHO B pa3pyLIUTEIBHOM M CO3HMJAa-
TEIbHOM Hayalle NPUPOJHOM CTUXUHU, HArJsJHO
POJAEMOHCTPUPOBaHA B CTPyKType ¢mibMma. [lo-
PBIBBI XJIECTKOTO BETpPa OAMH 3a APYTUM CMETAIOT
MOSIBJISIFOIIMECS] TUTPBL; BETEP, 3aKpyUMBasi CHEX-
HbIe KITyObl, BPHIBAETCSI B TIEPBBIC KaJAphl, OKHUB-
75 3aCTBIBILIEE MPOCTPAHCTBO CLIEHBI; HA MPOTS-
KEHUU BCEro (UiibMa OH BBOJUT JACHCTBYIOLIMX
JIMI] B CIOXKET U €r0 € MOPBIBBI CKpbIBatOT ux. C
€ro HEMCTOBOH IUIACKM HAaYMHAIOTCS CLIEHBI, U OH
K€ Ha TOJIyCJIOBE OOpBIBAET MOBECTBOBAHHUE.

YepHoe u Genoe CTAaHOBATCS OCHOBHBIMU
L[BETaMU MM03MbI. JIoTMaH, MoguepKuBas BIHSHUE
KrHemarorpaga Ha SI3bIK U CTUJIMCTHUKY IOSMBI,
rojiaraji, 4To M e€e IIBETOBas ramMmma OOYCIIOBJIEHA
uM xe. UepHo-0Oenasi majauTpa modMbl OTCHIIAET K
HEMOMY, 4epHo-Oeromy kuHemarorpady. J[lei-
CTBUTENIbHO, BIIOK IuTasl mpucTpacTue K HOBOMY
WCKYCCTBY, JIOOWI ObIBATH B KHHO’, IPHYEM HE B
KMHOTEAaTpax C «POCKOIIHBIMU MOMEUIEHUSIMHU U
YUCTON MyONMUKOI», a B T€X, YTO HAXOAWIUCH Ha
OKpauHe, KyJa MPUXOJIMiIa «pa3HolLIepcTHas my0-
JIMKa, HE Haps/Has, HE CbITas M HAUBHO BIl€YaT-
nuTenbHas»®,

B ¢unbme scretnka yepHOro u 6emoro He
o0namaeT B MOJHOM Mepe TOW KOHHOTalUeH, KO-
TOpas UMeJach B Mo3Me, TeM OoJiee oHa He oOpe-
MEHEHa KOJaMH KHHEMaTorpaguyHOCTH KakK KO-
JaMH, HECYLIUMH MapKepbl TOPOJCKON MaccoBOM
KyJbTYpBl, YNPOLIEHHOW WM BYJIbIapU3UPOBAH-

>3opkas H. Kunemarorpad B skusnu Anekcanpa Bio-
ka // 3 nuctopun knuHo: Marepuanbsl M JOKYMEHTBL. M.
1974. Bem. 9. C. 124-146.

bexeroBa M.A. Anekcaunp Brmok: Buorpapuueckuit
ouepk. I1. 1922. C. 261.

| 2(31) 2018 |

© W3patenbcTBo «3inaoc», 2018. ToNbKO ANA ANYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2018. For Private Use Only.

MexayHapoAHbIN }KypHAN UcCNefoBaHNUA KyAbTypbl

International Journal of Cultural Research ‘
www.culturalresearch.ru

161



Tema Homepa / Topic of the Issue

Pemegmatusauma OKTABpA: My3bika, doTorpadma, aHumauma /
Remediatization of October: Music, Photography, Animation

PYCCKAA PEBOJIIOIIUA: BU3YA/IbHBI HAPPATHB / RUSSIAN REVOLUTION: A VISUAL NARRATIVE

Hatanbsa FeHHagbesHa KPUBY/A / Natalia KRIVULYA

| «<My3bIKa peBoOIIOLUN» B aHUMAIMU: 0COGEHHOCTH 3KpaHU3alMU 03MbI AylekcaHapa Bjioka /

«Music of Revolution» in Animation: Key Elements of Screen Adaptation of the poem of Alexander

Blok |

HOW XyJ0XecTBeHHOM u3Hu. [t biioka ¢opmsl,
00pasbl U MPOSIBIICHUS] yPOAHUCTHUYECKON KYJIbTY-
PBI, K KOTOPOIA, HapsiAy ¢ OanaraHamu, [IUPKAMUA U
JTyHa-apKamM#, OTHOCHWIICA M KuHemarorpad
Hayajia BEKa, MPEeBpaIlaiCh B MaTepUal MOATH-
YEeCKOTo s3blka. YepHoe BOCIPOM3BOJMUTCS B
¢uIbMe Kak MapKep BPEMEHHU, eT0 XapaKTepUCTH-
ka. [[BeT cooTHOCHM € OOJIACTBIO XTOHHYECKOTO.
Bpemsi peBononnu BOCTIPUHUMAETCS aBTOPAMHU
JICHTBl KAaK MOMEHT KpyLICHHs Mupa. YepHblii
[[BET CTAHOBHUTCS CHMBOJOM TEMHOTO BPEMEHH
wn Oe3Bpemenbsi. [loaTtomy B dunbme gaxe Oe-
Joe He o0nasaeT Toi OeNU3HOM, KOTOpas MPHUCYT-
CTBYET B CTPOKaX MOAMbI. HachIIeHHOCTH Oenoro
CHIDKEHA, YBEJICHA B TAMMY CHHHX, XOJIOIHBIX OT-
TEHKOB. DTO JIMIIb yCUIUBAET BESHUE XOJIOAA U
HOYHOU THMBI, HAMTOJHSIOMUX aTMOCc(hepy MOIMBI,
a B XyJ0XECTBEHHOM MPOCTPAHCTBE (PHIbMA 3TO
320CTPSET OIIYIIEHUE AMOKAIUIITUYHOCTH TIPO-
n3omeanero. Beoaumelii biiokoM B TKaHb MMO3MBbI
OembIif 1[BET OBLI CBS3aH C TEMOU OYMIIEHUS. DTO
3aKperIsieTcsl Ha YPOBHE KOJOPUCTUYECKOTO pe-
menus. Y bioka Oenblii CHeT CTAHOBUTCSI CHMBO-
oM 4uCTOTHl. CTUXUS METEeNH, KaK B MO3MeE, TaK
u B ¢uiIbMe, HE TOJBKO paspyliaroiiee, HO U
oumtaromee Havyano. CHer, MOKPHIBAIOIIUN 3eM-
o, a ¢akTUdecku morpedaroiuii moa coboit cra-
pBIi MHp, COOTHOCHTCS C 00pa3oM MOKpOBa WU
norpebanpHOr0 caBaHa. B mosMe ecTh COMmocCTaB-
neHue cyrpoba ¢ rpodom (Cmapywixa, xax Kypu-
ya,/ Koii-kax nepemomuynace uepez cyepoo./—
Ox, Mamywxa-3acmynuuyal/— Ox, 6orvuiesuxu
3azoHam 6 2pob!), a CHer MOKa3aH Kak Mpax, T.e.
MoruibHas 3eMis (Tpax-mapapax-max-max-max-
max!/Bckpymuncsa k neby chedicnvitl npax!..). Ho
IIOCJIE CMEPTU U CMEPTHOM aroHWM, CBSA3aHHOM C
MOTHBOM KOCTpa W OTHEW KaK CTUXHH OYHUCTH-

TeNbHOM, A biioka 00s3aTenbHO JOKHO HACTY-
[T BOCKpelIeHue. MIMeHHo ¢ TemMoil BOCKpelle-
HUs U CBSI3BIBACTCS MOSIBJICHUS XPHUCTA, KOTOPBIU
U HE MJET 1O 3eMJIE€, €r0 MOCTYIb «HAIBBIOKHAY,
OH TMAapUT B BO3JyXe M HEBUAMUM, Tak ero o0Opas3
HEMaTEepUajeH M SBISETCd 4acTb MHOTO MUpA.
OtcyTcTBHE YMCTOrO OENoro B JICHTE CIIOBHO JIM-
maeT HaAeXkIbpl Ha BockpewmeHue. Jla u Mor ym
TOBOPUTH PEXUCCEP O CBETIOM OYAyIIEM B CHUTY-
aiuu koHua 1980-X, korga CTpaHMLBI ra3er U
’KYPHAJIOB CTaJld M3JIMBaTh HA YMTaTeNs pa3zolna-
YUTEIbHbIE MaTEpUANbl 00 «HUCTUHHOM JIULE» pe-
BOJIIOIMM (IIOPOIO B CTPEMJIEHHM, B TOM YHUCIIE,
YTOUTh HOBOMY 3aKa34MKY, CBITPaTh HA MOTPEOy
IHS), CTyIIAsk Kpacku, MpeHaMepeHHOo n300paas
HCTOPUIO B UCKIIIOYUTEIBHO YEPHBIX TOHAX.

benviti yeem bnox 6 nocneoumux cmpokax
NOdMbI C8A3bI6AT C 00pazom Xpucma

Heosicnotl nocmynsro HaoeviodicHol,

CHedHCHOU POCCHINGIO HCEMUYHCHOL,

B 6enom éenuuke uz poz —

Bnepeou — Hcyc Xpucmoc.

OH BO3HHKaJ B KOHIIE JICHCTBUSA KaK CHUM-
BOJI OOHOBJIEHHON JyxoBHOcTH. HO B punbpme He
TOJIBKO HE MOSBIIAETCS OeNblii I[BET B KOHILE, B
HEM HET caMoro obpasza Xpucra B €ro KaHOHHUYE-
ckoil TpakroBke. Xots 1O. Jlorman u b. I'acniapos,
BUJICBILIME B MOAME «Iapaj]] HApOIHOW IMpa3aHUY-
HOW TeaTpaJbHOCTH» U OTIEYATKH CBATOYHOIO U
0ajaraHHOrO TNpEACTaBJICHUS, IMOJarajv, 4To M

XPpHCTOC €CTh TAKKE TIEPCOHAXK ITOTO JACHCTBHSA .

"Jlorman 10. Brok u HapojHas KymbTypa ropoja //
VY4eHble 3alMCKH TapTyCKOTO TOCYAapCTBEHHOTO YHH-
Bepcurera. Brin. 535. Hacneque A. brioka n akTyans-
HBIE MPOOJIEMBI TO3TUKH. brokoBckuii cOopHUK. BoIm.
IV. 1981. Tapty. C. 7-26; TI'acmapoB b. M., Jlot-
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JIBOMCTBEHHOCTh CKBO3UT Ha pa3HbIX
CTPYKTYPHBIX YPOBHSIX 000HMX MPOU3BEACHUI. DTO
KacaeTrcs M o0pa3a CTUXMH, M MEPCOHAXKEH W MX
gyBcTB. O0Opa3 MpoIIIoro MUpa Mo3T COOTHOCHUT
Kak ¢ 00pa3oM 0e3poaHOro, MapIIMBOrO U TOJNOA-
HOTO TIca, TaK M C 00pa3oM HOYH, 3UMBI, CMeEp-
TeNbHOTO Mopo3a. W Oe3neiicTBue B 3TOM Mpad-
HOM, IIPOHM3aHHOM JIEJICHSIIEM XOJ0J0M Oe3pas-
JUYUS MHpE, CTAaHOBUTCS TyOUTENbHBIM. UTOOBI
BBIKHTb, 3TOT MUP JOJDKEH NMPUNTH B JBUKECHHE,
JoJDKeH npoOyauThesi. Cuitbl OOy KACHUS B T10-
9Me IIPEACTAIOT Yepe3 NPUPOJHYIO CTUXUIO.
Berep, pasrynaBmMiics B 3aCThIBIIEH,
IIPOHU3aHHON XOJIOAOM, HOYHOM TEMHOTE, BHOCHUT
nBukeHre. OH HaloJIHAET IPOCTPAHCTBO JMHA-
MHKOM, CPBIBACT BCE U BCeX cBoUX MecT. Ilox ero
HEOOY3/IaHHBIMH, SIPOCTHBIMU MOPBIBAMHU «HA HO-
rax He CTOMT YeJIOBEK», BCE CJIOU PYCCKOIo olrie-
cTBa ObUIM BOBJICUEHBI B Pa3BOPAYMBAIOIIHECS
coObITHs. Betep kak cumBOJa paszOyiieBaBIIEiCs
MPUPOJTHON CTUXUHM CTaHOBUTCS MeTadopoit pe-
BOJIIOLIMOHHOIO JBWKEHUs. B crartee «VHTemnu-
TeHIMS U peBoatonusa» bilok mucai, 4To peBoJIto-
LU «CPOAHM IMPUPOJE», OHA — «KaK IpO30BOM
BUXpb, KaK CHEXKHBIA OypaH, BCETJa HECeT HOBOE
¥ HEOKHAAHHOE»S. BJIOK, B OTMYME OT Apyrux
MIPEACTABUTEICH TBOPYECKOW MHTEIUIUICHIINH,
MO3UTUBHO BOCHPHUHSII PEBOJIOLMIO, OH OBbLIT O4a-

pPOBaH MPOUCXOMSIIUMH COObITUSAMH. B ero map-

MaH }O. M. UrpoBele MoMeHTHI B modMe «/[BeHa-
nuate» // Tesucst 1 Bceecoro3Hoit koH(epeHIUH
«TBopuectBo broka u pycckas KynbTypa XX Bekay.
Tapry, 1975, c. 53-54. C.61-62.; 'acnapoB b. M. Tema
CBATOYHOTO0 KapHaBasa B moame A. bioka «Jlsena-
nuate» // TacmapoB b. M. JluteparypHbie JeHTMOTH-
BEL. M., 1993. C. 4-27.

Sbiiok  A.A. UuTelmMreHius w peBomtorust  //
Bbnok A. A. Cobpanue counHenuii: B 8-mu T. M.-JL.:
XynoxecTBeHHas Juteparypa, 1962. T. 6. C. 12.

TOBCKMX MHUChbMaxX K MaTepud MOXKHO IPOYUTATH
creayromue cTpok: «Bce mpoucmeaee MeHs pa-
ayet. [Ipou3omso To, 4ero HUKTO €lle OICHHUTh
HE MOXET, MO0 TaKMX MacIITabOB HCTOPHS eIl
He 3Hama... Hukorja HMKTO M3 Hac HE MOT Iy-
MaTh, YTO Oy/JET CBHJETENEM TAaKUX MPOCTHIX Yy-
7IeC, COBEPIIAIOUINXCS €KEAHEBHO... HeoObIKHO-
BEHHO BEJIMYECTBEHHA BOJIBHOCTD... XOIUIIb II0
ropoay, Kak Bo cHe... Kapruna mepeBopora st
MeHs Oosiee WM MEHee sICHa: HEYTO CBepXbecTe-
CTBEHHOE, BOCXUTHUTEIbHOE». Brocnencrsuu oH
oco3HaNl (paTaym3M BCEro MPOUCXOJAIIEr0, HO B
TOT MOMEHT C BETPOM PEBOJIOINH bilok cBs3bIBaI
HA/IeXK/y Ha U3MEHEHHMs, Ha BBIXOJl U3 COCTOSIHUS
oueneHenus. Ho Berep, Oynyun ctuxuei, HEKOH-
TPOJMPYEM, €T0 JBMKEHHEM HEBO3MOXHO YIpaB-
JSTh, €r0 HENb3sl HApPaBUTh B JKEIAEMOE PYCIIO.
Berep Hapymaer cTraOMIBbHOCTh, HECET HOBBIC
Ueu, W, COOTBETCTBEHHO, HOBble Haaexbl. Ho
4YTOObI BO3HHMKIJIO HOBOE, HYXHO H30aBHTHCS OT
CTaporo, OYUCTUTH MPOCTPAHCTBO JUISI CTPOUTEIb-
cTBa HOBOro. B neHTe oummaromas ¢yHKIuS,
IpUCBauBaeMasi METENM, BU3YaIU3UPYETCs B IUIa-
cTuyeckoil Metadope — B 00pa3e METIbI-BHIOTH.
OHa CTaHOBUTCSI M CHMBOJOM OCBOOOKICHHS,
CHMBOJIOM DPEBOJIIOLINU, CMETAIOIIEH, OMPOKHIbI-
BalolIei npexxuuit crpot. B punsme merna, He TO
TOHUMasi BETPOM, HE TO HaXOJslIascid B YbHX-TO
pYKax, KpPy>KUTCSI B CTPAIIHOM BUXpE IO YJIHIIaM
[TeTepOypra, cmeTast Bce Ha cBoeM IyTH. Vcmob-
30BaHHE 00pa3a METJIbI-BbIOTH MEHSET CMBICIIOBOE
nose mosmbl. Eciin Betep, Oynyuu cruxuen, He-
KOHTPOJIUPYEM, TO JBIKEHHE METIIBI, JaXKe IOJ-
TOHSIEMOW BETPOM, BCE K€ YIPABISAEMO U HAIPaB-
asieMo. OTOT 00pa3 KOHTPOJIUPYEMOTo (a COOoT-
BETCTBEHHO — HE CIIOHTAHHOTO, a IIAHUPYEMOTO)
npeoOpa3oBaHUs TMOSBISETCS UMEHHO B (HIIBME,
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TOrJa KaK B MO3MeE JCHCTBYET JIMILb HPUPOAHAsS
CTHUXHSL.

VY bnoka BeTep U BBIOra MPEICTAIOT Kak
NPUPOJHBIC CHUJIBI, OHU YTOAOOJISIOTCS BBIPBAB-
IIMMCS, BCKHUIIEBIIUM SMOLMSAM 3JI00BI, Trops
TOPBKOT0, CKYKH CMepTHOH. OHU MOAYEPKUBAIOT
HE TPOCTO TPArM4yHOCTh, HO AaNOKAIUNTHYHOCTH
npoucxozsmero. OTcioga U npeoOnagaHue Yep-
HOTO I[BETa B MI09ME — HOYb, YEPHBIN Beuep, uep-
HOe, YepHoe Hebo, yepHas 37100a, YepHbIC PEMHH,
YepHBI yC, 4epHOOpOBYyIIKA. YepHbIH, HpuueM
€ro XOJIOJHbIE OTTEHKH, CTAHOBUTCS U (DOHOM JIJIst
Bcero ¢unpma. [Ipu 3TOM omrynieHue Tpareauu u
(baTaJbHOCTH TOJBKO YCHIJIMBACTCS OTTOTO, YTO B
JIeHTe JOMHUHHPYET MpadHbli kojopur. OHa mo-
YT MOHOXPOMHA, 332 MCKIIOYEHHEM OJIH30Ja B
Kabake U mokapuuia. B ¢puibMe He TOTBKO MOYTH
OTCYTCTBYET LIBET, HO M TOHAJIbHBIC OTHOIICHUS
MPUTIIYIIEHBI, YTO CO3JIaeT YIHETAIoIle-MpPayHyIO
atMocdepy. Tot 6enblil, KOTOPBIN MPUCYTCTBYET B
1osMe, KOTOpBIA CBS3aH CO CHEroM U 00Opa3om
Xpucra, B ICHTE HE MOSBIISCTCS.

B ¢unbMe cTuxuu BeTpa M BBIOTH — METa-
¢dopsl He crioHTaHHOTO OyHTa. Pexuccepy BaxHO
MoKa3aTh, YTO PEBOJIOIMOHHBIE COOBITHS OBUIM
CIUTAHUPOBAHHOM aKIMel, 00beTUHSIOMEH Hapo/I,
KOHCOJIUUPYIOIIUI BCE CHIIBI B €JMHOM IOPBIBE.
brok BHUIOUT pPEBONIOLMIO Kak TMPHPOJHYIO, He-
00y3/IaHHYIO CTHXHIO, POXKICHHYIO HapOJHBIM
THEBOM, TOT/Ia KaK JUIs CO3JaTelieil JIGHThI peBO-
JOIMST — 3TO HE «OECCMBICICHHBII» PpPyCCKUN
OyHT, OHa TPEACTACT KaK yMpaBJsieMbli IpoI1iecc,
MOII[b HApPOJHOTO THEBa OOpYILIMBAETCS Ha CTa-
pBIi MHUPOTOPSIOK BOBCE HE CIIOHTAHHO, a IOJ
PYKOBOJICTBOM,  PEBOJIOIMS  yNpaBiisieMa U
HanpaBisieMa. B ¢uibMe Her oOpaza HU BOXI,
HU MAapTUM KaK PYKOBOJAIICH W HaIpaBISAIOLICH

CWJIbI, HO B BU3YQJIbHYIO TKaHb JIEHTBI pEXHCCEP
BBOAUT 00pa3 MeTiibl. OHAa BO3HUKAET YK€ HE Kak
TUTACTUYECKUH CHUMBOJ MOTyYel, HeoOy3naHHOU
CTUXHMM BETpa U BbIOI'M, CMETAIOIIEH BCE HA CBOEM
nytd. Memna nmopoxnaaercs CTUXUEH U SBISETCA
€€ WHBIM BOIUIOLIEHHUEM, HO 3TO YK€ CTHUXUSA
yIpasiisieMas U BeJoMasi HEBUAUMOM pykoil. OHa
JEeUCTBYET He caMa 1o cebe, KaK JIeHCTBYIOT MpH-
ponHas, XTOHUYECKas cuia. Merna — 3TO cuiia
PYKOTBOpHasi, CUja 4YEJIOBEYECKOW IIPUPOABI, B
9TOM CMBICJIE OHA MOXET ITIOHUMAaTbCA U KAaK Me-
tadopa HaApOIHOW MACCHI, MAPTUU U UJAEHU, UIEO-
noruu. HemapoMm ectb auieropu4eckoe ConocTaB-
JIeHHEe Hapoja ¢ 00pa3oM BEHUKA, TJe MPYTUKU —
OTJETbHBIC JIOAU — 00BETUHEHBI B €MHOE 11EJI0E.
N ecnn kaxapli NPYTHUK 10 OTAEIBHOCTH MOXHO
CIIOMaTh, METIy cJoMaTh HeBO3MOkHO. OO0pa3
METJIbl BO3HUKAET U JEMCTBYET B MEPBBIX CLIEHAX
¢wibMa, 10 MOMEHTa MOSIBICHHS OTpsiia OOMIIOB.
Taxum 0O6pa3zom, MeTJIa CTAHOBUTCSI 0Opa3HOii Me-
taopoii He TOJIBLKO HapoJa, HO U OTpsiia OOMIIOB.
Onu u B mosMe, U B (puiIbMe JICHCTBYIOT KaK e/u-
Hoe 1enoe. CTOMT OTMETUTh, UYTO CO3JaHHBIE B
JIEHTE MapajuieNd U MOBTOPBI — U METJIA, U OTPSA
KpaCHOTBapACUIICB — BO3HUKAIOT W3 CHEKHOIO
BUXps. B3OyHTOBaBIIMECS MPUPOIHBIE CHIIBI IMO-
POXAAIOT 1Ba ITHX 00pa3a, KOTOPhIE CMEHSIOT
Apyr Apyra W yHomoOJSIOTCS Ipyr Apyry. OTu
00pa3bl CHHOHMMHUYHBI TI0 OTHOIIECHHUIO IPYT K
apyry. B kommosunuu QuibmMa OHH HE TOJIBKO
POXKICHBI OJHON CTHXMEH M CEeMaHTUYECKH ayO-
JUPYIOT JpYyr Jpyra, HO UACHTUYHOCTb MEXKIY
HUMH 3aKpeIUIeHa TaKK€ B XapaKTepe IBHKEHUS.
Kak meTiia BpbIBaeTCsl B KaJp ClieBa U Ha MPOTS-
JKEHUH IEPBBIX CLEH COXPAHSIET JTO IBHKCHHE,
Tak U B JBWXKEHUM OTpsiia MOAJEPKUBAETCS 3a-
JAHHBI BEKTOpP ABW)KEHHS Ha INPOTSDKEHUU BCEX
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MOCJIEYIOIUX CILICH, 32 UCKIIOUYECHUEM CLICHBI, B
koTopoii [lerpyxa youBaer Karbky. B 3T0ii cuiene
JIBUKEHHUE PE3KO MEHAETCS Ha IPOTUBOIIOJIOKHOE,
OHO Kak Obl TPOTHUBOIOCTABISAETCS 33JaHHOMY
HanpasieHuto. M 3To okas3biBaeTcs BIOIHE 000C-
HOBAaHO, TaK KaK B CMEHE JBUYKECHUS €CTb U MOTUB
MPOTHBOIIOCTABJICHUST JHMYHOU cynpObl [leTpyxu
KOJIJICKTUBHOMY BBIOOPY, M MOTHUB JIBUXKCHUS
BIIEpE],, K HOBOMY MHpY, B IIPOTHBOBEC oOpariie-
HUg K npouuioMy. Ho Bo3Bpar kK mpouuioMy He
BO3MOXEH paxe i Ilerpyxu, u ero paspsiB ¢
INpPOLIIBIM  HOCUT  XapakTep  TParuyecKu-
(batanbHBIN, pa3pbIB peaTn3yeTcsl KapJHHAIbHBIM
crocobom uepe3 youncTBo.

OO0pa3 MeTabl UMEET CIIOKHYI0 CHMBOJIHU-
Ky. MeTna — 5T0O HE TOJIBKO CUMBOJI IIEPEYCTPOM-
CTBa, OUMIIEHUS M OCBOOOXAEHUS. Takoe MOHHU-
MaHHE JICKUT HA MTOBEPXHOCTU IIPU HMHTEPIIPETA-
Ui 00pa3Horo cTpost JeHTsl. Ho 3a 3TuMm crodr u
OoJiee CIIOKHBIE CMBICIIOBBIE KOHHOTaIMU. MeTtna
C JpeBHEHMIIMX BpeMEH Oblja HajJeleHa Maruye-
CKOW CHJIOW, 3TOT MpeaMeT ObUI CBSI3aH CO CTUXU-
el yXOB, IPHUYEM 3a4acTyl0 C JAEMOHMYECKUMU
cunamu. Mema u aelcTBUE METEHUs SBIISUIOCH
MeTadopoil cMepTH, MpUYEM MeTiIa Kak Marude-
CKHM IpeAMeT SBIISIETCS MPOBOAHUKOM MEXIY
IByMs MUpaMu. MeTiia NpoBOXKaeT AyLIU yMep-
IIUX B IOTYCTOPOHHUN MHP, OTCEKAET IPOLUIOE U
OYHMIIAET MPOCTPAHCTBO ISl HAPOXKIEHUS HOBOI'O
mupa. Kpome Toro, mMerna ¢ UIMHHON pydKoOH
BOCIIpUHUMAJach Kak (auimdeckuid cuMBOJi. B
JTOU CBSA3M €€ B3aUMOJEHCTBHUE CO CHEXHOM CTH-
XHeH, TOT HeOOy3JaHHbIH TaHel, KOTOPbI pa3bIT-
pBIBAETCs B MEPBBIX KaJpax JICHTHI, I10Jy4aeT COo-
BCEM MHYIO0 MHTEPIPETALMIO U MOXKET BOCIIPUHU-
MaTbCsl KaK akT COUTHUs, CIIEICTBHUEM KOTOPOIO
OyZeT poKJIeHUE HOBOM, PEBOJIIOIIMOHHOMN, CHIIBI,

BOIUIOIIEHHON B 0o0Opa3e oTpsa W3 JBEHAATH
OoloB-kpacHoTBapeiieB. HeciywaitHo wmeTa,
ee TMpYyThs TPAKTOBAIUCH B MH(OIOTHIECKUX
TEKCTaX Kak CHUMBOJ Iutogoponusi. B ¢unbme
METjla BO3HUKAECT W3 CHEXHOINO BHUXpS, U OHA
CJIOBHO BTOPUT eMy. Berep mpoHOCUTCS 1O IIJIO-
maasaM M yauiam, MUMO 3/1aHUi, Oorpaj, MOCTOB,
¢donapelt, cTopoxkeBbIX OyJoK. MeTna He TO clie-
Iysl 32 HUM, HE TO IOATOHSEMasl €ro IOpPbIBAMH,
JIETUT TI0 IPOCTIEKTaM M HaOEPEKHBIM, KPYKHUTbCS
B HEMCTOBOM BHUXPE U CMETAET BCE HA CBOEM IIyTH
— CHaYajla JBYIJIABOI'O OpJIa, 3aTEM LIAPCKYIO KO-
pOHyY, pelieTKku, Ienu, Oyaky ropogauyero. Ka-
Mepa HEYCTaHHO CJIEOUT 3a 3TOH Iuackoil. OO6-
JIOMKH PYXHYBILIErO MHUpPA, CIIOBHO MYyCOp, CMETa-
IOTCSI METJION U IIBBIPSIOTCA B TOPSIIMNM Ha ILIO-
maau kocrep. Ilnams BCnbIXuBaer, a HAJIETEBIINE
IIOPBIBBI BETPA TOJIBKO pa3ayBaroT ero. OrHeHHbIE
SI3BIKU, UIPasi Ha BETPY, 3aCTWIAIOT KaJp, CIOBHO
oTpe3as yTh K IPOLUIOMY.

Oronsp — noxap — kocrep

B mosme oOrosp mnpencraer BH3YyalIbHOMH
MeTadopoil mepBoi, (EeBpaTbCKON, PEBOIIOIHH.
bnok He BuAEN B PEBOJIOIHMU PA3PyLIIUTEIHLHOIO
Hayvana. /[ Hero oHa ObUIa IyTEM K OOHOBJICHUIO
mupa. OroHp coBMeIIaeT B cede paspyuiaroniee u
CO3MJAOIIee Hayallo, OH CHocoOeH JapoBaTh
KHU3Hb, TEIUIO, HO B TOXK€ BpPEeMsl, BBIIICAIINNA H3-
M0JT KOHTPOJISI, OH CTAHOBUTCS CMEPTEJIBHO Orac-
HeIM. OTCI0Z]a aMOMBAaJICHTHOE OTHOLICHHE K Or-
HIO. Y BJOKa OroHb CTAaHOBUTCSI OYMCTUTEIBHBIM
U HaJIeNsIeTcs KaTapcuieckoir ¢pynkiueit. OH BO3-
HUKACeT B MO3ME KaK aHTUTe3a JICJSIHON BbIOTE U
MPOTHBOIIOCTABIISIETCS. HEMPOTJISITHOMY MpaKy H
MOTWJIBHOMY XOJIOJy «CTaporo Mupay. biok mo-
HUMaJl TIOKap KaK «MHPOBOH OpPKECTp HApOIHOU
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nymn»’. Tlocie OYMCTUTENBHOIO OTHS JIOJDKHO
HAcTaTh HOBOE — CBeTJoe — Bpems. Pasropato-
IIMHCS TTOXKap CTAHOBUTCA IMOXKApPOM CO3UAATEINb-
HbIM. /{1 Biioka 0coGeHHO Ba)XXHO TO, YTO MOXKap
— OTO KEPTBEHHBIM OroHb. JIOTMaH, aHaIU3UPys
o0pasbl OrHA B TBOPUYECTBE I03Ta, OTMEYal, YTO
«obpa3 «kocTpa» U «kpecta» (cp. 3BHoHHCTHYE-
CKHI1 TIOBTOpP KCTp — KPCT) COJNIMXKAIOTCS BO MHO-
rux npoussenenusx...»'!?. Tem cambiM, moxap B
KPOBM, C OJHOH CTOPOHBI, — 3TO MPOSBICHUE
HAWBBICIIETO0 HaKajla CTpacTed, HO 3TOT OrOHb
CTaHOBHUTCS U 00pa3oM *KepTBEeHHOM rudenu. Benp
HeclyyaifHo B mosme ¢paza «MUpoBoO Mmoxap B
KpOBM» 3aBepliaercs BockiuuanueMm «l'ocroan
6marocnoBu!». @aKTHUECKH, IPOU3HOCUMBIE CIIO-
Ba CKa3aHbl TeM, KTO HJAET Ha JKEPTBEHHBIH KO-
cTep, KTO MPUHOCUT ceds B KEPTBY BO UM Oymy-
mero. M sTa KepTBEHHOCTh HYXAaeTcs B Omaro-
CIOBEHHHM. MOXKHO TMpPEANONOKUTh, YTO JABOM-
CTBEHHOCTb TPAKTOBKU KOCTpa OOYCIIOBJIEHA TEM,
4T0 B TBOpuecTBe bioka nepuona 1900-1910-x rr.
TEMBbl KEPTBEHHOCTH W HApOJHOTO OyHTapcTBa
ObUIH CBsI3aHBI MeX 1y co00ii. [Ipuuem obpa3 orus
Yy HEro BCTPEYAETCS] U B KOHTEKCTE CaMOCOXKe-
HUS, CTAHOBSICh CUMBOJIOM HapoAHoro OyHra. OT-
CIola OrOHb, BBIIEAIINN H3-TIOJ KOHTPOJI,
OrOHb, IINTAEMBII THEBOM M 311000M, omaceH, Oec-
nom@aaeH u paspymuteneH. OH MOMJIOMIAET HE
TOJIBKO CBOET'O HOCHUTENS, HO M CYIECTBOBABIIMI

bnok A. Jlyma mucarens // Cnoso. 28 despans
1909.// ONEKTPOHHBII pecypc:
http://dugward.ru/library/blok/blok dusha pisatelya.ht
ml (mata obpamenus 10.2017)

"Jlotman 10. M., Munn 3. . O rayOHHHEIX dleMeH-
Tax XyJI0KECTBEHHOro 3ambicia. K memmdpoBke of-
HOTO HETOHSATHOTO MECTa W3 BOCIIOMHHaHWN 0 broke
// JJorman 1O. M. O mostax u mo33uu. CIIO., 1996.
C. 673.

MHp, OH CTaHOBHUTCS YacTbIO alOKAJIUINTHYECKON
KapTUHBI MHUpa. /[0CTaTOYHO BCIIOMHHUTH CTPOKHU
MIO9MBI, KOTJa OTpsiJ OOWMIIOB JBMXKETCS B HOYM U
BUJIUT «KPYI'OM — OTHH, OTHH, OTHH...». JTa Kap-
THHA JIaHTOBCKOTO ajga. OroHb HE TOJILKO BOKPYT,
3TOT aJ0B OrOHb TFOPUT B KPOBH, JIMIIAs JIIOAEH
pasyma. OOGe3yMmeBIINe, OHH HE TOJBKO pyIIaT
YCTOU MUpa, CTPEJSIOT HApaBO U HAJIEBO, HO U
TOTOBBI YK€ pa3yTh MUPOBOM MOXap.

K coxanenuto, B punbme obpa3 orus, or-
HEHHOW CTUXUU HE TMOJIy4aeT JOJDKHOW pa3padoT-
ku. Ero pemenue ¢popmanbno. M3o0pakeHue orus
BO3ZHMKAET TOJBKO B HAuaje JIEHTbI, U TO B BHUJE
YIMYHOTO KOCTpa, B KOTOPBIA JIETAT OOJIOMKHU
craporo Mupa. Meradopa orusi, acconuupyemasi ¢
PEBOJIFOLIMEN, HAXOAUT BBIPAXKEHUE B LIBETOBOM
cuMBoJIMKe. KpacHoe, OTHEHHOE SIBIISIETCS TPETh-
UM KITIOYEBBIM IIBETOM U T03MBI U ¢uibMa. Kpac-
HBIM — 9TO U BCIIBIXHYBIIUN OI'Hb, 3AJIMBIIMN Kaap
KpacHBIM 3apeBOM, 3TO U MPOJIUTAsi KPOBb, U pa3-
I'yJ cTpacTel (B €AMHCTBEHHOM LBETHOM AIHM30/1€
¢mibma «Ilnacku KaTbku B kabake» TOMHUHUPY-
10T ITypPILypHbIE, OPAH)KEBBIE U JIMJIOBBIE OTTEHKH),
U KpacHBI WJIM KPOBaBbIM (uiar, KOTOpBIHA, Kak
numer biok, ObeT UM (ABeHaAmaTH OolIiaM) B
ouM, OyKBaJIbHO 3acTHJIaeT UM riaza. Ho B cuene
pasroparomierocst Kocrpa u B kabake TOH U HacChl-
IIEHHOCTb KPACHOT'O CHMJKEHBI, LBET BBIIJISIAUT
CIIOBHO BBILBETIINM, YTPaTUBIIUM CBOIO JHEp-
ru0. ENMHCTBEHHBIE 3MM30/bl, € KPAaCHBIM BU-
JUTCSl HACBIIIEHHBIM M IIOJHOLBETHBIM, — 3TO
CIIEHBI C KPacHbIM (harom.

B nosMe nokap cTaHOBUTCSI BOIUIOIICHH-
eM pa3OyIeBaBIICHCs COLUATBHOW CTHXUHU, Me-
tadopoit HapogHoro OyHTa. Pasroparormmiics mo-
JKap HECIy4yacH, OH 3apOJWICSd BHYTPH YEJIOBEKA.
KpoBr M OroHb HE TOJIBKO OJHOIO IBETA, HO
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KpOBb BOCINNIAMCHACTCA OT 3.]106]:1, HCHABHUCTH U
CTpacTeu:

3no06a, epycmnas 3106a
Kunum 6 epyou...
Yepnas 3100a, céamas 3100a...

I'neB onaceH, OH CKHMraeT CBOEro HOCUTE-
7. VI UMEHHO MO3TOMY Te JBEHAIIaTh OOHIOB,
KOTOpBIX bBiOK BBIBOIMT Ha aBaHCIEHY, HOSIBIIS-
I0TCs [TOCJIE pasropeslierocs noxapa. OHM sBIIs-
IOTCSl BEPLIUTENSAMH OYHTa, UX KPOBb BCKHUIIENA OT
THEBa, Mokap Oymryer y HUX BHYTpH. OH BBIKH-
raer B UX JIylIax BCE, HE OCTaBJIss TaM HUYETO,
KpoMe 4epHOU 3100bl. M1 MMEHHO mo3TOMY st
bnoka onm 6e3 Xpucra B gyme. Cxxuraembie
BHYTPEHHHUM OTHEM, OHU HUIYT CKBO3b BBIOTY, HE
3amMedas €€ MEPTBEHHO-JICICHAIEE [bIXaHUE.
HenaBuctp, 3m00a, THEB HE MOTYT HaXOAUTHCS
BHYTPU YE€JIOBEKA, OHU 3aBJaJEBalOT UM, BBIPBI-
BAIOTCS HApyXy, U, KaK pe3yJbTaT, «Kpy2oM — 02-
HU, O2HU, O2HU...» B 1O3ME 3TO OTACIIbHBIE OTHMU.
brokoBckue OOWIBI TOJBKO Tpe3siT O MHUPOBOM
noxkape. OHHU XKeNaroT ero pasayTh 10 BCEIEHCKUX
macitaboB. Ecnu Bioky BuauTCs MUpPOBOH MO-
&Kap, To B (puibMe JaeTcs UHasg TPAKTOBKA OTHEH-
HOW cTuxuH. B MOMEHT co3znmanus ¢uibMa ObUIO
SICHO, 4YTO MUPOBOM MOXap Tak U HE pa3ropencs, a
OTOHb PEBOJIIOIMM YHUYTOXXHJ HE TOJBKO «IIPO-
THUBIIUNA MUP», HO U IIOIJIOTUJ HOCUTEJIEH 3TOTrO
OTHS, OCTaBUB mocie cels menenuiie. B senTte
co3maH WHOW 00pa3 orHsa. OH, JHIIL OJHAXIBI
HaOpaB CUITy, SIPKO BCIIBIXHYJI U 3aIlOJHHII COOOH
MPOCTPAHCTBO KaJipa, a MOTOM CHHUK, CTaB He 00-
Jee 4eM YJIMYHBIM KOCTPOM, KOTOPBI Tak U HE
HabupaeT cuibl, ocnabeBaeT U Moutu racHer. Ero
TeIUIa ¢ TPYAOM XBaTaeT Ha TO, 4TOOBI COTPETh

03sI0IIMX OT XOJI0JAa M MCTOLIEHHS IIOACH, ero
CBET HE MOXKET JaXKe MPOTUBOCTOSATH KPOMEIIHON
MIJIE, B KOTOpYyIO mnorpyswics mup. CHMKEHHas
[IaTETHKAa B OTHOIIEHWM OTHs, CBEJICHHUE OYMILA-
IOLLIETO OTHA 0 €JIe TEILIALIErocs KOCTEpKa HUBE-
JUPYIOT TOT TJ00anmbHBI  MeTadopudeckuit
CMBICJI, KOTOPBIA bIIOK MpUNIUCHIBAI 3TOW CTUXUU.
[IpumeuarenbHO, YTO B (PUIBME IMOXKApP BCIBIXU-
BACT TOJBKO B IIEPBOM CILIEHE, a IIOTOM Ha BCEM
NPOTSDKEHUHU CIOKEeTa M300payKeHHE OTHs JIUILIb
TBaK/bI TOSBIISIETCS B Kajape. Jlins pexuccepa ab-
COJIFOTHO $ICHO, 4TO TOT MHUPOBOM IOXKap, KOTO-
pbIil biloKy Kasajcs 1enblo, Tak U HE Pa3sropencs
70 MHUPOBBIX MacIITaboOB, HO OH M HE BBIPBAJICA
HapyXy, CTaB I'yOMTEJIbHBIM JJIsI CBOMX HOCHUTE-
neil. B ¢unbme oronp yrpaumBaeT CBOIO CHITY,
CIIOBHO 3aTyXaeT Ha BETPY, JUIICHHbBIN OJIUTKH.
Ero cnalplii CBET TOJBKO YCHWJIMBAaeT B (huibMe
OLLYLIIEHUE XOJIOJA OT I'YJISIOLIEH 110 IIyCTBIHHOMY
ropoay Bbloru. Y bioka koctep ymonoOnsercs
ujee, KOTopas poKIaeTcs B QylIax JIIOACH, uuee,
CIIOCOOHOH yBJIeUb 3a cO00I MUIIITMOHBI, KOTOpast
JIOJDKHA OXBaTUTh BECh MUpP M M3MEHUTH e€ro. Ho
IIPOLIEAIINE TOABI [TOKA3aJIU, YTO 3Ta UJES TaK U
OCTaJIaCh HEBOIUIOLIEHHON W YTO OHa moryouia
CBOUX HOcHUTeNed. BO3MOKHO, UMEHHO MOATOMY
OTOHb HE UIPAET B JIEHTE CTOJb 3HAYUMOW pOJIH,
OH JIMILIb BBOJAUTHCS Kak Jle€Tallb, KaK 3HAK PEBO-
JIIOLMOHHOIO MsATEeXa, BCIbIXHYBLIEro B 1917 ro-

ay.

Poxaenue orpsia

B cuene, npenuecTByromei IMOsSBICHAIO
OTpsAJia, METelb C HOBOM CWIONM HA4MHAECT KpYy-
XuUTh Ha JIBopuoBo# miomaan. CKBO3b CHEXHBIN
BUXpb B KaJpe HAUMHAET MPOCTyNaTb CHIY3T
AnexcaHapuickoil KoJOHHBL. OH NPOHU3BIBAET
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IIPOCTPAHCTBO U CTAHOBUTCS €r0 BEPTUKAJIBHOU U
CMBICJIOBOM JTOMUHAHTON. AHren ¢ KpecToM, BO3-
Hecuuica Ha AJIEKCAHAPUNUCKOW KOJIOHHE Haj
rOpoJIOM, NOTPY’KEHHBIM BO MpaK U OXBAaY€HHBIM
CTUXMUEH, CIIOBHO IIPEIBEINACT SIBJICHUE HOBOI'O
CrlacuTessl MM HOBOIO 4ejloBeKa. B Hauvane cue-
Hbl KaMepa U3 BBIXBAaThIBAET U3 TEMHOTBHI HEYET-
KW, IPU3pauHblil CUITY3T KOJIOHBL. OH BO3BBIIIA-
€TCsl HaJ| IYCTHIHHBIM INPOCTPAHCTBOM ILIOIIAIN
nepex 3uMHUM JBopuoM. Kamepa HaunHaer men-
JICHHO OTBE3KaTb OT HEE, CJIOBHO IIATUTCH, a B
ocBoOonuBIIeeCs, OE3MOJIBHOE MPOCTPAHCTBO
BpBIBAOTCS NOPBIBBI BeTpa. OHM HEUCTOBO KpYy-
’KaT BOKPYT CTOJIIA, CJIOBHO IBITAsICh €0 CIOMAaTh
U CMECTH, TaK KakK 3TO ObUIO C JPYTUMHU CHMBOJIA-
MU IpexHero pexuma. Ho cromm ¢ anremowm,
JepKalIIM KpecT, HermokoieouM. OH BO3BBIIIACT-
cst Hax OecHyrouleiica cruxuei. OHa xe, Habupas
CHJTy, 3aCTHJIaeT cO0O0il BCe MPOCTPAaHCTBO Kajpa.
IlopbIBEI BeTpa U cHeEra, KpyXKalluecs BOKpPYT' KO-
JIOHHBI, 00pa3yl0T BHUXPEBYIO BOpPOHKY. Cruxus
CTAaHOBUTCA JNEMOHUYECKM yrpoxaromei. Hure-
PECHO OTMETHTb, YTO 00pa3 CHEXHOH BOPOHKHU
IIPUCYTCTBYET U B M03Me bitoka:

Cheez 6oponkou 3a6uncs,
CHez cmon6ywKoUu NOOHSICA ...

JleMOHM3aIMsI CHEKHOTO BHUXpSI, 3aBHUBa-
IOLIETOCST BOPOHKOMW, HeciaydyaiHa. B onHoM wu3
CBOMX cCTaTel, pa3oupasi MUGOJIOTHIO BUXPS, OH
IUCall: «... B 3TOM BETpe, KOTOPbI KPYTHTCS Ha
JIOpOTax, 3aBHBasi CHE)KHbIE CTOJIObI, BOAUTCS HE-
qucTas CUia. ... B BUXpeBbIX cTOI0ax BEAbMBI U
YepTH YCTPAaWUBAIOT IOTaHble IUISICKA U CBajb-

ObL.» 1,

OOpa3sl  BUXps, 3aKPYUHBAIOIIETO
CHEXHbIE CTOJOBI, BO3HHMKAE€T Ha MPOTSHKEHUH
Bcero ¢mibMa. OH MOSIBIISICTCS B MEPBBIX CIEHAX
¢wibMa, u B snm3oje youiictBa KaTbku, u B 1O-
CIIeIHUX KajapaxX. B pemenun obpa3za CHEXHOro
BUXpsl CHOBA IPOCIIEKHUBAECTCA XapaKTEPHBIN IS
brnoka nyamusm. C 0HOI CTOPOHBI, 3TOT BUXPb,
obiiafass CTpAlIHOM, pa3pyIIMTEIbHONH CHIIOH,
CMETAIOLEH BECh MPEXKHUW MHP, MPEICTAET Kak
4acTb JIEMOHMYECKON CTHXUH, HO B TO XKE BPEM,
3aKpy4MBasICh BOKPYT AJIEKCaHIPUICKON KOJIOHBI,
€ro OCBSIIAET KPECTHOE 3HAMEHHUE.
Paz0ymieBaBmasicss cTuxus MoJo0Ha mep-
BOCYOCTaHIIMH, NMPOTOOYIBOHY, B KOTOPOM ObLI
POXIEH HOBBIM THUN 4esioBeka. M3 HencroBoro
CHEXXHOT'O BHXps, CIOBHO U3 II€HBI MOPCKOH, B
¢wibMe MOSABISETCS OTPAJ KpacHOTBapAeHleB —
«Oorarbipeit peBomonuny. [Ipuuem ux nosiBieHue
B (uibMe OKa3bIBAaeTCS OCBSIIEHO KPECTHBIM
3HaMEeHHEM. B pesynpTaTe OHM IpEACTAIOT Kak
071arocIOBEHHAs CBBIILIE CUIIA, POXKICHHAS CIIACTH
mup. Ho 3Has Ty XapakTepuCTUKy, KOTOPOU Haje-
JIWJI UX 1103T, BHOBb BO3HUKAET HEOJHO3HAYHOCTD
OLIEHKU X 00pa3a U 3TO CTAHOBUTCS MOPOKICHU-
€M CIOJKETHBIX ITpOTUBOpeunii. CBsA3b MEXKIY BUX-
pem u oTpsiioM i bioka oueBuHa, OTPA POXK-
JICH BETPOM PEBOJIIOIMH, & HEUCTOBCTBO, HEOOY3-
JTAHHOCTh CTUXMU TEepCOHU(UIMpOoBaach B OOMi-
nax orpsana. B noame binok Hagenser oTpsia Kade-
CTBOM, CBOMCTBEHHBIM BeTpy. ['0BOpss 0 MUpOBOH
peBOIIIOIIMK, OOWIBI I OMMCAHUS CBOETO JCH-
CTBUSl HCHOJIB3YIOT IJIarojl, MPUCYILIHUN BETPY —
«Mupoeou noodicap pazdyem». Takum o00pazom,
Ooitbl  oTpsma uueHTU(GUUUPYIOT ceds ¢ Ber-

"Brok A.A. Tlod3us 3aroBopoB M 3aKIMHAHUH //
Bbnok A. A. Cobpanue counnenuii: B 8-mu T. M.-JL.:
XynoxecTBeHHas Juteparypa, 1962. T. 5. C. 38.
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12 BocnpuHMMAIOT ce0st YaCThIO CTHXHH, KO-

poM
TOpasi HE 3HAET IPaHMIl U JEHCTBYET B MUPOBBIX
Mmaciutabax. HoBblif 4enoBeK, posKICHHBIA CTUXU-
el peBomtonuu, cypoB u Oecromanedn. OH o4u-
IIEH OT BCEX IPEKHUX MOpAIbHBIX HOpM. B Hem
Ta K€ CypOBOCTh, Ta K€ He0Oy31aHHOCTh. 3a MX
OyUIOM HHMYEro HET, HU CBATOCTH, HU COCTpaja-
HUs, HU J100BU. OTcloa M «MHUPOBOM IMOXap B
Ipynu», U MpU3BIBBI K TpabexaM, U cTpenbda B
Pycp CsTylo, U, HaKOHell, IPU3bIBBI K YOUHCTBY
u youiictBo He Tonbko Karbku, HO 1 0e3 pa3bopa,
BCeX, CTpenb0a B HOUM. B mx nmymax jaume oaHa
31m00a, TpycTHasA, 4epHas 37m00a, Jla CKyKa CKyd-
Hasl, CMEPTHAs, U KPOBb BCKUIIAET B UX JKUJIaX OT
MYCTOTHI U YepHOTHL. PoxeHue 6J10KOBCKOTO HO-
BOr'0 4eloBeKa TpareauiHo. 1 mosromy He ciy-
YailHO B (HUJIbME BO3HHKAeT 00pa3 BHUCEIHIIBI C
JBEHA/ILIATBI0O BEPEBKAaMU Ha IYTH CJIENOBaHUSA
oTpsaa. M Bce MX JBUKEHUE BBICTPOCHO Tak,
CIIOBHO OHH HJIyT K CBOEMY 311aoTy.
Komnosunus kazapa, B KOTOpOM BO3HUKAET
oTpsizl, pa3paboTaHa ¢ Y4eTOM 3aKOHOB OpraHu3a-
UM TPOCTPAHCTBA HMKOHOIUCH M UMeeT (PpoH-
TaJlbHOE IIJIOCKOCTHOE pelleHue. Bepxusas ero
4acTh, U300paxkaromnias ABorHy0 Tpuymdansayio
apky 3naHus ['maBHoro mTaObl, yHonoOiseTcs
HUMOY, POCTEPTOMY HaJ TOYKOH, U3 KOTOPOH U
BO3HUKaeT oTpsa. Ha nenTpanbHONM ocu Kaapa
n300pakeH AJIEKCaHAPUICKHUI CTONI C BO3HE-
CCHHBIM aHTeNIOM, JepiKallhuM HaJ COOOH KpecT.
Takum oOpa3oM, coznaHHOe B (pMIIbME MPOCTPaH-
CTBO, KaK M caMO JEHCTBHE, OKa3bIBACTCS OCBS-
IICHHBIM 00’KECTBEHHBIM 3HaMeHHeM. PakypcHas

210presa 0.10., Tpoumn A.C. CTpykTypoobpasyro-
mas QyHKOusS MoTuBa BeTpa B mosMe A. A. bioka
«/IBenaguate» // Punonornveckue Hayku. Bompocs
TeopuH U npaktuku, Ne 7 (49) 2015, gacts 2. C. 211-
217.

TOUYKa M300paXEeHUs JaHa, B POTHUBOIOIOXHOCTD
IIPEIBIAYIIUM KaJapaM, CHU3Y, YTO IIPUJAET CLIEHE
TOP’KECTBEHHOCTb U BEJIMYECTBEHHOCTH IPOUCXO-
nsmero. IlosiBneHne oTpsiia CTaHOBUTCS aKTOM
0oxecTBeHHOTO0 poxaeHus. C ero mosBICHUEM
MEHSETCSI TEMIIOPUTM JEHCTBUA. J[BHIKEHHE IIPU-
o0peTaeT pUTMUYHOCTB, CIIOBHO BTOPHUT pazMepy
MaplIleBoro mara. B kagpe oTpsan nosiseTcs no-
crerieHHO. OuepTaHusi OOWIIOB TMPOSBISAIOTCS W3
o0eccHIMBILIEH BBIOKHOW CTHUXUH, TPUPOIHAS
MOIIIb NIEPEXOTUT B MOLIb OTpsina. OHM BbIABUra-
IOTCSl U3 TIYOMHBI KaJpa Ha 3pUTEINs, 3aroyHssA
CBOMMHM, CJIOBHO M3 KaMH$ BbICEYEHHBIMH TEJIaMHU,
BCE €ro MPOCTPaHCTBO. VX n300pakeHue JHUIICHO
KapukaTypHOCTH. OHO IUIaKaTHO, JAKOHWYHO U
BBIIIOJIHEHO B CYpPOBOM CTHWJIE, C KECTKOW, KOH-
TpacTHOU TpopaboTkoi dopmbl. B dunbsme 60ii-
LBl OTpsila NPEACTAIOT IOYTH KAaK DSIHUYECKUE
BOWHBI, UX M300pakeHHUsT KaHOHWYHBL. UX cypo-
BBI€ JIMIA CIIOBHO COLILIX ¢ makaTtoB 1920-x ro-
noB. U3o00pa3utensHoe pelieHue 00MIoB B (hITb-
Me SBHO MPOTHBOPEUYUT JIyOOUHOMY CTHIIIO, KOTO-
pBI HMCIONB3yeTCs Ul UX ONUCAHUS B IOAME.
Oro yxe He uvacTyumedHble Macku lletbku u
BaHbkM, a KaHOHMYECKHUE JIMKU T'E€POEB PEBOJIIO-
LUH.

Xpucroc 14 Biepeau?

B noasme biioka Xpucroc HEBUAUM IS
OO0MIIOB, OH CKPBIT 32 CHEXHOI NeNIeHO0, OH Tpe-
ObIBaeT Haja cyeToil u crpactaMu mupa. CoBcem
MHOE PELICHUE NOCIIEIHUX JIHU30/10B IIPEACTAET B
¢wibme. Ilo BuzyansHOMY pemieHHio oopa3 Xpu-
cTa coBmagaer ¢ obpa3zom IleTbKku, KOTOpBI He-
CKOJIbKUMH CIICHaMHU PaHee COBEPIIMI yOUHCTBO.
Ota metamopdo3za obpasza [lerpyxu B 00pa3 Xpu-
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CTa CTaHOBUTCS OJHOW W3 Hambojee SPKUX pe-
KUCCEPCKUX OTKPBITUH.

O6pa3 Ilerpyxu B ¢uibMe Mmoiryyaer co-
BCEM MHYIO, I10 CPABHEHMIO C ITO3MOM, TPAKTOBKY.
B ero pemenun HeT HUYEro OGAHAUTCKOTO, TOTO,
YTOOBI TOBOPHJIO O HEM KaK O MpEICTaBUTENE Io-
ponckux HuzoB. Co3natenu ¢uibMa HECKOJIBKO
OTMO3TU3UPOBAIM ero obOpa3. Jlaxxe BHemHe OH
CKOpee IMOX0K HE Ha CYypOBBIX KpacHOAapMEMIIEB
OTpsiJa, BOMHOB PEBOJIIOINH, @ TBOPUYECKYIO HATY-
py, DJTakoro CcTyJeHTa-pasHouuHua. Ilerpyxa
MIPEACTACT KaK JIMPUYECKUN IePOU, TSKEIIO Iepe-
KHUBAIOIIUN W3MeHy oOouMoil. B »Toil momaue
o0paza HEBOJILHO YraJlbIBalOTCs OTTEHKU OT 00pa-
3a IIsepo, Bmrobnaennoro B Komom6uny. Kcrary,
Ha napaiens Mexay Ileepo u Ilerpyxoi ykassl-
Baxn lO. Jlotman, paccMmarpuBas nosmy biioka ue-
pe3 KOA CBATOYHOrO KapHaBaja. KoHeuHo, B
¢mwibMe, B €ro BU3yalbHOM TKaHU (PAKTUYECKH
OTCYTCTBYIOT 3JIEMEHTHI KapHABaJIbHOCTH, 3a HC-
KJIIOUEHUEM CIeHbI Tuisicku KaTbku B kabake. Jta
OJTHa M3 CaMBbIX SPKUX M KPACOYHBIX CHEH (HIIb-
Ma, B3pBIBAIOIKX BCIO BU3YaJbHYIO TKaHb IIPOU3-
BeneHus. [lo cBoeMy 3MOLMOHAIBHOMY HACTpPOXO,
TEMIIOPUTMY, 3Ta CLEHA CONOCTAaBUMA TOJIBKO CO
cueHoit koctpa. Ho eciu B xocTpe TuOHeT 31oxa,
TO CIIeHa B Ka0aKke CTaHOBHUTCS OOpa3HBIM BbIpa-
’KEHHEM OTHEHHBIX YYBCTB, OYIIYIOIIMX B JAyIle
[Terpyxu. B aToli cueHe, Tak ke, Kak U B IPEIbI-
OyUIUX, CTAJIKUBAIOTCS J1Ba MUPA, IBE CTUXUU, HO
CTUXUU HE NPUPOJHBIE — BBIOTH U OTHS, & CTUXUH
CoLlMajbHbIE, ABa pa3HbIX Mupa. OgUH MUp — 3TO
MUp Kabaka, MUpP MPOAAXKHBIX, JOKHBIX YYBCTB,
rae Karbka oTmisicelBaeT Ha CTOJIE B KOMIIAHUU
HE TO IOHKEPOB, HU TO COJAAT, U MUP IO Ty CTO-
POHY OKHA, MHUpP XOJIOZHOW MUTEPCKOW HOYH, IIE
3aBBIBAECT BbIOTA, € PA3bIIPHIBAECTCA HCTUHHAsS

Jpama >KM3HH. DTH IBa MUpPa — MHUP JIOKHOTO, 0a-
JAaraHHOTO, U MUP MCTUHHOIO, CypOBOr0, IIPOTH-
BOIIOCTaBJIEHBI pYr Apyry. CTOJKHOBEHHE ATHX
JBYX MUPOB BEJIET K TPareinu, KOTOPbIE MEHSIOT
Iletpyxy.

B ¢unbMe npoTHBONOCTAaBICHNE JIBYX MHU-
POB J1aHO U yepe3 LBETOBOM KOHTpacT. Mup kaba-
Ka — MUD ApPKHUX KPACOK, NIEKTPUUECKUX OTHEH U
Karbka B HEM, CIIOBHO 3aBOJHAsI, KpAalIEHHAs KyK-
Ja, TaHUymoomas B BUTpuHe. Ha Hee, craBmiyro
BEIIbI0, WIPYLIKOW CKBO3b 3aMep3liee OKHO,
CJIOBHO U3 Apyroro mupa, B3upaer Ilerpyxa. Boc-
npusitie KaTbku Kak BELY CTAaHOBUTCSI OJHUM M3
CKPBITBIX MOTHBOM Tparenuu. CoBepiiaeMoe B
nosMe YOHMIICTBO MPOUCXOAUT U3 OCIApPUBAHUS
npaBa Ha oOJNaJjaHue TOM BelIblo. A BEIIbl0 00-
JajaeT TOT, KOMY IPHHAIJIEKUT BIIACTh, 32 KEM
ctout cuna. CooTBETCTBEHHO, ObITOBast OOphOa 3a
obmaganue Karpkoil, mpoctutyTkoil, y bioka
cTaHoBUTCcA MeTagdopoii 0oprObI 3a BiacTb. [Ipen-
craBneHre Kartbku kak Bemu, KyKibl OyAeT IMoj-
YepKHYyTa B CIICHE ee rHOenH, KOorja HaleTeBIINN
IIOPBIB JIEASHOI'O BETpa COPBET C HEE MAaCKy H
BEpHET eil mpexxHuit obmuk. Takoe perieHue 06-
paza KaTbku MO3BOJSET YBHJETh B HEM YepThI
KonomOunsl u3 GnokoBckoro «bamarandynka». B
3TOM CBs3M JIOOOBHBIN TpeyroiabHHUK llerpyxa —
Karpka — Banbka MoxeT TpakToBaTbes Kak IIbepo
— Konom6una — Apnexut. UepTel, CBOHCTBEHHbIE
AprnekuHy, npucyuie 1 6J10KoBckoMy Banbke:

U 8 WUHeIUUKe CON0aAMCKOU

C guszuonomueii oypayxoii
Kpymum, xpymum uepnwiii yc,
/Jla noxkpyuusaem,

Jla nowyuusaem...

Bom mak Banvka — on nnevucm!
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Bom mak Banvka — on peuucm!
Kamuwxy-0ypy oonumaem,
3azosapusaem...

Ecain B mosme BaHbka urpaer BaXHYIO
pOJIb, OH OJHO U3 JEHCTBYIOIIMX JIUI] JpaMaTude-
CKOW yacTH, TO B (uiibMe oH yrnomuHaetcs ller-
pyxoil B pasroBope c OoillamMu OTpsiia TOJBKO
JUIIb KaK CONEPHUK, KaK TOT, KTO YBEJI y HETO €ro
BO3:MI00IeHHY0. O0pa3 Banbku moutu He mpopa-
00TaH, OH JMIIb HAa MIHOBEHHUE TMOSBISIETCS B
ciieHe kabaka U B KaJpax IpoJieTa CaHel, B KOTO-
peix Banbka muntcs ¢ KaTbkoil 1O NMyCTBIHHBIM
ynuiam 3acHexxeHHoro [lerepOypra.

B coznanHoil aBTOpaMu (uibMa TPakTOB-
ke oOpaza Ilerpyxu, ero oTHomeHuit ¢ Karbkoii,
MOXHO HAWTH W OTCBUIKM K Oumorpadum mosra.
brox mnepexun NMUYHYH AYLIEBHYIO Tpareauto,
BBI3BaHHYIO U3MEHON €ro KEHbI
JI. J1. MenieneeBoii 1 yX0ZI0M €€ K ero OJH3KOMY
Ipyry u copatHuky Anzapero benomy. Bo3moxHo,
3HaHUE ITHX (PAKTOB MOXKET CTaTh OJHUM U3 00b-
scHeHni TpaHchopmaruu obpaza Ilerpyxu Mo-
KeT, Mmpousoleaniee B koHue ¢mibma. Hekoro-
pBI€ UCCIIEN0BATENN TI03MbI TOBOPHIIM O TOM, YTO
rojoc Mo3Ta Kak paccka3zuuka ObLI BIUT B IO-
BECTBOBAaHUE, CO3JaBasi HapAAy C JPYTMMH 3BY-
YalMMH rojIocaMu ero MHororosiocue. Jla u B 00-
pa3ze Xpucra, MOSBISAIOUIETOCS B KOHLE MO3MBI,
HEKOTOpBIE BUJIEIH YEPThI caMoro bioka.

B o1HOM M3 LEHTPAIBHBIX CLEH CIOXKETA,
Ilerpyxa, mpoxoas C OTpsAIOM KpacHOapMEMLEB
MHUMO CBETSIIUXCS OTHSAMHM OKOH Kabaka, HeBOJb-
HO 3a/Iep>)KMBAaET Ha HUX CBOM B3risd. CKBO3b 3a-
JIEIEHEN0E CTEKI0 OH BAPYr BuaUT Katbky, OT-
IUISICBIBAIOIYIO HA CTOJIE B OKPYXEHUM COJAAT U
IOHKEpPOB. YBHJIEB CBOIO OBIBIIYIO BO3JIOOJIEH-

Hy10, IleTpyxa HUYero He NpeaIpUHUMAET, OH HE
BCIIOMHMHAET OBLIbIE M3MEHBI U HE CTPEMHUTCS el
oroMcTuTh. Omrymias cedst OpOIIEHHBIM, OH JIUIIb
XKayyercs: ToBapuiiaMm, 4yrto ero Karbka ¢ Banb-
Koo Tenepb. OHU NPHUHAUIEKAT OJHOMY MUDY, Y
Karbku kepeHku B uylike, 1a U Banbka, ctaB 1py-
UM, caM Teneps Oorar. IleTpyxa npojosmkain Jiro-
6ute Karbky, HECMOTps Ha TO, YTO OHA MIperaia
ero, Moias KyTuTh ¢ ApyrumMu. B dpunbme nmosisis-
€TCsl COBCEM MHOU cMbIci. [IpomakHOCTB, momnpa-
HUE HPABCTBEHHBIX YCTOEB JIEJIaeT yelloBeka 0o-
raTbelM, HO IIPEBPAIACT €ro B BEllb, YHUUYTOXKAs B
HEM BCeE 4esioBedeckoe. Pa3Bsa3ka gpaMaTnudecKou
KyJIbMUHAIMH, CBA3aHHas ¢ rubenpio KaTbku, B
¢mIbMe UMeeT COBCEM MHOE pEIICHUE, HEXEIH B
nosme. U peakuusa skpanHoro Ilerpyxu Ha mpo-
u3olemee abCoMOTHO TMPOTUBOIOJIOKHA TOH,
KoTopas co3fgaHa biokom. Mumo uayuiero mep-
HBIM IIIaroM 1o TeMHbIM yiuiam [lerepOypra oT-
psila KpaCHOApMEMLEB IPOHOCSTCS 3aJIUXBATCKUE
cauu. U Tyr-TOo HeoxkupanHo Karbka 3ameuaer
[letpyxy, Opemymiero B KOHIIE OTpsiia. DTOT MO-
MEHT B€CbMa BaXXEH B CMBICIOBOM CTPYKTYype
¢mwibMa, Tak Kak OH TMPEJICTaBIIIET HHBEPCHIO
cuensl, korga Ilerpyxa cmorpen Ha KaTbky, oT-
IsichIBaroIyto B kabake. Panbme Karbka He BH-
nena Ilerpyxu, HO Teneps OHa BAPYT 3aMETUIIA HE
to Ilerpyxy, HEe TO KpacHoapMmeineB. llerpyxa,
yBUJEB CBOIO KaTbKy B IpPOHOCALIMXCS MHUMO Ca-
HSIX, CIIOBHO BBILIEN M3 OICTICHEHHs, 4yTh OBLIO
He mobexan 3a Heil. He To, yBunes Ilerpyxy, He
TO, IIOHUMAs], YTO EMY COBCEM HE II0 IIyTH C OTpsi-
noM, BaHbka, yIpaBiSIIOIIMKA CaHSIMH, Ha BCEM
X0/ly pa3BOpayMBaeT WX M HaAmpaBiseT B oOpat-
HYI0 CTOPOHY, CJIOBHO XOY€T IIOBEPHYTb BpeMs
BCIISITh, CMEHHTH Jopory. O6pa3 caneil B puibme
BeCbMa CUMBOJINYEH. OH HEBOJBHO BOCKPELIAET B
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namsaTH o0pa3 OelleHHO roroyieBckoil Pycn —
ITULIBI-TPOMKH, KOTOpasi HECETCS CKBO3b BBIOXK-
HYI0 HOYb, IIOATOHsAEMas CTUXUEH CTpacTed Hu
BUXPEM PEBOJIIOLIMOHHBIX U3MeHEeHUH. Mcnonb3y-
eMbIi B (puibMe IUIaH MPOTUBOCTOSIHUS ABYX MU-
POB pElLIEH CUMBOJIMYECKU. BaHbka, B XMEIbHOM
yrape, He pa3Oupas I0pOrd, TOJIBKO MOIXJIECThI-
BaeT KOHsI, HECyIerocs Bo Bech onop. KpacHoap-
MEHIIBI, 3aBUIEB JIETSAIIME HA HUX CaHH, HE pa3oe-
raloTCsd BPACCHIIHYIO, IIOJJABIIMCH CTPaxy, a
CIIOBHO CTE€HA BCTAOT HA MX IYTHU. DTO NMPOTHUBO-
CTOSTHUSI TIPUOOPETAET CUMBOJIMYECKOE 3BYUYaHHE,
KOTOpPO€ MOXXET OBITh TOHATO Kak JI0OOBOE
CTOJIKHOBEHHUE [BYX MHUPOB. J[Ba Mupa COLLIUCH
OyKBaJIbHO CTE€HKA HA CTEHKY, U TOJBKO CUIIbHBIN
IyXOM CIIOCOOEH He OPOTHYTh U YCTOATh. B aTOM
CIICHE BIIEpBBIE MosiBIsieTcs oOpa3 Ilerpyxu kak
crlacuTesnsl MHpa, HE JOIYCTHUBILErO TpareIuu.
Ilerpyxa, OTAENMBIINCE OT TOBAPUILECH, KUHYJICA
caHsaM Hanepepe3. CXBaTHBILKCH 3a Y311y KOHsI, OH
X0YeT OCTAaHOBUTH UX, HO BaHbka, mOAroHsA JI0-
maap, yaapom xibicta cOuBaer IleTpyXxy ¢ HOT.
Canu yHOCATCS Ipoub. YnaBummii B cHer Ilerpyxa,
MOAHABIINCH, HE pPa3AyMbIBas, CTPENIECT BCIEH
YE3KaIOIIMX [IPOYb CAHEH.

[IpoTuBOCTOSIHME BpoAe ObI BBIUTPAHO,
HUYTO OOJIbIIE HE CTOMTH Ha MYTH OTPsija, HO Iie-
Ha 3a 3TO yXe 3aljiaueHa. YBHUEB COUTOro ¢ HOT
Ilerpyxy, KaTpka BcTaeT B caHsiX M TyT BAPYT
paznaercsa BbicTpen. OT BbICTpena JoLIaab MOBe-
J10, CaHU B3METHYJIUCh Ha NIOBOpoTe, U Karbka, He
YACPKABIIKUCh B CaHAX, CIOBHO KyKja, IaJacT B
cyrpo0. Ee HemoaBm»KHOE TENIO TeaTpajbHO pac-
IIPOCTEPJIOCh Ha CHEry. B 3TOM 3mmM304€ 4YETKO
MIPOCIICKHUBAIOTCS Mapajuienu ¢ OJ0koBckuM ba-
JIaraHYuKOM»:

Ax, moeda 6 u36034uubU caHu
O noopyey moro ycaoun!

A 6pooun 8 mopoznom mymate,
H30anu 3a numu cieous.

Ax, cemamu ee on onyman

U, cmescy, 36enen 6yoenyom!
Ho, ko2oa on ee 3akyman, —

Ax, noopyea ceanunace Huukom!
On ee nuuem He obuder,

Ho noopyea ynana 6 cnee!

VBuaes BeimaBlyro H3 caHedl Katbky,
[Tetpyxa OeXUT K HEW C HANEKIOH, U TOIBKO
IMOJXBAaTHUB OOMsIKIIIee, Oe3apIxaHHoe Teao KaTbku
Ha PYKH, OH MOHUMAET TPAreJMi0 CIYYUBILIETOCS.
[TpoH3uTENHEHO HAPBIBHAS MY3BbIKa PE3KO OOpBI-
Baetcs. Kanp cranoBurcst 6e3monBHbIM. C MOpHI-
BOM BETpa MCYE3aeT U Becb MUp BOKpyr. CleHa
¢wibma, rae Ilerpyxa mpormaercss ¢ JI0OMMOH,
Pa3BUBAETCS B JIMPUYECKU TPOraTelIbHbIA U301,
BBIMAAOIUNA U3 OOIIEro CypoBOro, IUIAKaTHOT'O
CTHJISI KAPTUHBI. DTOT 3MHU30/ B KAKOW-TO CTENEHU
CTAHOBUTCS KOHTPAIyHKTOM K TPOTECKOBOM
CIICHE B Kabake.

Bocnomunanust oxuBarotr B namsatua ller-
pyxu. IIpomnoe Bcraer nepen ero riasamu. 1 B
HeM coBceM apyras KaTteka, He kabarkas, He TOJ-
CTOMOpJCHBbKAsI KyKJa, a CBETJasl, YUCTA yIla.
Nmenno takoit oH mobun ee. UHTEepecHO, 4TO B
ciyuyuBlieMcs: Iletbka BoBce He BHUHUT KaTbky,
KOTOPYIO IpeJiajia ero M €ro Jro00Bb, MOJIbCTHUB-
IIMCh Ha 4epBOHIIBI oduiiepa. KaTpka mpomaercs,
CJIOBHO BEIllb, OHa CTAHOBUTCS KYKJIOM, KOTOpas
xoaut 1o pykam. OtHomeHue k Katbke 00bsCHS-
eTcsi Bcemporaromeid moooBpio [letpyxu. 210
elie pa3 Moa4epKuBaeT, YTO CO3/IaHHBIN B QHIIbME
obpa3 Ilerpyxu manex OT CBOEro JUTEPaTypHOrO
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nporotuna. OT 0CO3HAaHUS BCETO MPOU3OLIEALIETO
— OT IpelarTensCTBa BaHbKM, OT MOpaIbHOIO Ia-
JICHUs1 ¥ Tparneckoro youiictsa Katbku, ot TOTO,
YTO HAa €r0 pyKax €€ HEBUHHO IIPOJIUTAas KPOBb,
Ilerpyxa Bnagaer B oryasHue. Bee ciyuuBlieecs
CTaHOBHTCA ele Oosee TparnuHbM. IleTpyxa, Ko-
TOPBIN JOJKEH OBbLI OBITH ONOPON XPUCTOBOM Be-
pBl, U B 1O3ME, U B (puiIbMe CTaHOBUTHCA yOMii-
ueil. B puneme on youBaer KaTbky He HamepeH-
HO, a uensach B Banbky. U cTpensn To OH B Hero
BOBCE HE M3 PEBHOCTH Wiu MecTH 3a Kartbky, a
3amuinas cebs v cBoux ToBapuiei. Jlns Hero
Banpka — 3TO Temepp KIACCOBBIM Bpar, Bpar
HENPUMUPUMBINA, BEIOpaBIINI UHON MMyTh, a KaTb-
Ka, TI0T1aB IO/l MAJbHYIO IyJII0, — CllydaiiHasi, He-
BUHHAas XepTBa. Ee cMeTh CTaHOBUTCA MCKYIIH-
TenbHOM. B mosme brnoka Karpka Tak xe rubHeT
CITy4aifHO, HO B COBCEM JPYTUX 00CTOSTEIHCTBAX.
bnox u3obpaxaer IleTpyxy peBHHBIIEM, OH YK€
PYKOIIpUKJIAICTBOBA] IO OTHOWIEeHHI0 K Katbke.
[Mpenynpexnas ee He OayIuTh ¢ BaHbKOH, ¢ TeMm,
KTO paHblie ObUI €ero APYroM, a Terephb cTal Apy-
ruM, Ilerpyxa et roBopur:

Y mebs na wee, Kams,
LIpam ne 3axcun om Hoxca.
Y mebs noo epyovio, Kams,
Ta yapanuna ceexca!l

B moome Ilerpyxa — oxBaueH cTpacTsiMHu,
€ro pyku yxe B KpoBu. 1 ecnu paHee OH 4yTh He
youn KaTbKy, TO OT ero Hoxa He yuien oduiep, ¢
KoTOpbIM oHa Onymuna. [lpenynpexnenus Ilet-
pyxXu He ocraHaBiauBarT KaTbKy, M OHa, Kak H
paHblie npenaercs OIyay ¢ TeM, KTO ObIJT CBOMM,
a craj 4yXuM, ¢ npenareieM Banbkoil. B mosme
Banpka Takast e rojors0a, ¢ TOW JHIIb pa3HH-

LIel, YTO BMECTO «PBAHHOIO NAJIBTUIIKUA U aB-
CTPUICKOTO pYXbs», BbIOpan Banbka «mmmHe-
JUIIKY COJAATCKYIO», CTaB HEIPUMHPUMBIM Bpa-
roM. B ouepennoii pas, 3actaB Karbky ¢ Banbkoii,
[lerpyxa He MOXeET cuepkaTh ceOs, KPOBb BCKHU-
[IAET B €ro JKWUJaX M BBIIUIECKUBAECTCA HapYXKy
CBUHIIOBBIM OTHEM. B 3TOM orse rubHeT Ta, KOTO-
PYIO OH TaK O€3yMHO JIFOOHI.

Haiins Karbky youtoii, GroxoBckuii Ilet-
pyxa, OJI0OJIEBAEMBIN CTPAcTSIMH U 3JIOCTBIO, UYTO
He nonan B BaHbKy, HE TONBKO HE COXKaJEET U HE
packauBaeTcsi B COJESIHHOM, HO M CPBIBAET CBOIO
HEHABUCTb Ha MepTBOM KaTpke, r1yMiInBO roBops
B €€ aJpec:

Ymo, Kamvka, paoa? — Hu 2y-ey...
Jleoswcu mul, nadans, na cnezy!

KoneuHo, moroM, cryctst Bpemsi, OJIOKOB-
ckuii Ilerpyxa, 0co3HaB Bce IPOU3OLIEALIEE, BCE
xe coxaneer o Kareke: «3acyoun s, becmonxo-
evlll, / 3aeyoun s ceopsua...». Takum oOpazom,
[Terpyxa roBoput, uto oH youn KaTeky BoBce He
CIIy4allHO, a B IIOpPbIBE CUJIBHOI'O 4yBCTBAa. B HeM
M000Bh U HEHABHUCTh CMEIIAIKCh, OH JIOOUT, HO
HE MOJKET INPOCTUTHh M3MEHBL. A 3Ta JBOMCTBEH-
HOCTh BOBCE HE CBOMCTBEHHA, TEM, KTO BCTaJl Ha
PEBOJIIOIMOHHBIN MyTh, KTO 0€3 KpecTa 3a maszy-
X0il. B 3TO Bpems, Korga BeTep «Ha BceM OeroM
CBETE», KOTJla «Ha HOTAaX HE CTOUT YEJIOBEK», MO-
KET BBICTOSATH TOJBKO TOT, KTO HEMOKOJIEOMM, KO-
ro HE TEp3al0T METaHUs JyXa, KaK TOBOPUTHCH,
TOJIBKO JIFOJU U3 CTAJIH.

B nosme, Goiinbl oTpsiia, BUIS MIpeaTeb-
ctBo Karbku, moarankusatot [leTpyxy k mpaBen-
HOW MECTH.
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Tosapuwy, 8uHmosKy depaicu, He mpycw!
Ilanvuém-xa nynei ...

B moncmosaoyio!

Ox, ax, 6e3 kpecma!

He Tpych, MOXXHO CTpeJsTh BO Bcex U 0e3
pa3bopy. Benp «Csobooa, ceobooa, / Ix, 3x, be3
Kpecma!», a 3HAUUT 0€3 MOpPAJIBHBIX 3alpETOB,
0e3 OyIIeBHBIX Tep3aHuil, 0e3 coxanenus. Urpu-
Basi JIBYCMBICIICHHOCTh (pasbl «Kamvka ¢ BaHb-
Kou 3ausma — / Yem, uem 3awama?.. / Tpa-ma-
ma!» 3aMeIIaloT CJIOBA, B KOTOPBIX CIBIIIMTCS
YK€ JISACHSIIHN JIS3T 3aTBOPA U JIBIXaHUE CMEPTH
«Ewé paszox! Bszsoou xypox!.. / Tpax-mapapax!
Tor 6yoews 3namo, / Kax ¢ 0egoukoul uyscou 2y-
namy!..», n Kabaukoe «Tpa-Ta-Tay mepepoxxaaet-
sl B IPU3bIB MyJIbHYTH B CBATYIO Pych, a moTom u
B «Tpax-tapapax-tax-tax-rax-tax!». B mosme no-
CTOSSHHO 3BY4YaTh pacKaTbl BBICTPENIOB, KOTOPHIE
HXOM OTPAKAIOTCS B IOMAax CIIBIILATHCS B JOJITOM
CMeXe BBIOTH.

Mexay obpazom Casaroii Pycu u o6pazom
KaTpku B TeKcTe MOAMBI UMEIOTCSI aCCOLMATHB-
HbIE TIEPEKIMYKH, T03TOMY NPHU3BIB CTPEIBbHYTH B
TOJICTO33/lyt0, OTHOCHTCSI K TOMY, UYTOOBI CTPEJb-
HYTb U B TOJICTOMOpJEHbKYI0 KaTbky, mpenaB-
IIYI0, OCKBEPHHMBIIYIO CBATOE 4yBCTBO. OJJHAKO B
¢mwibMe 3Ta TeMa BOBCE HE MOJY4YaeT Pa3BHUTHUS.
Okpannblii [leTpyxa cTtaHoBuTCS yOuine He 1o
cBoell Boute, a [leTpyxa B mosMe coBepiaeT youii-
cTBO Oe3paccynHo, B MOpbIBE rHeBa. PaccMarpu-
Basi otHowmeHus [lerpyxu u Karbku, ckiagsiBaro-
muecs B GHIbME, C OJHOW CTOPOHBI, BOSHUKAIOT
napajieNid ¢ TeMoi OHOIeHCKOro mpeaaTesbCcTBa
U TIPOIICHUS, C IPYTOil CTOPOHBI, B SKPAaHHOM 00-
paze IleTpyxu MOXKHO pasrisifeTh OTIOJOCKU OT
oOpaza k1351 MeimikuHa. [{nsg [lerpyxu, KOTOpbIit

OXBAa4YCH CTPACTbIO, OHA CTAHOBHUTCIA JIF000BBIO-

CTpaJjaHUEM, TMpPOSIBILSIIOIIMMCA K  paclnyTHOHR
Karpke. Ilerpyxa, xak m repoil JlocToeBckoro,
CTpaZacT HE OTTOrO, YTO HE YJOBJIETBOPEHO €ro
JKEJIaHue, a OTTOr0, YTO OH CTaJl IPUUUHOM, IIPH-
HeclIell He MPOCTO CTpajaHue, a rubenb Joou-
MOU JKEHIIUHE, ITYCTh JAKE NaBIICH U MpeaaBLIei
(unmu mpopasiueit) ero. Ilerpyxa ornmymeH yowuii-
cTBoM. Bce nis Hero norepsuio cmbica. OH omry-
maet cBoe oguHouecTBo. Co cMmepThio Katu yxo-
JUT ¥ 4acTb €r0 camoro, 4acTh ero aymu. Ho BeI-
6op cneman. Ero uzoOpaxeHue pazaBanBaeTcs.
OnuH, TOYTH He3aMETHBIM 00pa3 ocTaeTcs C
MeptBoil Kareil u, a Bropoii [lerpyxa nogHumaer-
cs U caeayetT 3a oTpsaoM. CTuxus BbIOTH Iepena-
€T BHYTPEHHEE COCTOSIHHE I'€pOsi, €ro IylIEBHbIE
CTpaJaHMUs.

B  ¢umeme Ilerpyxa,

Opemymuii 3a OolillaMu, BOT-BOT OTCTaHET OT HUX,

HEIPUKASTHHO

B €ro MOCTYNHU YK€ HEeT TOW YBEepEeHHOCTH, OH HE
MOXET JepKaTh PEeBOJMIOLMOHHBIN mar. 1 3nmeck
BIIEPBBIC BO3HMKAET KOHTPACT MeXay Ooiramu
orpsina u Ilerpyxoit. B ¢unbme corbennas ¢ury-
pa Ilerpyxu m3oOpaxaercs Ha (HOHE YEKAHALINX
mar KpacHoapMmeiueB. OHM NpOAOIDKaK0 CBOM
NyTh, HE 3aMETHB MPOU3OMIEALIETO WIH HE IMpH-
naB oToMy 3HaueHus. ns HMX cMmepTh KarTbku
HUYEro He 3HAYMT, J1a U Ha crpazanus [lerpyxu
OHHU HE MOHUMAIOT.

— Ymo, moeapuwy, mol ne gecen?
— Ymo, opyacok, omoponen?

— Ymo, Ilempyxa, Hoc nosecun,
Unu Kamwvky nosxcanen?

Benp He Takue HBIHUE BpeMeHa, Ooiee TH-
xKenmoe Opems JisbKeT Ha WX Iieud. JlaBas mpen-
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CTaBIICHUS TSHKECTH OpPEMEHH, KOTOPOE JIOJKHO
Jeyp miedn OOWIBI OTpsia B (MIbME HCIOJb3Y-
ercs Bu3yanbHas Metadopa. ['oBops cioBa o Ope-
MeHHM, OOWIbI HM300pa)XaroTcs MIECTBYIOIIMMU
MHUMO aTJaHTOB 3UMHEro JBopua. Takoe coro-
CTaBJICHHE PUCYET WX KaK HOBBIX aTJIAHTOB, KOTO-
pble JOJDKHBI OYyT B3BaJUTh HA CBOU IUIEYH BECh
Ipy3 HOBOTO MHUDA.

Ilerpyxa nmocreneHHo 3aMmenmser war. Ero
¢durypa ccyTynmMBaercsi, OH CIIOBHO OOMSKaeT, Te-
psisi BHyTpeHHHH cTepkeHb. OT AyIIEBHBIX MYK
[leTpyxa He MPOCTO YEPHEET, a TEPSIET CBOE JIULIO.
O6e3nnuuBanue Ilerpyxu nmompoOHo meradopuue-
ckoi cmeprtu. lIpu 3TOM BBICTpaMBaeTcss HeEKas
napauiens Mexay Ilerpyxoit m Karbkoil. Benp
korga Karpka ymeprna, BeTep copBal Macky,
cloBHO Jjumimi ee nura. CMepTb peaau3yercs
n300pasuTenbHyto Metadopy — norepro numa. Ho
3Ta ke IIacTudeckas Meragopa MOXKET paccMmar-
pUBaThcad U Kak Meradopa CaMOYHHUYTOKEHUS, B
TO K€ BpPEeMs OHa CTAHOBHUTCS M KJIIOUEBBIM Jpa-
MaTypPru4ecKUM MOMEHTOM KakK YCJIOBHUE ISl W3-
MEHEHHUS — IOTepH ceOsl MPEKHETO IJIs1 0OpETeHUs
ce0s1 oOHOBNeHHOTO. [ToTeps cebs, a BepHee 0TKa3
OT CBOETO MpEeXHEro odpasa, JMKa, JUla He0OXo-
IUM JUIS TIEPEpOXKJICHHsI, a BEpHEE HOBOT'O POXK-
nenus. W 37aech CHOBa BO3HHMKAeT Mapajliesb C
OuOIIEHCKIM TEKCTOM, CO cTpokamMu u3 EBanrenus
or Woanna, rae roBopurcs: «JIoOsammii mymry
CBOIO MOTYOUT ee, a HeHaBUAALIUI Tylly CBOIO B
MHUpPE CEM COXPaHUT €€ A B JKU3Hb BEUHYIO»
(12.25).

N3 Bcex OoiioB otpsina Ilerpyxa enun-
CTBEHHBIH, HECYIINIi B ceOe YeIoBeYeCcKoe Havallo
CO BCEMH €ro MpPOTHBOPEYHSIMH, MOPOKAMH, CO-
MHEHHMsIMU, 4YyBcTBaMH. llepexxuBas conesHHOE,
OH He OeXHT, He NBITACTCS CKPBITHCS, & CMEPEHO

HeceT cBoe Opems. B monTaxknom psany Ilerpyxa
yepenyercss ¢ obpaszamMu Ipyrux OOHIIOB OTpsAa.
Wx m3o0pakeHUsIMH J1TaHO Ha KoHTpacre. [laxe
paKypcHas TOYKa IpU MX TOKa3e oTiu4Ha. M300-
pakeHue OOWIIOB MaHO Kak Obl cHU3y. OHU CIIOB-
HO BBIPACTAlOT OJIMH 3a JAPYTUM U3 TIIyOWHBI Kaj-
pa U ABIKYTCS Ha 3pUTeNs, B TO BpeMs Kak [let-
pyxa mokasbIBaeTcsi Bce Bpems B mnpoduib. OH
UAET TMapajulebHO IUIOCKOCTH Kajpa, CIIOBHO
YBUJCHHBIA Ha (oHe coObITHi. [laxke 3TUM pe-
JKUCCEpP BHOCUT pasnuuue Mexnay llerpyxon u
OoifllaMu OTpsia, CIOBHO OH HE UAET C HUMH B
OJHOM CTpolo. Bo3HMKaromiee pa3nuyue ux JIBU-
KEHUS pa3pymaeT eauHcTBo. Omyias HapyIeH-
HBII PUTM JBWKEHHS, OOUIBI OTpsla moadagpu-
BaroT Ilerpyxy.

— Ilooodeparcu ceoto ocanky!

— Hao coboti deporcu koHmponw!
— He makoe nvinue epems,

Ymo 6b1 HaHuumbCs ¢ moboti!
TIlomscene 6yoem dpems

Ham, mosapuwy oopoeoii!

B ¢unpme npoucxoaut 3Bosonus odpasza
[lerpyxu. M3 OpomeHHOTO MI000BHHMKA, CTpa-
Jlanblla OH CTAaHOBHUTCS HEBOJILHBIM YOWIAlICH, HO
3TO YOMICTBO OKa3bIBAaeTCsI YOUHCTBOM JKEPTBEH-
HBIM, COBEPIICHHBIM BO UM 3allUThl IPYI'HX, BO
MMSI HOBOTO MHpa, HOBOM wujaen. DaKTUUYECKH,
youB Katbky, Ilerpyxa yOun u vacte cebs, oH
OKOHYATEJIbHO pa3pblBA€T CBSI3U C IPOLLIbIM. B
OTpsi[, BEpHYJICA APYTrOd 4YelOBEK — TOT, KTO CO-
BEpIIMJI IPECTYIUIEHUE, OCO3HAJI COJESIHHOE U
HeceT cBoi kpect. IIpu stom Ilerpyxa, ctaHOBUT-
Csl TeM, KTO MOKEPTBOBAJI BCEM, pajy APYTUX, pa-
1 OCBOOOXKJIEHHS JlyXa, OCO3HAHHs [0Jra, BO
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UM cieoBaHusl HOBoW naen. OH CTaHOBUTCS Ya-
CTBIO HOBOT'O OpaTCTBa.

HHTEepecHO OTMETHTD, YTO HA MPOTSHKEHUU
Bcero ¢unpma Ilerpyxa HUKOrIa HE U300pa)kaer-
csi B mepBbIX psgax. OH Bcerga MAeT TIIe-TO B
KOHIIE, 3aTePsIHHbIN cpean ero OONIoB, OH MOCTO-
SIHHO OTCTAeT Ha MOJIIIara M JOTOHUT yXOISIIIUN
otpsin. Ero mar He coBmagaer ¢ MEpHOCTBIO PEBO-
JIOIMOHHOTO Iara otpsiza. Pexuccep Bcramisier
B MOHT)XHYIO CTPYKTYpPY KpyIHbIE IJIaHBI IIara-
IOIIMX HOT, CJOBHO IOKa3bIBas, YTO MIard €ro
[lerpyxu BbIOMBaIOTCS U3 OOIIETO pUTMa, HE COB-
najaoT ¢ o0mmM TaktoM. JKeprBeHHocTs [leTpy-
X{ HE OYEBHJIHA, HE IeMOHCTpaTHBHA. HO nMeHHO
3TO, MO BCEH BUIMMOCTH, MO3BOJISIET PEXKHUCCEPY
TpaHc(hopMUpPOBaTh B KOHIIE (riibMa ero o0pas B
obpaz Xpwucra. [leTpka mperepmeBaeT MeTamop-
o3y, oH MmeHserca. Ho mpuumHa 3TOro M3MeHe-
HUS BOBCE HE pacKasHHe, a MPeojosieHus cels u
NPUHATHE HOBOHM 00pasza, HOBOTO TEMIIa JIBMXKE-
Hus. C oTux mo3unui, IleThbka OKOHYATEIBLHO MO-
pbIBaeT ¢ coboif, co cBouM mnpouuisiM. [Ipeobpa-

BApPYT
HCOXKHUAAaHHO BCKHUABIBACT I'OJIOBY, PACHPAMIIACT-

KEHHBbIM, mepepoauBlmiica Ilerpyxa
cs1. C KaXIpIM I1aroM €ro JBUKEHUE CTaHOBUTCS
Bce yBepeHHee. OH CIIOBHO YCibIIall HOBYIO MYy-
3bIKY, HOBBIM puUTM. 1 BOT OH yKe€ UIET MHUMO
CBOUX TOBapHILEeH, oOrouss ux. Tenepp OH roToB
K HOBOW XW3HH, OH, IEPELIECAINI IpaHb, IIEPEpo-
JUBILIUKCS, CTAHOBUTCS TE€M, B UMX PyKaX OKa3bl-
BaeTCs KpacHoe 3Hams. Temepb OH TOT, 3a KeM
uner Becb orpsa. PassuBaromeecs B pykax Ilers-
KM, HE IIPOCTO KPACHBIM CTAT, a KPOBABOE IIOJIOT-
HUIIE, IPONUTAHHOE KEPTBEHHON KpOBBIO. [leTh-
Ka-yOMiilla CTAaHOBUTCSI OJHMLIETBOPEHHEM HOBOT'O
HaIlpaBJICHUs JKU3HU, CUMBOJIOM PEBOJIIOLIUY, HE-
CYILLIUM BIIEPE €€ UICH.

Crosib HEOXKUIAHHBIN MOBOPOT AAET MHOE
npoureHue mosMme. I[lerpyxa, ronbiTh0a, coBep-
MIMBIIUH YOUHCTBO, BAPYT CTAHOBUTCS XPUCTOM,
TE€M, KTO 3HAET IyTh, KTO HECET WUJCI0 PEBOJIIO-
MU, BEIET 3a COOOH OTpsn, a COOCTBEHHO BCIO
ctpany. B ero oOpase, oTiaBiieM BO UMl UJIEH, BO
UMs IBIOKCHUS B Oyylee Bce, pexuccep yBHUIEI
HOBOro XpHcTa peBoJirouuu. JKepTBEHHOCTh WU
«CaMOIIOKEPTBEHHOCTBY €CTh TO, YTO POJHUT 00-
pa3 Xpucra u llerpyxu. 1 Xpucroc u Ilerpyxa,
OCO3HaB HEOTBPAaTUMOCTb IIPEJHAYEPTAHHOIO,
[IPUHUMAIOT Ty 4Yally, KOTOPYIO UM CYXKICHO HC-
[IATh, U CTAHOBSATCS IOBOJBIPAMHU MAYIIUX B HO-
yn. Ho ecnu Xpucroc xepTByer co0oil BO HMs
criaceHus IyIlIH, TO KepTBEHHOCTh IleTpyxu oka-
3bIBaeTCsl UCHHON. MI3MEHEeHHe B TPAKTOBKHU 00-
pa3za XpucTa Kak UJIEHHOI0 CTEPKHs, KaK CBETIIO-
ro Hadazia, IIOBOJBIPs, BCEISAIOIIET0 HAACKIy Ha
CllaceHue | CBeTiioe Oyayliee, MEHSET BCIO
CMBICJIOBYIO COCTaBJIAIOILYIO Ipou3BencHus. Pe-
BOJIIOLIMS. HE JAcT HUKAKOW HAJCK]bl, HET HUKA-
KOro cBemioro Oyaymero. B ¢unbme OOHIbI OT-
psla, IpOXoas MHUMO BHUCENHMIBI C PA3BUBAIOLIU-
MHCs BE€peBKaMmu, BenoMble lleTtpyxoi, yxomsar B
riyOuHy Kajpa, OT 3pUTeNsi, B TEMHOTY M MpPaK U
TOJIBKO KPOBAaBOE ITOJIOTHUIIE, CIOBHO KpOBaBas
3apsi, pa3BuUBaeTcs Haja ux rojgoBamu. Cosnaercs
IIOJIHOCTBIO AIlOKAJIMIICUYECKasi KapTUHA IIPOU30-
wezumero. M Mup, CABUHYTBIA ¢ MECT, MUP FOHU-
MBI pa30yIIeBaBUIMMUCSA CTHUXUSAMH, MaJaeT B
IIpOIacTh. 3aJJaHHOE B Hayaje OLIYyIIEHHUE KaTa-
CTPO(PUYHOCTH MPOUCXOAIIETO TOJIBKO YCHIINBA-
erca K KoHILy JieHTbl. C motepeil oOpa3a Xpucra
KAaK CBETJIOIO Hayaja, TEPseTCs U LBETOBOU KOH-
TPacT, CMBICIIOBOE HAMPSKEHUE, B PE3YJIbTAaTEe BCS
PEBOJIONMS, BCE MPOUCXOJIIee INpHOOpeTaeT
KpOBAaBO-4YEPHBIE, 3JI0BELIUE OTTEHKHU.
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AnoKanurcuyecknii o0pas, KoTopslid ¢o-
HOM TIPUCYTCTBYET B M03Me, B (puibme oOpeTaer
oTueTyInBbIE uepThl. [locne peBonmonny HE HACTY-
naer ceryioro Oynaymiero. Eciau mosma 3aBepiua-
eTcs CBETJIBIMU HOTaMH, WJIM XOTS Obl IBUKCHUEM
K CBETJIOMY Hayajiy, TO B (UIbME HET 3TOro 3a-
BepuieHHs. C BOCXO/0M 3aBEpIIAECTCS HOUHOE Ty-
nsiHUe Ha cBATKHU. CBeT, CHavyasia B o0pase 3Be3/bl,
a 3aTeéM M BOCXOJAsS 3HAMEHYET IPUXOI B MHp
Cnacutensa. Co cBeTibIM HavyanoM y bioka cBsiza-
HO TIOSIBJICHHEM B TOCJIETHHUX CTPOKAX IMO3MBI 00-
pasa Xpucra.

Heosicnotl nocmynsto Hao8viodicHol,
CHedHCHOU POCCHINGIO HCEMUYHCHOL,
B 6enom éenuuke uz poz —
Bnepeou — Hcyc Xpucmoc.

B ¢unbMe xe CBETJIBIM HadajioM CTaHO-
BUTCA Jy4 C Kpelcepa «ABpOpBD), KOTOPBIH
CKOJIb3UT IO HOYHOMY O€3II0AHOMY MpPOCTpaH-
ctBy IlerepOypra, ClIOBHO HIlla B 3TOM MEPTBOM
ropojie cBor xkeptBy. OcBerias co0oil mpocTpaH-
CTBO, 3TOT JyY HaJeNseTCsl Cpa3y HECKOJIbKUMH
MeTtadoprudeckuMu cMbiciamu. OH yrmomoomseTcs
U Jydy CBeTa B TeMHOM IapctBe. Jlyuy craHoBHUTCS
U IyTEBOJHOM 3BE3J0M, YKAa3bIBAIOLIECH J0OpOrYy,
TaKk Kak €ro JIBWKEHHE CIIeBa HAlpaBO BIOCIE-
CTBUM OyneT IBI)XKEHHUEeM oTpsna Ooumos. Jlyu
co0Ol W  3HAMEHUTHII

3aMCHACT BBICTPCJI

«ABpOpBI», MOCITYKMBIIMM HayaloM K BOCCTa-
HUI0. B KOMITO3UIIMOHHOHN CTPYKTYype (huiabma 00-
pa3 «ABpOpBI» U JTyya BOSHHKAET B Havayie Hpuib-
Ma, HO II0CJIE CLEHBI C BUXPEM-METIION, CMETILIEH
LIaPCKYIO BJIACTh, KUHYBIIIEH €€ CUMBOJIBI B PEBO-
TIOIMOHHBINA OrOHb. B Kanpe myd, ocBemiast co0oi
IIPOCTPAHCTBO, CJIOBHO NPOBOAS YEPTYy MEXKIY
¢deBpanbckoil M OKTAOpbCKOM peBomtonmeid. OH
ObeT MpsIMO B IJ1a3a 3PUTEIIO, 3aJUBasi COOON Ha
MTHOBEHHME BCE IIPOCTPAHCTBO Kajpa. ITOT XyZO-
JKECTBEHHBIN IIPUEM I10 CUJIE BO3ICUCTBUS CTAHO-
BUTCSl TOJO00EH pasziaBmiemMycsi BeicTpeny. Cer
paspblBacT Ha MIHOBEHHME 4EpHOTY dKpaHa. Ilo-
TOOHO MPOKEKTOPY CTOPOXKEBOW BBIIIKH, OH BbI-
CBEYMBAET CJIOBA HA Pa3pbIBA€MOM BETPOM JIO3YH-
re ¢eBpanbckoil peBomronuu «Bes Bracts Yupe-
murenbHoMy CoOpanuto!» u racHetr B Ho4uH. BTo-
pol pa3 ITOT Jyd HOsABIsSETCS B (DUHAIBHOU
cueHe. Ero IBumKEeHHE CIOBHO 3aMKHYJO KpYT.
Tenepp ero HanpaslieHUE HE YCTPEMIIEHO BIIEPEL,
OH CBETHUT BIJIyOb KaJpa, BbIXBAaThIBas U3 TEMHO-
Thl KPOBaBbIN CTAT U OCBSIIAsl CBOUM CBETOM JI0-
pory yxondimeMy B TJIyOMHY Kajapa, CJIOBHO
BIUIyOb BEKOB, OTpsAy KpacHbIX amocTtojoB. Ka-
KYI0 MY3bIKy U KakOW pEBOJIOIMH YCIbIIIAN WIN
ucronHuwi B cBoell sente MBan Akcenuyk? bio-
KOBCKasi MOMU(OHUS CMEHIIIACh MOTU(POHUEH Me-
TaOPUUECKOM, OKA3aBLINCh IEPEKINYKONH Bpe-
MEH, NEPEKINYKON MEXIY IBYMS PEBOJIOLUSIMU
Hadgajia ¥ koHna XX Beka.
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