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ITPUU3PAYHDBIE PECYPCbI TEPMIHA «I[IPV3PAK>.
O KHUT'E H. COCHBbI «®OTOI'PA®MIA 11 OBPA3: BU3YAJILHOE,
HEITPO3PAYHOE, [TPU3PAYHOE>

COBpeMeHHaﬂ CUTyallyd TOTaJIbHOI'O roCrioACTBa MeJra JUKTYyEeT HEO6XOZ[I/I-
MOCTBb I/ICCHEL[OB&HI/Iﬁ MeAuanbHOro. MHOXeCTBEHHOCTh U HeCBOAMMOCTD
onpeaeneHHﬁ «4TO TaKOe Meﬂl/la?», BBIHY>X/JaeT HCCJIeL[OBaTeHefI O6pa3OBI>I-
BaTb MHbI€ KOHLENTYya/Janu3anu, TAKe€ KaK «IIpU3paK». B HpeZ[CTaB]IeHHOﬁ
CTaTb€ aHAJIM3UDPYETCA IIPOAYKTUBHOCTD BBEICHUA TEPMUHA «IIPU3PATYHOE»
Ha MECTO TEpMUHA «MeIna/IbHOE» B KHUT'E H. CocHbl.

KrodeBsle c0Ba: annapam, medudisHoe, npuspak, o6pas, onepamop,
omHouweHus, pomozpagus.

A Review of a Book by Nina Sosna
“Photography and Image:

Visual, Opaque, Spectral”

The contemporary situation of the media's total dominance dictates the
necessity to further research the media. The plurality and ambiguity of
definitions of the media compel researchers to construct other concepts,

e.g. “ghost”. The article analyzes the productivity of the terms “ghostly” or
“opaque” instead of the term “medial” in a book by Nina Sosna.
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puspak 6pozut mo EBpo-
« e, TpU3PaK KOMMYHU3-
Ma...» Bo3BecTwin Kapn Mapkc
u ©puzapux JHrensc B 1848 rogy.
OToT mpu3pax ObUI HE OAVHOK, B
TO BpeM y>Ke Hayasl CBOU ITOXO0XK-
ZleHUA THOU MPU3PaK — IIPU3PaK
doTtorpaduyeckoro.

«B ¢otorpaduu kaxk 6yATO
et i BIIEpPBbIE COLIUINCH HeueloBeye-
CKas TEeXHOJIOTUA U H3obpaxke-
Hue. COIUINCh — U B TOYKE CXO-
Zla HeMeJJIeHHO OOHapyXWINCh
TIPU3paKU»,! — MUIIEeT MOCKOB-
ckad ucciezoBarenbHuLa HuHa
CocHa. KoHcTaTupysa Hanuuue
TIPOCTPAHCTBA «MEXAY», «TPYAHOYJIOBUMYIO U TPYZHO OINKCHIBa-
€MyI0 30HY, BO3HUKAWIIYI0 Mexay doTorpadureil u 3purenem,
MEXIy CyObeKTOM U 0OBEKTOM, MEXAY MPOLUUIBIM U OYAYIITIM,

®Dororpadus n obpas: |
BU3yanbHOE,
Henpo3pavHoe,
npuspauHoe

! CocHa H. ®oTorpadus u o6pa3: BU3yaabHOe, HEIIPO3payHOe, IIPU3pay-
Hoe. — M.: HucrutyT dmrocopun PAH, HoBoe sureparypHoe 0603pe-
Hue, 2011. —C. 7.

SIBJIIOUIYIOCS U TEM U APYTMM», OHA IOJIaraeT, 4yTo «doTorpa-
dua cIoBHO mpoBoLMpYyeT pasroBop o6 obpasax, mpuspakax,
buknuax, cuMmynanuax». s ananusa ¢ororpaduieckoro B ero
MIPU3PAYHOCTH aBTOP O6palaercs K TPEM PasIUYHBEIM, KakK IIO
0671aCTAM KCCIeJOBAaHUM, TaK U MO CTWIIO HCCIEeAOBAHUAM U
OOHApY)KUBAeT CXOACTBA LIEHTPAIbHBEIX NMOHATHH. «I13 orpom-
HOTO KOJIMYECTBA UCCIEJOBAHU, MOCBALIEHHBIX MPOOIEMaTH-
ke obpasa, Hac OyAyT MHTepecoBaTh Te, B KOTOPHIX obOpalleHue
K 00pa3y HOCUT MPUHLUNHNATIbHBIN XapakTep. PaboThl KaXXZ0To
U3 Tpex aHanusupyembix aBTopoB — M.-2K. MonzssH, P. Kpa-
ycc, B. ®mroccepa — OTMedeHBI IEPBOCTEIIEHHBIM HHTEPECOM
K Ipo6yieMe COOTHOIIEHUA BUAMMOrO M HEBUANMOIO, KaK OHa
dopmynupyetcs depe3 npobieMmy obpasa, He IPUHAJIEXKAIIETO
HU NOPAAKY UHAVBUAYaIbHOU MEHTAIbHON XXU3HU, HU PEXUMY
CYIIeCTBOBAHUS BHEIIHUX OOBEKTOB, AOCTYIIHBIX 3peHUIO»?. U
Jajee UCCIeZOBaTeNbHUIIA OTMeYaeT: «obpalieHne K mpobie-
Me obpa3a CIocOOCTBYeT BBIABIEHHUIO T€X YCIOBUI, KOTODHIE
JenaioT BuzeHue dororpaduu BO3MOXHEIM», B (GyHZAMEHTe
pa3paboTKu 3TOi MpobIEMBI «OBIIMI MPOEKT, KOTOPHIN CBSI3aH
C U3BICKAHUEM BO3MOXXHOCTEH JJIA ITOCIeZ0BaTeIbHOIO IIOCTPO-

2 Tam xe. C. 24.
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€HUs KPUTHYECKOTO CYKAEHUS O BU3YaJIBHOM IIPU ITOMOIIM
BBIZIEJIIEMBIX 0A30BBIX IIOHATUN — ONTUYECKOE, NKOHUYECKOE,
MeJMaJIbHOE; 3TU HOHATUS TO3BOJSIIOT 3aHOBO MIOCTABUTD IIPO-
6JIEMy COOTHOLIEHUS CyObEKTa M OOBEKTA BOCIIPUATHUSA HA Ma-
Tepuane ¢dororpabun»’. Beigenss 3TU MOHATHA KaK Oa3O0BHIE,
B 3arOJIOBOK KHUTH aBTOP BBIHOCUT Jpyrue — «Pororpadus u
06pa3: BU3yaJIbHOE, HEIIPO3PAYHOE, IPU3PAYHOE». DTO CAEIAHO
HECIIPOCTA, TAK KAK KJIIOYEBHIM B UCC/IEA0BAHUU SIBJISIETCS NUMEH-
HO TIPU3PAYHOE, XOTSA U YTBEPKAAETCS, YTO IPU3PAYHBIA 3d-
dexT dpororpadmu «oAUH U3 MHOTHX, TPOUCXOASALINX HA HAIINX
m1azax»*. OToT 3¢ deKT NpHU3pavHOro HaM MpPeACTABIIAETCSA IIEH-
TPaJIbHBIM JJIS1 BCEM paboTHI. B M0/Ib3y 3TOrO CBUAETEIBCTBYET U
pa3MelleHHBIN IPWIOKEHHEM IepeBoz cTaTbul M.-)K. MoHzazau
«VlcTOpys OZHOTO ITPU3PaKay.

Ipu oOpalleHuH K TEKCTY, AEUCTBUTENBHO, KAKETCSH, YTO
«IIpu3pavHoe» BOUpaeT B cebsi Bce BhessieMble 6a30BBIE TIOHSITHS
— ONTHUYECKOE, NKOHUYECKOE, MeAUAIbHOE. U IO YTBEPKAECHUIO
CaMoro aBTOpa MpU3paK GUrypUpyeT He KaK HeKas MeTapopa Wi
JlaHb CTWIIO, a KaK BITOJHE COCTOSIBIINUCS TEPMUH®, OZHAKO Tep-
MUH ellé He 3aKPEIUIEHHBIN U He YTBEPKAEHHBIN OKOHYATENBHO,
VMEHHO [TO3TOMY OH IEPMAaHEHTHO BO3HUKAET HAa MPOTSIKEHUU
Bcero Tekcra. OZHAKO HACKOJIBKO NMPOAYKTHUBEH 3TOT x04? Llenb
PaboThI MHTEPECHA U AKTYaIbHA — BHISIBUTh KOMMYHUKATHBHBII
acriekT GpoTorpaduu U ee JUHAMUYECKUN XapaKTep KaK MOZEIN
BOCIIPUATHS, WIH QOPMYIUPYS KPAaTKO — PacCMOTPETh «HOTO-
rpaduio Kak crnocob mpobieMaTr3anuy BugeHua»°. OgHaKo ocy-
[IECTBJIIEMBIN ABTOPOM ITOVCK KATETOPUIA C OMIOPOY Ha IPU3PAKO-
soruto K. Jleppuza, MOCPeACTBOM KOTOPOM MOXKET OBITh OMHCAHA
COBPEMEHHOCTb B €€ HOBU3HE, KAXKETCS COMHUTENBHBIM. [Ipru3pak
KaK TEPMUH IPUHOCHT € COOO0I B TEKCT CBOMCTBO HACHILIIEHHOCTH,
XapaKTepHOe Ui [epPUapUaHCKOW MBICIH, HO MPOobaHUpyeT
po6JieMy MeZMalbHOTO, KOTOPYIO CBECTU K IPU3PAYHOMY («IIPH-
3pakax, QUKIMAX, CUMY/ALUAX») 3HAYUT JIUIIUTh PECYPCa MTO3U-
THUBHOTO Pa3BUTHS.

JaBaiite paz6epemcsi. C OZIHOM CTOPOHBI JIOTHYECKOE COMOCTAB-
JIEHHE «[IPU3PAYHOCTU» C «06Pa30M» 1 « IKOHIYHOCTBIO», KaK G6yATO
ObI BHIBOAWT HAC K 6osiee a/[eKBaTHBIM ITOHATHUSAM 4eM «iH(bOpMa-
Uusi» U «KOMMYHHKauus»’. TpuBHasbHOCTD (GoTorpaduu, MoHU-
MaeMOU KaK JOKYMEHT WX JOCTOBEPHOE OTPAKEHNE PEATBHOCTH,
[TOBCEMECTHA ¥ HEKPUTUYECKU IIPUHSATA. BapHaHTHI TOrO, YTO HAM
MOXKET JIaTh TaK MOHATas GoTorpadus HEBEJIHMKH, JOMYCTHM, II0-
Ka3aTh «3TO AEeUCTBUTETBHO ObLIO»... OJHAKO TaK MOXKHO yMarTh,
JIMIIb He BU/s caMoi poTorpaduu, 9TO B IPHUHIIKIE HE BO3MOXKHO,
dboTorpadpuveckre 06passl MOBCIOAY U AEUCTBUTEIBHO TOBOPUTH
o ¢ororpadpun B TepMuHax MHGOPMALKA/KOMMYHUKALUSI — 3a-
HATHe GecrepcrieKTUBHOE. Jleio B TOM, YTO 3HaYeHue uMeeT GOH,
Ha KOTOPHIH IPOENUPYIOTCs 06pa3bl U BaXKHA €r0 IMIOCTOSHHAS U3~
MEHYUBOCTb, &, CJIEAOBATENBHO, U HU3MEHYMBOCTH CAMUX 06Pa30B 1
HAC KaK WX HOCUTEJEH, ¥ TOTZA HEIIOHATHO, K Y4eMY OTHOCUTD CaMU
MIOHATHS «<KOMMYHUKALHS» U «uHGOopManusi». C 3TUX IPOCTENAIINX
pasMbIIUIEHNH, HepedIeKCHMBHO YIIyCKaeMBIX HAMH €XKeJHEBHO,
MBI BBIXOJVMM Ha Pa3/IMYUe MEXAY «BUAETb» U «CMOTPETH», 3[eCh

Tam xke. C. 24.
Tam xe. C. 26.
Tam xke. C. 124.
Tam xe. C. 10.
7 Tam xe. C. 121.

o v s w

0003HavYaeTCA PaspblB MEXJY BOIPOCAMH «3aCEJNATH JIU MOBEPX-
HOCTb CMBICJIOM» FUTU «IIPOITYCKaTh MUMO>.

DTO pa3nuyre BaXKHO AJIA BCEX UCC/IeOBaTeNe BU3yalbHO-
ro. 3a4acTy0 MBI CMOTPHUM, HO He BUAUM. DTOT MOMEHT BaKeH
U B paccMarpuBaeMoii pabore. OZHAKO 37eCh MBI BCTpedaeM-
cs1 ¢ HEKOTOPOM TEePMUHOJOTUYECKOM IyTaHUIEH, a NMEHHO:
aBTOp pa3lNyaeT «BUAETb U CMOTPETb», IZle IepBOE€ — «BU-
JleTb» — €CTh IIAaCCUBHOEe OIyXKJaHUe 3peHuUsd, KOrza JOCTaToY-
HO, MMesI [VIa3a, OTAATHCSA IMOTOKY IIOCTOSTHHO BO30OHOBJISIONIE-
rocsi. «CMOTpeThb» JKe — 3TO JOMOJHUTH €llle He BUAUMEIM, HO
MIPETEHAYIOIMNM Ha BUAUMOCTb, BEIWWIEHATH GOPMEI, HABOAUTH
06BeKTHUB®S, HO B [PyTOM MECTE aBTODP IHIIET: «TOJBKO B3IJIAZ
3pUTENIA, HAXOZASIIErocss B CBOEM HACTOSIIEM, MOXET 3aHOBO
cobpaTh yTepAHHBEI OBLUIO MOPSZOK — 3TO U OyZeT O3Ha4yaThb
«yBUZETh>» poTorpaduio»’. XoTsa 3TO pasandre MOXKHO CIUCATh
Ha WUTpPHI 3BIKA: CMOTPETbh — PAacCMaTPUBATh — YCMOTPETh —
BEICMOTDPETh — YBUZETh — BUJETH U T. II. B OZHOM MOXKHO CO-
macuThesi — ¢doTorpadusa 3TO TO, UTO, 3aCTaBJAET HAC BUJETE.
C Heli cBepIIaeTCs Marus: U3 yCKOIb3aoIero (IpoCcTpaHCTBa BO
BpeMeHU), yepe3 TaliHy ammnapara sBisgercs obpas. U 3gecs, co6-
CTBEHHO, HAUMHAETCS BUAEHUE, BUJEHNE 3TOro ob6pasa, obpasa
He PaBHOTO «JeHCTBUTEIBbHOCTH», CIIUTOTO C CUMBOJIMYECKUM U
06J1eTUIEHHOT'0 BOOOpaKaeMBbIM.

dororpadus ynapauBaeT BooOparkaeMoe, CIMNAsCh C HUM,
OHA TaK U OCTAETCsA HECAMOCTOATENbHOM (Kak 3To oTMeyan B. Be-
HbAMUH'?), el Hy)KHa MOANIMBKA K CUMBOJMYECKOMY, TpebyeTcs
JIOTIOJIHEHNE B BUZIe TEKCTa, OOBACHAIOIEro, 4To Ha doTorpaduu
MIPOMCXOAUT. ABTOpD yKasbIBaeT, YTO 3TOT «COMPOBOAUTENbHEIN
TekcT» uilet P. Kpaycce. Kpayce yTBepkzaeT AMHAMIYECKHH XapaK-
Tep o6pa3a, KaK KOHCTUTYTUBHBIH /I BU3YaIbHOTO BOCIIPUATHUA.
«DoTorpadus caenanach OJHUM U3 CIOCOO0B yKa3aHUsA Ha OCOOBIH
MapaJOKCATbHbIM BU3yaJIbHBIN OIBIT, pa3BOPAYMBAHKUE KOTOPOTO
He OCTaHaBIMBaeTcs nepes 3aGUKCHPOBAHHOM rpaHULIell TOBEpX-
HOCTH, Ha KOTOPYIO HallpaBJyIeH B3MIAzA»!!. O6pa3 JuHaMUYEH U BO3-
HUKaeT Ha CThiKe GUTYpHI U Aeburypanuu, Gopmer u GechopmeH-
Horo. DTOT yHAaMeHTaNbHbIH cTHIK P. Kpaycc, H. CocHa, cOmmkas
c moHaTueM ciega JK. leppua, yTBep:kaeT B KAUeCTBE UCITYCKAIO-
IIero MPU3PAKOB: «JMHAMUYECKHUH 3HAK B ONPeJeIEHHOM OTHOIIE-
HUU QakTudecKu cOmmnkaeTcsa ¢ noHarueM crega. dortorpadus...
JlaeT YBUZAETH TOJIBKO TO, Yero yxke HeT. Ho Toro, 4To MoXeT Bep-
HYTBCS, IPU3PAYHOTO»12,

OcrasbHble HUCCIeSyeMble aBTOPhI TAKXKe MPOXOAAT MIPOBEPKY
npuspakosorueit JK. leppuga. M.-XK. MOHA33H TIpobieMaTHU3UDY-
eT ycnoBus BuzeHus. B. ®moccep — m300paskeHUs HOBOTO THUIIA.
VccemoBaTelbHULIA HAXOAUT BBIXOJ, HAa NMPU3pAYHOE U Y MEPBOH,
U — C Ype3BbIYANHON HATKKOU — Y BTOPOTO.

CilefyeT OTMETHUTB, YTO BCE TPU aHAIM3UPYEMBIX aBTOPA U3yda-
IOT POJIb MaTEPUAIBHOTO CPEACTBA, FOBOPS MHAYE, TOTO TEXHHIYE-
CKOTO crIoco6a, KOTOPHIH ZieslaeT BO3MOXXHBIM GYHKIIMOHUPOBaHUE
obpasa B CBA3U C MOPAAKOM BU3YATBHOTO. DTOT aCIEKT HCCIeNO-
BaHMA cOOCTBEHHO (oTOrpaduuecKoro HaXOAUTCS HA HUYEHHOH
TEPPUTOPHH, 3TO U He UCKYCCTBOBEAEHUE, U HE MeANATeOPUN, U

8 Tam xe. C. 73.
9 Tamxe. C. 17.
10 Tam xe. C. 41-42
11 Tam xe. C. 31.
12 Tam xe. C. 49.
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He GU3HOJIOTHA 3PUTENBHOTO BOCIIPUATHS, TAKUe 30HBI BCErZa OT-
Hocwu K ¢unocoduu. BepHo, HEOOXOAUM MEKAVUCIUIUIMHAPHBIN
JMaJIOT, TaK Kak «¢pororpadus... 0ka3plBaeTCs: HECAMOTOXKECTBEH-
HOI 1 06GHAPYKUBAETCSA B TOUKE IepecedeHUsI Pas3InIHbIX AVCKYD-
coB. ®aKTHUYECKH A3BIK JJIA aHAIM3a STOT'O ABJIEHUA TOJIBKO CKJIa-
AbpiBaeTcA. U 3To He A3BIK OIpeZie/IEHHOMN ANCIUIUINHEI»S. B aTOM
ciydae Metadopa MPU3PAYHOro OKa3BIBAaeTCs YAOOHOH A TOro,
YTOOBI BBIEPKATD BPEMS B MIPeAyraAblBAaHUU TPSAAYILETO, 1O TOTO
KaK A3BIK, aZleKBaTHBIN doTorpaduyeckoMy, IpuobpeTeT y3HaBae-
MbI€e YEPTBI, IOBTOPSEMOCTD U CTaOMIBHOCTD.

ViccnegoBaHre HEBUANMBIX YCJIOBUHN BUJIEHUA (€CIU UCXOAUTH
u3 dyHzaMeHTanbHOM dopMysel xua3ma M. Meprno-ITonTu — o6pa-
THMOCTH «BUANMOTO U HEBUUMOT0») HEBO3MOXXHO 0€3 TeX TEXHUK,
IIPU TIOCPEAHUYECTBE KOTOPBIX OCYIIECTBJIAETCA ITPOU3BOJCTBO
BuauMoro. Kak mpogyKT MpoM3BOAUMEIN MallIuHOU, GpoTorpadusa
cama 1o ce6e He mpeZcTasieT ¢riocodhckoro MHTepeca (MHTEpeca
K CMBICJIy) ¥ 3HAYUT UCCIEZ0BAaTh HY>KHO caMy MalluHy? MamuHy
sin Tonpko? Kak Toyno nummet H. CocHa: «CyIecTBYeT 3a30p MeXAY
TPUBUAIBHOCTBIO TEXHUYECKOU IpOLieZyphl ¥ Marvueil KOHeYHOTro
MIPOAYKTA. .. HATNYHEe «CUMBOJIUYECKOT0 U3MEPEHUA». .. 9TOT 3a30D
03HAYaET COCYLIECTBOBAHUE JIBYX PEXUMOB doTorpadruieckoro —
pexxuMa 3abUKCUPOBAHHOIO H300paKEHUsI, «OCTAHOBIEHHOTO
MTHOBEHUS» U ZOTOJHUTEIBHOT0, U3OBITOYHOTO 10 OTHOIIEHUIO K
[IEPBOMY peXMMa AMHAMUYECKOH Pa3pbIBHOCTU, KOTOPBIN GaKTu-
YEeCKH U IT03BOJIAET COCTOATHCA OIBITY BU3yalIbHOr0 BoCHpUATHA. C
STUM BTOPBIM PEXXMMOM MBI 1 OyZieM B abHeHIIeM CBA3bIBATH O-
ABIeHUe 00pa3oB U MpU3pakoB»'*. [Ipu3pak Kak JBOMHUK obpasa
aBTOPUTAPHO BTOPraeTcs, AUKTYA IPU3PAKOKPATHUIO.

Ecmu u3bpath TpeTwii IyTb, — INPOCTPAHCTBO COOOIIEHUA
MeXJy OIEpaTopoM U 3puteneM, — rae «poTorpadusa CBA3BI-
BaeTcA C TaKOM BU3yaJbHOCTHIO, KOTOpasA He CBOAUTCA HU K IUIa-
cTryecKuM (GOPMATbHBIM COCTABJ/IAIOIIMM M YKa3blBaeT Ha IPO-
CTPAHCTBO «MEXAY> (3pUTeNeM U IPOU3BOAUTENEM) HIN «TPETHIO»
O3UIMI0 (HE COOTHOCHMYIO HU C CYOBEKTOM, HU C OOBEKTOM IO
OTZENBHOCTHU)»'°, TO OTKPBIBAETCSA JPyroe BUAEHUE MPOGIEMBI —
TI03BOJIAIONIEE IPUOTKPHITh PEXXUM MalIMH MeZAHa, OCyLeCTBIIA0-
KX abCTPaKTHBIM CMBICIOTEHE3 HA YPOBHE «3HAYAIINX KAPTUHOK»
(®mroccep), HO, TeM He MeHee, TUIITYITUX UCTOPHUIO.

AmnmapaT 1 oIepaTrop HaxOJATCA B COCTOAHHU IIPHUCYTCTBYIO-
mero orcyrcrBud. OnepaTop OZHOBPEMEHHO IIPUCYTCTBYET M OT-
CYTCTBYET, OH MOIVIOIIEH MaIIMHON. MaumiHa B pexxume GpyHKINO-
HUPOBAHWUSA HE SABJIAETCSA IPOCTHIM 0OBEKTOM MUPA, HO IIOCTOSTHHO
BHOCHUT M3MEHEHUA B 3TOT MUP ¥ OZHOBPEMEHHO elllé ¥ M3HaIlU-
BaeTcs, OTCTYIAeT OT caMoii cebs1, CBOel mporpaMMEL. [Ipon3Boz-
CTBO OCYIIECTBJIAETCA «MEX/Ay» HUMU, B HEYKJIOHHOM «Pa3BEPTEHI-
BaHUM» NPOMeXyTKa'®. [IpoU3BOAUT He MAaIlWHA, WIK OIEPATOP
IIOCPEACTBOM ammapara. VX CIUTHOCTb B IIPOCTPAHCTBE «MEXIY»
IIPOM3BOAUT IPOAYKT, B KOTOPOM 3aKJIFOUYeHa BO3MOXKHOCTh 06pa-
3a, KOTOPBI MOXXHO BOO6pa3uTh. CIIOBOE IOJIe HAPSKEHHOCTU
OTHOUIEHUH U TPOU3BOZUT TOT 00pa3, KOTOPHIH BIIOCIEACTBUU
MOXET OBITh M3BJIEUEH CHJIONW BOOOPaKeHU 3pUTeNs. «Vexmy» —

13 Tam xe. C.12.

4 Tam xe. C. 9.

15 Tam xe. C. 25.

16 Kammep [I. Terno, 3Hanwue, ronoc u cien. // Kavmep [ Teno. Hacunue.
Bonb: Cbopuuk crateit / IlepeBog ¢ Hem. — CII16.: M3z, PXTA, 2010.
C.93.

IIPOCTPAHCTBO WIPHI, WJEaTbHON WUIPHI, I7le IPUCYTCTBYIOIEE OT-
CYTCTBYeT, a OTCyTCTBYIOIlee IPUCYTCTBYET, UX pasJeeHre-coeu-
HeHUe IepPMaHEeHTHO IIy/IbCUPYeT.

[TosicHUTH 3TO MOXeT MHBepCHs, HabimozaeMas B GaHTAaCTU-
Ke, — OIIepaTop MpeACTaeT MALIMHOM, MalllHA IPHOOpeTaeT yep-
THI XKABOTO cymlecTBa. OnepaTop MOIVIOLIEH allapaToM, OTCIOAA
MozHble MeTadophl MPOTe3a U KUOEPHETUYECKOTO OpraHu3Ma,
HO 3TO JIUIIb COCTOSIHKE, KOI/Ia OH He NPUHAJJIeKUT MUPY, OH ero
dopmupyeT depe3 oOBEKTUB. 37eCh HET HUKAKON CTaOWIbHOCTU
CTPYKTYPHI, IOABIXHOCTb Y AUHAMUYHOCTb OTHOIIEHUH JTUIIHUN
Pa3 yKa3bIBaeT Ha HENPOTE3NPYEMYIO TEJIECHOCTh KakK obliee mpo-
CTPAHCTBO B3aWMOZENCTBUA, KaK IUIOTh KYJIBTYphl, HEIOJBIACT-
HYI0 abCTPaKTHOMY OIIpeZeeHUIO, ¥ OZHOBPEMEHHO IpeAaraeT
Iepeorpe/IeIUTh IOHATHA alliapara v oIleparopa, YUTH OT II03H-
THUBUCTCKOTO CyOBEKT-00bEKTHOTO ONPeZeIe .

MamuHa paboTaeT ¢ IPUCYTCTBHUEM, HO HETATUBHO, TaK KakK To,
¢ 4yero GpUIA CZeaHa 3amuch, Y’Ke abCTPAKTHO IPOIYLIEHO Yepe3
Heé U IPUCYTCTBYE TeM CAMBIM yTpadeHO. CTaHOBUTCA JIK OHO IIpU-
3pakoM? IlpuspakoMm dero? KTo BUAWT NMpU3PaKOB? 3pUTEb JIH,
oneparop? Minu ux BojaeT MamrHa? C yeM Mbl IMeeM /[eJIo, FOBO-
P o mpuspakax? C 06bEKTOM Bepbl WIN OIPEAENTEHHON CTPYKTY-
poii onbiTa?... [IpyU3pak Kak TEpMUH YBOAUT HAC OT OTBETOB HA 3TU
BOIIPOCHI, TO, KaK IIPOMCXOAUT CO3EepPLaHKe, KaK OCYIIeCTBIAeTCA
OTIBIT, IPOU3BOASAIIMI U3MEHEHHSA B CAMOM CyObeKTUBHOCTHU, BHI-
[1aZlaeT U3 Hallero BHUMaHUA.

dororpadudeckoe n3obpakeHre HAXOAUTCS B IEPMaHEHTHOM
JIBIDKEHUU. «BOCIPUATHE TaKOTO «IIPOM3BEJEeHUA UCKYCCTBa» Tpe-
6yeT HOBOTO A3BIKA, CMEIIAeMOTr0 B CTOPOHY OT BUAMUMOTIO K 06pas-
HOMY, K BUPTyaJIbHOMY, K IIpH3pavHOMYy>"". Ho 0/KeH 1 caM A3BIK
OBITH IpU3pavyHbIM? YTO JaeT HaM NpuspayHoe? «[Ipu3payHoe Kak
IIPOMEXYTOK MEXJY XKU3HBIO U cMepThio. Ero paccmorpeHue 1mo-
3BOJIIET YJIOBUTH HEKOTOPOE ObelanHue. .. rpsazgymee»'s. «dotorpa-
bua ocrapiseT JUIIb MPU3pAYHOE — HAMEK Ha rpsagylee»’®. 1o
raganue o pororpadpuIecKkoM caMo NOAEPHYTO IPU3PAKOM.

CwibHOE BIleYaT/IEHUE MIPOU3BOAUT UCCIefoBaHUe ¢daHTazMa
«IUIAIIaHUIBI», TIpoBeZieHHOoe M.-)K. MOH/33H B IpuiaraeMoii cra-
The. OZ[HAKO BHUMaTeJbHOE YTeHUEe OTKPBIBAeT HAM He IIpU3pad-
HOe, a CKopee arrapaTHoe, OHO e «HEPYKOTBOPHOE».

«PeBepcrBHOe IBIDKEHUE»X, Grarogaps KOTOPOMY BO3HUKAeT
HeKas TKaHb, ByaJb BU/IeHNA — HellpeMeHHOe YCJIOBHE CaMOT0 BU-
JeHuA. OHO yCTaHaBIMBAET OTHOLIEHU, AOCTUTAA TIPEJEIOB JBU-
JKEHUs, a TO, YTO OCBOOOXKAAETC S He IPUHA/JIEXKUT HU MHE, HU AIPY-
TOMY IIO OTZEJIbHOCTH, HO IO3BOJIIET YCTAHABINBATh CO-00IIeHNE.
[TocTOAHHOE JBMKEHUE — 3TO XapaKTepUCTHKA GYHKINOHUPYIO-
IIero anmnapara IUIeTeHUs, CBOero poja TKAIlKOro CTAaHKa BUAEHUA.

3xech Tpebyercsa pedopMupoBaHue MOHATUA ammapar. OH He
WHCTPYMEHT, OH HE CIIOZPYYeH U IIPOM3BOJUT KaK pa3 «HEPyKOT-
BOpHOe». HarmomHuM, uro B. @mroccep cumTan OJHUM U3 IIEPBBIX
ammnaparoB ¢oToamnnapar?'. Co6CTBEHHO, annapaT — 3TO UTPYIIKa,
OH He CJIYKUT paboTe Mo MHGOPMHUPOBAHUIO, OH IPOU3BOAUT U3-

7" Tam xe. C. 66.

8 Tam xe. C. 122.

9 Tam xe. C. 181.

20 Tam ke. C. 104-105, C. 120, C. 124.

21 ®@mioccep B. O mpoerupoBanuu. / niep. ¢ HeM. // Xopa. YKypHai coBpe-
MeHHO 3apybexHoi ¢urocopun u Grmocopckoit KOMIapaTUBUCTH-
ku. —N23/4, (9/10) — 2009. C. 71.
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TEOPHA MNCKYCCTBA 1 XYZJOXKECTBEHHOE BOOBPAKE HUE XXI BEKA / ART THEORY AND ARTISTIC IMAGINATION IN THE 215" CENTURY

CTEIIAHOB Muxaun Anexcandposuy / Michael A. STEPANOV

| [TIpuspauHbie pecypcsl TepMUHA «IIpU3pak».O kuure H. CocHbl «@oTorpadus v 06pas: BU3yalIbHOE, HEIPO3padyHOe, IPU3PAYHOE» |

MeHEeHH: B CMBICJIOBOM cpejie, pa3bIrphlBas C OIepaTopoM U 3pH-
TeJIeM PeaJbHOCTH. DTO UMEHHO HEPYKOTBOPHBIE PeaTbHOCTH WIA
MeAnapeasbHOCTH.

Ho Bepuémcs k M.-K. MoHA33H, AT KOTOPOH «HEPYKOTBOP-
HOCTb 00pa3a 03HAYaeT, YTO PyKa HUYErO He 3HAUUT», U IOJIy4a-
eTcs, 9TO «poTorpadus — WHCTPYMEHT OObEKTUBALIMY yXa, YBU-
ZIEHHOTO TeJIoM 6e3 PyKH, KOTOpOe He HaKJIaJbhlBaeT Ma3Ku U He
OCTaBJIAET MOAINUCH»: «CJIeJ, AyXa MOMydWI NPEeUuMYyILIeCTBO Iepes
IOAYEPKOM DPyKu»?2. IIpu3padHoe 37ech MOXeT OOHapy:KHUBaThb
cebs uuTh Kak MeTadopa Byasu, TKaHH, ¥ TO JIUIIb CIIOPaJUYeCKY.

Jlpyroii eHTpaJbHBI MOMEHT, CBA3BIBAEMBIH C IIPU3PAYHBIM,
9TO CO-OOIIUTENBHOCTb. TeXHUYECKas CTOpPOHA CO-00IIaeMOCTU
wiu npobieMa MeAra pacCMaTPUBAETCA COOCTBEHHO Ha IpUMepe
Teopuu B. ®mroccepa. g HETO MeANATbHOCTh KaK BO3MOXXHOCTb
WHTEPCYObEKTUBHOCTH, IIOJIe B3aUMOZEHCTBUSA, YCTaHABIUBAET
€0-06IIaeMOCTh MeXZY OTIIPaBUTENEM U monydareneM. OcyiecT-
BJIeHHOe cOmmKkeHue mpuspaynoctu JK. Jleppyza U MeJualbHOCTU
B. ®roccepa?® oka3biBaeTCs Ha OBEPKY HanboJiee MPU3PavHbIM U3
BceX. [IpyynHa KpoeTcsa B IONBITKE BIMCATh B aHAIU3 U3JIUIIHEe
COLIMaTbHO-MIOJINTUYECKOe U3MepeHne U3 nmpuspakosnoruu K. Jep-
puza. B. ®mroccep, Kak BEpHO YKa3aHO, CIIEIUGUYECKUI aBTOp, Y
KOTOPOTO CJIOXKHO BBIWIEHUTD €AVHYIO JIMHUIO MBICJIH, TeM OoJee,
AVCLUUIUIMHAPHO €JMHYIO, OTCIOAA MEXaHUCTUYHOCTb 3TOTO NpHU-
3paxa.

3ameuarenbHbIN aHanmus P. Kpayce, M.-K. Monza3sH u B. ®iroc-
cepa, Kak KakeTcs, OKa3aIcsa 3aTeMHEH NpU3pakaMy, HO 3TO MO-

22 Mong3aH JK-M. Hctopus ogHoro npuspaka // Cocua H. ®ororpadus u
06pa3: BU3yalbHOe, HEIIPO3payHoe, Tpu3payHoe. — M.: IHCTUTYT duito-
coduu PAH, HoBoe suTeparypHoe obo3penue, 2011. C. 177-178.

% CocHa H. ®oTorpadus u obpas: BusyaabHOe, HENPO3pAYHOE, IIpU3pay-
Hoe. — M.: UHcTtutyT dunocodun PAH, HoBoe sutepaTypHoe 0603pe-
Hue, 2011. C. 148.

JKET OKa3aTbCA U NPOAYKTHBHBIM. PasroHfAd NpU3paxkoB, MOXXKHO
IIOTIacTh B CepeAUHY, B IIPOCTPAHCTBO «MEXAYy» — MeXAy «SI» u
«JIpyroi» — «fI» — «anmnapatT» — «Apyroi», Mex/Jy HUMH TpeMd U
MupoM. EcTb 6100rUYecKoe MOHATHE «MeAUaIbHEI», TO €CTh Ce-
peavHHBIN. ECTh Hekas cpesja U cepeivHa, 3aJal0Iasg CUMMETPHIO.
V1 B 3TOM CMBIC/IE MeZya IOHUMAIOTCA He KaK HeKue OpyAus U UH-
CTPYMEHTBHI, a KaK CpeZia, TO, YTO CO BpeMeHeM, C OTCPOYKOU BO3-
JIeHICTBYeT Ha TOro, KTO B 3TOU cpezie, CO3ZlaeT CUMMETPHUIO. VX cyTh
B U3MEHEHUU 3pEHUA YeJI0BeKa, B CO3JaHUU HOBBIX IIPOCTPAHCTB.
Kak aTo ocymectBiserca? OTBeT eCThb B KHUT'e — «TOJIBKO JIMY-
HO€ yJaCTHe 3pUTeJs TO3BOJSIET co6PATh BEI BMECTe U YBUAETh
dororpaduro»?*. BoT 3TOT nepdopMaTUBHEIN aKT — JIUIHOE yda-
CTHe 3pUTeJIs, U3BJIeKarouero obpas 1 oneparopa, y4acTBYIOIIEro
B €r'0 CO3/JaHUU — Ba)KeH.

[Tpuspak HeraTUBEH, OH TPebyeT «BOIUIOLIEHNUS», XKAKAET ILIO-
TH, €0 BOIUIOIEHVEe O3HaYaeT II0KOH, BO3BpallleHre K ITpaxy Teja.
Byzy4u 6eCIIOKOHHUKOM, IPU3PAK JKaXKAET IUIOTH, AAOBI «<yMepeTh»
Y 00pecTH BeUHBIH MOKOH. Tak OH o6peTaeT mpouwioe, HO He OyAy-
mee. Hacrosiero ke OH JIUIIEH, TaK KakK JIUIIeH Teaa. MBI e, Kak
BUZAIINE IPU3PAKOB, JIUIIAEMCA CBOEro HacToAllero. BHeapeHue
MEeJMHHBIX TEXHOJIOI'MH CPOAHN KaMJIAHUIO JyXOB, UX 3a3bIBAHUIO
JI0 TUIOTHOCTH HacTosmero. [Ipu3paky Mpomuioro u Oyzyiero,
IIPOU3BOJMIMBIE MeZKa, BOIUIOLIAIOT COBPEMEHHOCTh, KOTOpas Ta-
KUM 06pa3oM Bcerja CTaHOBUTCS IOCT-COBPEMEHHOCTBIO, TZe BCE
«yKe OBUIO», a MPUCYTCTBHE PABHO OTCYTCTBUIO, OTCYTCTBUE IIPU-
CYTCTBUIO. BuzieHue oTcTynaer nepes 6J1y>XAaHUeM B3IIAA.

BepHéMca K IepecTaHOBKE BHUJETb — CMOTpeThb. IIpexmnoro-
JKUM, 4YTO «BUZETh» OBUIO [€3aByHPOBAHO C LIeNbI0 yKasaTh Ha
KOHHOTAIIWH CLUENKU BUJeHUA — BufeHud. [Ipu3paku IpUXoJAT K
TOMY, KTO He BUZUT, POXX/AET JIU COH PasyMa 4yZOBUII?

24 Tam xe. C.16.
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