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«KYJbT MUYHOCTHU» B PUJIBMAX MUXANJIA POMMA

B crarbe npou3BoANTCS aHAIN3 «KYJIbTa JTUY-
HOCTH» B (puIbMax COBETCKOTO pexuccepa Mmuxamia
Nnsnua Pomma. Kak m3BecTHO, €ro TOKYMEHTaJIbHBIH
¢unbeM «OOBIKHOBeHHBIH (amm3m» 1965-ro roga Obu1
WHTEPIPETHPOBAH KaK 3aKOJMPOBAaHHOE pa3zoliiaucHue
KyJibTa JuaHocTH CTannHa, MpOU3BEICHHOE MOJ BH-
JOM KpUTHKH Hanu3ma. OHaKko B TO ke BpeMsi Pomm
BBICTYIIWJI OJHUM M3 CO3Jareled B COBETCKOM KHHO
KynbToB M Jlenuna, u CtanuHa, €clii CyAUTH MO €ro
paboram «Jlenun B OkTs16pe» (1937) u «Jlenunn B 1918
roay» (1938). O1o ObuTH mepBBIE (QUIBMBI, KOTOPHIE
MOMECTHIIM B LEHTP ApaMaTypruyeckoil CTPYKTYpHI
¢urypy Jlenuna, tecHo mpuBsizaB K Hemy CranuHa.
[Tocne cmeptu CranuHa pexuccep B CBOMX NMUCbMax H
3asBJICHUSAX OCYAWJ CO3JaHHME U MpOMNaraHay B COBET-
CKOM KHMHO KyJbTa JUYHOCTH CTalnHa, OZHAKO B €ro
JOKYMEHTAJbHBIX (UIbMaX MBI BUIMM, YTO OH aHAIH-
3UpOBal U MOABEPrall KPUTHUKE KYJIbT JUYHOCTH [ 'WT-
nepa u Mao I[3sayHa, HO HuKorga Cranmuna. Kpome
TOTO, B IByX CBOMX KapTHHAX OH MBITAICS CHACTH OT
«MOHYMEHTaJIM3an» 00pa3 JIeHuHa, IpeACTaBUB €ro
Kak Oojiee JOCTYMHOTr0, MOMIMHHO HMOMYJISPHOrO Tep-
COHaXKa, BeIylIero 3a coboil MmocpencTBOM yOexIe-
HUS, @ He TPUHYKICHHUS.

B craree mnpocnexuBaeTcs Impouecc TpaHC-
¢opmarun oOpasa JlennHa B kuHOpaboTax Pomma:
«Kusoii Jlenun», ¢umpm 1958-ro roma, cocrosut mo-
YT MOJHOCTBIO W3 XPOHUKAIBHBIX KagpoB, 3aredart-
JIEBIIUX BOXKIS PEBOJIOLUH. DTOT MaTepuai ObLI 1O-
HOBOMY OTPEAAKTUPOBaH U CHAOXEH HOBBIM YCTHBIM
3aKaJpOBEIM KOMMeHTapueM B 1969-m, c eme 0omb-
MM aKLEHTOM Ha 4acTHOM xu3Hu JlenmHa. To xe
caMoe HarpaBlieHHe TpaHchopMauuu o0paza MOKHO
yBuzaeth B «IlepBoix crpanunax» (1970) — mokymeH-

TIbHOM (HIBME, KOTOPBIA HCCIIEAYeT MPAKTHKH pe-
npe3eHTaunu JIeHMHa B COBETCKOM KMHO (B (uibMe
MPOBOJIUTCS MBICHIb, YTO M300paKEHHE BOXKISA KUHO-
cpeAcTBaMHU HE ObLIO HAaBA3aHO CBEPXY, a SBHIIOCH OT-
BETOM Ha HapOAHYI0 MOTPEOHOCTb BUAETH «KHUBOTO
Jlennna»). PoMM pasMmblluisieT 0 BO3BpAaIlCHHH HE
ToNbKO K ¢urype JleHnHe, HO Takke M K METOJaM
1920-x Tom0B, 0COOCHHO B TOM, YTO KacaeTcs MOTEH-
nuana JOKYMEHTAIBHOTO (MIIbMA, TPAKTyeMOTO Kak
OoJiee MpaBAWBBINA U IOJJTMHHBINA, KaK KII0Y K BO3POXK-
JICHUIO COBETCKOIO MpoekTa. Pomm mobaBiseT K Kaj-
paM HEMOTo JOKYMEHTAIbHOTO (puiIbMa YCTHBIH 3a-
KaJpOBBIiI KOMMEHTapHii, MpPONU3HOCHMBI B OYEHb
JUYHON MaHepe, — 3TO 3BYYHT rojloc camoro Pomma,
MIOMECTUBIIETO JAHHBIM MPHEM B LIEHTP CO3JaHHOIO
UM >KaHpa «(puiabma-pasmbinuieHus». [lepBeiM mpume-
poM maHHOTO *)aHpa crai «OOBIKHOBEHHBIH (amms3m»,
3aTeM IpHEM NOJy4YWs pa3BuUTHE B KapTuHe «M Bcé-
Takd o Bepro...» (1975), moBecTBytoIIeH O CTyICHUE-
CKOM JBMXeHHH 1968-ro roma (M 3aBepIICHHOH yue-
HuKamu PomMa yke mociie ero cmeptu B 1971-m). B
ToM ¢punsMe PoMM erie pa3 BepHYJICS K TeMe OCyXkK-
JEHHsI KyJbTa JUYHOCTH, HA MaTepHaje COBPEMEHHON
ucropun Kutas u ponu B Heil Mao L3sayHa. B niemom,
MBI BHJIUM, YTO MOCTCIHHUE TOKYMEHTAIbHBIC (DUIBMBI
Pomma 3aHMMAIOT EHTpaIbHOE MECTO B €T0 MOCIEN0-
BaTEeNbHON TOMBITKE MepepadoTaTh U BO3POAUTH KOM-
MYHHCTUYECKHE MJICANIbl U JICHUHU3M, OYMILEHHBIE OT
«3arpsi3HEHUS CTATMHU3MOMY.

KiroueBbie ciaoBa: Muxaun Pomm, KynaeT
nuyHoctH, Jlenun, Cramun, ['wtiep, Mao L33xyH,
«OOBIKHOBEHHBII ¢dammuzmy, JOKYMEHTAIbHBIN
¢$unbM.
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THE CULT OF PERSONALITY IN
MIKHAIL ROMM’S FILMS

This article is an examination of the ‘cult of
personality’ in the films of Soviet director, Mikhail
II'ich Romm. While his 1965 documentary Ordinary
Fascism has been seen as a coded denunciation of Sta-
lin’s cult of personality posing ostensibly as a critique
of Nazism, Romm is also one of the creators of the
cults of both Lenin and Stalin in Soviet cinema, with
Lenin in October (1937) and Lenin in 1918 (1938).
These are the first films to place Lenin at the centre of
their dramatic structure, and they also place Stalin
alongside him. Following Stalin’s death, Romm’s writ-
ings and statements condemned Soviet cinema’s crea-
tion and promotion of the Stalin cult, but in his docu-
mentary films, he analysed and criticised the personali-
ty cults of Hitler and Mao Zedong, but never Stalin.
Moreover, in two of his films, he attempted to rescue
Lenin from the monumentalising tendencies around
him, in an attempt to reassess him as a more accessi-
ble, genuinely popular figure leading through persua-
sion rather than coercion.

The article traces this process of reclaiming
Lenin in Romm’s film: Living Lenin, a 1958 film
comprised almost entirely from newsreel footage of
Lenin taken while he was alive. This was re-edited and

AMepHKaHCKHﬁ MCTOPUK COBETCKOTO
kuHO J[Ixei Jlelina Ha3zBan BbIIEH-
mmii B 1965-M romy HOKyMEHTalbHBIA (HIBM
Muxanna Pomma «OOBIKHOBEHHBIH — (harmms3m»
«ylapoM TIPOTHB KyJjbTa JuuHocTH»!. B TO ke

BpCMH, PoMMa MOXHO OOBHHHUTH B TOM, 4TO OH

' Leyda, Jay. Kino: A Study of the Russian and Soviet
Film. 3rd edn, Princeton, NJ: Princeton University
Press, 1983, s. 401.

supplied with a new voice-over in 1969, with an even
greater emphasis on Lenin’s private life. The same
process is evident in First Pages (1970), a documentary
that examines the evolution of depictions of Lenin in
Soviet cinema, arguing that it emerged from a desire to
respond to popular demand rather than from a prescrip-
tion from above. Romm sees a return not only to Len-
in, but also to the methods of the 1920s, especially
documentary imagined as more truthful and purer, as
key to the renewal of the Soviet project. What is added
to the silent documentary is a highly personal voice-
over spoken by Romm himself that is central to his
new genre of the ‘film-reflection’, the first example of
which was Ordinary Fascism . It was followed by And
Yet I Still Believe (1975), a film about the 1968 stu-
dent movement that was ultimately completed by
Romm’s own students following his death before fin-
ishing it in 1971. Here Romm once again denounced a
personality cult, that of Mao Zedong, in China. Taken
together we see Romm’s final documentary films are a
central part of a sustained attempt to reclaim Com-
munist ideals and Leninism from what he perceives as
its contamination by Stalinism.

Key words: Mikhail Romm, cult of personali-
ty, Lenin, Stalin, Hitler, Mao Zedong, «Ordinary Fas-
cism», documentary film.

OBbUT OJJHUM U3 «CIIYKHTEJIEI» 3TOr0 KyJbTa? Min
Jayke OJJHUM U3 €ro cosjaTeneil B cepe KMHO: B
JBYX IIOCBSIICHHBIX JIECHUHCKOM TEME XyJ0Ke-
CTBeHHBIX (mibMax 1930-x IT. B KauecTBE CaMoro
6mm3Koro copatHuka Jlennna Beictynan CrajuH.
AHanu3 JNOKyMEHTAJIBHBIX NPOU3BEICHUI
Muxawia PomMa mo3BOJISIET 3aMETUTh U NPOTH-

? Tepmanosa, Upuna u Harames Kyspmuma (pen.).
Moii pescuccep Pomm. M: UckycerBo, 1993. C. 330-
331.
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BOpEUUsl B €ro MO3MLIHMHM OTHOCHUTEIBHO KYJIbTa
JUYHOCTH M MOCT-CTAIMHCKOW moiauTuku CoBert-
ckoro Coro3a. Kak u3zBecTHo, ocyxaeHue Xpyiie-
BbIM KysbTa JuuyHocTH CTajinMHa HE Kacajloch
KyJbTa auuHocTy Jlennna — Cranuna naxe oOBH-
HUJIM B «HEYBaXXCHUU K naMATu JleHnHa». Ecin
paccMmarpuBarh OTpUllaHHe PoMMoM KynbTa JIMY-
Hoctu ['mtiepa B ¢unbme «OOBIKHOBEHHBIN (a-
Wu3M» U KyjabpTa JudHocTH Mao 1[33nyHa B 10-
KyMeHTalbHOM ¢uinbMe « BcE-Taku s Bepro»
(3aKOHYEHHOM YK€ IOCIIE CMEPTH pexHuccépa, B
1974-m rony), MOKHO CIIPOCUTD, HE SIBJISIOTCS JIU
OHM CKpBITOHM, J30II0BOM, MOATEKCTYyalbHOM WU
naxe Mo-(QpedIUCTCKH BBITECHEHHOM KpPUTHKON
KynbTa muyHoct CranmHa? HeoOxommmo mocrta-
BUTH U €€ OJUH BOIIPOC: YEM ITHU KYJbTHI OTJIH-
4aloTCsA OT KyJIbTa JIMYHOCTU JIEHMHA, KOTOPBIX
PomMm cHOBa nmponaraHaupyeT B MOCT-CTAIMHCKOE
BpeMs — U 3alllMIIaeT 10 KOHIAa — B JJOKYMEHTaJlb-
HBIX (unbMax «Kusoii Jleann» (1958 u, BTOpas
Bepcus, 1969) u «Ilepsbie crpanuub» (1970).
3nech Takxke cieayeT oOpaTUTh BHUMAaHUE
Ha BeIOOp PoMMoOM (opManbHBIX CPEACTB JIOKY-
MEHTAJIBHOI'O KHHO B Ka4ye€CTBE PHUTOPHUYECKOTO
npuéma, CIy’Kallero CMMBOJIOM — HO HE TapaHTOM
— MCKPEHHOCTH U NPaBIUBOCTU B CUTYallUU IOTE-
pu JoBepus K mpaBiue uckycctBa. OOparumcs
CHayaJla K pPOMMOBCKOW IUJI0ruu o JIeHHnHe.

PomMmoBckue ¢puiabmbl 0 JIenune, caeiaHHbIe B
1930-e roamsi

B ¢wieme Pomma «Jlennn B OxtsiOpe»
(1937) JlenuH BHepBblE CcTal JpaMaTUYECKUM
LIEHTPOM HCTOPHUKO-PEBOIIOLMOHHOIO HappaTH-
Ba’. Jlo sroro, Hampumep, B «Oxrsi6pe» (1927)
Cepres OizeHlITeHA, JIEHMH BIOXHOBIISAN PEBO-
JIOIMIO, HO JIMYHO (UTypUpOBAJ JIMIIb B He-

? 3ak, Mapk. Muxaun Pomm u ero ¢unsmsr. M: Hc-
KyccTBO, 1988.

CKOJIbKMX KaJpax M »snu3onax. lLleHTpanpHyro
pOJIb HUCIIOJIHSIIM aHOHMMHBIE Macchl. [[is Toro,
4yTOOBI MOCTaBUTH JIeHMHA B JpamMaTyprudecKuit
LIEHTp KUHOIOBECTBOBaHUs, PoMMy U ero ciieHa-
pucty Anekcero Kamiepy npummioch BbIIyMathb
CLIEHBl U NIEPCOHAXKEW, a TAK)KE COYMHUTDH PEILIU-
ku JlenmHa. HoBbIil TTOAXO[ 3aKiII04ajics B TOM,
4TOOBI MEPENATh «IOMOP M YEIOBEYHOCTHY BO-
K. PoMM OOBSICHAN CBOIO KOHIIETILHUIO CIEIy-
fouM obpazom: «Ho rae HaiiTu TO obasiHUE, KO-
TOpPOE 3aCTaBWJIO OBl 3PUTENS HE TOJNBKO YBaXaTb
BEJIMKOT'0 Y€JIOBEKA, MPEKIOHATHCA MEPE] €ro re-
HUEM, HO U MOMoO0UTH ero aymoit? Ilomoouts
MOJKHO TOJIBKO YEJIOBEKa MOHITHOr0, OJIU3KOro, B
4eM-TO paBHOro cede. Eciu yenoBek OECKOHEUHO
BbIIIE TEOsI, ThI MOXEIb HAa HEr0 MOJIUTHCS, KaK
Ha Oora, 000XaTh €ro, TpeneraTh Mepes; HUM, HO
HE JMOOUTh. A MBI XOTenH, 4yToObl 00pa3 Mibpuua
Ha HKpaHe BbI3BAaJ BCEHAPOJHYIO JII0OOOBb. ITO
BONPOC MPUHIMIUAIBHBIN, pelaromui»’. Pomm
Hamen akrepa bopuca Illykuna, KOTOpBINA YyxKe
urpan posb Jlennna Ha tearpanbHou cuene. Ily-
KMH OBUI COTJIACeH C TOJXOJOM pEeXKHuccepa,
yTBepxaas: «51 MOHyMeHT u3 ce0st u300paxkaTh HE
Oyny»S. CoorBeTcTBEHHO, 00pa3 JleHuHa B Gpuiib-
M€ JEHCTBUTENBHO MOIYYWICS HE MOHYMEHTAJb-
HBIM, a IpocThiM U Onmm3kuM. Ho, Tem He MeHee,
Pomm cBouM (QuIBMOM CO3Ja)l TPAAHMIHIO H300-
pakeHMsI BOXKIEH Ha 3KpaHe, I03KE MOTYUUBIIYIO
Ha3BaHUE  «XYyA0XKECTBEHHO-IOKYMEHTAIBHOMN».
IlocneBoeHHOE pa3BUTHE 3TOW TPAaJUIMU OH CaM
BIIOCJIEICTBUU KPUTUKOBAJI:

«[Ipomo muoro ner. Ha «Mocdunbme»
HAa4yaJlUCh CBEMKU KapTHUHBl «CTaluHrpaackas

* Pomm, Muxaun. Uz6pannsie npoussedenus. (1980-
83) 3 1. ToM. 2. M: HckycctBo, 1981. C. 173.

> Tam xe. C. 2.

6 3ak, Mapk. Muxaun Pomm u ero ¢unsmsr. M: Hc-
KyccTBO, 1988. C. 84.
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outBay, r1e npeBocxoaHblid aptuct A. . Jukuit
urpan 1. B. Cranuna.

W BOT 4TO s yBUJEH HA DKpaHE B IIEPBOM
e DIU30/¢E.

CranuH CTOUT, ClE€rKa ONEpPLINCh PYKOMH
Ha CTOJN, HEOPEKHBIN, CIIOKOWHBINA, XOJOIHO-
BeJIMYECTBEHHBbIN. [lo3amu Hero Kro-to M3 map-
manoB. M Cranun, He o0opauuBasich, TOBOPUT C
HUM.

A copammBaro Jlukoro: «lIlouemy BbI To-
BOpUTE, HE IS HAa COOECEIHMKA, MOYEMY BBI
TaK BBICOKOMEPHBI, UTO JA)K€ HE MHTEPECYETECh
MHEHHUEM TOI'0, C KEM pa3roBapuBaeTe?»

Jlukuii OTBETHII MHe ciaeayromee: «f ur-
par0 HE 4EIOBEKa, s Wrpard I'PaHUTHBIM MOHY-
MeHT. OH paccuMTaH Ha Beka. B mamsaTHHKE HET
MecTa JUis yJIbI00UeK U Mpodeil OBITOBOH IIETYyXH.
OTO0 — NaMATHUK.

Bor BaM mpumep mpsMO IIPOTHUBOIIOJIONK-
HOTO MOIXO/a .

OpnHako, MOKHO CKa3aTh, 4TO Oosee Mo3.-
HUE PUIBMBI AMIOXU KyJbTa TU4YHOCTH CTaNvHa HE
[IPEPBIBAIOT TPAJULMIO, CO3JaHHYI0 PomMoM, a
paszBuBatoT ee. CpaBHuBas cBoero JleHuHa co
CranusabiM IlerpoBa, PoMMm He ynoMHHaeT TOT
¢daxT, 9TO caM OH ToXKe mMmoka3piBaj CrajuHa B
¢mibme «Jlenun B OkTs0pe». Pomm momén gaxe
Janbllle CBOMX MPEANIECTBEHHHKOB: 3TO ObLI
€IMHCTBCHHBIN OOMICHHBIN (MIPHUYPOUYEHHBIH K
OxTs16pbCKOT

JIBaaaTHICTHIO PEBOJIIOLIUN )

¢mwIbM, B KOTOpOM 00pa3 «OTHa HapoJOB» ObLI

opuIMansHO cornacoBan ¢ camMuMm CTaaMHbIMY,

" Pomm, Muxaun. MUzbpaunvie npouseedenus. (1980-
83) 3 1. ToM. 2. M: HckycctBo, 1981. C. 202.

¥ Petrone, Karen. Life Has Become More Joyous, Com-
rades: Celebrations in the Time of Stalin. Bloomington
and Indianapolis: Indiana University Press, 2000.
S. 163.

KOTOPBIN ObLT OXapaKTepU30BaH KaK caMblid Oyn3-
kuit copatHuk Jlenuna. Hampumep, B ¢pmiibme Jle-
HUH, BepHYyBIIUCH B [leTporpan u3-3a rpaHuisl,
cpa3y BcTpeuaercst co CTanuHbBIM, M UX COBEILA-
HUE JUIUTCS 4YeThIpe 4aca. DTo Oblga yuCTeInas
BBIYMKa, UMEBILIAsi CBOEH IIEJIbIO YCUJIEHHE HC-
topuueckoir pommu CtanuHa B coObITUU OKTAOPH-
ckoil pepomorun’. CTaaMH Majao TOBOPUT B
¢wibMe, HO BUAHO, YTO JIEHMH eMy HOJHOCTBIO
noBepsieT. Tak, XOTs MOCIEeBOCHHBIE (PUIBMBI, I/1€
CranuH sBIsieTCs HEHTPAIBbHON (pUrypoi, — Takue
Kak «CrajmuHrpajackas OMTBa», — OTIMYAIOTCS OT
¢mwibMoB PoMMa cBoell MOHYMEHTAJIbHOCTBIO,
Pomm BHec cBo#l Bkilag B pa3Butue Kyibra Cra-
JMHA, UCIOJNB30BaB 1y 3Toro oopas Jlenuna'‘.
OTu J1Ba KyJbTa OUYEHb TECHO CBS3aHbl — CAMHU I10O-
HATHUS ICHUHU3M» U «MapKCU3M-JICHUHU3M» OblI-
T BBLABHHYTHI MJIM, BO3MOXHO, JakKe MpUAyMa-
Hbl CTaJInHBIM 110csie cMepTH JIeHuHa.

Hecmotps Ha naeonornyeckue norpemHo-
CTH, JICHMHCKHE (uiabMbl PoMMa 3axBaThIBaIOT
BHMMAHHUE 3PUTENS CBOMM JIpaMaTU3MOM. Peren-
3un Ha «Jlennna B OKTs0pe» MOAYEPKUBAIOT ITO
UX CBOWMCTBO: 3pUTEINb C MEPBBIX XKE KAAPOB UyB-
CTByeT ce0s Kak Obl yUaCTHUKOM COOBITHH, UyB-
cTByeT cebst psgom ¢ Unendom, ToBapumiem Cra-
IuHBIM, ¢ BacunéMm, MatBeeBbIM, bIIMHOBEIM — B
Oy/Ke 1M mapoBo3a, Ha KOHCIIUPATUBHOW KBAapTH-
pe, cpenu O0eBBIX OOJBIIEBUCTCKUX OTPSIOB Ha
oA 3UMHEro JABOpLia, HAa 3aceJaHuu B
CmonbHOM!!, ®UIBM CTpEMHTCS K TOMY, 4TOOBI
3pUTENh YyBCTBOBAJ ce0sl yYaCTHUKOM UCTOpUYE-
CKUX COOBITMH M, OJJHOBPEMEHHO, IMepecTal Kpu-
TUYECKH OLIEHMBAaTh TO, YTO I10Ka3bIBAJIOCHh Ha

? Tam xe.

10 Tam xe. C. 164.

! Baiicpennsa, Y. “3ameuarenbhblii puiasm” B 0. Jle-
Hun ¢ Oxmsaope, I1. IlonysHoB (pemakTop), v-viii. M u
JI: UckycctBo, 1938.
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skpane. B moct-cranuHckux ¢uiapmax Pomma o
JleHnHe ¥ 0 KyJnbTe JIUYHOCTH, MBI BUIAUM JIPYroe
OTHOIICHHE — OPHUEHTHPOBAHHOE HA TO, YTOOBI
IIPOBOLIMPOBATh B 3PUTENSIX PALMOHAIBHOE (KpH-
TUYECKOE), @ HE SMOLIMOHAIBHOE BOCIIPUSATHE.

«Kuoii Jlenun» (1958 u 1969)

B 1948-m rogy Pomm yxe cnenan oauH
JIOKyMEHTaNbHbIN GuibM o Jlenune — «Bragumup
Wnbuy Jlennn». DTOT GUIBM HCIONB30BAI U300-
pasUTENbHOE HCKYCCTBO, OCOOCHHO JKHBOIHCH,
Ui TOTO, 4TOOBI yOeauTh 3putens, uro CramuH
Bcerna Obul psitoMm ¢ JIGHMHBIM BO BpeMs peBO-
JIOLIMM: OHM TOKa3aHbl BMecTe B 1905 rony u B
1917-m, korma CranmuH Berpetwsl JleHuHa Ha
OUHISHACKOM BOK3aJle, a 3aTeM COOCTBEHHOPYY-
HO OpPraHu30Baj ITYpM 3UMHETO ABOPLA.

VMEHHO 3TOT TOPBKUU OIBIT HUCTOpHUYE-
ckoii ¢anscudukanuu npusen Pomma k HEoOxo-
JUMOCTH MCIIONBb30BaHUs JOKYMEHTAJIBHOIO IOJ-
xona B ¢unbMe «Kupoii Jlenun»'2, kotopsiii oH
(coBmecTHO ¢ Mapueit CnaBUHCKOH, OoJbIIe Bee-
o U3BECTHOM CBOMM MAacTEPCTBOM MOHTaKa)
CHSIJI CIyCTsl TIOYTH JecsiTh JeT, B 1958-m roxy,
nocsie cMeptu CTalliHa U U3BECTHOIO BBICTYILIE-
Hus Xpymesa Ha XX-M cbe3ne KIICC. B HoBoMm
¢mwibmMe PomM wMcnosibp3oBan TMOYTH HCKITIOYH-
TEIbHO JOKyMEHTaJIbHbIE Kajpsl o JIeHuHe, cHs-
ThIE IIPU €r0 XU3HU. [JUKTOPCKUM TEKCT yTOYHSI
1aTy, KOHTEKCT U 00CTOATENbCTBA CO3JJaHUS KaXK-
JIOr0 Kajjpa, paccKasblBas O TEX JMIAaX, KOTOpPbIE
HaxOIWIUCh panoM C JleHnHbIM. B omymuume ot
NpEbIIYIINX JIGHUHCKUX (mibMOoB Pomma, 3pu-
TeJNb 37€Ch HE YyBCTBYET ce0s Y4aCTHUKOM COOBI-
TUH, a HA00OPOT, OCO3HAET CBOIO OTAAJIEHHOCTDH
oT Hux. Cyxo# rosoc KOMMEHTapHs MPU3BIBAET K
AHAJIMTUYECKUM PA3MBILUIEHUSAM O JOKyMEHTAJIb-

12 Pomm, Muxaun. Msz6pannvie npoussedenus. (1980-
83) 3 1. ToM. 1. M: HckycctBo, 1980. C. 155.

HOW LIEHHOCTH 00pa3oB, a HE K COy4YacTHIO B HC-
Topuueckoit npame. B artom «OKupoit JleHun»
peABUICIl aBTOPCKyK mnosunuio Pomma B
«OOBIKHOBEHHOM (haln3mMe.

Haxe Ha3Banue ¢unbma — «Kusoit Jle-
HUH» — YKa3bIBAa€T Ha €ro OTIUYHE OT JIPYTuX pa-
60T o Jlenune. B cBoeM mpenpiaynieM JT0KyMEH-
TaIbHOM (QHUIBME Ha ATy TeMmy, KapTuHe «Bmaau-
mup WUnbng Jlenuny, cmepTs JleHnHa Oblia moka-
3aHa B CE€IbMOW M3 OJUMHHAALIATH YaCTEM, a YEThI-
pe apyrux yactu ¢pmibMa PoMM mocBsSTHI JOCTH-
KEHHUAM COBeTcKoro oomectBa mnpu CramuHe.
Jl3ura BeproB B CBOMX KapTHHaX «JIeHHMHCKas
Kuno-IlpaBna» («Kuno-IlpaBma» Ne 21, 1925) u
«Tpu necuu o Jlenune» (1934) mpomyckaer o6pa3
JleHnHa CKBO3b JIOJCKYIO IIAMATH O HEM; B LIEHTPE
CTPYKTYphl 00euX (UIHBMOB — MOXOPOHBI BOXKIS.
Mbl BUIMM UMEHHO MEPTBOrO, a He KUBOro Jle-
HHUHA — JIa)K€ €CJIM F'OBOPUTCS, YTO, BOCIIOMUHAs
JlennHa, COBETCKHE JIOAM KaK OyATO BOCKPEIIAIOT
€ro, ¥ JaXKe €CIIM 3PUTEIIb BUIUT SIU30AbI U3 €ro
xu3HU. Ho Bc€ 310 mpoxoaut uepe3 GuiIbTp ma-
Matu. llomemusupys ¢ BeproBbIM HE TOJIBKO
Ha3BaHUEM CBOETO (DUIIbMA, a €Ille U METOJIOM €ro
noctpoeHus, PoMmM coOmomaer cTporyrwo XpoHo-
noruto 6e3 enuHoro ¢uenioska. B «Kusom Jle-
HUHE» aKLIEHTUPYIOTCS AAaTbl CbEMOK M LIUTHUPY-
I0TCSI UMEHHO T€ CJI0Ba, KOTOpbIe JleHuH mpous-
HOCWJI B JAHHBI HCTOPUYECKUH MOMEHT. PoMMm
OTpHIIaeT MpaBWIA PUTOPUYECKOTO, OOPa3HOrO
MOCTPOCHHSI TOKYMEHTAJIBHOTO (pUJIbMa B TOM BH-
1e, Kak ero u3obdpen BepToB; oH Bo3Bpamaercs K
YIPOIIEHHOMY, ACKETUYECKOMY CTHUIIIO KaK CIIO-
co0y «e-MOHyMEHTAIM3aMU» 00pasa.

Bo Bropoii penakunu «Kuporo Jlenunay,
KOTOpasi oTHOCUTCA K 1969-my rofy, 3Ta TeHAEH-
U «JIe-MOHYMEHTAIM3ALUN eI1e OoJblIe yCH-
JUBAETCSA: B TO BpeMsl Kak MEpBbIH (HUIbM HAYM-
HaeTcs co cTuxoB o JleHune u ero ¢ororpaduu,
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BTOPOM BapHaHT, B KOTOPOM TEKCT HAIUCaH TEM
xe AnekceeM CypKoBbIM, OoJiee TOCIeI0BATENICH
B HCIOJb30BAHUU XPOHUKU. IDTO HaOIIOIAaeTcs
Jake B TPEIUCIIOBHH, COJEprKalieM Oosee 3Mo-
LMOHAJIBHBIM TEKCT, UAYLIUM B CONPOBOXICHUU
XPOHMKAJIBHBIX KaJgpOB (CHATBIX aMEpPUKaHCKUM
KoppecnoHjieHToM B 1920-M roamy) — 310 Aenaer
obpa3 JlennHna Oonee KU3HEHHBIM M MEHEe CTa-
TUYHBIM. IloMme3Hble K€ CcTuXM, 3Byvallue B
Hayajie IepBOro0 BapuaHTa KapTHUHBI, OTHOCATCS K
MOHYMEHTaJbHOI Bepcun oOpaza. SI3pIk BTOpOM
BEPCUU OTJIMYAETCS TaKXkKe TeM, YTO (PUIBM CO-
TKaH U3 (parMeHTOB: COOpaHHbBIE B 3TOM (hriIbMe
YHUKaJIbHbIE KaJpbl JOHECIH 10 HAIIMX AHEH OT-
JIeIbHbIE MTHOBEHUS XU3HU Bragumupa Jlenunna.
WHbIMU crioBamu, 371eCb HET M HE MOXXET OBITh
OKOHYATEIIbHOTO U OOBEKTUBHOTO MOPTpETa, MO0
TAKOBOT'O HE MOXKET YK€ OBITh B CHIIy OTCYTCTBUS
Marepuanga. JTO COBCEM HOBBINM, HE KYJIbTOBBIH,
MOJIX01 K n300paskeHuto JIeHuHa.

Opnako, Pomm He Takoil yx acker. OTpu-
1[asi OJHU JIOTMbI JOKYMEHTAJIbHOI'O KHUHO, aBTOP
«OKuBoro JleHnHa» B TO € BpeMs BOCXMILAETCS
oOpazoMm, BHEIIHUM oOnMKoM JIeHMHa Tak, Kak
OyATO 3TOT 00pa3 MMEET Ha CaMOM JIelie KaKyl0-TO
MOpaJbHYI0, XapHU3MaTHUECKyl0 WIM JaXe ca-
KpanbHyto cuiny. Cnacas JleHuHa ot KynbTa aud-
Hoctu CranuHa, PoMM, B TOM e BpeMsl, B BEpCUU
1969-ro rona, mpoaBuraer KyJabT JUYHOCTH Jle-
HUHA «B HAIUX CEpJIax» W Hpuberaer K cpea-
CTBaM JIOKYMEHTAJIbHOIO KHHO, YTOOBI JOCTHUYb
1eJI, KOTOPYIO MO>KHO Ha3BaTh (PETUIIH3AIINEH.

Koneuno, Pomm co3naer noptper Jlenuna
B COOTBETCTBUU CO BKYCAMH 3IOXH «OTTEMEIN,
JUI KOTOPOM JIMYHOE — IPEBBIIIE €CIIU HE BCETO,
TO IOYTHU BCErO, W TIJle KOJUIEKTMBHOE JIOJIKHO
HaWTH OTKJIMK B JImyHOM. Ho, eciu nepsblil Bapu-
aHT JICHTBl U MOKa3bIBAE€T YACTHYIO JKU3Hb Mibu-
Ya, 3/1eCh MBI TJIaBHBIM 00pa30M BHIUM PAcCKa3 O

TOM, uTO JIeHMH BepHyJcs K paboTe, eaBa onpa-
BUBIINUCH OT IOKYIIECHUS HA €ro KU3Hb, OH OYEHb
TSOKENo paboTaeT, MpUYeM B COBEPLICHHO CIap-
TAHCKUX yCJIOBUsX. Takas TpakTOBKa AENAeT U3
JleHrHa TOYTH CBEPXBECTECTBEHHOE CYILECTBO. B
Bepcuu ke 1969-ro roxa Jlenun B Gomblueit cre-
NEHU BBITJIATUT JKUBBIM YEJIOBEKOM, Onaromaps
BKJIIOYCHUIO B KapTUHY CHATOIO aMEpPUKAHCKUM
OIIEpaTOpPOM 3MHU307a, B KOTOPOM MBI BUIUM Jle-
HUHA, C KOTOphIM OecedyeT B JOMaIlIHeld oOcTa-
HOBKE aMEPUKAaHCKUN KOPPECHOHACHT JIMHKOJIBH
Olip. PoMM MOHTHpYET ¢ 3TUMHU KaJpamMH COBpE-
MEHHYI0 CheMKy pabodero kabunera JleHuHa B
Kpemie, Bua 13 ero okHa Ha KpeMJIEBCKUN JBOP U
Jake BUJ IMYHOUM KkBapTuphl JIeHMHA. DTU YepHO-
Oenble KaJpbl COTMIOCTABICHBI C UCTOPUYECKUM Ma-
Tepuaiom, riae Mol BuguM Jlennna ¢ Kpynckoil u
Ja)ke ¢ KOWIKOM Ha pykax. Kazmpsl u3 storo smu-
30[1a, B OTJIMYME OT IIEPBOrO BAPUAHTA, YBEIU-
YEHHBIE 10 pa3Mepa KPYMHOro IIIaHa, ITOBTOPS-
IOTCSl B Hayajie ¥ B KOHIIE (puibMa U, TakuM o0pa-
30M, CTAHOBSITCS JOMHHAHTOM, BIUSIIONIEH HA 00-
1iee BIIEYATJICHHE, II0Jy4aeMOe 3pUTEIEM OT Kap-
THHBI.

Tema yacTHOM KU3HU JIeHMHA CTAaHOBUTCS
3aMETHOM TaKXke B dIU301ax npucyrcrsus Mnbu-
ya Ha noxopoHax Enmsaposa. B Bepcun 1969-ro
rojia, rae yIOMHHAETCs, YTO MOKOMHBIN ObLT My-
xeMm cecTpbl JleHnHa, AHHbI WnbuHWYHBL Yibs-
HOBOH, rope JIeHnHa, COOTBETCTBEHHO, BBITJISIAT
[IEPEKUBAHUEM HE TOJIBKO B CBSA3U C YXOAOM IOC-
YAAPCTBEHHOT'O ACATEN U MOJIMTUYECKOr0 copat-
HHKa, HO U B CBS3M C IIOTEPEH 4iieHa ceMbU. Ta-
KOU K€ JINYHBIM OTTCHOK IPUCYTCTBYET B KOM-
MEHTapuu K moka3y JIeHMHa Ha IOXOpOHax
CeepanoBa. B Takux ke cueHax B peaKIUU
1959-ro roma 3TOro OTTEHKAa MBI HE BUIUM.

Bepcun guiabma OTIMYAIOTCS TaKXe KOM-
MEHTApUsAMH, COIPOBOXKIAKOIMUMU ydactue Jle-
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HUHA B mapajnax mneporo mas 1918-ro: ¢unsm
1959-ro roga akueHTUPYET TOJIBKO BOCHHBIN Ia-
pan, Toraa kak B puiabme 1969-ro rona ocHOBHOE
BHUMAaHHE YAESETCS NEMOHCTPAIMM TPYISIINX-
cs. DTO MOXKHO OBLIO ObI OOBSICHUTH TEM, YTO I10-
cie 1965-ro roga nepBoMaicKuil BOEHHBIN mapaj
OTMEHUIM (WIM NEPEHECIN Ha AEBATOE Masl), U
IIEpBOE Masi OTMEYAJIOCh JEMOHCTpALUEl Tpyns-
IIMXCsS, a HEe BOEHHBIM MapagoM Ha KpacHoit
wiomaa. JIMKTOpCKHUil TEKCT B Bepcuu (uibMa
1969-ro roga orpaxaeT 3TO U3MEHHBIIEECS OT-
HOIIEHHE K MPA3JIHUKY (XOTS pedub 1uIa 00 0JHOM
u TOM ke nepBoM Mas 1918-ro, koropoe oTmeua-
JIOCh U JIEMOHCTpAIMel, U BOCHHBIM I1apaJioM Ha
Kpachoii momaan).

Spkuil npuMep pasHULBI B AaKLEHTax B
NEepBOM W BTOPOH Bepcusax (uibMa Mbl BUJUM B
sanu3one, korna Jlennn cHumaercs B Kpemiie ¢
napb-nymkoi. B Bapuante 1969-ro roga roso-
puTcs o ToM, uTo JIeHMH cHaudana He XOTeNl CHH-
MaThCsl U COTJIACHIICH, UL Koraa bony-bpyesuu
ybeaun ero, 4to pabouue 3axXOTAT YBHIETh €0 Ha
skpane. Tem cambiM (uiIbM mokaseiBaeT JleHnHa
KaK 4elloBeKa, OJIM3KOro pabodyuM, KOTOPBIH Bce-
r7la CTaBUT MHTEPEChl pabOYMX BBILIE CBOMX: OH
JEMOKpAaTU4YEH, OH HE MOXET HE I0JIb30BaThCs
MOMYJISIPHOCTBIO. B TO e BpeMsl, eciiu poaHaiu-
3UpOBAThH MPOLECC CHEMKH, TO (pUIbM HpeacTaB-
nsieTcst 6osnee peIeKCUBHBIM: 3TO, KaK OBLIO CKa-
3aHO, JIUIIb (PparMeHThl, a HE 3aKOHYEHHBIH, MO-
HYMEHTaJIbHBIA 00pa3. Bropoi ¢uiabm 3akaHun-
BAeTCsl AaHTU-MOHYMEHTAJIBHBIM MPUEMOM: HE XO-
POBBIM MEeHHEM, Kak B 1958-M roay, a mpocTeiMu,
SMOILMOHAIBHBIMH CIIOBAMH O TOM, YTO 3KpaH Io-
Ka3bIBACT BOXIS, «KAKUM MBI €r0 IMOMHHM», TO
ecTb He OOBEKTHUBHO, a CyObeKTUBHO. CpaBHUBAs
3TH ABa (QuibMa, Mbl BUIAMM, Kak Pomm mocrte-
NEHHO TepepabareiBaeT o0pa3 JleHnHa, ¢ 1eNbI0

caciaTtb €ro Ooiee YCJIOBCYHBIM, HNOCTYIIHBIM H
MCHCC KYJIbTOBBIM.

«IlepBble crpannub (1970)

IIpouecc nmepeocMbICIIEHHs KYJIbTA JIMYHO-
ctu Jlennna npogoiwkaerca B ¢umibme «Ilepsbie
CTpaHuULbD» (cIenaHHoM coBMecTHO ¢ Cepreem
JIukoBbiM u Kontantunom Ocunbim). B 3101 Kap-
TUHE peub HJIET O MEPBBIX MOIMBITKAX CO31aTh 00-
pa3 JIeHuHa B COBETCKOM MCKYCCTBE, B TOM YHUCIIE
B KMHO. 37iecb PoMM 1 ero coaBTOpBI 00CYXKAAIOT,
NOMHUMO COOCTBEHHO TmpousBeneHuii Pomma,
¢mieMmel Ceprest DitzeHmureitna, J[3uru Beproa u
Cepres IOTkeBH4a, a TakKKe CHUMAIOT UHTEPBBIO C
IOTkeBuueM, AnexkcanapoBbIM U ApyruMH. ['naB-
HBII BBIBOJ, KOTOPBIN 3pUTENIb MOXKET CIEIaTh U3
3TOro (puibMa, 3aKII0YACTCA B TOM, UYTO CO3JIaHH-
eM oOpaza JleHHHa COBETCKOE KMHO OTBETHJIO HA
«HapoAHyI0 mMoTpeOHOCTh BUAETh Jlemuna». To
€CTh, OTO OBLI HE KaKOM-TO 3aKa3, UCXOIIIIHNI OT
IapTUH U OT BJIACTH, a OTKIMK Ha rojloca CHU3Y.
Koneuyno, POMM TyT XUTpUT: O4EBUAHO, YTO 3TU
o0uneitaple  GUIBMBI ObUTM TJIABHBIM 00pa3oM
OTBETOM Ha MOTPEOHOCTh HE Hapoja, a rocyaap-
CTBA.

Kynbt nuunoctu JleHnna Obl1 OCHOBaH Ha
rOCYyJIapCTBEHHOM KOHTPOJIE CBsi3aHHOM ¢ JIeHu-
HBIM MH(OpMaIMM — HaNpUMep, Ha HCKIIOYCHUN
IMCKYCCUM O TOTOBHOCTH JleHMHa mpuberath K
HACUJIMIO U PEIPECCUSM, B TOM YHUCIIE U O €0 po-
au B co3mannu cucreMbl ['YJlara. Henpsst Obu1o
KPUTHKOBATh U TO, YTO UMEHHO FOCYAapCTBO BHO-
CWJIO KJIFOUEBOM BKJIAJ] B CO3/IaHUE KYJIbTA JINYHO-
ctu Jlennna. Ho naxe ecium ¢wmism «IlepBbie
CTpaHULb» BO MHOI'OM Jal€K OT MpaB[pbl, €ro, a
takxke ¢uibM «Kusoii Jlennn» (B 0obeux BepcH-
AX) MOXKHO, TEM HE MEHee, CUUTaTh «(pHIbMaMH-
Pa3MBILIUICHUSIMI», POJICTBEHHBIMH TJIaBHBIM 00-
pasuam 3Toro coznaHHoro PomMoMm xaHpa — Kap-
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tuHaM «OOBIKHOBEHHBIN (harmm3m» u «M Bcé-taku
g Bepio...». 160 OHM TOKe CBSI3aHBI C MEPEOICH-
KOl METOJI0B KMHO (M 0COOEHHO JOKYMEHTAJIbHO-
ro), KOTOpas MPOUCXOJUJIa BMECTE C IEPEOlCH-
KOU COBETCKOM MJICOJIOTNYECKON CUCTEMBI.

IlepeocmbiciieHne MeToAa

Pasmbmuisst Hax oOpazom Jlenuna, Pomm,
BUJIMIMO, TIBITAJICA B TO e BpeMsi OOHOBUTH CBOIO
ACTETHKY, BO3BpAlIasiCh K HCTOKAM COBETCKOTO
KWHO — @ UMEHHO, K JOKYMEHTaJIbHOMY KHHO U K
COBETCKOM ILIKOJIE HEMOTO KMHO: «EIuHCTBEHHAs
00J1acTh, B KOTOPOH €Ille COXpaHMJICS HEMOH KH-
Hemarorpad, — 3To JOKyMEHTalbHOe KUHO. Kaxk-
nas TOKyMEHTallbHasi KapTHHA — HeMasl KapTHUHA —
cHaOxeHa TekcToM. [Ipuuem HeoObIuaitHO obora-
IaeT KAPTHHY COYETAHUE CIIOBA U METOJOB ChEM-
ki Hemoro kuHo»!’. Ho NOKyMEHTalbHOE KHHO
st Pomma B 3TOT mepuosa — 3TO HE TOJBKO CIIO-
00 3CTETUYECKOrO OOHOBJICHHS, HO M 3THUYCCKHUMI
opueHntup: «PaboTa Hag TOKYMEHTaJIbHBIM (HIIb-
MOM — IIIKOJIa TPaBibl, U IOTOMY T€X, KTO TOCBS-
TUI cebst UrpoBoMy KuHemarorpady, Bpems oOT
BPEMEHHU TAHET K TOYHOCTH H300pa)KeHHs, K J0-
kyMmeHtaabHocTH» !4, Jlaxke eciiu Pomm B 1960-M
roJly BUJET PEHECCAHC JOKYMEHTAJIbHOTO KMHO B
TOM, YTO €0 CPEACTBAMHU MOXXHO aHaJIM3UPOBATH
HE TOJIbKO MCTOPUYECKUE COOBITHS, HO M IpoIec-
Cbl, KOTOPBIE OTH COOBITHS TOPOXKIAIOT!, OH
JOoJDKeH OblT M300pecTd HOBYIO (OpMY, HOBBIH
KaHp — «(QUIbM-pa3MBIILITICHUEY, TUO0 alanTHPO-
BaTh MHOCTPAHHbIE 00pa3Ibl, TaKKe, KaK (PUIbMBI
Ainena Pene. B stom Baxkublil Bkiag PomMa B uc-

3 Pomm, Muxaun. Msz6pannvie npoussedenus. (1980-
83) 3 1. ToM. 1. M: HckycctBo, 1980. C. 196.

4 Pomm, Muxaun. Msz6pannvie npoussedenus. (1980-
83) 3 1. ToM. 2. M: HckyccTBo, 1981. C. 296.

' 3ak, Mapk. Muxaun Pomm 1 ero ¢punsmbl. M: Hc-
KyccTBO, 1988. C. 227.

TOPHUIO TOKYMEHTAJIBHOTO KMHO, ocobeHHo B Co-
BerckoM Coroze. OnHaKoO, KpUTHKYS KyJIbT JIM4Y-
HOCTHM B CBOMX CaMbIX 3HAUUTENBHBIX (PUIbMax
3TOro KaHpa, HU KyJapT CranuHa, HU KyJabeT JIeHu-
HAa, OH, OJTHAKO, HE 3aTparuBaerT.

«O0bIKHOBeHHBIH pamm3m» (1965) u «U Beé-
TaKu 11 Bepro...» (1975)

«OOBIKHOBEHHBIN (hamu3M» YacTto pac-
CMaTpPHUBAETCs KaK CKPbITas KPUTHUKA KyJIbTa JIN4Y-
Hoctu CranmMHa WIM JaXe BCEro COBETCKOTO
cTposi. B atom ¢uiibme PoMMm He Tonmbko u3leBa-
erca Hajx ['mTiiepom, HO W pa3dHpaeT MPUYHHEI
NOJVIEP’)KKM  ['UTIepa HEMEUKHM HacelleHHEM.
HeoxunanHo JUisi MBICTUTENS 3MIOXH COLUAIN3MA,
OH BUIMT HMPUYMHBI T0OEAbI HalM3Ma B mpeobiia-
JIAHUU KOJUIEKTUBHOTO Hayalla HaJl WHAWBUIYallb-
HBIM palMOHAJIBHBIM YeJIOBEKOM, a KyibT [ utie-
pa BOCIPUHHUMAET KaK BBIPAXXEHHE 3TOTO CJIETIOro
KOJIJIGKTMBH3MA. 3/€Ch TPYAHO HE YBHJETh Ia-
pajuleslb C COBETCKUM CTPOEM, OCOOCHHO B €ro
CTaJIMHCKOM BapHaHTE; OJJHAKO, B JAHHOM CIIydae
oco0oe 3HaueHue uMeeT npolieMa paruoHaIbHO-
CTH.

OpurnHanbHbIi cueHapuil ¢punbma «Mup-
68», BIOCIENCTBUM MPEBPATUBLIMNCA B (QHIBM
«M Bcé-Taku 5 Bepro...», oTHocwicad K 1968-my
roy ¥ HE CcojepXal ynoMuHaHus o Mao
[[335nyHe. OH OBLT MOCBSIIEH TJIABHBIM 00pa3oM
SBJICHUSIM, CBS3aHHBIM C OYHTapCKUMH HACTpoOe-
HUSIMH ~ CTYJICHUYECKOW MOJIOJEKM  3alaJHbIX
crpad. «Mos 3amada B puiabme “Mup-68” u 3a-
KJIIOYaeTCsl B TOM, YTOOBI BMECTE CO 3PUTEIISMHU,
MOHMMH COBPEMEHHHUKAMH, BMECTE C MHJUIMOHAMU
MOMX MOJIOABIX Jpy3ed NOoAyMaTb O TOM, YTO
MPOUCXOJUT CEro/Hs B Mupe. Sl HUKOro He coou-
paroch y4uTh, sl XOUY TOJBKO Pa3MBIILIATh. JTO
nepBeifiias 00s3aHHOCTh YeNoBeKa, MO0 cambIM

CTPALLHBIM U3 sBIEHUNM XX BEKa S CUATAIO MacC-
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coBoe, OapaHbe HIIOJOMOKIOHCTBO, Kak OBl HU 3akaoueHue

BEITIAZC TBOH MIOM . OfHaKo, CheMKi Qtb- B cBouX mOCIEIHHX JOKYMEHTAIBHBIX

Ma Hayaiauch jeroMm 1969-ro roma, B pasrap co-
/a, B pastap ¢mibMax PomMm mbITancs KpUTHKOBAaTh (hEHOMEH

BETCKO-KUTACKOro KOH(IUKTA, HENOCPEICTBEH-
KyJlbTa JIMYHOCTU — JaX€ II0CJIE€ CMELIEHUS B

HO IOCli€ MHUUJEHTAa Ha ocTpoBe JlaMaHCKHMl B
i p a 1964-m rongy XpyiieBa, Korja Takas KpUTHKa CO-

MapTe Toro e rogal’. IMEHHO MOITOMY Maou3M
BCEM HE MPUBETCTBOBAIACh. TeM HE MEHee, Jaxe

U KyJIbT JUYHOCTU Mao CTaJi 3HaYUMOM TEMOHU
BbIpakasi MPOTECT MPOTHB JIFOOOT0 «MaccoBo[ro],

JUTSL 9TOW KapTHUHBI, KOTOpas Tenephb JOHKHA ObLia
0apaHbe[T0] UI0TOMOKIOHCTB[a]», OH HUKOTJa He

Ha3bIBaThCs «Benmkas Tparegus» M B KOTOPOU o
KpUTHKOBaJI KyJbT Jnu4yHOCTH JleHuHa. B cBoen

pedb oKHA ObLTAa MOUTH «O TOM, KaK ObLT HH3-
«mo6Bn» K Jlenuny PoMM «HI0JOMIOKIIOHCTBAY

BCIACH OO0 IICCYMHKHU YCIOBCK» B COBPCMCHHOM
HC BUJACI, U B 3TOM OH OCTaJICA CKOpPECC JICHUHU-

Kurae'®. Ho marepuan, cobpanusiii Pommom 1jist )
CTOM, 4YeM JMOepaoM. DTO HE YAUBUTEIBHO: KO-

CBOEH KapTHHBI, UCTIONB30Bal i punbma «Houb
HEll KyJbTa JUYHOCTU JIEHHHA cOBIAI C KOHIIOM

"Hag Kuraem» Anexcannp Mensenkud. Kaxercs o
A Ap ABCAL ’ COBETCKOI'0 TOCYAApCTBA, MOCKOJBKY COBETCKUU

OIMH W3 KHHEMAaTorpapu4ecKnX YHUHOBHUKOB .
CTpOl HE MOr CyIIECTBOBaTh 0e3 Xapu3MaTH4e-

HazBasl (unbM Pomma «OOBIKHOBEHHBIN COIHA-
CKOTO CHMBOJIA BJIACTH, KaKOBBIM JIOJTO€ BpEMs

JIU3M» — HE TOJIBKO COBETCKAsl HMHTEIIMICHLIMS .
npencraBan Jlennn. C apyroil CTOpOHBI, IOJHO-

3aMETHJIa  CXOACTBO  MEXKAY  KPUTHUKYCMBIM
CTBI0 H30aBUTHCI OT CHMBOJIMYECKMX HJOJIOB 91

HAI[M3MOM M MaOM3MOM B TpakTOBKe PoMma u co-
CII0)KHO, HaBEpHOE, JTOOOMY HYeJIOBEUECKOMY 00-

BeTckuM ctpoeM. Ilo mHenuto Cepres JIuHKOBa, mecTay.
MMEHHO OITaceHHs] YMHOBHHMKOB OOBSCHSIOT pe-
LIeHUE 3aKa3aTb MeIBeIKUHY NapaljIebHbIA
¢uieM mo kuTaiickoii npodaemaruke!®. Ho Pomm
poaoIDKall paboTaTh HaJl CBOCH KapTUHOMN, KOTO-
pasi He TOJBKO IIOCJIEIOBATEIbHO OTBEpraja Mao-
U3M, HO ¥ BOIUIOIIAJIA CTPEMIICHHE pEXHUCCEPA
UCTOJIb30BaTh (PUIBM Kak (OpPMY pasMbBIILICHHS.
Kak ckazan cam PomMm, «riaBHOE B KMHEMATOIpa-

(e — OTKpbITas sAcHas MBICTB»?Y,

1 Pomm, Muxaun. Msz6pannsie npoussedenus. (1980-
83) 3 1. ToM. 1. M: HckycctBo, 1980. C. 500.

7 Tompson, William. The Soviet Union Under Brezh-
nev. Harlow: Pearson, 2003. S. 42-43.

'8 Tepmanosa, Upuna u Hatanes Kyssmuna (penakro-
pel). Moii pexuccep Pomm. M: Hckyccro, 1993.
C. 355.

¥ Tam xe.

20 Pomm, Muxaun. Uz6panusie npouseedenus. (1980-
83) 3 1. ToM. 1. M: HckycctBo, 1980. C. 501.
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