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ITPOCTPAHCTBO JIUTEPATYPHI

ABTOp CTaBUT CBOei LIEJIbI0 3aHOBO IPOAHATMU3UPOBATh MPOOJIEMY JIUTE-
paTypHOTO IPOU3BEZAEHUS B CBETE BBHIBOJOB COBPEMEHHOI TEOPHH JIUTE-
paTyphl ¥ KynbTypelL. [lociie KpaTkoro 0630pa HECKOJBKUX MOIBITOK OIpe-
JIeJIUTh CYIIHOCTb JIUTEPATYPHOTO AWCKYpca B (OpPMAlbHBIX TEPMUHAX,
cTaThs obpalaeTcs K aHagu3y MPUYUH HeyZad STUX MOMBITOK. Onupasich
Ha njeu Bansrepa BenbsamuHa, Muxawina baxtrHa, PaliMonza Ywibsamca U
Jlynca AnbTioccepa, aBTOP OAYEPKUBAET, YTO IIPOCTPAHCTBO JIUTEPATYPHI,
KakK ¥ JIUTEPATYPHBIN TEKCT KaK TAKOBOU — XapaKTEPUIYIOTCS SABJIEHUAMU
«[eTePOTeHHOCTU» U «OBepJeTepMUHHUPOBAHHOCTU». BIpoyeM, OoCHOBHasA
1esib paboThl COCTOUT B OMTMCAHUK MOJATBHOCTEN 3TOM «reTepOreHHOCTH»
U «OBEpAETEPMUHUPOBAHHOCTU» B 0Ojiee TOYHBIX TEPMUHAX W B CBETE
SMIIMPUYECKUX PEe3Y/IbTATOB JINTEPATYPOBEAYECKUX HCCIEAOBAHUN. IJTO
ONMCaHUE T03BOJIIET HAMETHUTb 0OJiee YETKHUE KOHTYPHI JIMTEPATYPHOTO
TIPOU3BeZIeHUA KaK KYJbTYPHOTO SIBJIEHUS YPE3BEIYAlfHO BHICOKOW CTETIEHU
CJIOKHOCTH — CJIOXKHOCTH, KOTOPast JO/KHA ObITh IPUHATA BO BHUMAaHUe
MIPU JIIOOBIX TEOPETHYECKUX PACCYKAEHUAX O JUTepaType. B kauecTBe OT-
MpaBHOU TOYKU aHAIM3a CTAaThs OOpAIIaeTcs K ONpPeAeIeHUI0 IUTepaTyp-
HOT'O TEKCTA B KAYECTBE MHTEHI[MOHAIBHOTO O6BEKTA U PACCMATPHUBAET Ta-
KUe TeopeTUdecKye I0CIe/[CTBUSA 3TOT0 ONpeZie/ieHrs, KaK UMMaHeHTHOCTb
repMeHeBTUYECKOr0 aKTa U He-5K3UCTeHIMaabHasA CTPYKTypa ero TeMIIO-
pajmpHOCTU. B ciepyromeM pasfesie aHaIM3WUPYeTCS JBOWCTBEHHAs IIPO-
GsemMa GEeHOMEHOIOTUHN JIMTEPATYPHBIX MPOMU3BEJEHUI B €€ OTHOLIEHUH K
MMMaHEHTHBIM KOHCTUTYUPYIOIIUM YCTAHOBKAM C OZHOM CTOPOHEI, U YeJI0-
BEYECKOMY CYIIeCTBOBAHUIO, C IPYTOH. DTOT aHAIN3, B CBOIO OYEPEb, Je-
JIaeT BO3MOKHBIM IIPOSCHUTD MIPUHIUIINAIBHO Pa3IN4YHble CMBICJIBI U CIIO-
COOBI TPUMEHEHHUS TAKUX 3HAKOMBIX TEDMUHOB, KaK «aBTOP» U «IUTATENb>.
B cieayroiem pasziesie pacCMaTPUBAIOTCA MPOGIEMBI CTPaTUDUKALUH JIN-
TepaTypHOU (GOPMBI, KOTOpas YaCTUYHO MIPOTHBOIIOCTABAETCS (HeHoMe-
HOJIOTUM COZEPXKaHuA, a TaKXKe pasjNyHble MOJAIbHOCTH B3aWMOCBA3Y,
CYIECTBYIOIIEN MEX/AY TEMAaTUIECKUMU ¥ pOPMaTbHBIMU KOMIIOHEHTAMM
JIUTEPaTypHOro AUCKYypca. 3a 3TUM aHaJIU30M CJeJyeT ONKUCaHue repMe-
HEBTUYECKUX KOHTEKCTOB JINTEPATYPHOI'O IIPOU3BEJEeHUA U OTHOCUTEIBHO
CJIOX)KHAs TAKCOHOMUSA aHAJIUTUYECKUX MTOAXO0J0B, CyleCTBYIOIIUX B IIPaK-
TUYECKOM JIMTepaTypoBeeHnN. HakoHell, cTaThsa o6paiiaeTcss K MHOTOYHC-
JIEHHBIM ¥ Pa3HOOOPa3HbIM MEXaHU3MaM KyJIBTYPHOU ZieTepMUHALINH, Yeit
aHanu3 TpebyeT mepeceyeHusi TPAHUI] IUTEPATYPOBEJEHUS B Y3KOM CMBIC-
sie. B cymMe, aHamus, MPOBEAEHHBIN B JAHHON paboTe, MPUBOAUT K TIOHU-
MaHUIO JIUTePaTypHOTO MPOU3BeleHUA KaK KyJbTypHOI'O fBJIeHUA, XapakK-
TepU3YIOIEroCcs KpaifHel U aCUMMETPUYHOHN CJIOXKHOCTBIO, KOTOPYIO e/1Ba
JIA MOKHO CBECTH K KaKOWM GBI TO HU ObLIO GOPMabHOM CYI[HOCTH — KaK Ha

YPOBHe 06I1lero TEOPETUIECKOTo AUCKYPCa, TaK U IIPU aHAIU3E OTAENIbHBIX
MIPOU3BEJEHUN.

KiroueBble cjIoBa: Jsiumepamypa, JumepamypHwlil mekcm, zemepo-
2eHHOCMb, 08epdemepMUHAYUS, UHMEHUUOHANbHBLIL 06%ekm, @eHomeHo-
Jnoeuveckutl nodxod, gopmanvHas cmpamudukayus, zepmeHesmuueckull
KOHMeKCm, KYJbIypHble 0emepMUHAyUlL, cy6seKmugHoOCmb, yeau aumepad-
MypHO20 AHANU3A

The Space of Literature

The paper aims to analyze the problem of the work of literature, in light of the
findings of contemporary literary and cultural theory. After a brief review of
the attempts to define the essence of literary discourse in a formal way, the
paper turns to the causes of their failure. Drawing upon the ideas of Walter
Benjamin, Mikhail Bakhtin, Raymond Williams and Lois Althusser, the paper
suggests that the literary text, as well the space of literature as a whole, is
characterized by essential ‘heterogeneity’ and ‘overdetermination.’ The main
goal of this paper, however, is to describe the modalities of this heterogeneity
and determination in a more precise manner, and in light of the empirical
findings of literary research. This description makes it possible to delineate
the clearer contours of the literary work as a cultural phenomenon of
extreme complexity — the complexity that any general theoretical discourse
must face. As a starting point, the paper turns to the definition of the literary
text as an intentional object and examines various theoretical consequences
of this definition, such as the immanence of the hermeneutic act and the
non-existential structure of temporality. The following section analyzes
the double-faceted problem of the phenomenology of the literary work
in its relation to immanent constitutive structures, on the one hand, and
human existence, on the other. This analysis, in turn, enables the scholar
to underscore essentially different meanings and analytical uses of familiar
terms, such as ‘the author’ and ‘the reader.” The next section addresses the
problem of the stratification of the literary form — partly contrasting it to
the phenomenology of content — as well as the diverse modalities of the
relation between the thematic and formal components of literary discourse.
This analysis is followed by the description of the hermeneutic contexts of
literature, and a relatively complex taxonomy of the analytical approaches
existing in empirical literary studies. Finally, the paper turns to the multiple
and diverse mechanisms of cultural determination, whose analysis requires
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the crossing of the boundaries of literary studies in the narrow sense of
this term. The resultant conception of the literary work, as it emerges from
the analysis carried out in this paper, is that of a cultural phenomenon of
extreme and asymmetrical complexity, which can hardly be reducible to any
formal essence — neither on the level of general theoretical discourse nor in
the analysis of a single work.

Key words: literature, literary text, heterogeneity, overdetermination,
intentional object, phenomenological approach, formal stratification, herme-
neutic contexts, cultural determination, subjectivity, goals of literary analysis

— PasBuTHe MbIC/IH, ZOCTOMHOE JJapBIHA — BOCTOP)KEHHO 3aKpHAYaa
neau. — ToJIBKO BbI TIEPEBOPAYUBAETE €TI0 TEOPHUIO. BMecTo Toro, YTo6h!
BBIBECTH CJIOHA M3 MBIIIY, Y BaC BBIBOAUTCA U3 CJIOHA MbIIIb!

Jlvrouc Kapposn

1

YTBep)}(,Z[eHI/Ie 0 TOM, YTO COBpeMeHHas TeOpeTUIeCcKass MBIC/Ib
«TIOTEPSHA» U «Je30PUEHTUPOBaHA», YIKe JOCTATOYHO /IOJITOE
BpeMsI SIBJISIETCSA CBOETO PoZia O6LIMM MeCcTOM. B KauecTBe anbTep-
HaTUBBl HCCIEJOBATENI0 OOBIYHO MPEJIaraloT COCPEAOTOYUTHCS
Ha U3yYEeHUU YACTHHIX aCIIEKTOB OTAEIbHBIX TEKCTOB WM KYJIBTYP-
HBIX SBJIEHUHM — WHOT/IA B HaZleXK/e Ha OyAyluil CUHTE3, NHOTAA
JK€ B KauecTBe MEeTOZOJOTMYECKHM CaMOLIEHHOro neana. Kak u B
cydae OOJBIIMHCTBA OOIIMX MECT, B YTBEPKAEHUU O TOTAJIbHOM
KpH3HCe TEOPETUIECKO MBICJIU €CTh KaK /IO UCTUHBI, TaK U JOJIs
npeyBenuyenus. [IpaBoi, BEpOSTHO, ABIAETCA TOT GakKT, ITO CO-
BpeMEeHHasi JUTepaTypHas: TEOPUS HE MOXKET TPEAJIOKHUThH JaxKe
OTHOCHUTEJBHO ILIEJIOCTHOTO BU/IEHUA CBOEro OObEKTa 1 HE MOXKET
oTnpeZiesIuTh 6ojiee OOIIUMA, «CUCTEMHBIN» CMBICI TEX JIOKATbHBIX
aHaJUTUYECKUX TPOIeAYp, KOTophle oHa popmyaupyer. OaHaKo,
Ha caMoM /ieJie, ToZ06HOE MOOXKEHNE HU B KOEIl Mepe He SIBJISIeTCs
HOBBIM. Bosiblivie TOTaTU3UPYIOIHE TEOPUH TIPOIILIOTO — 6Yb TO
TICUXOAaHaIN3, MAPKCHU3M WM KIaCCUYECKUM CTPYKTYPaIU3M — IO
OTHOIIIEHUIO K JIMTepaType ObUTM TEOPUSAMU PEAYKIMOHHBIMU, HE
TOJIKO CBOAMBIIMMU JIUTEPATYPHbIE TEKCTHI K 3/IEMEHTaM, 3HAYH-
MBIM B paMKaX UX COOCTBEHHBIX TepMEHEBTHUK, HO U TIOMEIIABIIH-
MM 3TH 3JIEMEHTHI B KOHTEKCTHI TEX CUCTEM, B KOTOPBIX COOGCTBEHHO
«JIATEPATYPHOCTh» TUTEPATYPHOTO TEKCTA MOTy4aja CKopee BTOPO-
cTerneHHoe 3HaYeHue. Tak, HapUMep, B paMKax IICUXOaHaTUTHYe-
CKOM TepMEHEBTHUKH, TIO3TUUECKUI TEKCT OOBIYHO OKa3bIBaJICA ap-
TUKYJIMPOBAaHHBIM BhIpa)KeHUEM 6eCCO3HATENBHOTO, B OHOM PAAY
CO CHaMH, OTOBOPKaMU, MeYTaMH, CTpaxaMu Wiu HeBpo3amu'. [1o-
IO6GHBIM ke 06pa3oM MpUMEHEHUE CTPYKTYPAIbHBIX UJEH B JIUTeE-
paTypoBeZieHnU ObUIO OCHOBAHO Ha PEAYKIUU K TaK Ha3bIBaeMOM
«JIMHIBUCTUYECKOH MOJEIH»2.

Bosiee Toro, mapajoKcasbHBIM 00pa3oM cTpemieHue dopma-
JIMCTOB U TAaK HA3bIBAEMOT'O «IMHIBUCTUYECKOTO IOAX0/a» IIKOJIBI
Pomana fIko6coHa COCpPeJOTOYNTHCS Ha aHAIN3e UMEHHO «IUTepa-
TYPHOCTH» JINTEPATYPHBIX TEKCTOB® OOBIYHO TIPUBOAWIO K PE3YIib-

1 ®peiig 3urmysz. Xyao:kHuk u paHTasupoBanue // Opetig 3urMmyHz. Xy-
doscHuk u panmasuposarue. M.: Peciybiuka, 1995. C. 129-134; Opeiiz
3urmyHz. Bpen u cubl B «'paguse» B. UeHceHa // XyOoxcHuk u panmasu-
posanue. C. 138-174.

2 Culler, Jonathan D. Structuralist Poetics: Structuralism, Linguistics and
the Study of Literature. Routledge & Kegan Paul, 1992, 1-110. Co6oneB
Jenuc. JIoTMaH U cTpykTypanusM: OIBIT HeBO3BpalleHusa // Bonpocel
aumepamypot. 2008. N23. C. 5-51.

3 Diixenb6aym Bopuc. Teopusi dopmanbHoro metoza // B. M. Ditxenbaym.
O niumepamype. M.; CoBetrckuii nucarens. C. 380. fkob6con Poman. Ho-

TaraM He MeHee PeJyKUIMOHHBIM — U, B 3TOM CMBICJIE, IIPOTUBO-
IIOJIOXKHBIM M3HAYaJbHBIM HaMepeHUAM. B TeKCTaxX BbIJE/IATHUCH
3HaYMMBble GOpPMasbHEIE CTPYKTYPHL — TaKWe KaK OCmpdaHeMue,
3amedieHUe N0BECMB0BAHUS WIU CIYNeHUaAMas HappamueHdast op-
earusayus y [IKIOBCKOTO, WIN 2pAMMAMUUecKUl NAPALNeNUIM Y
fkobcoHa*. B pe3sysbraTe ajke B TeX CIydasX, KOIZa 3TU CTPYKTY-
PHL U aHAJIM3UPOBAIUCH B OTHOIIEHUU K COAEPIKaHUIO, TOAOOHEIN
aHaJIN3 OKa3bIBaJICA I0OCTATOYHO y3KOHAIIPaBJIeHHBIM. [IHaye roBo-
PA, KaK MHE KaXXeTcs, TPaAULOHHbIe [TapaZUurMbl IUTEPaTypPHOTO
aHaM3a — CKOJIb ObI TyGOKUMY Y 3HAYMMBIMU OHU HU ObLTH —
TaKXKe He MOIVIK 00eCIIeUNTh UCCIeA0BaTe TON LeNbHOM aHaIHU-
TUYECKOH CUCTEMOH, Ha 06J1alaHre KOTOPOM OHU ITPeTEeHAOBANIH, U
yTpaTy KOTOPOH Teneph TaK YacTo OIUIAKUBAIOT. I10/Ib3yACh TepMU-
Hosorueit Tomaca KyHa MOXXHO OBLTO OBI CKa3aTh, 4TO IUTEPATYPO-
BeJieHUe BCe elle HaXOAUTCA B «I0IapaZurMaTHIecKoM» [IepHoZe®.
Ero OTKPHBITHS 4acTO IIyOOKH 1 YpE3BBIYAMHO 3HAYNMBI, 8 HAXOIKU
VAUBUTENBHBL, U BCE XK€ — B OOJIBIINHCTBE CJIydaeB — CUCTEMHEBIN
AHAINTUYECKUH CMBICT 3TUX HAaXOZOK BO MHOI'OM ellle TIPeACTOUT
OCO3HaTb. B aTOM cMbICiIe, Kak Korza-To Hamucan Oprera-u-laccet
II0 COBCEM WMHOMY IIOBOZY, JIUTepaTypOBeJeHNe — 3TO «AepeBO,
KODHU KOTOPOT'O YXOZAT B OyZAyiuee». B aToli cTaThe MHe GBI XOTe-
JIOCh OYEPTUTH HEKHe OOIIue KOHTYPHI MOJOGHOTO HEpeyKIHO-
HUCTCKOT'O aHAJIUTUYECKOT0 IOHUMaHUA INTepaTyphl. MHe KaKeT-
€51, YTO TAKO€e MOHMMAaHIE CTaJIO0 BO3MOXKHBIM 61arozapsi pa3BUTHIO
HayK O JUTEpaType UMEHHO B IIOCIeAHHE AeCATWIETUA U, KaK 3TO
HU apaJIOKCalIbHO, YACTUYHO CBA3aHO C TEMH PabOTaMU U TEUEHU-
SIMHU, KOTOPBIE IIPUHATO OTHOCUTD K «IIOCTMOZEPHU3MY>.
PasymeeTcs, IPeTEH3UU K «IIOCTMOJEPHUCTCKUM» TeH/IeHIIUAM
B KYJBType He fIBIAIOTCA OEeCOYBEHHBIMH. Benymiue TeopeTHKU
«IIOCTMO/IEpHU3Ma» OTMeYasll paclaj, CMBICJIOBBIX U IIeHHOCTHBIX
cHuCcTeM, MOMYIUCTCKUN PeTATUBU3M, PacTyllee 3HaYeHHe KoMMep-
YEeCKUX U «<HU30BBIX» GOPM KYJIBTYPBIL, SKIEKTU3M MBICJIH U TUChMa’.
Tem He MeHee, IPOU3OLIEAIINH B ITOCIeSHEe JeCATUWIETHE O4eBU/-
HBI{ pacrna/, MOCTMOZAEPHUCTCKUX MZEOJOTMH He IpUBes K IOABIIe-
HUIO UHBIX ¢rocodckux mapazurM. Ha ¢poHe yacThIX BEIpaXKeHUN
PaZiocTy IO TOBOJY «CMEPTU IOCTMOZEPHU3Ma» U MOABIEHUA BCe-
BO3MOXKHBIX HeO-OyHAAMEHTAINCTCKUX TEUEHUH, JIUIIb HEMHOTHE

Belimias pycckas moasusi // PomaH fAko6coH. Pabomst no noamuke. M.:
Iporpecc, 1987. C. 275.

MIxmosckuit Bukrtop. Teopus nposst. MockBa, Jlenunrpaz: Kpyr, 1925.
fxob6coH PomaH. ['paMMaTHYeCKUil TapauieNin3M U ero PyCCKUE aclek-
THI // Pabomut no nosmuxke. M.: IIporpecc, 1987. C. 99-132.

Kyu Tomac. Cmpykmypa HayuHbix pegontoyuil. Mocksa: ACT, 2001. C. 23—
48.

Jlnotap, ®pancya. Cumyayus nocmmodepHa. M.: VIHCTUTYT 3KCIepu-
MeHTanbHOU couuonoruu, CII6: Anerteitst, 1998; Jameson, Fredric.
Postmodernism, or, The Cultural Logic of Late Capitalism. Durham: Duke
UP, 1991; Norris, Christopher. What’s Wrong with Postmodernism: Critical
Theory and the Ends of Philosophy. New York: Harvester Wheatsheaf,
1990.
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HCCIeZ0BATENY 3aJaJIMCh BOIIPOCOM O TeX aJbTEPHATUBAX, KOTOPhIE
MOXKeT NPeAJIOKUTh COBpeMeHHas Ky/abTypa’. Ho 1 B Takux cIydasax
OTBETHI CKOPee Pa304apoBHIBAIOT, KAaK eCIM OBl HAa CMEHY «IIOCTMO-
ZepHU3MY>» IpUIIe elle 60ee aMOPOHEBIH «IIOCT-TIOCT-MOAEPHU3M»
C HECKOJIBKO CTPAHHOM cMechio GMIoCcodCKOro pesiTUBU3MA, TIOBe-
JleHIeCKoro KoHGOpMU3Ma U MOJIUTUYECKOTO Heo-QyHAaMeHTaIu3-
Mma®. B TO e BpeMs, KaK yxe TOBOPUIOChH, BOIIPEKH PUTYaTbHOMY
OIUIaKMBAHUIO YTPAThl BEICOKOTO MOZAEPHUCTCKOTO 3TOCA, PA3BUTHE
TEOPETUYECKON MBICIU B TOCIEAHUE JAECATIIETHA, KaK KaKeTcsd,
TIPOJIOXKIJIO IIYTh K IOSBJIEHUIO O0Jiee TPe3BOTO U aZIeKBaTHOTO MO-
HUMaHUA TUTepaTyphl. [loxaiyii, Hanboyee BXXKHEIM U3 3TUX U3Me-
HEHUI CTaJ0 pacTylee MOHUMaHUe TeTePOreHHOCTU KYJIBTYPHOTO
IIPOCTPAHCTBA U €ro JIEMEHTOB. Pa3ymeeTcs, 3ToO MOHUMaHKE MO-
JKeT OBITh BO3BeJEeHO K paboTaM BaxtuHa’. U Bce e UX CEMUOTHU-
YecKoe IepeocMbIcIeHre, npejgnoxeHHoe 0. KpucreBoii, He TOb-
KO, KaK IIPUHATO JyMaTh, CAENAI0 UX TEOPETHUYECKUI CMBICI Hosee
TIOHATHBIM QPaHIY3CKOMY YUTATENIO TOTO BPEMEHH, HO U CAEIAI0
BO3MOXXHEIM HX HPWIOXKEHHE K ropasgo 0ojee IIMPOKOMY KDYTY
mpobJieM, HeXelr Teopysl pOMaHa Wi cMexoBas KyibTypa'l. Ilocre-
IIEHHO YK€ HE TOJBKO MIPOCTPAHCTBO TOTO WM MHOT'O POMaHa CTajio
BOCIIPUHUMATHCA KaK «IIOMHUPOHUIECKOE» U «MHOTOT0JIOCOE», HO —
B IIEPBYIO 0Yepesb — CaMO IIPOCTPAHCTBO KY/BTYPEL

JlpyruM MCTOYHUKOM NOZOOHOTO — 60JIee 0CTPOro — OCO3Ha-
HUS TeTEPOT€HHOCTH KYJABTYPHOTO IIPOCTPAHCTBA CTaJU PabOTHI
Banerepa BenbsaimuHa. Byay4n, mo)kaiyii, mepBbBIM TEOPETUKOM
HeOMapKCU3Ma, IIOJTHOCThIO OTKA3aBUIMMCS OT MoZenu «basuca» u
«HAZCTPOMKM», BEHBIMUH BCe JKe COXpaHUI oblilee IIpe/icTaBlIeHye
0 B3aUMHOU KOPPEJIALNY Pa3IUIHBIX chep 0OLIecTBa U KYIbTYPHL.
OzZHaKo B ero MOZeH pa3indHble GopMbI TOJOGHON KOPpEIAuu
yXKe He CBOAWINCH K KaKOH OBl TO HU OBUIO aHAJIUTUYECKU BBIY-
JeHseMol cymHoctu!'!. Kak usBecTHO, ugeun BeHbsMUHA Jeru B
OCHOBY «HeoucTopunusMa» 1980-x u 1990-x rogos. Tak, Hanpu-
Mep, IBITasICh IOKA3aTh UX SMIIMPUYECKYIO COCTOATENBHOCTD, OC-
HOBaTesb HeocTopulaMa CTuBeH ['pUHOIATT YOeAUTENBHO IIPO-
ZEMOHCTPUPOBAJ OTCYTCTBUE B €IU3aBETUHCKON AHIIUN eJUHON
cdepr! KynpTypHO# reremonuy. CortacHo ['prH6GIIATTY, B eu3aBe-
THUHCKOM KYJIETYPHOM IIPOCTPAHCTBE PA3JINYHbIE MUPOBO33PEHUA,
JVICKYDCHI ¥ UE€0JIOTH KOHKYPHUPOBAJIH APYT C APYTOM, BCTYHAIN
B IWAJIOT ¥ IIPOTUBOCTOSTHUE, MPUYYAJINBO OTTEHSUIN APYT Apyral2.

7 Zimmermann,Jens. “QuoVadis?: Literary Theorybeyond Postmodernism”.
Christianity and Literature 53:4 (Summer 2004): 495-519.

8 Crnoteppatik, [lerep. Kpumuka yunuueckozo pazyma. Exarepun6bypr: Us-
JlaTelbCTBO ypaslbcKoro yHuBepcurera, 2001. JKmkek CiaBoi. Bo3gbi-
weHHbLi 06Bexm udeonozuu. M.: XyZoxeCTBEeHHBIH )XypHaTI, 1999.

9 BaxtuH Muxawi. CioBo B pomaHe // Muxawt Baxtus. Bonpocst iumepa-

mypst u acmemuku. M.: XyzoxxecTBeHHas quTeparypa, 1975. C. 72-233.

Baxtux Muxaw. [Ipo6iemst moatrku JloctoeBckoro // Muxawn BaxTuH.

Cobpanue couureruil. T. 6. M.: Pycckue cioBapu, 2002.

KpucreBa FOnus. Pa3pyienue moatuku // M3bpantsie mpyost: Paspyute-

Hue noamuxu. M.: POCCIIOH, 2004. C. 5-30. Kpucresa IOnua. Cioso,

JAuajor u pomas // HU3bpaunsie mpyost: Paspywenue nosmuku. C. 165—

193.

CmMm., HanpuMmep, benpamun Banbrep. Ilapwx — cronuua XIX Beka //

Hcmopuxko-unocodekuil excezo0nuk. M.: 1990. C. 235-247. BeHbIMUH

Bansrep. Illapae Boasep. [103T B anoxy 3pesioro kanuraausMma. // Macku

spemeHu. Icce 0 Kyabmype u aumepamype. Cumnosuym, 2004. C. 47-234.

Cwm. Taxke Cobosnes [lenuc. Banbrep Berbsamun: Mexay s36IKOM U HCTO-

pueii // Jenuc Cobones. Espeu u Egpona. M.: Tekct, 2008. C. 227-265.

12 Greenblatt, Stephen. Renaissance Self-Fashioning. Chicago: University of
Chicago Press, 1980. Greenblatt, Stephen Shakespearean Negotiations: The
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B TO ke BpeMs OHU He GBUIM aBTOHOMHU3UPOBAHBI OT OTHOIIEHUH
BJIACTU U TIOJABJIEHUSA, SIBJIAACH OTPAKEHUEM HHTEPECOB Pa3jIHy-
HBIX OOIIEeCTBEHHBIX MHCTUTYILIMI: JBOPA, IIepKBU, apUCTOKPATHUH,
HapoXxjaroneiicsa 6ypxKyasuu.

Eme oHUM TEOPETHKOM, Ubsl MBICJb PA3BUBAJIACh B IOXOXKEM
HaImpaBJeHUM, ObUT KeMOPUIKCKUI HeOMapKCUCT PaiiMoHz Yu-
smpsiMc. Kak v BeHbAMUH, OTTaJIKUBAsCh OT OYEBUIHON SMIHPU-
YEeCKON HECOCTOSTENbHOCTH MOZEeNU «basuca» U «HaACTPOHKU»,
YIWIBSMC TPEANONIOKII CYIIeCTBOBAHNE «dMEPreHTHBIX» U «OCTa-
TOYHBIX» CEKTOPOB KYJIbTYPHl — HApsZAy C ZOMUHUPYIOIIEH KYJIb-
TYpOH, OIpeZeNeHHON OTHOLIEHUSAMH BJIACTU, COOCTBEHHOCTU U
mpousBogcTBa. 1oz «OCTaTOYHEIMU» 30HAMU KYJIBTYPHL YIIbSIMC
MIOHMMaJl JOMUHAHTE U NMPAKTHUKY, OCTaBIINECS OT yXKe Hecylle-
CTBYIOLIUX COLMAJIbHBIX OTHOLIEHUM, a MOJ «dMEPreHTHBIMU» —
Te, KOTOPble OTPAXKAIOT OTHOIIEHU, €llle TONbKO MOSABJIAIOIIUECS.
ComiacHO YWIBSIMCY, 3TU CEKTOpa, JIMIIb YaCTUYHO UHTETPUPO-
BaHHbIE B NMPOCTPAHCTBO KYJBTYPHOH «T€reMOHHHU», B CBOIO OYe-
pezp AeATCs Ha «aJIbTePHATUBHBIE» U «OMIO3ULIMOHHbBIE» 30HBI4.
Eciy KyJbTypHBIE IPAKTHKY, OTHOCAIINECS K «aJIbT€PHATHUBHBIM»
30HaM (HampuMep, «KpPHUIIHAWUTE») TOTOBHI YZOBOJIbCTBOBATHCS
IPYIIIOBOM aBTOHOMUEMH, OIIIO3UI[MOHHbIE TPAKTUKY U JUCKYDPCHI
CTpeMATCA K U3MEHEHHUIO Bcero obIecTBa. BmpoueM — Kak BIIO-
CJIEICTBUM [TOKA3aJIM BCE T€ )K€ «HEOWCTOPUILIMCTBI» — U aJlbTep-
HaTUBHOCTb, W OIIO3UIIMOHHOCTH MOTYT OBITh WUIIO30PHBIMU,
[TyOOKO BCTPOEHHBIMU B CUCTEMY BJIACTH U MOAJEPKUBAIOIIUMU
ee pyHKIMOHUpPOBaHUe. Bosee Toro, B T060M cilydae ZOCTaTOYHO
OYEBUZHO, YTO MONPABKU YIIbSIMCA K TEOPUU KYJIbTYPHOU «rere-
MOHUM» HE PELIaloT OCHOBHYIO NMPOOJIEMY HECBOAVMOCTH YPE3BHI-
yaifHO pasHOOOPAa3HBIX ABJIEHUM MpeAoIaraeMoi HaJCTPOMKU K
eanHOMYy 6asucy. 11 Bce )Xe B KOHTEKCTE IIOIBITOK BEIPa6OTaTh TO
MIOHUMaHUeE KYJIbTYPEHl, KOTOPOe GBUTO ObI 60JIee aZIeKBATHBIM C OM-
IIMPUYECKOI TOYKH 3PEHUS, COBCEM HE 3TO ABJIAETCA BOXXHBIM. DTU
MIOTIPaBKY OTPAXKAIOT PACTYyIee IOHUMaHUe PAa3HOPOAHOTO, Pa3HO-
06pasHOro, AMHAMUYHOI'O ¥ HEOAHOPOZHOIO XapaKTepa KYJIbTyp-
HBIX pEHOMEHOB, COCYIIECTBYIOUINX B pAMKaX €JMHOTO KYJIBTYPHO-
r'O IIPOCTPAHCTBA.

B mpuMeHeHUU K JIUTEpaType, BIPOYEM, 3Ta F€TEPOreHHOCTh
KYJIBTYPHOTO IIPOCTPAHCTBA IPUHUMAaeT ocobyio dopmy. Pasyme-
€TCsl, Pa3/INYHble KHUTH, CYIIECTBYIOIINE B KyJIBTYPHOM IIPOCTPaH-
CTBe, MOTYT OTPa)KaTh pasjM4YHBIE MO3UIUK, T€PMEHEBTUYECKUE
MIPOLEy P, UAE0NIOTNIECKUE KOHCTPYKTHL, GOPMEI OIIBITAa U MUPO-
omymenus. Ho, kak MmoKa3aay MHOTOYUCJIEHHBIE HCCIeAOBAHUA,
CBsSI3aHHBIE C JEKOHCTPYKUMeN U HEOWCTOPUIIM3MOM, TO Ke ca-
MOe — B ab6COIIOTHOM OOJIBUTMHCTBE CIy4aeB — MOXKHO CKa3aTb U
0 I000M OTZEIBbHO B3ATOM JIUTEPATYPHOM TeKCTe. B ToM cMbicie,
0 KOTOPOM UZET Pedb, IUTEPATYPHBII TEKCT — reTepOreHeH, a ero
JIEMEHTH — «OBEPAETEPMUHUPOBAHbI». [locienHee yTBepxze-
HUe, BIIpoueM, TpebyeT 6osee MOAPOOHEIX MOsicHeHUM. B «Tosko-
BaHWUY CHOBUZIEHUI» — OKa3aBIIMMCS SIIOXAIBHEIM I 3aafHON
Mbiciu — Opeiig ykasan Ha Ype3BBIYAMHO JIOOOIBITHOE SIBJIEHUE,
XapaKTepusylolllee, TI0 €r0 MHEHUIO, IIPUPOAY CHA KaK 3HAKOBOT'O

Circulation of Social Energy in Renaissance England. Berkeley: University
of California Press, 1988.

13 Williams, Raymond. “Base and Superstructure in Marxist Cultural
Theory”. In Raymond Williams. Problems in Materialism and Culture:
Selected Essays. London: Verso, 1980, 31-47.

14 Yka3. cou. C. 40-45.
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KOHCTPYKTa. Bo CHe 0ZHU U Te e 3JIeMEHTHI MOTYT ObITb OZHOBPE-
MEHHO UCII0/Ib30BaHBI /11 KOHIIEeHTPUPOBAHHOM IlepeZiadyl pasynd-
HBIX cofep:kaHui. COOTBETCTBEHHO, OJUH U TOT )K€ 3JIEMeHT Heu3-
6€eXXHO TIOoMyJaeT pa3JIuyHble 3HAYEHUA IPU €r0 PacCCMOTPEHUU B
COYETAaHUU C PA3IMYHBIMU KOHOUTYPAIMAME IEMEHTOB TOTO JKE
cHa. Tak, eci MHE CHUTCS CJIOH, TPOMOOH U KPOKOZIUI, TO COYeTa-
HIe CJIOHA ¥ KPOKOZW/Ia MOXKET IlepeZlaBaTh YyBCTBO OIIACHOCTH (U,
COOTBETCTBEHHO, HOOMUECKUE COAEPIKAHUA), 4 COUETAHUE CJIOHA U
TPOMOOHA — OBITH CBSI3aHHBIM, HAIPUMED, C BOCIIOMUHAHUSIMU
0 HeyZaYHOM KoHIepTe. TakuMm o6pa3oM, cortacHo ®peiiny, coH
OKAa3bIBAETCS CIIOCOOHBIM IepeiaBaTh Ype3BEIYAMHO HACHIEHHBIN
CIIEKTP COAEP}KaHUN, HECMOTPS Ha CPaBHUTEbHYIO O€JHOCTD M30-
6pa3uTenbHBIX CPECTB. [lepeBoAsa TO e caMoe Ha SA3BIK CEMHOTH-
KM, MOXXHO CKa3aTh, YTO COH XapaKTepu3yeTcsd MHOTOKPAaTHBIM U
ITyOOKO acCMETPUYHBIM KOJTMYECTBEHHBIM IIPEBOCXOACTBOM 000-
3HAYaeMoro HaZ 0603HaYaIOIIUM.

AJspTIOCCED OBUT TEM TEOPETHKOM, KOTODBIM IEpEHEC TIOHITHE
«OBepAeTepMUHAINI» Ha aHaIU3 Ky/IbTYpHI®. Kak u3BecTHO, pes-
CTaBJIEHHE O XKECTKO JeTEPMUHUPOBAHHOM «HaICTPOIKe» ObLIO 3a-
MeHeHO y AJpTioccepa Teopuell MHOTHMX OTHOCHUTETbHO aBTOHOM-
HbIX cdep kyaepTypsl (dunocodus, tureparypa, Hayka, UAEOTIOTHA,
HCKYCCTBO), Pa3BUBAIOIINXCA 10 PA3HBIM 3aKOHAM U B PA3HOM TeM-
Ile, HO B OTHOLIEHUU K KOTOPBIM SKOHOMMYECKUI «6a3nc» BCe Ke
HaXOZWTCA B OIIPeZesIAoNIeM ITooKeHUu. B 1965 roxy AnbTioccep
MIPOYUTAT KYPC JIEKIH, KOTOPOMY OBLIO CyXZ€HO CTaTh Haubo-
Jlee U3BECTHEIM U3 €T0 CEMUHApOB. BriociezcTBuu 3TOT Kype ObLT
u3jgaH oA HazBaHueM «Yuras Kamutan»'S. 31ech, Takke KakK U B
JDYTHUX CBOUX paboTax, AJIbTIOCCEp MTOMBITAJICSA TTI0Ka3aTh, YTO 060-
3HavYaeMoe MOXXeT OTHOCUTHCA K IPUHIIUITHNAIBHO MHBIM [TOPAAKAM
KYJBTYPHI, HeXenu obo3Havarollee, U OBITh TPaHCLIEHAEHTHBIM
10 OTHOIIEHUIO K CO3HAHHUIO SMIUPUYECKOTO cybheKTa. COOTBeT-
CTBEHHO, B €JMHOM TEeKCTe MOTYT IIOJy4aTh BbIpAKEHUE PasjIny-
Hble KYJIBTYPHBIE U COLUATBbHEIE «ChEPHI», YaCTO BOIPEKU HaMe-
peHuAM nuuryiero. VIMEHHO B 3TOM CMBIC/IE AJIBTIOCCED CYMTAT
TEKCT «OTBETOM Ha BOIIPOCHI, KOTOPBIE He ObLIH 33JaHbI»7. YUUTHI-
Bas OTPaHUYEHHOCTh 0OBEMA TEKCTA IT0 OTHOUIEHUIO K IOPOJUB-
IIeli ero Ky/abType, AJBTIOCCEp Ha3Bas 3TO fABJIeHUe GPeliIoBCKUM
TEPMUHOM «OBepAeTepMUHAIUA».

OcTapisaa B CTOPOHE HEOMAapKCUCTCKHE TEOPUU U JUCKYCCUH,
Kacaromyecsi IpobieMsl «ba3uca» U «HAACTPONKU», B LIEJIOM —
STHUM K€ TEDMUHOM MOXXHO 6BUTO OB 0003HAYUTH U, TOXKATYH, HAaU-
60J1ee BaYKHBIN BEIBOJ, U3 GYPHBIX CIIOPOB O IPUPO/IE TUTEPATYPHOTO
TEKCTa, KOTOPbIe COIIPOBOX/IAIN BECh IIPOIIEALTH BeK. [IpakTrye-
CKY B OTHOIIEHUH JII0O0T0 KAHOHMYECKOT'O TEKCTA MOXKHO SMITUPU-
YeCKU IPOAEMOHCTPUPOBATh, YTO OH 00J1alaeT ZOCTATOYHO PA3HEI-
MU — XOTA YaCTO U KOPPEJIMPOBAHHBIMU — CMBICIAMH Ha YPOBHE
CaMBIX Pa3HBIX IIOPAAKOB KyJAbTYphL. Tak, HapuMep, OTHOCUTEIBHO
KOPOTKOE JINPUYECKOe CTUXOTBOPEHNE MOXXeT MHOI'Oe paccKasarh
U 0 IUTepaTyPHBIX HAMEPEeHUAX aBTOPa, O er0 MUpeE B IIeJIOM, O pas-
BUTHU NO3TUYECKUX GOPM U 3CTETUUECKUX HJEH, O IPO3PEHUAX U
camMoob6MaHax ero 3IOXH, COIIMAJILHOM U KYJIbTyPHOM OKDY)KEHUH,
06 UMMaHEHTHOW HEJOCTAaTOYHOCTH HAJTMYHOTO CYIIECTBOBAHUA U

15 Althusser, Louis. “Contradiction and Overdetermination”. In Althusser,
Louis. For Marx. New York: Pantheon Books, 1969, 87-129.

16 Althusser, Louis and Balibar, Etienne. Reading “Capital.” London: NLB,
1970.

17 Vkas. cou. C. 28.

mmoucKax 60siee 3HAYMMOH OTHOTHI OBITHA. Ha 60s1ee TeEXHIYECKOM
sI3bIKE MOXKHO CKa3aTh, YTO pedb UZET 00 OBepAeTepMUHUPOBAH-
HOCTH IIPOCTPAHCTBA 0603HAYAIOLINX U F€TEPOreHHOCTH MTOPSAKOB
0003HaYaEMEIX, XapaKTEePHBIX JJIS1 IUTEPATYPHOTO TEKCTA. B To ke
BpeMs IIpocTasg KOHCTATalMsA TaKOH OBepJeTePMUHUPOBAHHOCTHU U
reTepOTreHHOCTH ABJIAETCA ABHO HeJocTaTouHOU. CrielyeT 3a7aTbes
BOIIPOCOM 06 OIpeZeNeHN: U AaXKe HEKOTOPOH TaKCOHOMU3ALUU
TeX Pa3HOPOZAHBIX COZEPKaHUM, CTPYKTYP U HMOPAZKOB KY/IBTYDBI,
KOTOPBIE OKAa3BIBAIOTCA APTHUKYJIMPOBAHHBIMU OJarofaps Cyul-
HOCTHOH OBepZAeTepMUHUPOBAHHOCTH 3JIEMEHTOB IIPOCTPAHCTBA
JIUTEPATYPHOTO TEKCTA, TAK)KE KAK U TeX JIOTUYECKUX U QYHKIHO-
HaJIbHBIX OTHOLIEHUH, B KOTOPBIX OHU HaxogATcsA. He metasck, pas-
yMeeTcs, UCUepIiaTh IpobieMy, MHe OBl BCe XKe XOTeI0Ch COCTaBUTh
HEKYIO OOILYI0 — XOTS U NMEPBUYHYI0 — KapTy TeX COAep:KaHUM,
CTPYKTYP, OPAAKOB M OTHOLIEHWUI, KOTOpble Ha Pa3HBIX dTalax
Pa3BUTHUA TEOPHUU JIUTEPATYPHl OKA3bIBAIKUCH B I10JI€ IIPUCTAIBHO-
ro BHUMAaHUsA UccIefoBaTesneil. I Hageroch, 4To mozobHas KapTa
OBEpJETEPMUHUPOBAHHOCT! U T'€TePOTeHHOCTH JIUTEPaTypHOT'O
TEKCTa OKKETCHA ero JIy4llell MOZesblo, YeM Te TOTaIU3UPYIoIe
CXeMBI, KOTOPBIMH MBI paclioyiaraeM Ha CerOZHANIHUH JeHb.

2

CocTapisis MOAOOHYI0 KapTy-MOZJeb, CJIeAYeT, B IEPBYIO Oove-
pezb, 3aaThCs BOIIPOCOM O ee LIEHTpe, O TOM TOYKe OTCYeTa, OT-
MIPABJIAACH U3 KOTOPOM MOXKHO GBUIO ObI OIVIAZETH BCE MOJIE OTKPHI-
BAIOIIMXCA CMBICJIOB U 3HAYEHUH INTEPATYPHOI'O TEKCTA. Bripodewm,
Ha IIEePBBI B3IVIAJ, 3TO yTBep:XKAeHUe JajeKo He o4eBUAHO. Jleii-
CTBUTEJBHO, Ipuberas K Toi ke MeTadope KapThl, MOXKHO CKa3aTh
Y TIPOTHBOIIOJNIOXKHOE: M3 KAaKOHM ObI TOYKU HU OTIPABJIUICH JIUTE-
paTypoBeZ U JIUTEPATypHBIA KPUTHK, €CJIH ero paboTa JoCTaToy-
HO TOYHA, aKKypaTHa M OCHOBBIBAeTCA HA AHAJIUTUYECKUX IIPO-
Lleflypax, aZleKBaTHBIX HCCIefyeMOMY MaTepraiy, OKOHYaTelbHasd
KapTa — CHUCTeMHOe U IleJIbHOe IOHNMaHue TOTO WIM MHOTO TeK-
cTa — OKaXKeTcd TOM ke camoi. OZHAKO 3TO HE COBCEM TaK. BEI-
60p M3HAYAIBHOIO 0O'BbEKTA OTCUETA 33/laeT MacIITab BCeil KapThl;
OH — YaCTO He3aMETHO 11 HabumogaTe s — 0OpeKaeT ero Ha Buze-
HUe, COOTHOCHMOE C OTZeIbHBIM JJOMOM, WJIN XOJIMOM, WJIN TOPHBIM
MacCHBOM, WX IIeJIBIM KOHTUHEHTOM. AHaJIOTYHEIM 00pa3oM U B
HCCIIeI0OBAHUAX Ky/IbTYPhl KapTUHA OyZeT MEHATHCS 110 Mepe TOoro,
KaK B LIEHTPe BHUMaHUA OyAyT OKa3BIBAThCA METpUYECKas CTPYK-
Typa OTAEIbHOMN CTPOYKH, TEKCT OOJIBIIOTO POMaHa, BECh KOPIYC
TOTO WJIM MHOTO aBTOPA, IleJIoe HallpaBjIeHNe B INTepaType WK XKe
o6Ire mapaMeTpsl AIIUCTEMOIOTUIECKOTO TPOCTPAHCTBA, MeJIEH-
HO TpaHCOOPMUPYIOIINECS Ha MPOTKEHUH CTONeTui. Pasymeer-
cs, MHOTHE U3 TeX II0AXO0/I0B, O KOTOPBIX IIOMJET pedyb HUKE, II0-
TPeOYIOT M3MEHEHHs M3HAYAJIBHOrO MacuTaba BUAEHUA, OZHAKO
3aZlaHue ero IIepBUYHBIX TapaMeTPOB BCE XKe 0CTAETCA BAXKHBIM.

MHe KaXeTcs1, 4TO BBIOMpAsa MOAOOHYIO TOYKY OTCUETa, CIELY-
€T COOTHECTU ee C HeIlOCPEeJCTBEHHBIM YHUTATENIbCKUM OIILITOM B
TO¥ GpopMe, B KOTOPOH B HallleH KyJbType OH OBUI ZaH HaM elle C
JIeTCTBa, U b1arozaps CyIIeCTBOBAHHUIO KOTOPOTo caMa 3aJaja Io-
HUMAaHUA U UCC/IeZ0BAHNA JIUTEepaTyphl OKa3azach BaXXHON U 3Ha-
YUMOH. DTO YPOBEHb OTAEIBHOI'O JUTEPATYPHOIO IIPOM3BEAEHU
B €ro fABJIEHHOCTH YUTATeIbCKOMY CO3HaHHUIO. TakuM Ipou3Beze-
HUEM, BCTpeYa C KOTOPbIM OKa3bIBajach 3HAYMMOH, MOT OBITh U
«l'amneT», 1 «TanHCTBEHHBIN OCTPOB»; OH MOT IIOTPACATh, 3aXBa-
THIBATh, 3aCTABJATD AyMaTh WIM HaBeBaTh CKYKY; OZHAKO MMEHHO
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OH fABJISIETCSA 6A3MCHBIM I HALIIETO OIIBITA IUTePATyphl. PasymeeT-
cs1, €ro BEIOOP B Ka4eCTBE TOUKH OTCUETA OCTABJIAET BO3MOXKHOCTD
KaK yBeJMYEHUs, TaK ¥ yMeHbIlIeHUs MaciTaba. Tak, ucciezosa-
TeJIb MOXXET 3aZ]aThCsI BOIIPOCOM O CTHJIMCTHUYECKUX 0COOEHHOCTSIX
MOHOJIOTOB Odesny Wi K€ IONBITaThCSA MOHATh, KaKOe MECTO
«['amseT» 3aHMMaeT B UCTOPUU €IM3aBETUHCKON Apambl. OJHaKo,
u3y4as eIU3aBEeTUHCKYIO JpaMy, CJIeyeT IOMHHUTD U O TOM, 4TO U3-
HaYaJIbHEIM CTUMYJIOM HCCIE€AOBAHUA JUTEPATypPhl OBUIN COBCEM
He Te MPUYUHBI, KOTOPBIE HAIMPABIAIOT paboTy UcTOpUKa. VHaue
roBops, beckl BoMoHTa 1 ®neTyepa — U €M3aBEeTUHCKUN TeaTp
BOOOIE — 151 GOJMBIIMHCTBA YNUTATENEH Ba)XKHBI, B IIEPBYIO OYe-
penp, B KauecTBe KOHTEKCTa, B KOTOPOM OBbLIM CO3JaHBI BETUKUE
LIEKCITUPOBCKYE MTbECHI, A yKe IOTOM B KaUeCTBe JOKYMEHTA UCTO-
PUU KaHpa, CTWIA WIN YeTOBeYecKON MBICTH. HakoHel, UMEHHO
C OTAETBHBIMU TeKcTaMu — Oyzb To «EBrenuii OHernH» win «Ma-
cTep U Maprapura» — CBf3aHBI KaK HauboJiee IyOOKUe MEPEXU-
BaHMA WHAWBUAYYMA, TaK U Haubojee MacCOBbIe U JIUTENbHBIE
SKCIUTULUTHBIE KyIBTYPHbIE BIUAHMA. TakuM 06pa3oM, Kak C ICHU-
XOJIOTMYECKOH, TaK U C COIIMOIIOTUIECKOM TOUEK 3pEHNUs, BEIOOP OT-
JIeTbHOTO TEeKCTa B KauyecTBe MEPBUYHOTO O0OBEKTA JIUTEPATYPHO-
ro aHa/lIM3a KaXkeTcs Hanbosiee COMIACyIOMNUMCS KaK CO 3ZPaBBIM
CMBICJIOM, TaK ¥ ¢ 6a3UCHBIMU IPUYMHAMY, JIEKAIUMU Y OCHOBA-
HUA Pa3BUTHA HAYKU O JIUTEPATYpe.

EAVHCTBEHHO! a/JbTepHATUBOM, Ha MEPBBII B3MIAZ YAOBJIETBO-
PSIIOIIEN TEM XKe KPUTEPUAM, Ka)XKeTCs MOHATHE aBTOPa — pasyMe-
€TCs1, He B Ka4eCTBE SMIUPUYECKOTO CyOBEKTA, HO KOPITyCa TEKCTOB,
Hocsamux umsA lete win ToscToro. MHOTOYKC/IEHHEIE CXOACTBA U
B3aUMOCBA3H, OOBIYHO OOGHAPYKUBAIOIIUECST MEXAY Pa3IHYHEI-
MU TEKCTaMU OJHOTO U TOTO K€ aBTOPa, TaKXKe CBUZAETENbCTBYIOT
B HOJIB3y MoZoOHOrO BEIGOpa. OfHAKO MpH 60jIee BHUMATEIHbHOM
PacCMOTPEeHUH IEPBUYHBIN KPUTEPUI 3HAUMOCTH YUTATENTbCKOTO
MIEpPEeKUBAHUA, JIEKAIIET0 Y UCTOKOB HCC/IEJOBaHNSA JTUTEPATYPHL,
TpebyeT 0TCeYb U OTY BO3MOXKHOCTb. JlefiCTBUTENIBHO, MaJIO KTO —
KpOMe pasBe UTO CIIEIUAJKCTOB U CTPACTHBIX IOKJIOHHUKOB OT-
ZIeJIBHO B3ATOTO aBTOPA — MOXET [TOXBACTAThCSA TEM, UTO IPOYUTAI
Y IOMHUT BCE €T0 TEKCTHI, JAXKE B TEX CIy4Yasax, KOIZa pedb uzee o
MIHCATeNsAX U3 CaMOro MEPBOro psiZia — HaIpUMep, Bce mbechl EB-
punnza, lllekcrnupa wiu PacuHa. Jla ¥ KTO — Aae U3 YKUC/Ia CAaMBIX
3aTIOHHBIX YUTATeIel — IIPOYUTAN B Z€TCTBE BCe POMaHHI JIMKKeH-
ca w1y JKross BepHa, XOTs B MOEM ITOKOJIEHUY 06a OHU OBUIN Ypes-
BBIYAHHO MOMYJISIPHEI B IOAPOCTKOBOI cpezie. Bosee Toro, 06b19HO
MMEHHO OIIBIT YTEHUS OJHOTO U3 MX POMAHOB — OIIBIT, IOCTATOYHO
3aKOHYEHHBI KaK TaKOBOW — U 3aCTaBJIsUT HAaC 6paTh C MOJIKYU BCe
HOBBIE UX KHUTH, COBEpIIas YaCTUYHO IIPOU3BOJIBbHYIO, YACTHYHO
IIpeZicKa3yeMyto BEIOOPKY M3 aBTOPCKOTO KOpITyca, — IOKa, HaKoO-
Hell, yepe3 HEKOTOPOe BPEMS OIBIT YTEHUS OJHOU U3 MOCIEAYIO-
IIKUX KHUT He OKAa3bIBAJICA YPE3MEPHO PA304apOBHIBAIOIINM.

BripoueM, pelleHMe MPUHATH JUTEPATYPHOE IPOU3BeAeHUeE
B KayecTBe MOZOOHOIO IMEePBUYHOTO OOBEKTA U, COOTBETCTBEHHO,
OTIIPABHOT'O IyHKTA JUTEPATyPOBEJUECKOTO aHAIN3a TpebyeT Jo-
Ka3aTeJbCTB CYIECTBOBAHUA CAMOI0O IOHATUA «IMTEPATyPHOTO
TeKCTa». V Kak pa3 3To JajeKo He caMOOYeBUAHO. VI3BeCTHO, YTO
caMo MOHATHE «IUTepaTypa» cHOpPMUPOBAIOCEH yKEe B HOBOE Bpe-
M 33 CYeT peTaKCOHOMMU3AIMH cdeprl MUCbMEHHBIX TEKCTOB: 60-
Jiee TOrOo, JaXke IOCJIe ero MOSABIEHUA OTAeNbHbIE TEKCTHI IPOJOJ-
JKaIu — U B KaKOW-TO CTENEHU IPOAO/DKAIOT — «MHUTPHUPOBATH»
MeX/y TUTepaTypoii, UCTOpuel, 6uorpadueii, 5cCEUCTUKON U T. II.

COOTBETCTBEHHO, U JIUTEPATYPOBEAEHUE IPOLUIO HECKOIBKO dTa-
IIOB: OT TIOMCKA €AVHCTBEHHOW, HelpepeKaeMol CYIHOCTH JIUTe-
pPaTyphl U Pa3JUYHBIX OLEHOYHBIX OIpEeAENTeHUN «IUTEPATYPHI C
60JIbIION OGYKBBI» — depe3 ee QYHKIMOHAIBHYIO XapaKTEPUCTHUKY
y GOpMannCTOB U B «IMHIBUCTUYECKOM I0AX0Ae» fkobcoHa® — K
€e OCO3HAHUIO B KayecTBe IOHITH, MOJTHOCTBIO OOYCIOBJIEHHO-
TO MCTOPUYECKH, XapaKTEPHOMY AJis1 pabOT MHOTHMX TEOPETUKOB
«TIOCTMOZIEPHUCTCKOM» M HEO-MapCKUCTCKON KpUTUKU'. OzpHAaKO
Ha caMoOM JeJe, [ TOTO aHaln3a JIUTEPATyphl, O KOTOPOM UZAET
pedb B JTOU CTaTbe, MOZAJIBHOCTh MOZOOHOTO OIpeZeNeHUs He
“MeeT 0co60ro 3HaYEHS.

[t 3TOTO aHanM3a AOCTaTOYHO U TOro $akTa, YTO Ha MHTYH-
THBHOM YPOBHE COBPEMEHHBIH YNTATENb, B GOIBIIMHCTBE CIyYaeB,
CIIOCOOEH OIpEeAEUTh, ABIAETCS JIU TOT WJIN MHON TEKCT «JIHTepa-
TYPHBIM» — B OY€Hb IIHPOKOM CIIEKTPE «JIUTEPATYPHOCTU» OT «Bo-
WHBI ¥ MHUP» IO MAacCOBOTO JeTeKTuBa. CyIeCTBEHHbIM SBJIAETCS
TO, YTO NOZOOHAsA OLIEHKA COBIAJET A/ GONBUIMHCTBA YUTATENEH
B OTHOLIEHUU OOJIBIIMHCTBA TEKCTOB; «[aMieT» OGyZeT ONMO3HaH B
KayecTBe JINTEPATypPHOro TeKCcTa, a «KHura o BKycHOM! U 310pOBOH
muie» — HeT. CO CTAaTUCTUYECKON TOYKY 3PEHUS, CYIIeCTBOBAHUE
HEKOTOPOTO KOJIWYecTBa abeppalnii U IOTPAaHUYHBIX CJIy4aeB He
OTMeEHfeT 3HAYUMOCTHU TOTO $aKTa, YTO B OTHOIIEHUU OOJIBIINH-
CTBa TEKCTOB MOZOOHOE OMO3HAHHE MPOBOAUTCS C UPE3BBIYAITHO
BBICOKOH CTeleHbI0 IpejcKasyeMocTH. Bonee Toro, mozobHas
HUAeHTUOUKAIUA 4acTO MPOUCXOAUT JaXKe He Ha YPOBHE CO3Ha-
TeJIbHOM TaKCOHOMM3AI[MH, HO CKOpee Ha YPOBHe 6osiee 6a3UCHBIX
KOTHUTUBHBIX ONEpaLni, Yell CMBICJ CTAaHOBUTCSA SKCIUTHLIUTHEIM
JIVIIG B MOCTEAYIOMUX AeHCTBUAX. Tak YyuTaTes b, BEPOATHO, CTa-
HET KPUTHUKOBATh PeHaHa, HO He ToslKKeHa, 32 UICTOPUYECKYIO He-
ZIOCTOBEPHOCTh, & OOHAPYKUB PEKJIaMy BOJOIPOBOAYMKA B Kaye-
CTBe OJHOTO U3 TEKCTOB B COOPHUKe aBaHTapAHOM II0331H, BCE JKe
He BOCIIOJIb3YETCs YKa3aHHEIM TelleOHOM MU MIPOPHIBE TPYObI —
6€30THOCUTENBPHO K CO3HATENBbHON OIleHKE 3CTETHYECKUX KadecTB
U CTENeHU «JINTepaTypPHOCTU» TaKoro Tekcra®. Jina Beibopa JuTe-
PaTyPHOTO TEKCTa B KAUeCTBE UCXOAHOMN TOYKY aHAJM3a CYIECTBO-
BaHMe CIIOCOOHOCTH NOZO0OHOI0 MHTYUTUBHOT'O OIIO3HAHMUSA SABJIAET-
Cs1 BITOJTHE JOCTATOUHBIM.

B TO K€ BpeMs, coBepIuas NOZOOHBIN — MCUXOJIOTHMYECKU U CO-
I[UOJIOTMYECKY MOTUBUPOBAHHBIN — BHIOOD B IOJIb3Y JIUTEPATYPHO-
rO NPOU3BEJEHUA B KAUECTBE NIEPBUYHOrO 0OBEKTA JIUTEPATYyPOBE-
JieHUs, CIeZyeT IOMHUTD U O TOM, YTO pedb He HJeT 0 GU3NIECKOM
o6bexTe. Ero yncTas MaTeprasbHOCTh — OYMa)KHBIHN WUTH SJIEKTPOH-
HEIN BapUAHT, TOJICTHIE MOXKENTEBLINE CTPAHULIBI KHUTH Z€BATHAJ-
IJaTOTO BeKa, PUCcoBas Gymara WIH JelleBblil OyMaKHBIHM IeperieT
— He UMEIOT IIPSIMOTO OTHOIIEHUS K MAEHTUYHOCTH STOTO OO'bEKTA;
Y, COOTBETCTBEHHO, 3aMeHa €r0 MaTepPUaIbHOTO KOppeIITa He U3-
MEHSAIOT WIEHTUYHOCTb NPOU3BEAEHNA. B 3TOM NpHHIMNIUANIbHOE
OT/INYHE JIUTEPATYPHI OT TAKUX MICKYCCTB, KAK )KUBOIMChH WIU CKYJIb-

8 Ditxenbaym Bopuc. O xyznokecTtBeHHOM ciioBe // B. M. Ditxenbaym. O siu-
mepamype. M.; CoBerckuii mucareib. C. 331-342. fko6coH Poman. O xy-
J0XXecTBEHHOM peanusMme // Poman fIko6coH. Pabomst no noamuxke. M.:
ITporpecc, 1987. C. 387-393; fIko6coH PomaH. JINHIBUCTHKA U IIO3THKA
// Cmpykmypanuzm: “3a” u “npomus”. C. 193-230.

1 Eagleton, Terry. Literary Theory: An Introduction. Oxford: Blackwell,
1996, 18.

20 Cm. Jlenuc CoboneB. «Ymo makoe aumepamypa» U COBPeMeHHAs. Meo-
pus Kynemypul. // MeXAyHapOAHBIH KypHAJ UCCIeZOBAaHUN KY/IbTYPHL,
Ne1(2),2011r. C. 123-142.
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IITypa, YbH IPOU3BEAEHUS ABIAIOTCA 00bEKTaMU MaTepHUaTbHBIMU.
Ho suTepaTypHOe pou3BeZeHUE He ABJAETCA M YUCTO IICHXOJIOTHU-
YEeCKUM sIBJIEHHEM, ITOCKOJIbKY €r0 BHUAWMAs, COIOCTABUMAas WJEH-
TUYHOCTb COXPAHAETCS, CKOJIb OBl Pa3JIMYHBIMU HU OBUIM €r0 YHTa-
TEJN U UX BOCIIPUATHE TON WIM MHOM KHUTH. BrmpodyeM, Ha caMoM
ZieJie, TIOYTH BO BCeX 06JIACTAX YeTOBEYECKOH JeATeTbHOCTH MEXKIY
YHCTON MaTepUaJbHOCTHIO NMPEeAMETAa U ero MCUXUIECKUM BOCIPU-
ATHEM HaXOAUTCA IPOCTPAHCTBO OOBEKTOB, KOTOPHIE — IOJIB3YSIChH
TepMuHosorueii I'yccepnsa u VHrapaeHa — 6bu10 GBI HanboJEe TOY-
HO Ha3BaTh OOBEKTAMU «HHTEHI[MOHAJbHBIMU». TaK «CTOJIOBOCTH»
TOTO CTOJIa, 32 KOTOPHIM 5 Ceiiyac CHKY, ABJAETCA HE YacCThIO ero
MaTepUaTbHOCTU, HO Pe3y/IbTaTOM TeX KOJUIEKTUBHO JeTepPMUHHUPO-
BaHHBIX GOPM, C TOMOIIBIO KOTOPHIX 51 BOCIIPUHUMAIO MUpP. VIMeHHO
Ha OCHOBE TaKUX OOLINX — U YaCTO ZOCTATOYHO aMOPQHBIX — Mpez-
CTaBJIEHUH O CTOJe, 1 UAEHTUPUIMPYIO 3TOT CTOJ B KAYECTBE CTOJA,
IIPUITUCBIBAIO €MY OIpeZieIeHHbIE CMBICIBI ¥ CIIOCOOHI UCIIONb30Ba-
HUA. B 3TOM CMBICIE CTOAINI ITEPe0 MHOMU «CTOMI» — JTO, B IIEPBYIO
ouepezib, He PU3NUECKUI, a MHTEHIIMOHAMBHBIN 00bekT?!. K uncity
TaKUX 0OBEKTOB OTHOCUTCS U IUTEPATYPHBII TEKCT.

OzmHako MeXJy JUTepaTypHBIM TEKCTOM U 6osiee TUIMUYHBIMU
VHTEHIL[MOHATbHEIMU 0ObEKTaMU €CTh U CYILleCTBEHHbIE PA3IUIUA.
Taxoii Jke CTOJI, HO CAeNTaHHBIN U3 APYTHUX JOCOK U CTOSIIMH B ApY-
TOM YDy — 3TO JPYTOH CTOJ, a CheAeHHBI BYepa Orypel — 3TO
JDyToil orypeln. AHAJOTMYHBIM 00pa3oM, TOYHEHIIAs pEeNpOAyK-
s «/PKOKOHZBI» B CTPOTO HATypaIbHYIO BEJIUYMHY BCe PAaBHO He
CTaHOBUTCA «/[)KOKOHZOM». [I0ZOOHBI WHTEHIVOHAIBHBIA 06B-
€KT MO)XHO Ha3BaThb MaTepHaJbHO GUKCHPOBAHHBIM. B ominune ot
Hero, ABa uszfaHua «EsreHusa OHernHa», BHILIE/NINE C UHTEPBAIOM
B CTO JIET, II0 Pa3HOMY U3JaHHEIE, BO3MOXHO JaKe HareyaTaHHbIe
COIVIACHO JBYM Pa3HBEIM — JJO- U TIOCIEPEBOIIOIIMOHHBIM — HOPMaM
pycckoit opdorpaduu — 3T0 0fHA U Ta ke KHura. [1o KOHTpacTy ¢
MaTepuasbHO GUKCHPOBAHHBIMU MHTEHI[MOHAIBHEIMU OOBEKTaMH,
oZ06GHBIM WHTEHIMOHANBHEIN OOBEKT MOXKHO Ha3BaTh MaTepu-
aJbHO aBTOHOMHBIM. JTO IIOC/IEZ0BATENbHOCTh 3HAYEHUHN B UX fAB-
JIEHHOCTH CO3HAHUIO, AJIs KOTOPOH ee MaTepHasbHAas pealr3ariyist
WUTpaeT JIUIIb BCIOMOTaTeNbHy0 poib. TOT GpakKT, 4To GOIBUIMHCTBO
JIUTEPATYPHBIX TEKCTOB OMHCEIBAET MUD, B 3HAYUTEIHHOM YaCTH BbI-
MBIIUTEHHBIH, elle 6ObIle YBEIUYUBAET 3Ty aBTOHOMHUIO OT Mare-
pPHaIBHON peanu3aunuy. BrmpodeM, A1 TOYHOCTH, CIeAyeT cKa3aTb,
YTO MoZ06GHAs BBICOKASA CTENIEHb MaTepUaIbHON HE3aBUCHMOCTH He
HCKJIIOYAET BO3MOXXHOCTH BKJIFOYUTD B CAM MHTEHIIMOHAIBHEIH 00b-
€KT HEKOTOpbIe IIpaBIa ero rpaduyecKoro BOCIPOU3BEAEHUA —
KaK, HalpyMep, CTUXU MasKOBCKOTO «JIE€CEHKOW» WIN 3HAMEHUTOe
cruxotBopeHue [epbepTta B popMe antaps. B To e BpeMs, TOKa 3TU
IIpaBUJIa COXPAHAIOTCA, APYTUe 0COOEHHOCTU TUIOTPadCKOii peatu-
3alMH He CIIOCOOHBI UI3MEHUTh MIEHTUYHOCTD TEKCTA.

V3 cka3aHHOTO BBILIE CIEAYIOT ZBA 3HAYMUMBIX METOZOJIOTHYE-
CKHX BBIBOZA. BO-TIepBBIX, 3TO MOHMMAaHUE JUTEPATYPHOTO TEKCTa
KaK MHTEHINOHAIBHOTO 06BEKTa C BHICOKOM CTENEHbI0 aBTOHOMUU
OT CBOMX MAaT€pUAJbHBIX PeaM3allii BaXKHO, IIOCKOJbKY M3 HEro
CJIeZyeT, YTO B IUTEPATYPHOM TEKCTe HET TOM BHEMOJIOKHOM CO3Ha-
HUIO MaTepPUAIbHOCTH, KOTOPas MOIJIa GBI OCTYKUTh HE3BI0IeMBIM
«0OBEKTOM» AHAIUTUYECKUX IPOLEAYP. B OTIMYME OT XUBOMHCU
WIN KUHO, JIUTEPATYPHBEIA TEKCT — 3TO MMEHHO IIOCTIeZ0BATENb-

21 T'yccepab damyHz. Hoeu k uucmoti ¢heHoMeHON02UL U heHOMeHOI02UYe-
ckotl punocoguu. Kruea I. Obuiee 8gedeHue 8 UUCTYIO HEHOMEHONOZUI.
Mocksa: Jlom VIHTe LIeKTyaabHOM KHUTH. 1999.

HOCTb 3HAYEHUH, a He UX Pealn3alnril. B 3TOM CMBIC/IE IlepeHeceHre
HA JIUTepaTypOBeAEHWE METOJOB HAyK O IPUPOZE CBS3aHO C He-
OCO3HAHHOU penduKaluei ero 06beKTa — TOYHEE MOAMEHOM HH-
TEHI[MOHAJIBHOTO O0BEKTAa MaTepHaIbHBIM?2, VIHaye TOBOPS, 4acTo
3aMETHOE Y CTPYKTYPAJIKUCTOB CTPEMIIEHVE IEPEHECTH HA JIUTEPATY-
POBeZieHHE METOZOJIOTHIO eCTECTBEHHBIX HAYK HE TOJIBKO He SIBJIET-
cs B JI000OM CiTydae HeZOCTHKUMBIM METOLOJIOTHYECKUM H/IEanioM,
HO ¥ CBfI3aHO ¢ Ga3VMCHBIM MOHATUHHBIM CMELIEHUEM, IPHUBOZSIIAM
K IIO[MEHE CaMOro 00beKTa NCC/IEOBAHNS U aHAIM3A.

BTOpBIM Ba)KHBIM METOZOJOTUYECKUM CJIECTBUEM 3TOTO MOHU-
MaHUsI ABJISETCS OCO3HAHUE TOTO, YTO aKT IEPLENIIY [IPOU3BEAEHNUS
He SIBJIETCS BHEIIHUM [0 OTHOIIEHHIO K «CAMOMY» IIPOM3BEJEHHUIO.
CoBceM Hao60poT, OyAyYn OOBEKTOM HHTEHIMOHAIBHBIM, JUTEpPA-
TYPHBIN TEKCT TOJBKO M MOXKET OBITh PEaTN30BaH B MPOLIECCE TAKON
HEpLENIUI. B 3TOM CMBIC/IE U3yIEHNE «PEAKIUU IUTATENA» WU «T0-
PU30HTA YUTATENTBCKUX OKHUAAHWUN» He SBJIAETCA BTOPHMYHBIM IO OT-
HOIIIEHUIO K [IPOU3BEAEHHUIO, HO COCTABIISIET HEOTHEMJIEMYIO YaCTb €T0
aHanu3a. Kak OTIMYUTh B 3TOM «peaKUyn» CyOBEKTHUBHBIE 3JI€MEH-
THI OT JIEMEHTOB, [IPEJONPEJENEHHBIX TEKCTOM, — JTO YKe Apyras,
Gosiee yacTHas TeopeTHYecKas MpobieMa, 0 KOTOPOU IMOUAET pedb
Hioke. [1oABOAS UTOT BHINIECKA3aHHOMY Gosee GpopMasbHEIM 06pa-
30M, MOXHO ChOPMYIMPOBATH TO U TaK. B kauecmee eHecy6sekmHo
PuKkcupo8arHoll cuHmazmamuueckoil nocaedo8ameabHOCMU KOJleK-
MUBHbIX 3HAUEHUTl, UMMAHEHMHO NOOJeHAWUX UHMepnpemayuu
UHOUBUJYANLHBIM CO3HAHUEM, JIUMEPANTYPHbILL MeKCM A8JSemcs UH-
MEHYUOHAILHbIM 00BEKMOM, ABMOHOMHBLM OIM CB0UX MAMEPUALLHBLX
peanuzayuii. PazymeeTcs, HEYTO ITOX0XKEE MOKHO CKa3aTh U PO 00JIb-
IIMHCTBO HEJMTEPATYPHBIX TEKCTOB, OAHAKO 3/[€Ch €CTh U PA3IHUM.
Tak, ciieZiyeT MOMHUTD O TOM (aKTe, ITO JIUTEPATYPHBIM TEKCT 06pa-
30BaH PAIOM 3HAYEHW!, B 3HAYMTEIHHOM CTEMEHN OCBOOOXKIEHHBIX
OT JKECTKUX OTPAaHUYEHUH, HAKIAJBIBAEMBIX HE TOJBKO MPHUBA3KON
K MaTepuaJbHON peajusalliy, HO U K BHETEKCTOBBIM pedepeHTam.
VIHBIMU CJIOBAMH, TOYHOE OIKCAHKE CTOAIIETO MEPe aBTOPOM CTOJIA
WIM COBPEMEHHOM MY ITOTTUTHYECKOM CUTYaMU OOBIYHO He SBJISIETCS
OCHOBHOW 3ajiaueil TUTepaTypHOro IuchMa. B pesysbraTte mogo6Hoe
MKMCbMO CO3/Ia€T BO3MOXKHOCTH Kak Jyist Gosiee cBOOOAHBIX hopMaiib-
HBIX OPraHU3ALHUI CaMOro TEKCTa KaK WHTEHIMOHAIBHOTO 00BEKTA,
TaK ¥ /I BHICBEYMBAHUS TEX 3HAYEHUI, KOTOPbIE OOBIYHO MOAABIIS-
10Tca GyHKIMel npaMoit pedepeniy. OZHAKO, KaK 6yZET MOKa3aHO
HIDKE, 3aKJII0YUTh U3 9TOr0 — BeJies 3a Jeppuza u e MaHHOM — 9TO
pedb UAET O «CBOOOAHOM Wrpe 0003HAYAIMINX»?, OYAET BBHIBOAOM
CTOJIb JK€ JIOXKHBIM, CKOJIb ¥ TIOCIIEINHBIM. B TO JKe BpeMsi, KaK yKe ro-
BOPWIOCH, KOHKPETHBIE MOAATBHOCTH TAKUX 3HAYEHUH 1 UX KOHPUTY-
paruii TpebytoT ropaszo 6osee moApoOHOrO aHATH3A.

3

[Tpu 6mxaiiieM pacCMOTPEHUM aHAIM3 3TUX MOZAATbHOCTEH
U KOHQUTypalui OKa3bIBAe€TCA AOCTATOYHO CJIOXKHEIM, ITOCKOJIb-
Ky JIUTEPATYPHBIN TEeKCT 001a/jaeT HECKOJIbKUMH NapaMeTpaMu,
Ype3BbIYAMHO 3aITyTHIBAIOUIMMU KapTUHY U JeNaloUIMMU HEBO3-

22 Cwm. Takke Cobones [lenuc. KynbTyposorus Kak crporas Hayka // Bmo-
pas Hasuzayus. 2008. C. 36-71.

2 Jleppuga YKak. CTpyKTypa, 3HaK ¥ Urpa B ANCKypCce TYMaHUTAPHBIX HAYK
// Iucemo u pasnuuue. MockBa, Akagemudeckuit mpoekt, 2000. C. 445-
466. Cm. Taxxe CoboneB Jlennc. JKak [leppuga, dmrocodus ssbika u
MIPOCTPAHCTBO cyiiecTBoBanwus. // Jlenuc Cobones. Eepeu u Egpona. M.:
Texkct, 2008. C. 314-363.

129

| 2(3).2011 |

MesKAyHapOAHBIH JKyPHA UCCIEOBAHUN KYIBTYPbL
International Journal of Cultural Research
www.culturalresearch.ru


http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/

Cozep:xkanue / Table of Contents

| Teopus uckycerBa / Art Theory |

TEOPHA MNCKYCCTBA 1 XYZJOXKECTBEHHOE BOOBPAKE HUE XXI BEKA / ART THEORY AND ARTISTIC IMAGINATION IN THE 215" CENTURY

COBOJIEB [letiuc Muxatinosuu / Dennis SOBOLEV
| IIpocTpaHcTBO UTEPATYPHI |

MOXXKHBIM ee CBeZleHHe K eJMHOMY 3HauyeHHIo. Bripodem, B auTepa-
TYpOBeZieHUe ITOHUMaHMe 3TOro ¢aKTa MPUILIO JaJeKo He cpasy.
B XIX Beke KjIacCUUeCKUe UCTOPUU JIUTEPATYPHl OOBIYHO OCHOBBI-
BaJIMCh Ha KpaTKUX Mapadpazax MHOXKECTBA TEKCTOB U CYUTAIIH TI0-
Zo6HbIe Tapadpasbl Kak BIOJHE aZeKBATHEIMU OOLINM IIeJISAM JIU-
TepaTypHOTO aHAaJM3a, TaK U JOCTATOYHBIMHU I CO3JaHusA bosee
006IIEeN «MCTOPUU JUTEPATYPEI». OZHAKO YK€ aMepUKaHCKasd, TaK
HasbIBaeMas «HOBas KPUTHKa» MOMBITANTAaCch TOKA3aTh BCIO HEaZeK-
BaTHOCTD NOZOOHOM pabOTH U, MOJIB3YACH MICEBAOTEOTIOTNIECKUM
AI3BIKOM — CTOJIb PACIIPOCTPaHEHHBIM CPeY «HOBBIX KDUTUKOB» —
Ja’Ke 3aKIeMIIa ee «epechlo mapadpasbi»>*. B3aMeH «<HOBBIE KPU-
TUKW» NPEeAJIOXKWIN TEeXHUKY «BHHMATEIbHOI'O YTEHWs» — TIa-
TEJIbHOTO aHAJIN3a OTAEIbHBIX DJIEMEHTOB TeKCTa B UX CXO/ACTBAX,
Pa3INYuAX, B3AaUMHBEIX OTHOLIEHUAX U KOHOUTypaIyax — KOTO-
pasi, IPeANOIOXUTENbHO, Ziejlaa BO3MOXKHBIM IIyOOKOe IOHUMA-
HUe CMBbICTIA TeKcTa. Ha mpakTrKe «BHUMAaTeIbHOE YTEHHE» O0bIY-
HO CBOAWIOCH K IIOUCKY KJIIOYEBBIX U MTOBTOPAIOLINXCA 3JIEMEHTOB
Y IPOSICHEHUIO UX 3HAUYEHUA B paMKaX 00OIIero CMbICIOBOTO €UH-
cTBa Tekcra. [TocnezHee Ype3BbIYaiHO BayKHO. Takue TEPMUHEBI KaK
«CJIOXKHAA TOTAJIBHOCTD», «<HEBUAUMOE €IUHCTBO», «OPraHudecKas
LIEJIOCTHOCTD» U JlaXKe «IIPeKPACHO UCIOJHEHHasA Ba3a»* 3aHUMa-
0T IIeHTPaJbHOE MEeCTO B A3BbIKE «HOBOM KPUTHKM». VIHade roBops,
yHacJIeOBaHHOE ellle OT HEeOKJIACCULIM3Ma U POMaHTHU3Ma IIpea-
CTaBjeHHe 00 «yCIIEIIHOM» JUTEPATyYPHOM IIPOU3BEJEHUM, KaK
IIyOWHHO €AMHOM BO BCEX CBOUX CMBICIAX U aCIEKTaX, He TOIbKO
He OBUIO MOCTABJIEHO IIOJ, COMHEHHE «BHUMATEIbHBIM YTEHHEM>»
HOBOU KPUTHUKHU, HO ¥ BO MHOTUX CIy4asx GBUIO Ype3BBIYANHO 3a-
ocTpeHo. HermocpeACTBEHHBIN IPeAIIeCTBEHHUK U BJOXHOBUTENb
«HOBBIX KpUTHUKOB», T. C. 3110T, KpuTukoBas Aaxe Illekcnupa 3a
HECOOTBETCTBHE 3MOLMM M IOCTYIKOB I'amyieTa TOMY, 9YTO C HUM
baKTHYeCcKU IPOUCXOAUT Ha CIOXKETHOM YPOBHE?,

U Bce ke yxKe B IIpoljecce PasBUTUA «<HOBOM KPUTHUKU» CTAJIO II0-
CTEINEHHO MOABIATHCA U albTEPHATUBHOE MOHUMAaHKEe IPOGIEMEIL.
B Toi1 ke «Epecu mapadpasbl» — B Ka4eCTBE OZHOM M3 OCHOBHBIX
TIPUYMH HECOCTOATEIBHOCTHU IocaefHel — BpyKc HmoAYepKuBaeT
TOT aKT, YTO CUHTE3 U KOHCHUCTEHTHOCTb IIO3TUIECKOTO TEKCTa
OOBIYHO HEIpPEeJCTAaBUMBI B BHJE 3HAYMMOIO, JIOTMYECKH HEIPO-
THUBOPEYMBOIO BBICKA3bIBaHMA?. Bojee TOro, MMEHHO B CIIOCOO-
HOCTH IlepefiaBaTh COAEp:KaHUA, HepeAylupyeMble K JOIHIeCKUM
BBICKA3bIBAHUAM, «HOBBI€ KPUTHUKN» U HAQUMHAIOT BUJETb OCHOBY
KOTHUTHBHOTO COZIEPXKAHU N033UH. [100OHBII B3IIAZ CTa OGHOMN
13 IPUYHH, TI0 KOTOPBIM «MeTadu3ndeckas moa3usi» Jxkona JJoHHa,
Tepbepra, MapBesta u Kpaimo — ¢ ee pUTOPUYECKON YCIOXKHEH-
HOCTBIO, II0JIEMUYECKOH 32a0CTPEHHOCTBIO, BEIBOAAMMU 10 aHATIOTUH
Y YTOHYEHHBIMU JIOKHBIMU CU/UIOTM3MaMU — CTAaHOBUTCA U3JIIO-
6JIeHHBIM OOBEKTOM aHaIN3a «HOBOM KPUTHKU». B 3TOM CMBICIE,
KaK 5TO HU CTPAHHO, «JeKOHCTPYKIUs» B JUTEPaTypOBEJEeHUN —
B omimure OT GMWIOCOCKON «IeKOHCTPYKIUU» — JIMLIb Pafu-

24 Brooks, Cleanth. “Heresy of Paraphrase”. In Cleanth Brooks. The Well
Wrought Urn: Studies in the Structure of Poetry. New York: Harcourt Brace,
1947, 192-214.

% Brooks, Cleanth. The Well Wrought Urn: Studies in the Structure of Poetry.

26 Eliot, T. S. “Hamlet and His Problems”. In T.S. Eliot. Sacred Wood: Essays
on Poetry and Criticism. London: Methune, 1921, 95-103.

27 Brooks, Cleanth. “The Language of Paradox”. In Cleanth Brooks. The Well
Wrought Urn: Studies in the Structure of Poetry, 3-21. Brooks, Cleanth.
“Heresy of Paraphrase”. In Cleanth Brooks. The Well Wrought Urn: Studies
in the Structure of Poetry, 192-214.

KaJn30Baja IO3UIMU BTOPOTO IIOKOJIEHUA «HOBBIX KPUTHUKOB».
JleiicTBuTenpHO, Korza /Jleppuza pas 3a pa3oM JeMOHCTPUPOBAJ
BHYTPEHHIOIO HEKOHCHCTEHTHOCTh JIMTEPATyPHBIX TEKCTOB U pe-
3yJIBTHPYIOIIEee «paCIbUIEHNE» UX CMBICJIOB?S, OH JIUIIb ITPOZAOJIKAI
[IePecMOTP TPAaJUIMOHHBIX ITO3WIVH, HAYaTHI paHee «HOBBIMU
KPUTUKaMU». AHaJIOTHYHEIM 06pa3oM, Korza e MaH cTapascs 1o-
Ka3aTh, 4To dmrocodckasn ybeIuTembHOCTh TeKCTOB Pycco, [enb-
JepnuHa, Punbke wiu IIpycTa ZocTUrHyTa He 6Grarozaps mocie-
JIOBaTEJbHOCTH U JIOTMYHOCTU PAaI[MOHAJIBHOI'O OCMBICIEHUS, HO
CKopee 3a cyeT 3BGOHUM U CIOXKHBIX PUTOPUYECKUX NTOAMEH — U,
TaKuM 06pa3oM, JIMILIb «MaCKUPYeT» JIOTUIeCKHEe Pa3PHIBBI? — ero
apryMeHTanys 6bUIa COBCEM He TaK YK UyXKJa MpeJIIeCcTBYIOMEeH
TpaJuIuy, KaKk eMy, BepOATHO, XOTeJIOoCh AyMarhb. V1 Bce e Ha
YDPOBHE TeOPeTUIeCKUX 0600IIEHNH TPaJUIIIOHHAS MOZEIb CMBIC-
JIa TeKCTa KaK «OpraHu4ecKoro eZIMHCTBa» U MOZENb «PaCIbUICHU»
CMBICJIOB, Bocxogamasa K Pyko®’, 06EIYHO MPOTUBOIIOCTABIISUINCH
Ype3BBIYAHO PaJUKaIbHEIM 06pa3oM.

MHe y»Ke IpUXOAWIOCH TUCATh KaK 0 HEOOXOAMMOCTHU IIPEO0Ie-
HUA 9TOU JIOXKHON ANXOTOMUH «HZ€aTbHO-IIOIAPHBIX» MOZeIel, TaK
U 0 He0OXOZUMOCTH MOCTPOEHUS O0Jlee CIOKHBIX MOZEIe CMBIC-
JIOBBIX KOHOUTYpaLMii AJis1 KOHKPETHBIX SMIIMPUYECKUX CIyIaeB U
KOHTeKcTOB?!. B 3TOM CiTyyae Kaxzasd rpynmna SMINPUYEeCKUX CIIy-
yaeB TpebyeT, Tak CKa3aTh, CBOEH COOCTBEHHOH «Teoprr». VIMEHHO
B Ka4ecTBe TaKOW YaCTHOU MOZe/IU B CTaThe, 0 KOTOPOU UZIeT pedb,
A TIBITAJICA TIOKa3aTh «KOHTPAIYHKTHYI0» — U B CHJIy 3TOr'0 KaK He
LIEHTPUPOBAHHYIO, TaK M HE XaOTUYECKYI0 — OpPraHU3alUI0 CMBbIC-
JIa, XapaKTepHYIO /I MHOI'MX TeKCTOB pPaHHero MoZiepHu3Ma. B o
BpeM 1 ITUCAJI MOHOTPadUIO O IEPBOM €BPOIIENCKOM MOJEPHUCTE,
Jxxepapze Mannu XonKuHce — M, COGCTBEHHO TOBOPSI, IPUAYMAJ
3TY KOHTPAIyHKTHYIO MOZEJb I IIPOSCHEHUA YPe3BBIYaliHO 3aITy-
TAHHOU MPOGJIEMBL CMEICJIOBOH CTPYKTYPHI €ro Mo33uu. Brpouewm,
mozobHasA TeopeTUyeckas 3aZada U Momia ObITh cHOpPMyIHpOBaHa
TOJIBKO TOTZa, KOTZla M3HAYaIbHbIM HaKajl TeOpeTUIeCKUX baTantuii
U cTpacTell yxe ObLT HECKOJIBKO IpeofoseH. U Bce e, CTPOSA II0-
ZJOGHEBIE MOZENH, CclefyeT MOMHHUTh M O TOM, YTO KOHQUrypaluu
CMBICTIA HE SBJAIOTCA MPOU3BOJBHBIMU (HOPMOOOPA3OBaHUAMU,
HMMEIOIIMMY CBOEM LIeJbIO IV 3CTETHYECKOE HOBIIECTBO. B 60J1b-
IIMHCTBE CJIy4aeB JIMTEPATYPHbIE TEKCTHL CTPEMATCS TOBOPUTH 00
OKpY»KaIoLlleM MUPe, O CyLIeCTBOBAaHUH YeJIOBEKa B 3TOM MUpe, 00
OTIBITE CYACTHs U 60JIH, 0 06pe U 371e, IPeSaHHOCTU U 0OMaHe, Ha-
Ka3aHUU U yTpaTe, O HEM30EeXKHOU CMEPTHOCTU — U, HAKOHeIl, O
MecTe YesioBeKa B UcTopuu. COOTBETCTBEHHO, HEKOHCUCTEHTHOCTHU
HX CEMAHTUYEeCKUX KOHOUTYpalMii CBI3aHbI ¢ MHOTOUYHNCIEHHEIMU
mpobeMaMy ¥ BOIPOCAMU 4eI0BEYECKOTO OBITHA — HAlpUMeD,
B CJIy4yae TOro e XOIKUHCA, C HeBO3MOXXHOCTBIO COIVIacOBATDb €ro
peNUrro3Hble MIPEe/CTaBIEHUS C ONBITOM JIMIHOI'O YeJI0BEeYeCKOro
CyILIIeCTBOBAHUA B ero GpakTuyHOCTH*2. IHaye ToBOps, mpobiema
«OTOOpaKeHUs PEATbHOCTU» — «MHUMECHCa» — MOYTU BCETAA SBJIS-

% Neppuga Kak. Juccemunayus. Ekatepunbypr: Y-Pakropus, 2007.

2 e MaH Ilonb. Annezopuu umenus: guzypanvhsiii s3vik Pycco, Huuuie,
Punvke u IIpycma. Exatepun6bypr: V3zatenscTBo YpaabCKOTO YHUBEPCH-
TeTa, 1999.

30 @yko Mumesnb. Apxeonoeus 3nanusi. Kues: Huka-Ilentp, 1996.

31 CoborneB [Jlennc. KonTpamyHKT Kak Mozens // [lapagurma. 2005. N2 2.
C. 105-117.

32 Sobolev, Dennis. Semantic Counterpoint and the Poetry of Gerard Manley
Hopkins”. Victorian Literature and Culture 35 (Spring 2007): 103-119.
Sobolev, Dennis. “Semantic Counterpoint, Hopkins and The Wreck of the
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€TCsI CBOEro Pozia FTOPU30HTOM JIFOOOr0 CEMaHTUYECKOTO aHaInu3a™.
B TO ke BpeMs C/ieflyeT MOMHUTD U O TOM, YTO OoJiee TIaTeTbHBIN
aHaIM3 KOHKPETHBIX MOZATBbHOCTEN U CTpATeruil Hogo6HOro OTO-
6paxeHUs TpebyeT aHaIM3a JUTEPATYPHOI GOPMEI, a OLleHKa ero
aZleKBaTHOCTU U TOYHOCTHU — TOT'O IIPOSCHEHUS HCTOPUYECKUX,
COL[MAJIbHBIX U KYJIBTYPHBIX KOHTEKCTOB, O KOTOPOM IIOW/IET pedb
HIDKE, ¥ Yb METOZOJIOTHA UMeeT COBEPUIEHHO NHOU XapaKTep, He-
JKEJTU MOZIeJIPOBaHUE CMBICJIOBBIX KOHQUTYPAIUH.

JloTioTHUTEIbHAsA CIOXKHOCTh B @HAJIN3 CMBICJIOBBIX KOHOUTY-
paIuii IPUBHOCUTCSA TEM YXKe YIOMIHYTHIM (aKTOM, U4TO «IepMe-
HEBTUYECKUU aKT» He ABIAETCA BHEITHNUM 10 OTHOIIEHUIO K JIUTe-
paTypHOMY IIPOM3BEEHUIO, TIOCKOJIBKY TOIBKO B TAKOM aKTe TEKCT
U MOXKeT BOCHPUHUMAThHCA CO3HAHUEM MWIH OBITh IPOAHATU3UPO-
BaH. OZiHaKo, IOHUMas, YTO «YUTATENIb>» ABIAETCA UMMaHEHTHBIM
aCIleKTOM TEKCTa, a He ero «I1oTpebureneM», cieayeT IIOMHUTh U
0 TOM, YTO pedb He HJET O KAaKOM OBl TO HU OBLIO 3MIIUPUYECKU
JaHHOM dYesoBeke. COOTBETCTBEHHO, NMpobyeMa MEPLENIY TeK-
CTa, B CBOIO OYepesb, pacriazaercsa Ha HeCKOJIbKO COCTAaBJIAIOIINX.
Bosee Toro, caMo IOHATHE «JUTATEeNs» TPebyeT HEKOTOPOTO aHa-
JINTAYECKOro IIPOSCHEHUA. B KadecTBe NpeABapUTEIBHOro Iiara
HeoOXOZUMO OTAENUTh YUTATeIsd KaK COBOKYIHOCTh 3aJeHCTBO-
BaHHBIX F'epMEHEeBTUYECKUX IIPOIeZlyp OT YUTaTeNA KaK IIpeAIoa-
raeMoro «afipecaTa» TekcTa. [I[puBHeceHre B JIUTepaTypOBeAeHUe
TIOCJIeJHEro MTOHATHA, B3ATOrO U3 TEOPUM KOMMYHUMKALIUW, yxe
co BpeMeH fIko6coHa BHECIIO B SMINPUIECKOE IUTEPATYPOBEAEHUE
U JINTEPATYPHYIO KPUTUKY U3PALHYIO CTEIIeHb TEOPETUIEeCKO He-
pasbepuxu. Ha caMoM fesie OCTaTOYHO OYEBUIHO, YTO B OTJIMULE
oT 6OJMBIIMHCTBA GOPM YCTHOH KOMMYHUKALWH, JUTEPATYPHBIN
TEKCT He UMeeT ICHO 0603HaYeHHOro aZipecaTta. bosee Toro, B OT-
JINYMe OT IOJIUTUYECKUX TEKCTOB WIHM IIPOAYKTOB MacCOBOM KYJIb-
TYPBI, B GOJIBIIMHCTBE JTUTEPATYPHBIX TEKCTOB QYHKIIHSA HETIOCPES-
CTBEHHOT'O MaHUITYINPOBAHUA CO3HAHUEM HEKOero yCpeJHeHHOTO
HCTOPUYECKOTO CyOBEKTa TaKXKe fBJISETCS CKOpee BTOPOCTENEeH-
HOH. YTO Ke KacaeTcs BHyTPUTEKCTYAJIbHOT'O «IUTATesA», K KOTO-
POMy MHOIZIa 0OpaLaIoTCsA JIUTEPATYPHEBIE TEKCTH — HAIpHUMep, B
obpatieHnn «3a MHOH, YuTaTeNb!» B «Mactepe u Maprapute» — To
OH fIBJIAETCS TAKUM XK€ TEKCTYaJbHEIM 3JIEMEHTOM, KaK U JII000H
13 TepoeB WM J0Ooe olMcaHue Ieii3axka. Pasymeercs, cienyeT
VYUTHIBATh TOT GaKT, 4TO Girarogaps MpUeMy «IIpAMOro obparie-
HUA» Y OMIIMPUYECKOrO YWUTATeNId MOXKET BO3HUKHYTH BBICOKAS
CTeIeHb CaMOUZEeHTUGUKAIIUY C TOZOOHBIM BHYTPUTEKCTYJIBHBIM
«aZipecaToM» TEKCTa, OZHAKO II0 Pa3HBIM IICUXOJIOTHUYECKUM U CO-
LIUAaJTbHBIM IPUYMHAM HAeHTUGUKAINA C OZHUM U3 TEPOEB MOXKET
OBITH HUYYTh He MeHbllell. B mo6oM ciydae, K «4UTaTENO», KaK
COBOKYITHOCTH MMMAaHEHTHBIX TEKCTy I'epMEHEBTUYIECKUX KOZOB U
Tponeayp, MoAoOHbIH pedepupyeMEIi «aZpecaT» TEKCTa UMeeT J0-
CTaTOYHO KOCBEHHOE OTHOIIEHUE.

YTO XKe KacaeTcs «IIpobaeMbl YUTaTeNA», TOHATON Kak Ipobiie-
Ma IepUeniuy JUTEPATYPHOTO TEKCTa, TO TYyT — KaK MHE KaXeT-
Cs1— B CBETE OIbITA AHAJIU3A 3TOU NMPOOGJIEMEI B SMIUPUYECKOM

Deutschland”. SEL: Studies in English Literature 1600-1900 44 (Fall 2004):
823-848.

3 Ayapbax Jpux. Mumesuc: Mzobpaicenue delicmgumesnbHocmu 8 3anao-
Hoegponetickol Jsumepamype. MockBa-CI16, YHUBepcHUTeTCKas KHWTa,
2000.

34 Dxo YMmbepTo. Omcymcmayowas cmpykmypa: ggedeHue 8 cemMuUOoN02UI.
CII6: TleTpomoinuc, 1998. C. 33-119.

JIUTEPATYPOBEAEHNH TTOCTIE[HUX AECATIIETHIH, MOKHO TOBOPUTD O
€ee YeThIpeX OCHOBHBIX COCTABJIIONINX. B IIporjeccax InTepaTypHOit
MEPLEIIVN CIEAYET BhIJEINUTE:

Cob6cmeeHHO eHOMeHONO2UUecKUll acnekm. B 3ToM cirydae
peub elle He UAET HU O KAKOM SMITUPUIECKOM YUTATele — CKOpee
0 ToM GaKTe, YTO MPOLECC HEPLEIIMY ¥ TOHUMAHNA IMMAaHEHTEH
caMoil TEKCTyaJbHOCTH. B 3TOM CMBICIe MpoOieMa YUTaTens —
3TO, B IIEPBYIO OYEPEb, HE TICUXOJIOTMYECKAs], & YUCTO GEHOMEHO-
soruveckasi po6iema. C TOYKY 3pEHUSI IUTEPATYPHOTO aHAIU3A,
HauboJIee 3HAYUMBIMU €€ KOMIIOHEHTAMU, KaK KAKETCS, SIBJSTIOTCS
cIefyolye:

TemnopanvHblil xapakmep nepuenyuu JUMepamypHozo mek-
cma. B ominure, HAIpUMep, OT KUBOIMCH, JIUTEPATYPHBIN TEKCT
SIBJSIETCS L[ETIOYKOM 3HAKOB, BOCIPUHMMAEMBIX BHYTPH BpPEMEH-
HOW HEIPEPBIBHOCTY, U MO3TOMY IIPEANOIAraeT He TOJIbKO CTATH-
YeCKYI0 KOHQUTYPALIMIO CMBIC/IOB, HO U UX BPEMEHHYIO AINHAMUKY.
Ha mpakTuke 3T0 03Ha4aeT HEOOXOAUMOCTh YTEHUS TEKCTA B €r0
«IpaMaTUIeCKON PeajqbHOCTU» — YTEHUE KAKAOM CTPOYKH «KaK
OHA TIOSIBJISIETCS»*® — 63 MOMBITKA OTMECTU BCE TE€ CMBIC/IBL, KOTO-
PHIE CTAHYT JIOKHBIMY WM HEPEJIEBAHTHBIMHU B CBETE JATbHENIIErO
pasBuTHA TeKcTa. Ha caMOM IIPOCTOM yPOBHE TaKUMU CMBICJIAMU,
HATIPUMED, MOTYT OBITB «JI0}KHbIE» BEPCUU NIPECTYIUIEHHS, KOTOPHIE
mpezaraet JOKTOp YOTCOH wiH mosuiusi. Ha 6osee 060011eHHOM
TEOPETUYECKOM YPOBHE PEYb HAET O TOM 0a3VMCHOM /ISl BOCIIPHSI-
TS TUTEPATYPHI (AKTE, UTO AAJEKO He BCE B TEKCTE CIIYKUT IO/~
TOTOBKON KOHEYHOTO «BBIBOZA». Bojiee TOro — Kak, HalpuMmep, B
pomanax Kadxu — vacTs 0611ero acteTuueckoro adpdexra MoxkeT
OBITH [IPAMBIM PE3YJIBTATOM CO3JAHUS UMEHHO TEX YUTATETbCKIX
OXXWaHUM, KOTOPhIE HE MOATBEPIKAAIOTCS AaIbHENIINM Pa3BUTH-
€M [OBECTBOBAHMS.

®dpazmMeHMAPHOCMb NIAHA 0603HAUAUUX U HeoOX00UMOCmb
€20 npeodosieHusi 8 zepmeHesmuueckom akme. Kak u3BecTHO, ele
VIHrap/ieH IIpUBJIEK BHUMAaHUE K TOMY GaKTy, 9TO JIUTEPATYPHBII
TEKCT OMMCHIBAET MHUDP YPE3BBIYANHO (parMeHTapHO. BonbuH-
CTBO JleTajiell BHEIIHOCTH, Iel3axa, 6uorpaduil repoes U Jaxe
3HAYUTEbHASA YaCTh MX MOTUBHPOBOK OCTAIOTCS BHE DTHX OIIKCA-
HUH. 1, COOTBETCTBEHHO, OHU JOJIKHBI OBITH BOCIIOJIHEHBI YUTATE-
snem*. IMEHHO B 3TOM CMBICJIE YaCTO FOBOPST O TOM, YTO YTEHUE
JIUTEPATYPhI SIBJISIETCSI aKTOM «BOCIIOJIHEHWS 3a30pOB». B aToMm
CMBICJIE TIOJIYYalOT 0co60e 3HAYEHNE OTHOCUTENBHO HEJABHUE KC-
CJIEIOBAHUS YeJIOBEYECKOTO MO3ra, IIOKAa3aBIlKe, YTO HA CaMOM
6a31CHOM OHOJIOTMYECKOM YPOBHE MO3I OPHUEHTHPOBAH Ha MOUCK
YIIOPSIIOYEHHOCTH U 3aKOHOMEDPHOCTEN HE TOJBKO Tam, IZe OHU
JEMCTBUTENBHO CYLIECTBYIOT, HO U TaM, Ile OHU QaKTUYECKH OT-
cyTcTByIoT. [Ipy MHTEpaKkuuu ¢ GpparMeHTapHEIM IPOCTPAHCTBOM
JIUTEPATYPHI [TOAO0GHOE YCTPOUCTBO MO3ra IOIyvaeT ocoboe 3Ha-
4yeHre. BripoveM, U caM¥l «3a30Pbl» IUTEPATYPHBIX TEKCTOB MOXKHO
paszenuTh Ha Be 6a3UCHbIE KATerOpUY. 3aMOTHEHNE 3a30POB IIep-

% Juhasz, Suzanne. «Reading Dickinson Doubly». Women’s Studies. 16
(1989): 217-218. Bonee pa3BepHYTHIMU IIpUMeEPaMU TaKOT'O YTEHUA
MOTYT TOCHYKUThb, HampuMep, Fish, Stanley. Self-Consuming Artifacts:
The Experience of Seventeen Century Literature. University of California
Press, 1972. Fish, Stanley. Surprised By Sin: The Reader in “Paradise Lost.”
University of California Press, 1971.

36 Vurapzaen Poman. Hccnedosanus no acmemuxe. M.: V3gaTenbcTBO MHO-
cTpaHHO# suTeparypsl, 1962. C. 21-91. Ingarden, Roman. The Literary
Work of Art: an Investigation on the Borderlines of Ontology, Logic, and
Theory of Literature. Evanston: Northwestern University Press, 1973.
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BOTO TUIIA OCTABJIEHO, TaK CKa3aTh, HA YCMOTPeHUe ynuTaTess. Tak
MbI MOXKEM JOMBICJUTD LIBeT 60THHOK X0/IMca WIH JKe, Ha060pOT,
He ZOBOZAUTH UX BU3YaJIU3aLUIO O TAKOTO YPOBHA KOHKPETHOCTHU.
3a30pHI Ke BTOPOTO TUIIA — HAMpUMep, TaiiHa cobaku backepBu-
et wnu yoéuiictBa Pegopa KapamaszoBa — TpebOyIOT aKTUBHOTO
y4acTusl YWUTATENs B UX pasragke il aZeKBaTHOTO BOCHPUATHSA
TeKCTa. AHaJNU3 KOTHUTHUBHBIX IPOLIECCOB, MPOUCXOAALINX IIPU
3aT0OJIHEHUY TaKWUX TEKCTYaIbHBIX JJAKYH — Ybe BOCIIOJHEHUE aK-
THUBHO TpebyeTcs TEKCTOM U PETYIHUPYETCs 3a CYET UCTUHHOHU U
JIOXKHON MHGOPMAIMH, KOTOPYIO IONydaeT YUTATeNb, CIOXKETHBIX
ITOBOPOTOB U CO3/IaHUS PA3IMYHBIX OXKUAAHUN — CTaJI LIEIbIO KO-
JIBI «9UTATETBCKON peakium» M3epa u fycca®.

Bmopoii acnekm repMeHEeBTUYECKUX OIepaluil, 3aJeicTBo-
BaHHBIX DU YTEHUH TEKCTA, CBA3aH C TeM (GaKTOM, YTO repMe-
HEBTUYECKHE KOABI — B PaMKax KOTODPBIX PACIIO3HAIOTCA U UHTEp-
MIPETUPYIOTCS JINTEPATYPHBIE TEKCTHl — SIBJIAIOTCS UCTOPUYECKU,
COIIAIHO U KYJIBTYPHO OOYCJIOBIEHHBIMU. Tak, B pasHble JIOXU
OZAVH U TOT K€ TEKCT — CKaXkeM, «MaxabxapaTa» — MOT UHTepIIpe-
THUPOBAThCA KaK CBSAIMIEHHBIN PEJTUTHO3HBIN TEKCT WIK KaK HaIMo-
HaJbHBIHM dn0c. To ke caMoe KacaeTcsl ¥ OTAENbHBIX IepCOHaKeN
WM COOBITHH; T€POI OAHOMN SMOXU MOXKET IPEBPATUTHCS B AHTUTE-
PO B APYTO#. DTO OCO3HAHWE U3MEHYUBOCTU repMeHEBTHIECKUX
KOZIOB HE O3HAYaeT, YTO JIr06asi Cy6beKTUBHASA UHTEPIIPETALVA [0-
IIyCTUMa U JIETUTUMHA. B TO XXe BpeMs, TOMHS 06 UX UCTOPUYECKOH
U3MEHYUBOCTY, KPUTHK JODKEH CTPEMUTHCS K PEKOHCTPYKLUU
MMEHHO TeX KOZOB, KOTODPhIE CYIIECTBOBAIN B MOMEHT HAUCAHUI
U B TOU KyJIBTYPHOM cpeZie, Iie KHUra ObUTa Hanrcana®®. [l atux
Lesell MOHATHE «HMHTEPIPETATUBHOIO COOOINECTBA», MPEAIOKEH-
Hoe Crarmn duiteM, KaXKeTCA Ype3BBIYAMHO YA06HEIM>®. TakuM co-
OO6IIECTBOM MOXET OBITh U «POCCHICKasA UHTEJUIUTEHIUA CEMUE-
CATBIX», 1 KOHTEKCT NPENoaBaHusA JUTEPATYPHI B BEICLIEH IIKOJE,
U LIepKOBHAsA CEMUHAPUS.

TpeTbell COCTABIAIONEH «CyObEKTa YTEHU», KOTOPAs MOXKET
OBITH aHATUTUYECKU BBIZENEHA M3 OOLIEro eJUHCTBA IPOIIECCOB
JINTEPATYPHON NepLENUUY, SBISETCA KOJIEKMUBHO-NCUX0JI0-
2uueckass komnoHenma. PaszpuBas ugeu Opeiiga, yxe AHBOp
Puyapac — ABJIAIOLIMICA, OCHOBAaTeleM HayYHOTO
JINTEPATYPOBEAEHUA B AHIVIOA3BIYHOM MUpPE — IHCAI O TOM, 4TO
JINTEPATYPHBIHM TEKCT Je1aeT BO3MOXXHEIM CHMBOJIIMYECKYIO peau-
3aIMI0 TeX JKeJAaHUH U OIBITOB, KOTOPbIE U1 UHAVUBUAYYMA 160
HeZOCTIDKUMEI, 100 TabynpoBaHbl. MHoro noxxe Hopman Xoi-
snaHz bopManu30Bai MOXOXKUE WAEeU B TEPMHUHAX «UA-baHTa3Ul»
U «3TrO-3aLIUTHBIX MeXaHU3MOB». ComracHO XOJUIaHZy, OCHOBOM
VZOBOJIBCTBUSA, TIOJIy4aeMOT0 YUTATEIEM OT JIUTEPATYPHI, ABJSIETCS
ee Coco6GHOCTb TpaHCHOPMUPOBATH OGeCCO3HATENbHEBIE KEIaHUI
U CTPax¥ IICUXOJIOTUIECKOTO CyObEKTa B TAKKE CMBICJEI, KOTOPBIE
ABJIAIOTCSA IPUEMJIEMBIMU KaK C TOUKY 3PEHUS COIIMyMa, TaK U BHY-

BEPOATHO,

%7 Iser, Wolfgang. The Implied Reader: Patterns of Communication in Prose
Fiction from Bunyan to Beckett. Baltimore: Johns Hopkins University Press,
1974. Iser, Wolfgang. The Act of Reading: a Theory of Aesthetic Response.
Baltimore: Johns Hopkins UP, 1978. Jauss, Hans Robert. Toward an
Aesthetic of Reception. Minneapolis: University of Minnesota Press, 1982.

38 Cm., HanipuMep, Jlormad F0. M.. BHyTpu MbIc/snux Mupos // Cemuocge-
pa. Kynemypa u 83pwie. Buympu muicaswux mupos. CI16: Vickyccto-CI16,
2000. C. 149-390.

39 Fish, Stanley. Is There a Text in This Class? The Authority of Interpretive
Communities. Cambridge, MA: Harvard UP, 1980.

TpeHHeH 3ro-1eH3yphI*’. B ominyue OT YUCTO repMeHeBTUYEeCKUX
IIPOLEAYD, MOLOOHBIH ICUXOJOTMYECKUH aCIIEKT YTEHUS B TOPa3zo
MeHbIIIel cTelleHW MMMaHeHTeH TeKcTy. CKopee OH fBJIAETCA pe-
3y/JIBTaTOM B3aMMO/IEHCTBUSA OIpe/ieNIeHHBIX COZAEPXKaHUM TeKcTa
C TEM UCTOPUYECKHM U KYJIBTYPHBIM KOHTEKCTOM, B KOTOPOM 3THU
coZiep’KaHU:A OKa3bIBAIOTCA TECHO CBA3aHHBIMU C HEOCYIIIeCTBUMBI-
MU WK TabyrUPOBAHHBIMHU JXeJaHUAMU. OZHAKO UMEHHO IO3TOMY
TakKas KOJUIEKTUBHO-IICUXOJIOTUYeCKass KOMIIOHEHTA M MOXET OBbITh
00BEKTOM KYJIBTYpPOJIOTUYECKOTO aHaIM3a 6€3 OMacHOCTH CyOheK-
THBU3AIMK 3TOTO aHa/IN3a — TeM 6oJiee, YTO MHOTHE CUMBOJIIYE-
CKU€ pealn3alny MOoS00HbIX «<Hepean3yeMBIX» COEPKaHUN U JKe-
JIAHUH MOTYT COXPaHAThH CBOIO SMOIMOHAIBHYIO HAITOJHEHHOCTDb U
JIeiICTBEHHOCTb Ha NPOTAKEHUU CTONIETUH.

Hakonen, y mporiecca 4TeHUs CyLIecTByeT U HECOMHEHHasd
cy0BeKmueHass KOMNOHEHMAa — JINYHbIE, U JUIIb B KOCBEHHOH
CTeIleH! MOTHBUPOBAHHbIE TEKCTOM IIePEKUBAHUA U aCCOLUAIINH,
KOTOpBble MOTYT BO3HHMKHYTH Y TOTO WJIW HWHOTO SMIIMPUYECKOTO
yyTaTeNd, BKJIOYasd JUTEPATypOBeZa, KPUTHKA WIN aHAJIUTHKA.
B 3TOM CMBICTIE aIeKBAaTHOE HCIOIb30BAHNE aHATUTHYECKUX IIPO-
LeAyp TpebyeT MOCTOSHHOM CAMOKPUTHUKH U TIIATEIbHOU TEKCTY-
aJTbHON apryMeHTalNy, HEOOXOAUMBIX JJI1 OTCEYEHUs OJ0OHBIX
CYyOBEKTUBHBIX TepMEHEBTHYECKUX KOMIIOHEHT, NPUBHOCHMBIX
aHaTukoM*'. B TO Ke BpeMsa Takoe — 6oJyiee aKKypaTHOe —
pasrpaHU4YeHue KOMIIOHEHT JINTEPATypPHOH NepUeNnuuu JAeaeT
IIOHATHBIM, YTO IIPOTHMBOpEYHe MeXZAy TOU )Ke «HOBOW KpHUTH-

KO» — 3aKkIefMHUBLIEH aKIEHT HA YUTATEIbCKOM BOCIIPUATHU
«abdeKTUBHON OMIMOKON»* — ¥ MIKOJOH «IUTAaTEThCKOW peak-
[UV» — SBJIAETCA KAKYIUMCSA. B TO BpeMsi KaK apryMeHTH Bum-

caTrta ¥ Bupzaciu OpUIM HampapieHB], B OCHOBHOM, IIPOTUB HEOO-
XOOVIMOCTH YYUTHIBATh CyO'bEKTHBHO-IICUXOJOTHMYECKIE ACHEKTHI
BOCIIPUATHA TeKcTa, VIHrapzeH u V3ep roBOpAT ITOYTH HCKIIOYH-
TEeJIbHO O ero peHOMEHONOTNYECKUX ACTIEKTaX.

CreZyeT KOCHYTBCA U ellle OZHOM IMpo6ieMbl. B TpaJuIMOHHBIX
TEOPETUYECKUX IIPEZACTABIECHUAX IIOHATHE «IUTATENA» ABIACTCA
CUMMETPUYHBIM IOHATHIO «aBTOpa». boiee Toro, mpuBHECEHHUE B
JIUTEPATYpOBeJeHNEe IKOOCOHOBCKOM KOMMYHHMKAIIMOHHOW CXEMBI,
0 KOTOPOH yKe IITa pedb, — C ee «aZPecyIoIUMCs» U «aJpecaToM»
«ITOCJIaHUS»* — JINIITB YKpenriIa 3HaYUMOCTb IOZ0OHOM CUMMETPUN
211 GaKTUYeCKUX aHATUTUIECKUX poreAyp. HeobXoauMo MoOMHUTH
¥ O TOM, YTO B POMaHTHYECKOM M IIOCTPOMAHTHYE€CKOM CO3HAaHUU
IIOHATHA aBTOPA, ero HAMEPEeHUH WK «T€HUA» OUYEHb JJOJIT0 CIIYKHU-
JI1 OCHOBOM — KaK 3KCIUTULUTHOM, TaK U UMIUIUIUTHONU — JTI060TO
IIOHUMAaHUA WIN UCTOJKOBAHUA TeKcTa. VIMEHHO NO3TOMY MHOTHe
TEOPETUKN Hay4YHOr'O JINTEPATypOBEJEHUS CTPEMUINCh CKOPPEeK-
THUPOBATh IOLOOHEIE MPEACTABIEHUS YPE3BBIYAHHO PaZUKaIbHBIM
obpazom. Ot criopa MexzAy TiibapaoM U JIBIOKCOM O POJIU aBTOPa,
OIyOJIMKOBAHHEIM ITI0J, 3ar0JIOBKOM «OMmuOKa epcoHaNIN3aluu», U
«Oumbky HaMmepeHUsA» BumcatTta u bupgcnu g0 «CMepTu aBTopa»

40 Holland, Norman. The Dynamics of Literary Response. New York: Oxford
University Press, 1968.

4l Eco, Umberto; with responses by Richard Rorty, Jonathan Culler
and Christine Brooke-Rose. Interpretations and Overinterpretation.
Cambridge: Cambridge UP, 1992.

42 Wimsatt, William Kurtz and Beardlsley, Monroe. “The Affective Fallacy”.
In William Kurtz Wimsatt. The Verbal Icon: Studies in the Meaning of
Poetry. Lexington: University of Kentucky Press, 1954, 19-39.

4 sIxkob6coH PomaH. JIMHrBUCTHKA U o3THKA. C. 193-205.

132

| 2(3).2011 |

MesKAyHapOAHBIH JKyPHA UCCIEOBAHUN KYIBTYPbL
International Journal of Cultural Research
www.culturalresearch.ru


http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/

Cozep:xkanue / Table of Contents

| Teopus uckycerBa / Art Theory |

TEOPHA MNCKYCCTBA 1 XYZJOXKECTBEHHOE BOOBPAKE HUE XXI BEKA / ART THEORY AND ARTISTIC IMAGINATION IN THE 215" CENTURY

COBOJIEB [letiuc Muxatinosuu / Dennis SOBOLEV
| IIpocTpaHcTBO UTEPATYPHI |

Bapra u «4T0 ecTb aBTOp» OyK0**, 6BUIO BHIABIUHYTO MHOXECTBO ap-
TYMEHTOB B I0JIb3Y YaCTUYHOM WM IOJTHOM HepeleBaHTHOCTU IIO-
HATHA A8Mopa B Ka4eCTBe OCHOBHI INTEPATYPHOI'O aHAIN3a.

B uucie Apyrux NpUYUH Pa3InyHble TEOPETUKYU YKa3bIBAIA HA
TO, YTO Y MHOTHX TEKCTOB €ZIHBIN aBTOP OTCYTCTBYeT, WJIN XK€ OH
HEU3BECTEH, YTO A OOJBIIMHCTBA KAHOHUYECKUX TEKCTOB HaMe-
pEeHHA aBTOpa MOXKHO PEKOHCTPYUPOBATh TOJIBKO Yepe3 CaMy TeK-
CTBHI, 9TO 3TU HaMepeHUA MOI'YyT MEHATHCA B IIpollecce HaluCaHUA
WIN TIOMy4aTh JIUIIb YAaCTUYHOE BBIPAKEHME. BaXXKHBIM ABJIAETCA
u ToT dakT, uTo PppeioBCcKIe Oecco3HATENbHbIE CHUIbl K MOTHUBU-
POBKM aKTHBHO y4YacCTBYIOT B IIpoliecce JINTepPaTypPHOro IIMChMa,
KaK U B JII0O0H ZApyroil 4eJoBedeCcKOH JesiTebHOCTH, OTPaHUYIU-
Bad BJIACTH CO3HATENBHOTO HaMepeHUdA. Takke IMOJYepKUBAJIOCH,
YTO Ha KOJUIEKTHBHOM YPOBHE CaMM IIOHATHA aBTOPCKOW BOJIU U
HaMepeHUs MPUOOPETAIOT SIPKO BBIPAKEHHYIO HJEOJIOTUIECKYIO
GYHKITVIO U UCTIONMB3YIOTCSA A7 UCKIIIOUEHHS HeXelaTebHbBIX 3Ha-
yeHuil Tekcta®*. Ko BceMy 3ToMy MHe GBI XOTelIOCh JOOGABUTH U
TOT apryMeHT, YTO aBTOP — KaK U JI060U APYyToil saMIUpUYeCcKUit
CyOBEKT — SABIAETCA IPOAYKTOM MHOTOYHCIEHHBIX KYJIBTYPHBIX
JeTepMUHAIVH, 60/IbIIas 9acTh U3 KOTOPBIX TaKXKe 6ecco3HaTeNb-
Ha. B 3TOM cMEBIC/IEe OH ABIAETCA TaKUM K€ IPOAYKTOM KY/IBTYPHI,
KaK U caM JIMTepaTypHBIM TEKCT, ¥ CTPEMJIEHHE HCIIOIb30BaTh €ro
B KayeCTBe alloJUKTUYECKOr0 OCHOBAHUA /I UHTepIIpeTaluy Io-
CJIEZIHETO SABJIAETCA HeCOCTOATENbHBIM KaK Ha YHCTO JIOTUYECKOM,
TaK ¥ Ha QaHAJIMTUYECKOM YPOBHAX.

B TO e BpeMA ciefyeT IOMHUTD U O TOM, YTO Ha 3MIHpHUYe-
CKOM YPOBHE IPaKTHUYECKOI'O JUTEepaTypOBeAEeHUA pPaJUKaIbHBIN
OTKa3 OT UCIIOJb30BaHUsA MMOHATHSA aBTOpPa OOBIYHO IPUBOAII KaK
K 3HAYUTENbHOMY O6efHEeHMI0 GAaKTUYECKOTO aHAIM3a, TaK U K
TIOAABJIEHUIO BCEBO3MOXXHBIX HAJyMaHHBIX TEKCTYaJIbHBIX HeoIIpe-
JeJIEHHOCTe, KOTOPEIE MOIVIU Obl OBITH C JIETKOCTBIO Pa3pelleHbl
IIPOCTOM MCTOPUYECKON KOHTeKCTyanusanuei. VIMeHHO IOo3ToMy
dbakTHYecKn — M HECMOTPSI Ha BCE YCWIUA CTPYKTYPAIHCTOB —
MOHOTrpaduy U CTaThH, «LJeHTPUPOBAHHBIE» BOKPYT TOTO WJIH MHO-
ro aBTOpa, TaK M OCTAJINCh OFHOM U3 OCHOBHBIX COCTABJIAIOIINX
MIPaKTUYeCKOT0 JINTepaTypOBeJeHNUA U JIUTepaTypHOU KPUTHKHU.
Ha moii B3misz, mogo6Has smnupudeckas 3¢GdeKTHUBHOCT U pac-
IIPOCTPAaHEHHOCTh MOHATHSA A8MOpA O3HAYAET, YTO CPEAU IITyOOKO
Pa3IMYHEIX aHAJIUTUYECKHUX CMBICTIOB 3TOTO MOHATHA HEOOXOAUMO
COXPaHUTh, 10 KpaliHell Mepe, HanuboJee 3HAYUMEIE, XOTb U pa3-
Hecsl UX IO Pa3HbIM AHAJIUTUYECKUM PyOpUKaM, U H30JHPOBAaB
OT JIOXXHOCHMMETPUYECKON CXeMBI «aBTOP-TEKCT-YHUTaTeNb» (WIN
«TIOCHUIAIOIIUI-IOC/IaHUe-apecaT»). MHe Obl XOTENOCh BBIAETUTD
IIATH TAKUX 3HAYMMBIX CMBICJIOB.

1. «loBopAmUi-B-TeKCTe». KaKk HU TPUBUATIBHO 3TO 3BYYHUT C IIO-
3UINHI CeTOAHANIHErO JHA, Ha IPOTAKeHUH [TOKOJIEHUHN TeKCTy-

4 Lewis, Clive Staples and Tillyard, Eustace Mandeville Wetenhall. The
Personal Heresy: A Controversy. London: Oxford University Press, 1939;
Wimsatt, William Kurtz and Beardlsley, Monroe. “The Intentional
Fallacy”. In William Kurtz Wimsatt. The Verbal Icon, 3-18; BapT PonaH.
CmepTh aBTOpa // Pomau Baprt. HM36panubie pabomubt. Cemuomuxa. Ilo-
amuxa. M.: [Iporpecc, 1994. C. 384-391; ®yko Muruesns. YTo Takoe aB-
TOp // Mumens ®yko. Bosist kK ucmuHe: no my cmopoHy 3HAHUSL, 8aacmu u
cexcyansHocmu. M.: Kacranb, 1996. C. 7-46.

4 @yxo Mumens. UTo Takoe aBTOp.

46 Cobones Jlenuc. Kyasrypa u 6eccosnarenbHoe // PyHoameHmanvHble
npobaemst kKynvmyponoeuu. T.5 Teopus u memodonozust cogpemeHHOU
kynsmypoaozuu. CI16: HoBrlit xpoHorpad, diizoc, 2009. C. 86-118.

aJbHOE «IIEPBOE JIMIIO» CMEIINBAIOCH C SMIIMPUYECKUM aBTO-
POM Kak 4eJOBeKOM. DTO CMelIeHHe KacaloCh CaMbIX Pa3HbIX
IUIAHOB, CAMbIX HEOXXHJAHHBIX TE€M, U IPOBOAWIOCH YPE3BHI-
YaliHO pa3HOOOpa3HbIMK MeToZaMu. Bojee Toro, Hamucas po-
MaH U3 CEMU MOHOJIOTOB B YEM-TO ITOXOXKHUX repoeBY, s OueHb
CKOPO OIIYTWI ¥ HAa CBOEM COOCTBEHHOM OIIBITE CHITY ITOZ0OHO-
T'0 YHUTATEIHCKOTO IIEPEHOCA BOCIPUATHA PACCKA3YMKa Ha JIMY-
HOCTb aBTOpa. [IOMHHTBD O CyILIeCTBOBAHUY MOZOOHOTO IEPEHO-
ca B&XHO IT10 ABYM npu4uHaM. C OJHON CTOPOHEI, UCKYIIEHUS
SMIIMPUIECKOTO YUTATETHCKOTO CO3HAHUSA B €T0 UICTOPUYHOCTHU
MIOYTU Hen30€XKHO CTAHOBSATCSA U UCKYLIEHUSMU JINTEPATYPOBE-
Za. VIMeHHO O3TOMY aHAIUTHK J0JDKEH NIPWIAraTh CO3HATENb-
Hble YCWINA KaK JJIf TOTO, YTOOBI N36€eXKaTh MOZOOHOTO Iepe-
HOCa, TaK U I NPeJOTBpAleHNs CMeUIeHNs TEKCTYaJIbHBIX
cozepKaHuil U GYyHKUUN CO CBOMMU NPEJCTABIEHUAMU O TOM
WIX VHOM aBTOpE KaK MCHUXOJOTMYecKoM cyObekTe. C Apyroi
CTOPOHBHI, CJIEAYET HOMHUTE O TOM, YTO GyZy4YH CIIOCOOHBIM BEHI-
3bIBaTh MTOZOOHBIN MEPEHOC, BBHIOOP «PaCCKa3YMKa» SABJIAETCS
Yype3BbIYaiHO 3()(PEKTUBHOU JUTEPATypHOU TEXHUKOH, UbU
GYHKIIMM — COOTBETCTBEHHO — JOJDKHEI CTaTh OO'BEKTOM TIIA-
TeJIbHOTO aHa/IN3a.

2. Emie BaxkHee TOT GaKT, UYTO U «[10Apa3yMeBaeMbIil aBTOP» KHU-
TH TaKXKe ABJIIETCA TEKCTYaIbHOU QYHKIVEH, BO MHOTOM CHM-
METPUYHOU «UUTATENI0» KaK BHYTPUTEKCTYaJIbHOMY «aJpeca-
Ty» aBTOPCKUX MOHOJIOTOB. [IoZl00HasA TeKcTyanbHas MO3ULINSA
«aBTOpA KHUTH» MOXET OBITH JOCTAaTOYHO OJIM3KOM IMO3ULIUU
pacckasuuka (kak, HanpuMmep, y Toicroro, CapTpa wiu gaxe
XeMUHTy351) WIN HaXOAUTHCA B OTHOIIEHUH UPOHUYECKOTO OT-
cTpaHeHUs (KaK B MMO3TUYECKUX MOHoOjorax bpayHuHra wiu
mpose lenpu /Ixeiimca). HakoHel], B HOpMaJbHOM CHUTyaluu
MO3ULINU «aBTOPA KHUTM» OOBIYHO OKAa3bIBAIOTCSA AOCTATOYHO
GJIM3KMMU TOMY MHDPY CMBICJIOB, B KOTOPOM aBTOD JKUBET KaK
4yeynoBeK. BrpoueM, BO3MOXHEI M WHBIE CJIy4au, NIPUMEpPOM
KOTODBIX MOXXET MOCIY)XUTb MOALIEH3ypHAas JUTEPaTypa, 0Co-
6eHHO B ee KoHbopMUCTCKUX Ppopmax. Kak u MHorue apyrue
WIEHB! BBHICIIETO 3SIIEJNOHA «HAEOJOTUYECKOTO armapaTa»*,
MIPEACTAaBUTENN JIUTEPATYPHBIX HCTAOIUIIMEHTOB COBCEM
He BCerza JeCTBUTENBPHO BEPWIU B TO, YTO AEKJIApPUPOBAIU
ux kHuru. OJHaKo, B JIIOOOM ciIydae ¢ TEOPeTUYEeCKOH TOYKU
3pEHUS CMeLIeHHe TEKCTYalbHON KOMIIOHEHTHI «aBTOPCKOH
MO3ULIUK» C TEM MUPOM CMBICJIOB ¥ 3HAUeHUI, KAKUM OH IIPO-
JKUBAETCSA aBTOPOM, KaK IICUXOJIOTUIECKUM U UAEOIOTUIECKUM
CyOBEKTOM, SIBIAETCS HEAOIYCTUMBIM YIIPOIIEHUEM CUTYAIHH,
OCHOBaHHBIM Ha CMEIIEHUH COBEPIIEHHO PA3HbIX TIOHATHIH.

3. ABTOpCKUE HaMepeHUs KaK OZUH U3 KOHTEKCTOB TOHUMAaHUA U
HHTepIpeTanuy. HecMoTps Ha Bce, CKa3aHHOE BhIIIIe, HAYUHAS
¢ XVII BeKka B OTHOLIEHUY 3HAUYNUTENBHOI'O YMCJIa — a BO3MOXK-
HO U GOJIBIIMHCTBA — aBTOPOB U OOJIBLIOrO KOJIUYECTBA TEK-
CTOB, aBTOPCKHE HaMePeHUs MOTYT OBITh PEKOHCTPYHUPOBAHBI C
BBICOKOH CTENIEHbIO IOCTOBEPHOCTH U HE3ABUCUMBIM OT CAMUX
TeKCTOB 06pa3oM. [lucbMa, ZHEBHUKY, JIUYHbIE 3aMETKH, CTa-
TBU IIO JINTEPATYPE U ICTETHKE, IUIAHBI MyOJIMYHBIX JIEKIIHH,
HMHTEPBbIO, BOCIIOMUHAHUSA, 3aIIMCU PAa3TOBOPOB C COBPEMEHHU-

47 Cobones Jlenuc. Hepycanum. ®enrvikc: PoctoB-Ha-ZloHy, 2005.

48 Althusser, Louis. “Ideology and Ideological State Apparatus”. Lenin and
Philosophy, and Other Essays. New York: Monthly Review Press, 1971,
195-219.
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KaMH — BCe OHHM IPEJOCTAB/IAIOT TaKylo BO3MOXKHOCTE. Bosee
Toro, HauynHadA ¢ XIX Beka, B OOJBLUIMHCTBE OCHOBHBIX €BPO-
MIEHCKUX KY/IbTYP MOZOOHEIE apXUBHEIE MaTepUAIbl HAXOAATCS
IOYTH B 06Pa3LOBOM IOPSAAKE, YTO TaKXKe obJerdaer 3azady
ucciegoBarenda. OCHOBHIBAsICh HA UX aHAIW3e, IIPAKTUUECKOe
JINTEPATypOBeZieHe YOeAUTENTbHO MOKA3asl0, YTO XOTS CMBICI
U 3Ha4YeHVe JIUTePaTyPHBIX TEKCTOB HE MCUEPIILIBAIOTCSA HaMe-
PEHUAMU UX aBTOPOB — CKOJIb OBI CKPYITY/IE3HO 3TU HaMePeHNUs
HU ObUTH PEKOHCTPYHPOBAHBL, — JIydlllee TIOHNMAaHKe 3TUX Ha-
MepeHUI Bce Ke TOMOTAeT MHOTOe IPOSICHUTD U B CAMUX TeK-
cTax. VlHorza e pasyMHOHN aHaJIUTHYECKON aJbTePHATHBEI IO~
HUMaHUIO U TPOAYMBIBAHUIO aBTOPCKHUX HAMEPEHUI IIPOCTO He
CyIIEeCTBYeT.

4. To e caMOe MOXKHO CKa3aTh U IIPO oblilee BUAEHHWE MUpa U
OCHOBHBHIX dunocodckux mnpobmeM aBTopoM. OHEH TpeOGyIOT
aHaIM3a, a uX MOHMMaHVe 3HAYUTEeIbHO oberdaeT paboTy Ju-
TepaTypoBeZia — HECMOTpPA Ha TO, YTO JIUTEPATYPHbIE TEKCTHI
JlAJIEKO He BCerja U He BO BCeM fBJIAIOTCSA UX MIPAMBIM OTpaKe-
HHEeM®.

5. HakoHell, KaK JOBOJIBHO OBICTPO CTAHOBUTCS SICHO IIOYTH JIFOO0-
My, KTO KOTZIa-T160 3aHUMAJICS SMITUPUYECKUM UCCIIeJOBAaHUEM
TOT'0 WM MHOTO aBTOPCKOT'O KOPITyca UMEHHO KaK KopIlyca — U
5 3TO OYeHb OCTPO OLIYTIJI, KOTAA MHCAT YK€ YIIOMUHABIIYIO-
¢ MoHorpaduio o XoIKUHCe, — OYeHb MHOTO€e U3 6uorpaduu
aBTOpa, €ro OIBITA, XKeJTAHUHM U HaZEX MIPOSBIAETCI B TEKCTE
6sarogapsl 4Ype3BBHIYAWHO pPa3HOOOpPA3HBIM MeXaHU3MaM He-
IpAMOM CHMBOJH3ALMKU — YacTO OE30THOCUTENBHO K HaMe-
PEHUAM aBTOPA WIKX BOIPEKU UM. JIIs X MPaKTUIECKOrO aHa-
JIM3a MOTYT, HallpUMep, OKa3aThCs MOJIe3HbBIMU Teopuu JXKOHa
OctuHa, Kenneta bépka u P. 1. biskMypa, noAguepkuBaroIye
«1epbOpPMaTUBHEII» aCleKT SA3bIKa U TeKcTa*’, u bosee TOro,
CYUTAIOLINE UCIIOJTHEHNE CUMBOINYECKOTO AeHCTBUA — YacTO
HaIpaBJIEHHOT'O K IIeJIIM, UHBIM CIIOCOO0M HEPEaTU3yeMBIM —
B KayecTBe OCHOBBHI aKTa MHCbMA. DTU MEXaHU3MBbI JOJKHBI
OBITH J0OABJIEHBI K CITUCKY TeX 6eCCO3HATENbHBIX MEXaHU3MOB
JeTepMUHAINY, KOTOPble OTBETCTBEHHEI 32 CO3JaHUe SBJIEHUHI
1 apTedaKTOB KY/IbTYPhI ¥ O KOTOPHIX MTOMJET Pedb HIDKE.

4

Eme ozHuUM 4Ype3BBHIYAWHO OOIIMPHBIM pDasZeloM B HCCIIE-
JOBAHUAX JIUTEPATYPHEIX TEKCTOB fABJsAETCA IpobieMa (GpOpMEIL.
BripoueM, yXe Ha paHHHX 3Tamax pasBUTHA GOpMannu3Ma ero Oll-
IIOHEHTaMH OBUIO JOCTAaTOYHO MHOTO HAIMCAHO IPO YCJIOBHOCTDb
paszieneHus Ha «CoAepikaHue» U «popmy»°l. U Bce ke, momemasa
06a TepMUHa B KaBBIYKY, MHE OBl XOTEJIOCh COXPAHUTH METOZ0JI0-
THYECKOe pasyeHue MeX/Jy HUMU — XOTs OB B Ka4eCcTBE TOrO,

49 Cm. Cobones, [lenuc. IIpobiema peHOMeHOMOTMH NTpou3BeeHNs // Bo-
npocst aumepamypot. N2 3. 2011.

50 OctuH [IxoH. Kak coBepuiaTh AeWCTBUA IPU HOMOLM CJIOB // J[XKOH
OctuH. M36parHoe. M.: [JoM UHTe/UIeKTyaIbHOM KHUTH, 1999. C. 15-135;
Blackmur, Richard Palmer. Language as Gesture: Essays in Poetry. London:
Allen and Unwin, 1954; Burke, Kenneth. Language as Symbolic Action:
Essays on Life, Literature and Method. Berkeley: University of California
Press, 1966.

51 Hanpumep, JKupmyHckuii BukTop. 3agauu noaTuky // Bukrop XKupmyH-
ckuit. [Tosmuka pycckoii noazuu. CI16: A3byka-ki1accuka, 2001. C. 25-79
unu MezBeznes I1. H. @opmanshbiii memod 8 aumepamyposedeHuu //
M. M. Baxtus. Ppeiidusm. PopmansHblil Memoo 8 aumepanyposedeHuU.
Mapxcusm u punocogus s3vika. M.: JJabupur, 2000. C. 195-348.

yto JlyHc CKOT Korza-To HasbiBai distinctio formalis — aHamTuTH4e-
CKOT'0 Pa3IUYeHMUsI, He IOAPa3yMeBaIOIIEro BO3MOXKHOCTHU COOTBET-
CTBYIOLIErO paszielieHns caMoro oobeKTa aHamusa. Pasymeercs —
Y HIDKE 51 IOCTapaloCh CKa3aTh HECKOIBKO CJIOB O TEOPETHYECKOM
3HaYeHUH 3TOro GpaKTa — C OZHOU CTOPOHEI, CAMU COZEPKAHUSA BO
MHOT'OM OI'PAaHUYUBAIOT BO3MOXXHOCTh UX JIMTEPATYPHOH peanu3a-
I[UY; C APYTOM, IuTepaTypHas ¢opMa OrpaHMYMBAET U BO MHOI'OM
IpeZioNpezieNsieT COAEPKAHYSA, a YACTO U ABIAETCA UX HOCUTEIEM.
Tem He MeHee, HECMOTpPsI Ha MHOTHEe GOPMBI B3aUMHOM KOppeJIs-
I[UM U COOTHECEHUs, Ha CaMOM 0a3lCHOM YpOBHE BOIPOCHI «YTO
CKa3aHO B TEKCTe» U «KaK MMEHHO TEKCT HallKCaH» HalpaB/AIOT
aHaJ M3 B JOCTAaTOYHO DAa3HbIX HANpPAaBJEHUAX, U B 3TOM CMBICTIE
SIBJIAIOTCA Pa3HBIMU BONIpocaMu. J[OMOJMHUTENbHAsA MPUYHHA, IO
KOTODPOH 3TO pa3/iuveHre MPeACTaBIAeTCs BXKHBIM, ABJIIETCA YU-
CTO METOZOJIOTHYECKOH. KaK y»ke rOBOPUIOCH, TEPBUYHBIM 3TAIlOM
aHaJM3a CoZepKaHUH SIBIAETCS BEIWIEHeHe 6a3HCHBIX «HECYIITHX»
CMBICJIOBBIX 2JIEMEHTOB TEKCTa UM MPOsICHEHUE UX KOHUTrypanui.
B To ke BpeMs, KaK MOKa3aJy IIOYTH CTO JIET HAYYHOT'O JIUTEPATY-
poBezienusi, 3pPEeKTUBHBIN U THATENbHBIN aHamn3 GopMbl TpebyeT
ee TpeIBApUTENBHON «CTpaTuUKALUN» — WHA4Ye TOBOPS, BbIWIE-
HEHUS OTAEbHBIX YPOBHEN HOPMANIBbHOTO aHaINU3a. DTO IIOHUMa-
HUe CTPaTUOUIMPOBAHHOCTH JIUTEPATYPHO!N GOPMEI MOXKET OBITH
BO3BEZIEHO YK€ K paboraM ¢$HopManucToB — HANpUMED, K COIO-
cTaBieHuIo [IIKJIOBCKUM PUTOPUYECKOTO U ITOBECTBOBATEIBHOIO
YDPOBHell B KaUeCTBe BIIOJIHE HE3aBUCUMEBIX OObEKTOB aHaIM3a>? —
wiu K «Teopuu nuTepaTypsl» TOMaIIeBCKOTO C ee JeJIeHHEeM Ha OT-
JieJIbHEIE T/IABbI, MOCBSIIEHHBIE aHAINU3Y JIEKCUKY, PUTOPHKE, [T03-
TUYEeCKOMY CHUHTAKCHCY, TEOPUU METPUKU U ee GopMaM, CTPOEHHUIO
babysbl U croXeTa, W, HaKOHeI], )kaHpaM>®. Ha dKCIUTMIIUTHOM JKe
YPOBHe Hziesl CTpaTUGUKAIUU — XOTS M B OTHOCUTENIBHO IIPOCTON
dopme — 6bU1a npeanokeHa VHrapaeHom® u pa3sura B «Teopuu
JIUTEPaTypPbl» YaJUIeKa U YOppeHa, OCYIIeCTBUBILIEH ITOIBITKY CUH-
Te3a ugeii Miurapgena, ToMauieBCKOTo, ONBITA PAHHETO «IIPAXKCKO-
ro CTPYKTypajau3Ma» U aMEPUKAHCKONW «HOBOUW KPUTHUKU».>> Pac-
IMUpAA U BUAOU3MEHAS CXeMy CTpaTHUUKAINY, MPeAIOKEeHHYIO
YannekoM 1 YOppeHOM, MOXXHO BBIZIEIUTD T€ YPOBHU aHamu3a ¢op-
MBI, Ha KOTOPBIX BO3MOXX€EH aHa/IN3 JOCTATOYHO HE3aBUCUMBIHA OT
He0b6XOAUMOCTH OZHOBPEMEHHO aHAIN3UPOBATh Apyrre GopMasb-
HbIE YDOBHU.

PoHonozuueckull ypogseHb, BKIIOYAIOUININ aHAIN3 METPUKH,
CTPYKTYPHI aJutuTepanuii u pudM, puT™Ma U mpouee.

Cmunucmuueckuil ypogeHs B Y3KOM CMBICIIE, BKJIIOUAIOIIUI aHa-
JI13 0cOGEHHOCTEl aBTOPCKOTO CJIOBAps — OT6OPa U XapaKTEPHOTO
HICIIO/Ib30BaHUA JIEKCUKY, HETUNIUYIHBIX YIOTpebIeHU — rpaMMa-
TUYEeCKUX KOHCTPYKLIUI, CHHTAKCHCA U TyHKTYallUH.

Pumopuueckuil ypogeHb, KOTOPBIH CIeAyeT BBIIETUTH U3 COO-
CTBEHHO CTWIMCTHYECKOTO IO IPUYMHE KaK OFPOMHOro obnema
Marepuaga, TaK ¥ HECKOJbKO MHOM MOZAIbHOCTH KOTHUTHBHBIX

52 TIIkoBckUi BUKTOp. CBA3b CIOXKETOCJIOXKEHUA C OOLIMMHU IpHeMaMU
ctuna // lknoBckuii Buktop. Teopus nposet. MockBa, JleHuHrpaz: Kpyr,
1925. C. 21-55.

53 TomamreBckuii Bopuc. Teopus saumepamypet. IToamuka. M.: Acmekt
npecc, 2001.

4 Ingarden, Roman. The Literary Work of Art: an Investigation on the
Borderlines of Ontology, Logic, and Theory of Literature. Evanston:
Northwestern University Press, 1973.

55 Wellek, Rene and Warren, Austin. Theory of Literature. London: Jonathan
Cape, 1955, 137-247.
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olepanuii, 3a1eiCTBOBAHHBIX IPU GUTYPATUBHOM UCIIOIb30BaHUU
A3bIKa°®. K 3TOli KaTeropuu OTHOCUTCS He TOJIBKO aHaIu3 MeTadop,
METOHUMUM, CUHEKJOX, YHOZOOJEHUN U TOZOOGHBIX «PUTOPHYE-
CKUX GUryp», HO U UPOHUH, TUIIOB CUMBOJIN3MA, aJUIETOPUYECKIX
perpe3eHTanuil U ToMy HOZ0GHOTO.

Yposensv nocmpoenus ciorcema. Kak U3BeCTHO, HavyaTHIH ellle
dopmanucTaMy, aHAIU3 «CIXKETOCIOXKEHUs»” OBUI IpeBpalleH
bpaHILy3CKUMY CTPYKTYPAIUCTaMU B OTAENTbHYIO0 — U JOCTATOYHO
O6IINPHYI0 — 06JIACTD IUTEPATYPOBEAEHNUSA: HAPPATOIOTHIO.

Yposens numepamypHsix opm. Takumu popMaMur MOTYT OBITH
KaK IIUPOKO PaclpoCTpaHeHHble (HalpUMep, COHET), TaK U bosee
TECHO CBI3aHHBIE C KYJIBTYPHBIM KOHTEKCTOM (Makama, pOHZO), U
Jake GOPMEI, XapaKTepHEIE IS OAHOTO aBTOpa («IIEKCIUPOBCKUM
COHET»).

HaxkoHel], CyIecTBYeT ypog8eHb H#aHpa — KaK COGCTBEHHO JIU-
TepaTypHOro (HampuMep, IpedecKas TpareJys), TaK U «<peueBOro»
B MOHMMaHuM baxTuHa. TaKUM JUCKYPCHUBHEIM )XaHPOM B 6oiee
IIMPOKOM — «OaXTUHHUAHCKOM» — CMBICJIE fIBJIAETCS, HAllPUMED,
XapaKTepHas MOJAJIbHOCTb IIOCTMOZEPHUCTCKUX JUCKYPCOB, C UX
CTUPaHUEM T'PAHUIIBI MEXK/Y «BBICOKMM» U «<HU3KUM» U CMeEIIeHH-
€M TeX 0O'beKTOB, KOTOPEIE /10 3TOr0 OBUTH Pa3HeCEHH! 10 Pa3HBIM
PyOpUKaM YelToBeYECKOH AeATeTbHOCTH .

Kak yxe rosopmioch, Haubosee CyLeCTBEHHBIM GakToM, Je-
JIAIOUIMM HEOOXOAUMOM MOZOOHYIO CTPaTUOUKALUIO, ABIAETC TO,
YTO Ha K&)XJOM U3 dTUX (GOPMaTbHEIX YPOBHEN BO3MOXKEH aHAU3,
OTHOCHUTEJIPHO aBTOHOMHBIM OT APYrMX ypoBHeil. Tak, aHaiu3 Me-
TPUYECKUX CXeM He TpebyeT MOHUMaHUs PUTOPUYECKUX GUTYD WIN
HappaTUBHBIX OCJIEJOBATEIBHOCTEMH, a MeTadopa B I033UK OOBIYHO
MOXKeT ObITh OCMBICIEHA C TIOMOIIBIO TEX K€ NHCTPYMEHTOB, YTO U
B TIOBCEHEBHOM peun. PasymeeTcs, He Bce ypoBHU GOpManbHOM
cTpaTudUKaIK B PABHOU CTENEHH 3HAYUMEI I BCEX JIUTepaTyp-
HBIX TEKCTOB; OYEBHJHO, YTO YPOBEHb GOHETHYECKOIN OpraHU3anuu
B GoJIbLIIeli CTENEeHU 3HAYUM /I IO33UH, HEXeNH I Ipo3bl. U Bce
JKe U B IIPO3€ OH MOXXET UMETh OOJIBIIIOE 3HAYEeHUe; peYb UAET He
TOJIbKO O TAKUX ITOPAaHUYHEIX IPUMepax, Kak GrHaI HabOKOBCKOTO
«Jlapa» ¢ ero mepexooM B CTUXOTBOPHBIN TEKCT, HO ¥ O MHOTHX U3
TeX CJIy4aeB, KOTZAa — Ha MHTYUTUBHOM YPOBHE — MBI TOBOPUM O
«MY3BIKQJIbHOCTH» TEKCTA. B TO JKe BpeMs CJIOKHEIE HappaTHBHbIE
CXeMBI TOpaszio 6osee BaXKHBI AJIA IPO3bI, HEXENH IS IUPUIeCKOH
moa3uu. Bosee Toro, B moc/iefHEH 3TH CXEMBI 4aCTO MOTYT OBITh CBO-
JVIMBI K IIPOCTEHMIINM CIOXKETHBIM ITOC/IES0BATENBHOCTSIM, HANOJ0-
6ue «OHa yIUIa, a OH MPOJOJDKANI MI06UTh». He ymainsas mutepaTyp-
HBIX JJOCTOMHCTB TaKUX TEKCTOB, 3TOT (aKT Bce Ke 03HAYaeT, 4TO
OTHOCHUTEJBHOE PaclpeeseHue 3HaUuMOCTH GOpMaIbHBIX YPOBHEH
B HUX HHOe. HaKoHell, cjiefyeT OTMETUTD U TOT (aKT, 4TO Ha CEToA-

5 Ortony, Andrew Ed. Metaphor and Thought. Cambridge: Cambridge
University Press, 1993. Lakoff, George and Johnson, Mark. Metaphors We
Live By. Chicago: University of Chicago Press, 1980.

57 Cm., HartpuMep, «Kak czenaH «/loH Kuxot» (IlIkinoBckuit Buktop. Teopus
npo3st. C. 70-96) camoro IlIknoBckoro wmn «Kak czaenana «[Iunensb» [o-
rons» Bopuca Ditxenbayma (Jiixenbaym B. M. Kak czenana “Illunesns”
Toronsa // Diixenbaym B. M. O nposze. O nossuu. Jlenunrpazg: Xyzgoxe-
cTBeHHas quTeparypa., 1986. C. 45-63).

58 Jameson, Fredric. Postmodernism, or, The Cultural Logic of Late Capitalism.
Durham: Duke University Press, 1991, x-xii.

59 Lakoff, George and Turner, Mark. More than Cool Reason: a Field Guide
to Poetic Metaphor. Chicago: University of Chicago Press, 1989. Dennis
Sobolev. “Metaphor Revisited”. New Literary History 39 (Fall 2008): 903—
929.

HAIIHUH JeHb B Pa3HbIX KYJABTYPax pasHble YPOBHU (GpOpMaTbHON
OpraHu3aIH U3yYeHE B pa3Hoii cTerneHu. Tak B pycCKOM U aHIINI-
CKOH KyJIbTypax GpoHeTHUeCcKas CTOPOHA II033UU ObLTa MOABEPIHYTA
MIOYTH UCYEPIbIBAOIIEMY aHAIN3Y, BKIIOYas CTATUCTHYECKUN aHa-
JI3 OTKJIOHEHUH OT CTAaHAAPTHBIX METPUYECKUX CXEM B Pa3HBIE IIe-
PHOZBI U y Pa3HBIX aBTOPOB. Bo dpaHIy3cKo# e KyIbType — IOA
BJIMSHUEM CTPYKTYPAIUCTOB OT Bapra 0 JKeHHeTa — aKI|eHT 4acTo
Jieyiaicsi Ha HappOTOPOJIOTMYECKUX acleKTax, MHOTZAA B yIep6 us-
Y4YeHUIO Apyrux GopManbHEIX IUIACTOB.

Brmpouem, cieayeT cpasy JKe CKa3aTh, YTO YK€ Ha YPOBHE JIU-
TepaTypHBIX U JVUCKYPCUBHBIX )KAaHPOB CTAHOBUTCA OCOOEHHO 3a-
MEeTHOU BHYTPEHHsA OTPaHUYEHHOCTh OZ06HON aBTOHOMU3ALUU
JIUTEPATyPHOHN «bOPMEI» OT coZfepKaHusd. [JlefiCTBUTEIbHO, €CIU
COHET KaK «($opMa» MOXKeT ObITh OIpeZesieH B UUCTO GpOpMaTbHBIX
TepMHHAX 6e3 OTCBUIKU K COZEPXKAHUIO (KOJIUYECTBO CTPOK, IIO-
CJIe0BATEBHOCTD PUGM), TOAOOHAS MPOLieypa OKa3bIBaeTC s He-
BO3MOXXHOH B CJIydae jkaHpa. Tak, HapuMep, Tpareius CBsI3aHa C
JIOCTaTOYHO KECTKUMU OIDAaHUYEHHAMH Ha YPOBHE COZEP)KAHUS,
a He TOJBKO (GOPMaJbHOU CTPYKTYPHI; OHA HE MOXET KOHYUTh-
Cs1 CYACT/IMBBEIM OPaKOM IVIaBHBIX T€pPOEB, B KAKOH OB CTENlEHU ee
CTPYKTypa He COOTBETCTBOBasa (GOpPMaJbHBIM IMpHU3HAKaM TIpe-
YEeCKOH, LIeKCIIMPOBCKOW WIM HEOKJIacCHdecKoll Tpareguu. bo-
Jiee TOTO, TO )K€ caMOe BO MHOTOM CIIPaBEZAJIMBO M B OTHOLIEHUU
JApYTUX ypoBHell ¢opMel. Tak A aHanIM3a CTPYKTYPHI CIOXKETa U
CTENeHU CXOACTBA MeXZAY PasjIUYHBIMU HappaTHUBaMU TpebyeTcs
IIpeABapUTeNbHAA UHTEPIPETAUNS U TaKCOHOMU3AIMA COOBITU,
13 KOTOPHBIX CKJIAZIBIBAIOTCS 3THU CIOKETHIC. AHATIOTUYHEIM 06pa3oM
Y COHET U MaKaMa B 3HAYUTENIbHOM CTENeHU ONpPeJeIOT BOCIPU-
SITHE U UHTEPIIPETALUIO CBOUX COZEP)KaHU; a 6e3 aHau3a 001mux
CTPYKTYP NMPOEKLUWU Pa3JINYHBbIX IOHATUNHEIX MOJel (Hampumep,
TPaZULMOHHOM pelpe3eHTalu! XKU3HU B TEDMUHAX MyTeLIeCTBUA
WIM BpEMEHU B 9KOHOMHUYECKUX TEPMUHAX) HEBO3MOKHO MOHATD U
dYHKIMOHUPOBaHUE OTAENbHBIX MeTadop®! — Hampumep, MmeTado-
PHBI «COKOHOMUTD BPEMSI».

OTO NOHUMaHUe, B CBOIO OYePeb, BEIBOAUT Ha IIEPeAHUH IIaH
BOIIPOC OTHOUIEHUH MEXJY YIOMSHYTHIMH BBIIIE — U HECKOJIb-
KO HCKYCCTBEHHO BBIJEJIEHHBIMU — IUIAHAMH «COAEPXKAaHUA» U
«(popMEl». HeCOMHEHHO, 3TO OZWH W3 IEHTPAJIbHBIX BOIPOCOB
JIUTEPATYPOBEAEHNS U OJVH U3 BOIPOCOB, Haubosee 4acTo 06-
CY’KZABIINXCA Ha MPOTKeHUU Bcero XX Beka. OZHAKO U 37ech
He CyIIeCTBYeT OZHO3HA4YHOro oTBeTa. Hawmbosee pacrpocTpa-
HEHHOH MOZAJbHOCTBIO TaKUX OTHOIIEHU, BEPOSTHO, SBJIAETCS
CUTyalysl OTPaKEHUSA U apTUKY/IALMMN COAEPKAHUA CPeJCTBaMU
¢dopmel. Emie Jleo Imuiep — cO CBOMCTBEHHON €My CKJIOHHO-
CTBI0 U36eraTtb TEOPETUYECKUX OOOOLIeHUH M MOJYepKUBATh
KOHKDEeTHbIe aHAJIUTHUYECKUEe TPOIeSyPEl — pa3 3a pa3oM IOKa-
3BIBAJ, YTO QHAIU3 HOBTOPSIOIIUXCS CTIJIMCTUYECKUX dIEMEH-
TOB U XapaKTEPUCTHUK TOTO WJIM WHOTO TEKCTA OOBIYHO BBIBOAUT
JUTEPATypoBeZa K Haubosiee CyLUIECTBEHHBIM BOIIPOCAM COZED-
»KaHUA%2. VIMEHHO B 3TOM CMBIC/Ie BuMcaTT mucan o uteparype

% Bapt PosiaH. BBezieHME B CTPYKTYPHBII aHAIN3 TOBECTBOBATEIbHBIX TEK-
cToB // 3apybexcnas acmemuka u meopus aumepantypst XIX-XX gs. M.,
1987. C. 349-422.

61 Kittay, Eva Feder. Metaphor: Its Cognitive Force and Linguistic Structure.
Oxford: Clarendon Press, 1987; Lakoff, George and Johnson, Mark.
Metaphors We Live By. Chicago: University of Chicago Press, 1980.

62 Cm., HatipuMep, Spitzer, Leo. Essays on English and American Literature.
Princeton, Princeton UP, 1962. Spitzer, Leo. Essays on Seventeenth-century
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KaK O «CJIOBECHOH UKOHe»®. B JaHHOM ciIy4yae ciiefyeT, BEpOSITHO,
CKa3aTh, YTO CAM TEPMUH «MKOHa» BOCXOJUT K pAHHEN CEMUOTHKE
[Mupca® 1 o3HavaeT 3HaK, KOTOPHII 06J1aaeT IPKO BEIPAXKEHHBIM
CXOZCTBOM CO CBOUM pedepeHTOM® . TAKUM «MKOHNYECKUM» 3Ha-
KOM SIBJISIETCSI, HAIPYMep, Y3HABaeMBII TOPTPET TOTO WM HHOTO
4yeynoBeKa. BIocaeCTBUY 3Ta TEDMUHOJIOTHSA ObUIa IEpeHeceHa U
Ha 6oJIee CJIOKHYI0 CEMUOTHKY, BOCXOZAIIYIO K e Coccropy U Ha-
MIpaBJIeHHYIO — B IIEPBYIO OYepeb — Ha aHaJIN3 OTHOUIEHUH He
3HaKa U pedepeHTa, a 0603HavarIero u o6o3HadaeMoro®. s
JINTEPATYPOBEZEHUS MOZ0OHAsA 3aMeHa OKa3aJach YPe3BBIYANHO
CYILLIECTBEHHOM, TIOCKOJIBKY O MaTEpPUAIbHOM «pedepeHTe» JINTe-
PaTypHOI'O TEKCTa MOXXHO F'OBOPHUTH TOJIBKO C GOJBIINM YHCIOM
OrOBOPOK. YTO Ke KacaeTcs OTHOIIEHUN MeXAy 0603HaYaIoUIM
1 0603HaYaeMBIM, TO IMEHHO OHU OKa3bIBAIOTCA B GOKYyce Hccie-
ZIOBaHU TEKCTOB CO CHIDKEHHOH pedepHIIMaIbHOCTBIO, K KOTO-
PBIM ¥ OTHOCSITCS JINTEPATYPHEIE TEKCTHI.

Kaxk usBecTHO, comtacHO e COcCiopy, B eCTECTBEHHEBIX S3BIKaX
OTHOIIEHNE MeXy 0003HAYaIOMNM 1 0603Ha4aeMbIM OOBIYHO SB-
JII€TCS MIPOU3BOJIBHEIM — WM, B 60siee popMabHBEIX TEPMUHAX,
«apbuTpapHeIM»®. B TepMuHoioruu [Tupca Takuie 3HaKM OTHOCATCS
K KaTErOpuu «CUMBOJIOB»%. O[HaKO — KaK pa3 32 pa30M II0Ka3bIBa-
JIU THICSTYM UCCIIeZ0BAHUI JINTEPATYPHBIX TEKCTOB Ha PA3HBIX SI3bI-
KaX — B JINTEPATYPHBIX TEKCTaX Jel0 00CTOUT uHave. JlutepaTyp-
Hasg GopMa OOEIYHO BOCIPOU3BOAUT U aPTUKYJIUDPYET COAep:KaHUe
Ha CaMbIX Pa3HBIX YPOBHAX: OT CMBICTIOBEIX aKIIEHTOB, PacCTaBIIIe-
MBIX pudMOii, — Yepe3 CTPYKTYPy apryMeHTOB, KOHTPAPTYMEHTOB
U CHHTe3a, MOAYePKUBAEMYIO CTPYKTYpOU cOHeTa — K rutocod-
CKOMY «TParm4eckoMy BUAEHUIO», HAXOAALEMY IIOUTU COBEpIIEH-
Hoe $opMasbHOE BHIpAXKEHUE B PACUHOBCKOU Tpareauu®. lHaue
rOBODs, B JINTEPATYPHBIX TEKCTaX HA CEMUOTUYECKUE CTPYKTYPHI
€CTEeCTBEHHBIX S3BIKOB, XapaKTepU3yIoIIuecs «ap6UTpapHBIM» OT-
HOILIIEHHEM MeXAy 0603HaYaroUM U 0003Ha4aeMBIM, HaKJIabIBa-
I0TCA BTOPUYHBIE CUCTEMBI CEMUOTHYECKON OpraHMU3aluy, B 3Ha-
YUTENTBHOMN CTENEeHU HOCALIE UKOHWYeCKUl xapakTep. HakoHery
CJIeyeT CKa3aTh ¥ O TOM, YTO yKe Ha U3JIeTe CIOPOB, KaCAIOIIUXCS
UKOHUYECKOU MPUPOAbI 3HAKOBOH OpTraHMU3alMM JUTEPATypPHOTO
TeKCTa, JIoTMaH ybeuTeIbHO MOKa3as, YTO aHAIN3 UKOHIYECKOH
byHKIMY TUuTepaTypHOU GOpPMBI TaKKe CTpaTUGUIIMPyeM, U Gosiee
TOro — TaKas cTpaTUuUKALNA ABIAETCA CPELCTBOM, YPE3BBIYANTHO
VIIOPAZOYMBAIOLINM BCEBO3MOXHEIE YaCTHBIE HAOIIOAEeHNA HaZ] OT-
HolreHusAMU GOPMBHI K copepkaHusIM”.

B TO >Xe BpeMs, HECMOTPsI Ha MOBTOPSIOIIUECS ITONBITKY 00600-
IMUTh HaOMIOZEHUA HaJ UKOHUYECKON MOZAIBHOCTBIO TAaKUX OT-
HOIIEHUH Z0 0oblell TEOPUU JUTEPATYPH], OTHOCUTENBHO OBICTPO

French Literature. Cambridge: Cambridge UP, 1983.

63 Wimsatt, William Kurtz. The Verbal Icon.

64 TTupc Yapsn3 Canzgepc. Hauana npaemamusma u Jlozuueckue ocHO8aHUS
meopuu 3Hakog. 2 TT. CI16: Aneteits, 2000. [Tupc Yapns3 Cangepc. Ms-
bparHble npoussederust. M.; Jloroc, 2000. C. 176-222.

% TTupc Yapiwa Cangepc. M36pantsie npoussedenust. C. 200-205.

% ne Cocctop ®epaunanz. Kypc obweil aunzeucmuxu. Exarepunbypr: Us-
JlaTeIbCTBO YPasIbCKOTO yHHUBepcUuTeTa, 1999. C. 68-74.

57 Ykas. cou. C. 70.

% TTupc Yapiba Cangepc. M36pantsie npousgedenus. C. 221-222.

% Tonbaman JltockeH. CokposerHblil Boz. M.: Jloroc, 2001. C. 373-468.

70 Jlorman FO. M. CTpykTypa XyzoxecTBeHHOro Tekcra // O6 uckyccmee,
CII6: UckycctBo-CII6, 1998. C. 14-285; Jlorman 0. M. AHanu3 moatuye-
ckoro Tekcra // O noamax u noa3uu, CI16: Hckyccro-CI16, 2001. C. 18-
252.

CTaJIO TIOHSTHO, YTO 3Ta MOAAJIBHOCTh He €ANHCTBEHHAs — Gosee
TOrO, pasHblE MOAAJIBHOCTH OTHOLIEHUN (GOPMBI M COAEPIKAHUS
MOT'YT COCYII|ECTBOBaTh B PAMKax OfHOro Tekcra. Eme dopmanu-
cThl 0OHapyXwin 3bQeKT, HA3BAHHBIA WMHU «MOTHUBAL[UE», TIPU
KOTOPOM /JUHAMUKA U OTPAHUYEHVISI IUTEPATYPHOU GOPMEL B 3HA-
YUTENBPHON CTENEHU ONpPENENAOT COAepKaHus Tekcra’'. MHoro
[03Ke [TIOHUMAaHKE TOrO, YTO U cama GopMa SIBIAETCS HOCUTENIEM
coZiepiKaHuii, 6BUTO, TOXKAJTYM, HANOOJIEE 3aTIOMUHAIOIIUMCS 00pa-
30M BBIPKEHO B yKe HaOuBLIel ockoMuHy ¢pase MakJliosHa the
medium is the message. Tak, HanpuMep, caM GaKT UCIIOTb30BAHUI
COHETHOU HOPMBI — WIU VK, TeM boJiee, «BEHKA COHETOB» — 00-
Ja/jaeT AJisi HAIIETO KYJIBTYPHOTO CO3HAHUS MHOTOYHMCJIEHHBIMU
3HAYEHUSIMY, CJIOXKUBIIUMCS 61arofiapsi MHOTOBEKOBOW HCTOPUH
HaIMCAHWsA COHETOB B 3aMaZHBIX JUTepaTypax. DTOT XKe IIpUMep
JieJIaeT OCTATOYHO OYEBUAHBIM U TOT GAKT, YTO — YTO GBI HY IMEJT
B Buzy MakJIi0oH — pedb He WAET O KaKuX Obl TO HU GBUIO UMMa-
HEHTHBIX, CYIJHOCTHBIX COAEPKAHUAX TOM WX UHOU (GOPMEI, HO O
3HAYEHUSIX ¥ CMBICJIAaX, KOTOPbIe GOpMa IIOyYaeT B PAMKAaX BIIOTHE
OIPeZIeNIEHHBIX KY/IBTYPHBIX TPAJWLUN B UX HCTOPUIHOCTH.
OznHaKO MOHUMAaHUE TOTO, YTO XapaKTepHEIE TEXHUKU U GOPMEL
MIPUBHOCAT COOCTBEHHBIE COAEPIKAHUS, B CBOIO OYEPE/Ib, TIPUBOAUT
K OCO3HAHMIO TOTO, YTO «HOpMa» U «COIep:KaHue» He 06513aTelb-
HO /[[OJDKHBI HaXOJWTBHCA B COCTOSIHMM Koppensanuu. U geiicTBu-
TEJIBHO, SMITUPUYECKIe HAOMIOAEHNUS TIOATBEPKAAIOT STOT BHIBOZ.
[IpocTeiiummM ciydaeM MOZOOHOTO POAA SIBJSETCS CUTYaLWs, TIPU
KOTOPOU PUTM U pudMa MOAYEPKUBAIOT COBCEM HE TE JIEMEHTHI
MIO3TUIECKOTO TEKCTA, KOTOPBIE — Ha MEPBBIN B3IV — MapKUPO-
BaHBl TEMATHUYECKA U CUHTAKCHUYECKU. Pazymeercsi, Takas CHUTya-
U] MOJKET BO3HUKHYTh B PE3y/IbTaTe HEYMEIOrO HCIIOIb30BaAHUSI
JIUTEPATYPHBIX GOPM U TEXHHK, OJHAKO OHA JKE MOXKET CO3aBaTh
Y CJIOKHBIE JIUTepaTypHble 3bdeK T ¢ aMOUBATEHTHBIMU U MHOTO-
IUIAHOBBIMU CMBIC/IaMU. B ociieiHE iecaTieTHs 6BUTO HATIMCAHO
3HAYUTEBHOE YHCIO PaboT O MOAOGHOM OTCYTCTBUU KOPPETALUN
U €ro CEMaHTMYECKOM 3HAaYeHUU’2. B CcBeTe 3THX HCC/IENOBaHUI
MOXKHO C /JOCTATOYHBIM OCHOBAaHUEM YTBEPXKJATb, YTO Pedb HUAET
0 KpaliHe paclpOCTPaHEHHOM siBJIeHUH. Bojee TOro, CMBICIOBOE
3HaveHne GOPMBI U IKCIUTMIUTHOE COAEPKAHYE MOTYT HAXOAUTHCS
B OTHOIIEHVH [TPOTUBOIIOCTABIEHNS ¥ KOHTpACTa. B KauecTBe mpu-
Mepa TaKOro IIPOTUBOIIOCTABIEHMS MOKHO IIPUBECTH PKOUCOBCKO-
ro «Yimucca». B ero CMbICIOBOM IIPOCTPAHCTBE TEMHBIE MIEPEYIIKH,
NUBHBIE, 6OpAeNy, KIAZ0WINa, YeI0BEYeCKOe OAUHOYECTBO, CIIy-
YaifHbIE U IIyCThIE PA3rOBOPHI, M3 KOTOPHIX CKIAJbIBAETCS KAPTUHA
Jly6nvHa Havyasna Beka, o6beuHeHbl MupoM Ozrccest, Bo3Bpalia-
fomerocsi Ha Utaky. B pesysibrare, CMBICI TEKCTa CO34AETCS 38 CUET
OZIHOBPEMEHHOCTY MPOHUYECKOTO OTCTPAHEHUS OT IIOBCELHEBHO-
CTU U ee UMIUIMIUTHOM TpaHcdopMannu MudOIOruIecKoii hop-
MO, U eABa Jiu nozAaeTcs napadpase. TO Ke MOXKHO TOBTOPUTh
1 Ha 6ostee 06IIEM YPOBHE: OTHOLIEHUS «COAEPKAHUS» ¥ COAEPIKA-
HU «POPMBbI» 0OBIYHO MOTYT OBITH 06BEKTOM aHaIN3a, HO He Tepe-
ckasa win napadpassl. C TEOpETHYECKOM TOYKY 3peHus Hanboee
B&KHBIM JIJIs 9TOTO aHAIN3a SABJIAETCS IOHUMaHKe TOro $hakTa, 4To

71 Xauszen-Jlee Ore A. Pycckuil popmanusm. M.: SI3BIKYM PYyCCKOM Ky/IBTYPBL.
C. 189-192.

72 Tlo-pycCcKY TpYMepaMH TakKux paboT MOTLYT MOCAYKUTb KHUTH U CTa-
oM Eduma Otkunza (Popma kak codepicarue: H36paHHvle cmambll.
Wurzburg: Jal-Verlag, 1977; Mamepust cmuxa. CII6: I'ymMaHUTapHbIHA
coto3, 1998; IIposa o cmuxax. CI16; 3uanue, 2001).
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MOZAJIbHOCTh STUX OTHOIIEHWM MOXKeT GBITb MOYTH 000 — B
IMPOYAKIIEM CIIEKTPE OT MKOHHUYECKOM KOPPELILIMY IO UPOHUYE-
CKOT'0 IIPOTUBOIIOCTaBIeHNA. OJHAKO B JIIOO0M CIydae, KaKUMU OB
HU OBUIM 3TH OTHOIIEHUs, OHU BHOCSAT OIPOMHBIH BKJIAZ B OOLIYIO
CTPYKTYPY JIUTEPATYPHOTO TEKCTA M CO34ABAEMBIA MM 3CTETHYE-
CKUU U TICUXOJIOTHIECKUH 3G dEKT.

5

Bo3sBpaiasach K «<HOBOM KPUTHKe» B TIOCIEAHUHN pas, ClefyeT
CKa3aTh, YTO €€ B3JIeT U TaZieHre ObUTH BO MHOTOM CBA3aHBI C IPEJ-
JIOXKEHHBIM €10 ZIeJIEHUEM CMBICIIOBBIX 2JIEMEHTOB TEKCTa Ha «BHY-
TpeHHUe» («<MHTPUH3UBHBIE») U «BHEIIHUE» («QKCTPUH3UBHBIE») .
Ee TeopeTUKU OOBIYHO CYMTAIU, YTO BHYTPEHHUMH 3JIE€MEHTAMU
TeKCTa SBJISIOTCSA Te, CMBICJI KOTOPHIX MMOHATEH U3 CAMOTO TEKCTa,
¥ KOTOPBIE, TAKUM 06pa3oM, 06pasyioT ero COGCTBEHHOE aBTOHOM-
HOe 3HavYeHHe. B 3TOM CMbIC/Ie «BHYTPEHHHUE» DIEMEHTHI TOXOXKHU
Ha CJIOBa B SI3bIKE — CKaXXe€M, CJIOBO «CTOJ» — JJISI TTOHUMAaHUsI
KOTOpBIX HaM He TpeOyeTcs MOMOIIh M3BHE. BHEITHUMMU JKe 3Jie-
MEHTaMH SIBIAKOTCA OTCHUIKM K Pa3JWYHBIM BHE-TEKCTYaJbHBIM
peausaM — HalpuMep, CIOKHBIM OTHoOIIeHusM Kadku ¢ oTiiom —
KOTOpBIE JIT CBOET0 MMOHUMaHUs TPeOYIOT BiaaZieHus nHbopMaIy-
eif, He HaxogsAllelcs B Tekcre. [loaToMy, mapagoKcagibHbIM 06pa-
30M BHYTPEHHUE JIEMEHTHI TEKCTA ABJISIOTCS «ITyOIMYHBIMU», B TO
BpeMs KaK BHEIIIHUE — «JaCTHBIMU»’*, COOTBETCTBEHHO, COTJIACHO
JIOTMeE «HOBOM KPUTHUKH», KAHOHUYECKHUE TEKCTH — /]a K COOCTBEH-
HO, JIIOOBIE IPYTUE «YCIIENIHbIE» TUTEPATyPHbIE TEKCTBI — MOTYT
OBITH TTOHATHI HA OCHOBE CBOUX «BHYTPEHHUX dJIEMEHTOB». Have
TOBOPS, A1 TOHUMAaHUA INYHOTO JHEBHUKA TTallUeHTa, ICUXOJIOTY
MOXKET MOTpeboBaThCsA 3HAUUTETHHOE KOJIMYECTBO MHGOPMAIIWH,
Kacarolelicsi caMoro maiueHTa, mbeckl ke Illekcrivpa Tpe6yroT
JIAIIb «BHUMATENbHOTO YTEHUsA» U MPU TaKOM YTEHUU CTAHOBSIT-
Cs TIOHATHBIMH, YTOOGBI MBI HU AyMaiyd 06 UX aBTOPCTBE M KaKOM
6b1 HHGOpPMALIMEH O Pa3TUYHBIX KaHAUAATaX Ha 3TO aBTOPCTBO HU
pacroaraai. AHaJOTUIHBIM 06pa3oM, COIIACHO TAKOMY TIOAXOAY,
TIPOsICHEHUE CMBICIA GUIOCOPCKUX U MOJUTHUUECKUX MPO3PEHUM
Kadku He MMeeT HUKAKOTO OTHOIIEHUS K OOCY:KJIEHHUIO €ro ITICHU-
XoyloTh4Yeckux mpobiem. COOTBETCTBEHHO, IUTEPATYPOBEAUECKUMN
aHan3 [I0JDKEH OCHOBBIBAThCS Ha JE€TaJIbHOM M3yYEeHUU BHYTpPEH-
HUX 3JIEMEHTOB TEKCTA, Oy1arofaps myOIuKaluy HaXOASIUXCS, TaK
CKa3aTh, B TI0JIe MyOIUYHOrO Z0CTya. Bee ocTasbHOE — Kak, Ha-
TIpUMEpP, paccykAeHus o AeTax [llekcmypa Wik OTHOIIEHUsX [1y1i-
KuHa ¢ AHHOM KepH — sBJ/IfgeTCA TUI0AOM MPa3[HOTO J06OMBITCTBA
U HE UMeeT HUKAKOTO OTHOIIEHUS K HAyYHOU eATeTbHOCTH.

Kak 1 HEKOTOpBIE IpyTHE PAZUKATbHBIE TIO3UIIUH, STOT TTOAXO/,
Ka)kKeTCsl BO MHOTOM MPHUBJIEKATETbHBIM; HO, C HAYYHOH TOYKH 3pe-
HUS, OH IIyOOKO JIOXKeH. Bojiee TOro, TiaTeJbHOE MPOAYMBIBAHUE
TeX MOJIOXKEHUH, KOTOpbIE OH MIPeAIoaraeT, IOCTENIEHHO TIPUBEJTO
K pacmazly «<HOBOM KPUTUKU» KaK TEOPETHUIECKOH mapaAurmel. Jjo-
CTAaTOYHO OYEBHUHO, YTO «HEIOCPEACTBEHHOE TOHUMAaHUe» MPe-
TTOJIOXKUTENBHO BHYTPEHHUX JJIEMEHTOB TEKCTa BCe Ke TpebyeT
y4JacTuad KaKk MHHHUMYM OZHOTO MOCpPEAHUWKA — f3bIKa. M m03To-
My y>Ke Ha CPDaBHUTETHHO PAaHHEM 3Talle «HOBBIE KPUTHKU» OBLIN
BBIHY)K/IEHBI ZI00AB/IATh: BHYTPEHHHUE JIEMEHTHI TEKCTA TOHATHBI
«II060MY YHUTATENIO, BOOPYKEHHOMY OOBIYHBIM CTOBapeM». OfHa-

73 Wellek, Rene and Warren, Austin. Theory of Literature, 63, 137.
74 Wimsatt, William Kurtz. The Verbal Icon, 10-18.

KO, TIpu GimKakIieM pacCMOTPEHHUH 3TOT CI0Bapb OKasaJjcs Aaje-
KO He OOBIYHBIM. ECJTH TIOTBITAThCS KCTOIKOBATh TEKCTHI [llekcnupa
Ha OCHOBE CJIOBapsi COBPEMEHHOTO aMEPUKAHCKOTO aHIIUICKOTO,
MHOTHE (pparMeHTHl TEKCTa CTaHyT OeCCMBICIEHHBIMU, & CMBIC
Apyrux OyzeT 6Ge3HafeXHO MCKakeH. VHavye roBOps, MOCTENIEHHO
CTaJIo SICHO, YTO Peyb UJET He O TPOCTOM CJI0Bape, a O ABAALIATH T1-
TaHTCKUX TOMaX OKC(OPACKOTO MCTOPUIECKOTO CJIOBApS AHTJIHE-
CKOTO f3BbIKa, €7IBa JIM HAXOAAILIUXCS B PACIOPSIKEHUN CPEAHETrO
yuTaTend. KpoMme TOro, AWaleKTHbIE PAa3TUYUsA MOTYT OKa3aThCs
He MeHee CYIECTBEHHBIMU, HEXKETU UCcTopudeckue. «KeHTpbepuii-
CKHe pacckasbl» U «Cap ['aB3iiH U 3eJIeHbIH phillapb» ObUIM HAMKCAa-
HBbI TIOYTU OHOBPEMEHHO, HO UX S3BIK OTINYAETCS HE MEHbIIIE, YeM
COBPEMEHHBIM aBCTPATUUCKUN OT MIEKCITMPOBCKOTO aHIJIUUCKOTO.
Haxkownern, gaxe ctuxu /xoHa JIOHHa — CTOJIb JIOOMMOI'O «HOBBI-
MU KPUTHUKaMU» — ABSUTIOTCS HEITOHATHBIMU YUTATENI0, HE3HAKO-
MOMY C 3alaZIHO-XPUCTHUAHCKUM 6OTOCIOBHEM. B pesysnbraTe, yiKe
Ha TO3JHEM DTalle Pa3BUTHS «HOBOW KPUTHUKU» — TI0 aHAIOTHUU
C TMHTBUCTUKOU — €€ TEOPETUKaMU ObLIO BBEZEHO MOHATHE MU-
HUMAJbHOU SI3BIKOBOMU, JTUTEPATYPHOU U KYJIBTYPHOU «KOMIIETEH-
I[MW», TIPU HAJUYUKM KOTOPOH «BHYTPEHHUE» DJIEMEHTHI TEKCTOB
TOM WIN WHOM KYJIBTYPBI CTAHOBATCSA MOHATHBIMY YUTATETIO.
OzHaKo, B OTJIMYKE OT JUHIBHUCTHUKHY, BCE MIOIMBITKH 0003HAYNTh
TPaHUIIBI TIOZI0OHO «KOMIIETEHIIMW» 3aKOHYWINCh 6e3pe3y/brar-
Ho. [Ipu GimxaiiiieM pacCMOTPEHUM OKA3bIBAETCSA, UTO ITOYUTH JIFO-
60li TEKCT CyIIeCTBYeT B TOCTOSTHHOM /ZIMAJIOTe U B3aUMOAEHCTBUU
CO MHOXKECTBOM KOHTEKCTOB; 60Jiee TOro, Habop 3TUX KOHTEKCTOB
MOXKET PaJUKaJIbHO MEHAThCA OT TEKCTa K TEKCTY — a COOTBET-
CTBEHHO, MEHAETCS Y MX 3HAYMMOCTD JIJIS a/IeKBATHOT'O ITIOHNMAaHHUA
TOrO WIXA MHOTO TeKcTa. OOBIYHO 3TH KOHTEKCTHI B 3HAYMTEIbHOMN
CTEeTleHU OCO3HAIOTCS aBTOPOM — U MTO3TOMY IIeJIbIO HCCIefoBaTe-
JISL IBJISIETCS PEKOHCTPYKIIMS TaKMX HEOOXOAUMBIX /IS IOHUMAaHUS
TeKCTa KOHTEKCTOB B TOM popMe, B KaKOM OHU MTPEe/ICTABIsUTUCH aB-
TOPCKOMY CO3HaHHIO. fI TocTapaloch MePEeYUCIUTh XOTS OB OCHOB-
HBIE U3 HUX.
—  $I3BIK B €10 UCTOPUYHOCTH.
— MHcropuyeckas U MOJUTUYECKAs CUTyalyss HA MOMEHT Haruca-
HUSA TEKCTA.
— PenurnosHsiii u GpurocopCcKuii KOHTEKCT.
— CucTtema 3TUYECKUX HOPM U TIOBEIEHYECKUX CTEPEOTHUIIOB.
— Co6CTBEHHO JUTEPATYPHBIN KOHTEKCT B €r0 MCTOPUYHOCTH U
JIVHAMUKE.
— Hakowner, muunas (6uorpadudeckas) CUTyalrys aBTopa.
Pa3zymeeTcs, TUTEepaTypPHBIN TEKCT He 00S3aTENbHO SBIAETCA
MPSIMBIM KOMMEHTAapHUEM K OTUM KOHTEKCTaM; MOHATHUS OTpake-
HUS ¥ B3aUMOZIEMCTBUS ropaszio IKpe, HeXKeTU MpeCcTaBIeHre 06
OCO3HAaHHOM KOMMEHTapHUU W MCTOJKOBAaHUH. TaKKe CyIEeCTBEH-
HBIM fBJIIETCA M TO, YTO MU3yYEHHE ITUX KOHTEKCTOB HE SBJIAETCA
JTOTIOTHUTEIbHBIM «IIPUJIOKEHHEM» K COOCTBEHHO TEKCTyalbHOMN
repMmeHeBTHKe. OMBIT SMIMPUYECKOTO JUTEPATYPOBEAEHHUA TTOKa-
3a1, 4YTo 6e3 UX TMOHUMAaHUSA CMBICT GOJBIIMHCTBA TEKCTYATbHBIX
2JIEMEHTOB JIN6O0 HE MOXKET OBITH MPOSACHEH, MO0 UM MOTYT OBITH
MIPUIIMCAHBl COBEpIIeHHO ¢aHTacTUUeckue 3HadeHwuss. COOTBET-
CTBEHHO, a/leKBaTHBIM aHaIN3 B3AUMHBIX CBSI3el U 06IUX KOHOU-
rypaluil 3JIeMEHTOB TEKCTa CTAHOBUTCSI HEBO3MOXKHBIM. B TO ke
BpEMs, pasyMmeeTcs, [JiA Pa3HBIX TEKCTOB 3TH KOHTEKCTHI BaXKHBI
B pa3HOU CTeleHu. «BofHY 1 MUD» HEBO3MOXKHO MTOHATH, HE UMes
XOTsI 6Bl MUHUMAJIBHBIX MPEACTABIEHUN O HAIMOJEOHOBCKUX BO-
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WHaX U KPeMoCTHOM IpaBe, a poMaHbl [keitH OCTUH cKopee Tpeby-
0T MTOHUMAHWS TTOBEIEHYECKUX HOPM ¥ OTPaHUYeHUH TOT/[allIHETO
AHIVIMICKOro ob1ecTBa. «HoBBIE CTUXU» PUIbKE, CTABAILINE CBOEH
LIeJTbI0 «HEOIIOCPeOBaHHOE» BOCIIPUATHE 0ObEKTA, TOHATHHI U 6e3
MUHUMAJIbHBIX CBEIEHU 0 ero 6uorpaduu, B TO BpeMs KaK CTUXU
XomkuHca 4acTo TpebyioT ux Guorpaduveckoll KOHTEKCTyaau3a-
uuu, a bogepa — KOHTEKCTyaIu3aliyu KCTOPUYECKOM.

[posicHeHUE BCEX STUX KOHTEKCTOB COCTABJISIET OAHY U3 CAMBIX
CYIIIECTBEHHBIX U TPYAOEMKHUX 33/1a4 HCCIEA0BATENSA JTUTEPATYPHL;
KpUTEPHUEM 3Ke HeOOXOANMOCTH MPOJOIKATh paboTy SIBISETCS BO-
TIpOC, TPOJOJIKAET JIM HOBasA WHGOPMAIUs BHOCUTh CYIECTBEHHBIH
BKJIAJ B IOHMMaHKe TeKcTa. JJoCTaTOYHO OYEBH/HO, YTO IOZOOHOE
TIPOsICHEHVE KOHTEKCTOB He MOXKET ObITh BBIITOJTHEHO CUIAMU OZIHOTO
TOJIBKO JINTEPATYPOBEAEHUS WU JaXKe CPEACTBAMU OFIHOM KYJIBTypO-
storuu. VIcTopus s3bIKa U UCTOPUYECKass TUHTBUCTHUKA, COIIMOIOTHS
u ucropuorpadusi, UCTOPUS penuruut U Gpuaocodus, coruaabHas
TICUIXOJIOTUS Y TICUX0aHaIU3 TPeBOyIoTCsA i He-MOBEPXHOCTHOTO U
He-ZIWJIETAHTCKOTO aHa/N3a TIEPEYUCTEHHBIX BHIIIE KOHTEKCTOB B MX
CJIOXKHOCTU U UCTOPUYHOCTH. B 3TOM CMBIC/IE TUTEPATypOBEJEHIE
He TOJIbKO Tpe/IioiaraeT BO3MOKHOCTb MEXAUCIUIUIMHAPHOTO MO/~
X0/Ia, HO HE MOXKET CyIeCTBOBaTh 6e3 Hero. bosee TOro, yUuThIBast
pas3Hoobpasue, pasHOPOAHOCTb U CIOKHOCTh 3TUX TepPMEHEBTHYe-
CKUX KOHTEKCTOB, MHE KaXXeTCS JKeaTeNbHOW CUTyallusi, TPYU KOTO-
POli 3HAUUTENbHASA YaCTh CIIEI[UATMCTOB TI0 JIUTepPAType Bajiena Ob
WHCTPYMEHTAaMHU ellle X0Ts ObI OJHOM HayKH O YyeloBeKe Ha mpodec-
CHOHAJIbHOM YPOBHe. BripoyeM, y TaKO# CUTyaI[UH eCTb 1 CBOU OIac-
HOCTH. B TaKUX CJIy4assx 4aCcTO BO3HUKAET UCKYIIIEHUE UCITOIh30BaTh
JIUTEPATYPHBIN TEKCT B KAYECTBE «IIPOCTO €ellle OZJHOTO MPUMepa» —
TpUMepa CTPYKTYPHOTO TepepacrpezeneHnsa GpyHKINN s3bIKa, CO-
[[AATbHBIX IPOTUBOCTOSTHUH WU AUAJIEKTUKY 6€CCO3HATENbHBIX XKe-
JIaHUY — ¥ 3TO UCKYIIEHHE peAyKIEel JIUTEPATyPHOTO MaTepraia K
HeJIUTEpPATypHBIM TpobeMaM He MeHee OMacHO, YeM HaCHIbCTBEH-
Has aBTOHOMM3ALMA TEKCTa OT KOHTEKCTOB U KOJOB, HEOOXOAMMBIX
JJISL €70 IOHVMMAaHUA.

W3 criucka, IpUBEAEHHOT0 BhIllle, HEOOXOAUMO BHIJEIUTD MPO-
6yeMy COOCTBEHHO JINTEPATYPHOTO KOHTEKCTa — HE CTOJBKO IO
TpUYKHe ee GObIIeH CIOKHOCTUA (XOTS, HECOMHEHHO, peYb UIET
06 orpomMHOM IUTacTe WHGOPMAIMKU U KpailHe CIOXKHBIX IPOIiec-
cax), HO, B TIEPBYIO OYepe/b, IOTOMY YTO UMEHHO ee UCCIefioBaTe-
JIA JIUTEPATYPhl BBIHYKAEHBI peliaTh COOCTBEHHBIMU CPeCTBaMU,
He mpuberas — WM MMOYTH He Tpuberas — K UHCTPyMeHTaM, B3f-
TBHIM M3 CMEXXHBIX JUCLMIUIMH. B 9TOM KJItoue ee aHaIM3 MOXKHO Ha-
3BaTh «JIUTEPATYPOBEZAEHUEM B Y3KOM CMBIC/IE» — IO KOHTPACTY C
TEKCTOJIOTHEH U TEKCTYyaJIbHOU repMeHEBTHUKOU C OHON CTOPOHBI,
U UCTOPUEH A3BbIKa, COI[UOJIOTHEN TUTEPATYPHI, brorpadpuiecKuMu
UCC/IEZIOBAHUSIMU, aHATU30M TICUXOJIOTUY aBTOPa, MOMCKOM MCTOY-
HUKOB, UICTOPUEH UJeH U PEKOHCTPYKI[HEH NCTOPUIECKOTO KOHTEK-
CTa, C IPYroi. BripoyeMm, fa’ke B 3TOM CJIydae «IUTEPATypPOBEAEHUS
B Y3KOM CMBICJIE» PEYb He UZET O eANHOM 06/1aCTH 3HAHUS WU e/[1-
HO¥ 1esi orckoB. CoBceM Ha060POT, CTPEMIIEHIE K ITPOSICHEHUIO
TeX KOMIIOHEHT, U3 KOTOPBIX CKJIa/[bIBAETCS JIUTEPATYPHBIN TEKCT U
B 9TOM — OTHOCHUTENBHO Y3KOM — CMBICJIE, TpeByeT IoKCKa 10 pas-
HBIM HalpaBJeHUAM. Y)Ke Ha caMOM paHHEM JTale PasBUTHUSA CO-
BpEMEHHOI HayKH 0 JuTepatype YKUPMyHCKUH TIPOTUBOIIOCTABUI
TEOPETUYECKYIO TIO3TUKY UCTOPUH JuTepaTyprl’”. CormacHo YKup-

75 YKupmyHckuit Bukrop. 3agaun nostuku. C. 25-41.

MYHCKOMY, €CJIU LIEJIbIO TIO3TUKHU SABIAETCA 0ObeJUHEHNE U U3yUe-
HUE JINTePaTyPHBIX ABJEHUI Ha OCHOBE GpOpPMaTbHBIX U QYHKIHU-
OHAaJIbHBIX CXOZCTB, TO B GOKyCe MCTOPUU JIUTEPATYPhI HAXOAUTCS
mpobyieMa ABIEHNH, 06beANHEHHBIX UCTOPUIECKH, — HANpPUMED,
«ppaHniysckas aureparypa XVII Beka» — 6e30THOCUTENBHO K BO-
MpOCY, CBsI3aHa JIk 3Ta UCTOpUYecKas OOITHOCTh € 06UTHOCTHIO Gop-
MasbHOM. HecMOTpsi Ha Bce MHOTOYHC/IEHHBIE PA3TUUUS MEXKAY
JKupMmyHCKUM U GOpManucTaMu, MocaeAHue ObUTH CKJIOHHBI TIPU-
HUMAaTh 3TY JUXOTOMHUIO.

BrpoueM, BIOC/IEACTBUU, TI0O MEPE POCTa BAUSHUA GpaHILy3-
CKOM CEMUOJIOTUU HAa TO3JHUN (GOpPMaiu3M — COXPaHUBIIMICS,
IaBHBIM obpasoM, 3a mpegenamu CCCP — 3Ta Mozenb ToABep-
I1ach pa3iIuyHbBIM MogubukanusaM. Tak, i TOTo, YTOOGHl yIecTb
BJIUSIHUE AUHAMHUYECKUX (HAaKTOPOB, XOPIIOBCKUM MPEAIOKIII HC-
MMOJIb30BaTh COCCIOPOBCKOE IPOTUBOIIOCTABJIEHUE «CHHXPOHHBIX»
HCC/IEIOBAHUM «IMaXPOHHBIM» B KaueCTBE JOTOTHUTENbHON OCH,
HeobOX0AMMOM i 6oJiee afleKBaTHOM CUCTeMAaTU3alluy LieJieil JIu-
TepaTypoBeJUYECKUX UCCIeqoBaHU’®. [ToX0KKe UAeN MOKHO Hali-
Tn 1 y SIko6coHa. B pesynbrare, B cxeme XOPIIOBCKOTO «ITO3THKA»,
3aHATasA OMHCAHUEM M CUCTEMAaTHU3aI[Uell JIUTEPAaTyPHBIX CPEZCTB
6Ee30THOCUTENBHO K HCTOPUM WX PasBUTHA (IIPUMEpPOM TaKOTO
TIOZIX0/Ia MOXKET MOCTYKUTh «HappaTuBHbIH gucKypc» YKeHeTTa”’),
MOJy4ria Ha3BaHUE «OIMHCATENbHON MO3THKU» IO KOHTPACTy C
«TIO3TUKOHN HUCTOPUYECKOI», CHOKyCcCHpOBaHHOM Ha MpobieMax pas-
BUTHS GOPM M TEXHUK. AHAIOTUIHBIM 00pa30M, CHHXPOHHBIN aHa-
JIN3 KOPITyca TEKCTOB, 00'beJMHEHHBIX TI0 TPUYUHAM, HE UMEIOITUM
OTHOIIEHUsI K opMasbHOMY aHaiausy (TEKCTHI OZHOTO aBTOPA,
TeYeHUs, STI0XHU), XOPIIOBCKUI HA3bIBAET «KPUTUKOU» U IIPOTUBO-
MTOCTABJISIET «MCTOPUM JINTEPATYPhl», YIUTHIBAIOIIEH JTUTEPATYP-
HYI0 JUaxpOHUI0’S. BIOC/IEACTBUM 3Ta CXeMa 4acTo ToZBeprajach
KPUTHKE HE TOJIBKO 32 €€ JKECTKUM CXeMaTHU3M U IPOo6IeMaTHIHOe
HCIIOJIb30BaHKE TEPMUHA «KPUTHKA», HO U 33 DKJIEKTHU3M daKThye-
CKOTO COZIEpKaHUs Pe3YIbTUPYIONIUX KaTeropuid. JleiCTBUTENBHO,
aHa/M3 KOpIlyca TOTO WX MHOTO aBTOPa MMEET JIUIIIb KOCBEHHOE
CXO/ICTBO C aHAJIM30M «JIUTEPATYPhI 3N0XW». OZHAKO, KaK MHE Ka-
JKeTcs, 9Ta mpobiiemMa He SABIAETCS HEIIPEOAOTUMOM U MOXKET OBITh
peliieHa TPOCTHIM BO3BpallleHUeM K uziesam camoro e Coccropa.

Ha camowm feie, BOTIpeKy OOBIYHBIM YTBEPKAEHUEM KaK JIUTE-
paTypoBeZiOB, TaK 1 MHOTHUX CEMUOJIOTOB — BKJItovyast bapra,” —
e Cocciop TpeZjiaraeT He AUXOTOMHYIO mapy, a 6ojiee CIOKHYIO
Tpuagy TepMuHOB®. B ero TepMUHAX «TaAHXPOHHBIN MOAXOA» K SB-
JIEHUIO KYJIBTYPHI TPeOyeT MOJHOTO abCTPAarupOBaHUs OT BpeMeH-
HOTO $aKTopa, B TO BpeMs KaK «CUHXPOHHBIM» ITOJXOZ MPEAIIOoa-
raeT aHa/lIu3 ABJIEHUH, CYIIECTBYIONINX B KYJIbTYPE OAHOBPEMEHHO.
Haxkower, cormacHo e Coccropy, «AMaXpOHHBIN MOAX0» AEHCTBU-
TebHO GOKyCcHpyeTCs Ha BOIIPOCaX UCTOPUH SI3bIKA — WIIU JTFO60TO
JIPYTOTO KY/IBTYPHOTO ABJIEHUA. [10 pa3HbIM TPUYMHAM, CBI3aHHBIM
co crerubUKON A3BIKO3HAHUA, TEDMUH «ITAHXPOHHBIM» OKa3ajcs
JIOCTaTOYHO OECIOoNe3HBIM B JIMHTBUCTHUKE W BBIIIET W3 YIIOTpe-
6seHns. OfHAKO B IUTEPATYPOBEAEHUH ZIeio 06CcTOUT nHave. Kak

76 XopuioBckuit Benpsamun. Amp Txymeit Maga a-Cudpyrt // A-Cudpyt
(1968:1): 1-10.

77 XenetT XKepap. [loBecTBOBaTeNbHEIH AUCKYpC. // Pueypsl. Mocksa: 13-
natesbcTBO MMeHn CabalHUKOBEIX, 1998, T. 2. C. 60-280.

78 XopmoBckuii BenbamuH. Anb Txymeit Maga a-Cudpyrt. C. 5-7.

7% Bapt Posman. OcHOBBI cemuosnoruu // Cmpykmypanusm: «3a» U «npo-
muse». Mocksa: [Iporpecc, 1975. C. 114-163.

80 me Coccrop @epaunang. Kypc obweil aunesucmuku. C. 81-100.
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KaXXeTCA, HaJIOXKCHHE COCC}OPOBCKOﬁ TpeX‘laCTHOﬁ KaTeropusanuu
Ha JUXOTOMHOE IIPOTUBOIIOCTABJIEHUE )KI/IpMyHCKOI‘O JeJaeT BO3-
MOXXHBIM HAYEPTUTD MEHEE SKJIEKTUYHYIO KapTy JINTEPATYypOBEAE-

HUA B TOM «y3KOM>» CMBICJI€, O KOTOPOM UJET PE€Yb.

1.

[pu TakoU! CXeMaTH3alUK B KATETOPUIO IIAHXPOHHOM «Teope-
TUYECKOM TIO3TUKU» MONAAI0T BCE BOIIPOCH U UCCIENOBAHUS,
cBsi3aHHbIE ¢ HGOPMAaIBHBIMU BOIIPOCAMYU KaK TAKOBBIMU, — Ha-
[IpUMED, BO3MOXKHOCTSIMY U OTPaHUYEHUSMY COHETa Kak Gpop-
MBI, CTPYKTYPHBIMU COCTABJISIOIIMMU POMAaHA KaK JKaHpa, WK
apaMeTpaMi HappaTUBHOI'O AKCKYPCa, TPOAaHATU3UPOBAHHEI-
MU B KHure JKeHHeTa, yIIOMAHYTOH BHILLE.

B aTOM CiIy4ae B KATETOPUH «CUHXPOHHOM ITOITUKU» OKAXKYTCS
VICCIIE/[OBAHUSA, CBS3aHHBIE C U3YYEHEM TOTO CIIEKTPA COZlePKa-
HUU ¥ BHIPA3UTENIbHBIX CPEZACTB, KOTOPHII CYILIECTBYET B KYJIBTY-
Pe «OQHOBPEMEHHO»,%! — WK, TOYHEE, B PAMKAX IIPOMEKYTKA,
KOTOPHIN aHATUTHK OIIPEAESIET KAK EPUOZ KYIbTYPHOM OfHO-
BPEMEHHOCTH. B 3aBUCHMOCTH OT 31I0XH, CTPAHBL U XapaKTepa
M3y4aeMBIX SIBJIEHUM, TAKUM [IEPUOAOM — B PaMKaX KOTOPOTO
VCTOPUYECKVMY U3MEHEHUSMU MOXKHO HpeHebpedb — MOTyT
OBITH Y HECKOJIBKO MECSALEB, ¥ HECKOIBKO JECATIIETHH. B pe-
3y/IbTaTe, Ha YPOBHE IPAKTHUYECKOTO JINTEPATYPOBEAEHUS, B
OT/IMYME OT HAaHXPOHHOTO aHa/IM3a IIPOBIEMBI COHETa KaK Gpop-
MBI, CHHXPOHHAsI TI03THUKA ITOCTAPAETCS BBIWIEHUTh (GOpMaiib-
HBIE XapAKTEPUCTUKY, HAPUMED, «POMAHTUYECKOTO COHETA.
T[1py TAKOM IIOAXOZIE UCIIOIb30BaHKUE CTPYKTYPHBIX METOZOB Ya-
CTO MOXKET OKa3aThCs YPE3BBIYANHO 3D EKTUBHBIM.

Bormpoce! v ipo6iieMbl, CBA3aHHBIE C AUaXPOHHOM WX «<HCTOPH-
YeCKOU» MOITUKOU, KACAIOTCS MPOLIECCOB Pa3BUTHS TEM, IIPO-
6JIeMaTHK, CIOJKETOB, TEXHUK, BBIPA3UTENbHBIX CPEACTB, GopM
Y KAaHPOB B IIPOLECCE IBOJIOLUU JTUTePATypHl. CyIecTBEHHbIM
SIBJISIETCS TO, YTO [IEPHOZ, Ha KOTOPOM IIPOBOAUTCS aHAJIN3, MO-
JKeT BBITh OCTATOYHO PAa3HBIM — OT UCTOPUM «COHETA B PYC-
CKOH 1033Un» [0 «PENPE3EHTALUU KEHIIVHEL B JUTEPATYpPE
[TO3JHENIEPECTPOEYHOTO MEPUOAa». TO, YTO OTINIAET ITY KaTe-
TOPUIO OT IIPeJbIAYLIEN, — 3TO, B IIEPBYIO OY€Pe/b, HE IUTUTENb-
HOCTb [TEPUO/IA, 3 ICTOPUYECKUN XapaKTep 3aJaBAEMbIX BOIIPO-
coB. BrpoyeM, ¥ B 3TOM CJIy4ae CTPYKTYPHBIE METOZBI MOTYT
0Ka3aThCsI [IOIE3HBIMHU.

Ha mpOTHBOMONOXKHOM CTOPOHE ITOM CETKM METOZAOJIOrHhYe-
CKVX Pa3rpaHUYEHMI OKAXKYTCS MTOAXOABI, HE OCHOBAHHBIE HA
bOpMabHEIX TAKCOHOMH3ALWSAX. [IepBBIM M3 HUX SIBISETCS
TaKOW MAHXPOHHBIHM MMOAX0, KOTOPHII HE CBA3aH C BOIPOCAMU
bopMaIbHOM MOITUKY. DTOT MOAXO, KAK KAKETCS, CTAHOBUTCS
Haubosee 3GEKTUBHBIM B CIy4ae BEIGOpa «aBTOPCKOTO KOPITY-
ca» Kak o0beKTa aHanuza. CpecTBa, KOTOPHIE IIPU 3TOM MOTYT
WCIIOJIb30BAThCSI, — JTO MPAKTUYECKH T€ JKE CPEACTBA JIUTEPA-
TYPHOU Te€pPMEHEBTHUKH, KOTOPBIE HEOOXOAUMBI [UISI WCTOJKO-
BaHUS OTAENBHOTO TEKCTA, X O KOTOPHIX YK€ LLIA PeYb BHILIE.
PaboTHl «KEHEBCKOHN IIKOJb» WIM paHHue KHuru JDxoseda
Xwitrca Mwuiepa®? MoryT GBITh IIPUBEJEHBI B KAYECTBE IIPU-
MEDPOB TaKOT0 MOAX0za. Bosiee TOro, Kak U OTAENbHBIN TEKCT,

81 fJxo6coH PomaH. JIMHrBUCTHKA U TO3TUKA. C. 196.
82 Miller, Joseph Hillis. The Disappearance of God: Five Nineteenth Century

Weriters. Cambridge, Massachusetts: Belknap Press of Harvard University
Press, 1963. Miller, Joseph Hillis. Poets of reality: Six Twentieth-century
Weriters. Cambridge, Massachusetts: Belknap Press of Harvard University
Press, 1965.

«aBTOPCKUI KOPIIyC» He 00S3aTeNbHO JO/DKEH OBITH OMOTEH-
HBIM U KOHCHCTEHTHBIM; TOPa3Z0 Jalle ero CMbICI chOpMUpPO-
BaH BHYTPEHHUMHU HaIpPKEHUSIMH U MPOTUBOPEUYUAMHU. B TO
JKe BpeMf, B OTINYHME OT T€PMEHEBTHUKU OTJEIbHBIX TEKCTOB,
IIPY aHAJIM3€ BCETO KOPITyca ropaszo 6osbliiee 3HaUEHUE TTOJTY-
YaIOT OOLIVE BOIIPOCH — B IMIUPOKOM CIIEKTPE OT OHTOJIOTHH [0
3THUKY, OT PEJIUTHO3HBIX YOXKAEHUHN 0 pelpe3eHTallul Tele-
CHOCTU YeJIOBEYECKOrO OBITUA U COIMANbHBIX peasuii. Llenbio
TaKOH repMeHEBTUKU KOPIIyca SBJIIETCS CBOETO POZA «PEKOH-
CTPYKLHUA» TOTO MUPA CMBICJIOB, IIO3UIMI U 3HAYEHU, K KOTO-
POMy NIPUHAZAJIEKAT OTAENbHEIE TEKCTHI®®. BripoueM, 3HaYeHUE
0Z0OHOM PEKOHCTPYKIIMH /IS IOHUMAaHUS OTAETbHOTO TEKCTa
TaKXXe MOXeT OBITh pa3JIuYHbIM. ECiiu aHanIu3 oTAenpHOro po-
MaHa MOXET OKa3aTbhCs BIOJHE YCIIEIIHbIM U 6€3 PEKOHCTPYK-
I[UY BCETO «MHPa» CMBICJIOB U IIO3UINH, XapaKTEPHBIX JJIS TOTO
WM WHOro Kopmyca (Hampumep, «UeloBeUeCKOU KOMeIVM»
Basnp3aka), KOPOTKUI MO3TUYECKUN TEKCT YacTo TpebyeT KOH-
TeKCTa KHUTH WIH JaXKe BCero aBTOPCKOT0 KOPITyca I er0 MU-
HUMAaJbHO aZIeKBaTHOT'O IPOYTEHUS.
CHHXPOHHO-UCTOPUYECKUI ITOAXO0/, CBA3aH C TAKUM OIMCAHUEM
SIBJIEHUH, UMEBIINX MECTO Ha ONpeAeIeHHOM HCTOPUYECKOM
JTare, pu KOTOPOM GaKTOp BHYTPEHHUX U3MEHEHM IN60 BO-
00I1le He YYUTHIBAETCA, TUOO UTPAET JIUIIb BCIIOMOTATENIbHYIO
porb. K Takoil kaTeropuu MOXKeT, HalpUMep, OTHOCHUTHCSA MO-
Horpadus «Pycckre CUMBOIUCTBI» WK «[103THI MyIIKUHCKOTO
kpyra». Kak u ¢pakTop BpeMeHHOH JUHAMUKY, IIPU TAKOM IIOJ-
xoze GopManbHOE CXOACTBO MEX/Y aHATU3UPyeMbIMU SIBJIEHU-
SIMU He fIBJIAETCS KJIIOYEBBIM UL MX BBIWIEHEHUSA B KaueCTBe
00BeKTa eIUHOro ucciefoBaHua. OZHAKO B COBOKYITHOCTH TI0-
Z06HBIE PabOTHI MOTYT B 3HAYUTENHHON CTEIEHU IIPOSCHUTH
TOT KOHTEKCT, BO B3aUMOZENCTBUU U AMAIOTe C KOTOPHIM CO3-
ZlaBaJICs — U B 9TOM CMBICTIEe, OyZeT BCerja CyliecTBOBaTh — OT-
JleJIbHBIN JINTEPATyPHBINA TEKCT.

HaxoHel1, AnaxpOHHO-UCTOPUYECKUIT TIOAXOZ CBA3aH CO CTPEM-
JIEHHEM MOHATH OOIIyI0 JUHAMUKY TOHM WIM WHOU JUTEPATyp-
HOM TpauLUU HA NPOTSKEHUU ONpeZAeIeHHOTO0 BPEMEHHOIO
nepuoga. I B 3TOM ciy4dae mepuoz, Ha KOTOPOM IIPOBOJUTCS
aHaJIM3, MOXKeT TaK)Ke YPe3BBIYaliHO BAPbUPOBATHCA — OT «00-
el UCTOPUU KUTANCKOHN JIUTePaTyphbl» 4O UCTOPUU PYCCKOTO
cTHXa BpeMeH 'paKZaHCKOM BOHMHEL B OOJBIIMHCTBE CIydaes,
KaK KaXKeTCs, ITOT MOAXOZ MOXKET YCIIEIHO COYETAThCS C TOJ-
XOZIOM «HCTOPUYECKOM MO3TUKU». [IpU TaKOM COYeTaHUU CHa-
yaJia BEIWIEHAIOTCA T€ CMBICIOBBIE U GOpMasbHbIE TApaMETPBI,
KOTODEIE ABJISIIOTCS U30MOPQHBIMU Ha OIIpeZieJIEHHOM HCTOPH-
YEeCKOM IIPOMEKYTKE, a IOTOM OIHCHIBAIOTCA O0JIee JUHAMUYe-
CKUE COCTaBJIAIOIILE.

6

BrnpoueM, ¢ aHaIUTUYECKON TOYKU 3PEHU, POJIb KYIBTYPHI

BBIXOZUT ZlaJIeKO 3a IpeZesibl CO3ZIaHUA TeX «KOHTEKCTOB IIOHU-
MaHMA» TEKCTA, O KOTOPHIX III/Ia PeYb BhIIIe. B mepByto ouepessp,
KyJbTypa SIBJSIETCS JeTepPMUHUPYIOIIUM (aKTopoM, co3zaro-
MM 4YeJoBeKa, ero BHYTPeHHUH MHUpP, CUCTEMBI LIeHHOCTed U

8 Sobolev Dennis. The Split World of Gerard Manley Hopkins: An Essay in

Semiotic Phenomenology. Baltimore: The Catholic University of America
Press, 2011.
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MpeZiCTaBIeHUH, U ayke BOCIIPUSTHE «BHEIIHEro» Mupast. Coot-

BETCTBEHHO, 33 TPAHUIIBI IIPOSICHEHUS FepMEHEBTUIECKHUX KOH-

TEKCTOB BBIHYK/I€H BBIXOAUTD U JIMTEPATYPOBE, U TI0 HEOOXO/H-

MocTHU 6paTh Ha cebsi pOJib, COMIOCTABUMYIO C POJIbIO aHAJTUTHKA

BO $perOBCKOM CMEIC/IE. B TO Xe BpeMsi CTPYKTYPHI A€ TEPMHU-

HaIlUi, OTBETCTBEHHBIE 32 CO3/IaHeE ABJIEHUHN KYJIbTYpPhI, — U, B

TOM YMCJIE, INTEPATYPHBIX TEKCTOB — SIBJITIOTCSA TEMOM CJIMIII-

KOM OOIIUPHOM /ISl TOTO, YTOOBI ee MOXKHO OBLIO XOTsI ObI MU-

HUMAJILHO YAOBJIETBOPUTEIbHBIM 06Pa3oM MPOaHAIU3UPOBATh

Ha HECKOJIbKUX CTpaHHUIaX. [103TOMy MHE MPUIETCS OTPaHU-

YUTBHCA JIUITb KPATKUM TTEPEYHUCTIEHHNEM OCHOBHBIX (HaKTOPOB U

CTPYKTYP, KOTOPBIE YYACTBYIOT B KYJbBTYPHOM (GOPMHPOBAHUHU

SMITMPUYECKOTO CYOBEKTA, M OTOCIATh YATATENA K CBOEH e OT-

HOCUTEJIbHO HeZlaBHeH cTaThbe, I7ie A MOIbITAJICH CBECTU BOEAMHO

TO, YTO MbI 3HAEM IIPO O6eCCO3HATEIbHbIE MEXaHU3MbI KYJIbTYPBI,

¥ MpOaHaIU3UPOBaTh Gojiee oblnee 3HAYEHUE MOAOOHOTrO II0-

HUMaHUSA®., DT MeXaHU3Mbl 00JIaflal0T Ype3BBIYaiHO pa3HOM

CTEIEeHbI0 OBIITHOCTH, OHM HAXOAATCSA HA PasHbIX YPOBHAX U Ha

PAa3HBIX PACCTOSHUAX OT CO3HAHWS; HEKOTOPBIE U3 HHUX ITOJHO-

CTBIO 6ECCO3HATENBHEL, B IPYTUX JKe CAyIasx OHU HE OCO3HAIOTCS

VMEHHO B Ka4eCTBE KYJAbTYPHBIX MEXaHU3MOB JI€TEPMUHAIINH.

HakoHerlr, 6ecco3HaTeIbHBIMH MOTYT OBITh KaK COZIEPyKaHUA, TAK

¥ BJIUSHWA, CTPYKTYPBI, CXEMBI U ZIa’Ke IeTEPMUHUPYIOIINE OT-

HOIIIEHUA MEX/IY Pa3INYHBIMU KyJIBTYPHBIMU CTpaTamu. Byaydau

MpeCTaBIEHHBIMU B HEKOEH JIOTHYECKOM MTOC/Ie0BATETbHOCTH,

abcTparMpoBaHHOM KaK OT UCTOPUM OTKPBITHA Pa3INYHbBIX Gec-

CO3HATENBHBIX PAKTOPOB, TAK W OT AWCHMIUIMHAPHOM MpUHA-

JIEKHOCTH MX MICCIEOBAHUM, CIIMCOK BBIMIIAUT CIEAYIOUUM 06-

pasom:

1. YacTuyHas Ky/JIbTypHas JeTEPMUHHUPOBAHHOCTD OOIIEN CTPYK-
TYPBl «HHTEHIIMOHAJbHOCTH» CO3HAHUA, B paMKaX KOTOPOU
CHHTE3UPYETCSA YENOBEYECKU OmBbIT. CyIeCTBEHHBIM SIBJISA-
€TCsA TO, YTO ITa JAeTEPMUHUPOBAHHOCTD BKJIIOYAET JajKe Ta-
Kue GasvCHble KOMIIOHEHTHI, KaK BOCIIPUATHE IIPOCTPAHCTBA
Y BPEMEHW; KaK MOKa3aly pasin4yHble aHTPOIOJOTHYECKHE,
HMCTOPUYECKHUE U KYJIBTYPOJIOTMIECKHE UCCIEOBAHMS, STH BOC-
TIPUATHS — pPa3yMeeTcsi, KOTa pedb UAeT 06 SMIUPUYIECKOM,
a He CTPOTO JIIUCTEMOJIOTHYECKOM CyOBEKTE, — 0OYCIOBIEHBI
KYJIBTYPOH, XOTs 9Ta 00YCIIOBIEHHOCTh M OCTAETCS BHE TIOPOra
CO3HAHUA®®.

2. Te GasuCHbIE «MHTEHIIMOHAIbHBIE (OPMBI», C IOMOIIBIO KOTO-
PBIX CO3HAHME YEeIOBEKA JAETUT MUP Ha OObEKTH ¥ IPUITHCHIBA-
€T 3TUM O0OBEKTAaM KaK CMBICI, TaK M BO3MOXXHOCTU (paKTHYe-
CKOTI'O UCIIOJIb30BaHUAY .

3. Omepanuw, ¢ TOMOIIbIO KOTOPHIX — B paMKax 0O1el Hampas-
JIEHHOCTH CO3HAHWS — CUHTE3UPYIOTCS OIBITH M BOCIIPUATHA.
TakuUMU OIepaIUsAMU MOTYT OBITh KaK CTPOT'O JIOTHYECKHUE JIVIC-
TUHKIMY, TAKCOHOMM3AI[UH U BBIBOJBI, TaK M HA06OPOT, Bepa

84 Sobolev, Dennis. The Concepts Used to Analyze ‘Culture: A Critique of
Twentieth-Century Ways of Thinking. Lewiston, Queenston, Lampeter:
Edwin Mellen Press, 2010, 555-564.

8 CoboneB [lenuc. Kynbrypa u 6eccosHaTenbHoe. // PyHOameHmanvHble
npobaemst kynvmyponoeuu. T. 5 Teopus u mMemodonozus co8pemeHHOU
kynemypoaozuu. CI16: HoBslit xpoHOTrpad, diizoc, 2009. C. 86-118.

8 Cm., Hanpumep, Worf, Benjamin Lee. Language, Thought and Reality.
Cambridge, Mass: M.I.T. Press, 1964.

87 CoboneB [lenuc. [IposeroMeHsl K TEOPUU WHTEHIIMOHAIBHBIX GOpM //
Bmopasa nasuzayusa. 2009. N°3. C. 157-180.

B HEBUZMMOE €IUHCTBO U MarudecKyr B3aUMOIIPHUYACTHOCTh
BCETO CYIIECTBYIOIIET0%S,

4. «DNHCTEMOJIOTUYECKOE TPOCTPAHCTBO» B MOHUMaHUU Oyko —
VHayve TOBOps, Te 6a3UCHBIE TOHATHA, C IOMOIIBIO KOTOPBIX Ye-
JIOBEK CTPOUT OOILIYIO KAPTUHY MUpa U 00IIeCTBA U ONTHCHIBAET
CBO€ MeCTO B HUX®.

5. BeccosHaTenbHas YacTb MEHTAJIBHOCTH, IOHUMAEMON KaK CH-
CTeMa OCHOBHBIX KOJUIEKTUBHBIX MTPEZCTaBIeHUHN, SK3UCTEHIHU-
QIBHBIX IIEHHOCTEN ¥ OTHOIIEHUH K OKpYyKaloemMy MUupy*’.

6. Becco3HarenbHas 9acTh A3bIKOBOM KapTUHEL MUpPA U Gecco3Ha-
TeJIbHBIE CBA3U MEX/Y KOJUIEKTUBHOM KapTHHOM MUpa U s3bl-
KOBBIMU CTPYKTYPaMHU.

7. Becco3HaTenbHas 9acTh COGCTBEHHO S3BIKOBOY KOMITETEHTHO-
cru®l.

8. Heoco3HaBaeMble 3aKOHBI U TPaHUIIBI BO3MOXXHOCTEHN Bapua-
I[UY BTOPUYHBIX CEMUOTHYECKUX CHCTEM — HAIpUMeD, 0CO3-
HaBaeMbIX METPUYECKUX CXEM B CTUXOCIOKEHUI 2.

9. B 3HaYUTENBHOHN CTENEHN HappaTUBHEIE 3aKOHBI U IATTEPHBL,
IIPUMEPOM KOTOPBIX MOXKET IOCIYKUTh cUcTeMa «QYHKIUI» ¥
[Tpomma?, a TakKe «MOTUBALUA» COAEPIKAHUA XapaKTEPUCTHU-
KaMu GOPMEBI U TEHAEHIUSIMY ee Pa3BUTHA.

10. B 3HAUYMUTENBHOU CTENIEHU PUTOPUYECKUE 3aKOHHI U TATTEPHBI,
a TaxKe KyJIbTYPHAs OHTOJIOTU3ALNA PUTOPUYECKUX ITOCTPOE-
HU.

11. CxozHbI# ¢ MeTadOpOI U YACTO JIeXKAIU B €€ OCHOBe 6eccos-
HaTEJbHBIN NEPEeHOC IIeIBIX CUCTEM IIPEACTABIEHUM U IIOHS-
THU Ha Jpyrye KOTHUTUBHBIE WIN CEMaHTHUYECKUE MO,

12. ApxeTuUnHMYecKHe CHMBOJIBEI, CHUMBOJHUYecKre GOPMEBI M KOH-
CTPYKLUU B TOU HopMe, B KOTOPOU OHU KOHCTPYUPYIOTCS KYJIb-

Typoi®.

8 JleBu-bprosnp JltockeH. [lepBOGHITHOE MblnuUieHHe. // JltockeH JleBU-
Bpronb. Kimaccuueckue tpyasl. M.: Ilegaroruka-Ipece, 1999. C. 27-348.

8 dyko Mumens. Mcmopus 6e3ymus 8 kaaccuueckyto snoxy. Cr6: YHuBep-
cucTeTckas KHura, 1997. ®yko Mumens. Bona k uctuse. // Bona k ucmu-
He: N0 My CMOPOHY 3HAHUA, 8AACMU U cekcyanbHocmu. M.: Kacrans, 1996,
C. 97-268.

%0 MHOro NPUMePOB TaKOH HEOCO3HOBAEMOI MEHTAIbHOCTH MOKHO HAWTH
B paboTax «IIKOJIB aHHAJIOB» — HaIIPUMep, OCHOBOIIOJIATAIOIUX KHUTAX
Mapka Bioka (PeodanvHoe obwecmso, Koponu-uydomsopusl, Anonozus
ucmopuu). MHOXeCTBO CO3BYYHBIX IPUMEPOB MOXHO HalTH U B bosix 3a
ucmoputo Jlrocbena deBpa, paborax XKaka Jle 'opda u XKopxa Jrobu.

o1 EnpmcineB Jlyu. IIponezomenst k meopuu s3vika // CoopHuk «HoBoe B

JIMHT'BUCTUKeE», BhII. 1. M., 1960, C. 215-262. Xomckuit Hoam. Cunmak-

cuueckue cmpykmypst. // C60pHUK «HOBO€e B IMHIBUCTHKE», BHII. 2. M.,

1962.

Kiparsky, Paul. Explanation in

Publications, 1983. Kiparsky, Paul.

Diego: Academic Press, 1989.

% INpomnn Baagumup. Mopdomorus ckasku // Cobparue mpyodos: Mopgo-
nozust / Mcmopuueckue kopHU 801ebHoll ckasku. MockBa: JlabupHHT,
1998. C. 5-111.

%4 Paul de Man, «The Epistemology of Metaphor». In On Metaphor. Chicago:

U of Chicago P, 1978, 11-28.

George Lakoff and Mark Johnson. Metaphors We Live By. Chicago: U of

Chicago P, 1980. George Lakoff. “The Contemporary Theory of Metaphor”.

In Andrew Ortony, ed. Metaphor and Thought. Cambridge: Cambridge UP,

1993, 202-251.

% CoboneB [lenuc. Apxerumsl 6e3 IOHra. 113 my6uH ncuxoaHaniusa K Io-
BEPXHOCTH MaccoBOM Ky/IbTyphl. // Bonpocst iumepamypet. 2009. N@ 3.
C. 165-208.

9

N}

Phonology.  Dordrecht: Foris
Ed. Rhythm and Meter. San

9
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13. TeHepaTUBHbIE CTPYKTYPHI, YIIPABIAIOIINE HOPOXKIEHUEM Y-
POKOT0 KpyTa IBJIeH! — OT MUGOB ZI0 MBUIbHBIX OTIep””.

14. B 3HAYUTENbHOM CTENEHU YAaCTHBEIE CXEMbI MAECHTUQUKAIIIHY,
HMHTEPIIPETALUY U CUHTE3a OIBITA B KOHKPETHBIX CUTYaLUAX,
CTaBILIYE B TOCTEeAHUE AECATIWIETUS OAHUM U3 OCHOBHBIX 00B-
€KTOB U3y4YeHUsI KOTHUTUBHOM TICHXOIOTUEN S,

15. BiusHUE, KOTOpPOE OKAa3bIBAET COIVIACOBAHHOCTh WU JUCCO-
HaHC Pa3JINYHbIX KOTHUTUBHBIX JJIEMEHTOB Ha CaMOCO3HaHUe
U TIOBeJIeHNe NHAVBUAYyyMa®.

16. CraHzgapTHbIe MOBeJeHYECKHE CIIeHApUU B TOM WJIX UHOM 006-
mectBe'®,

17. KynerypHoe popMHpOBaHME YeTOBEUYECKOTO XapaKTepa Ha OcC-
HOBE CTaHJAPTHBIX CXEM M B COOTBETCTBUU C LIEJIAMU U IIPU-
YUHAMU, JIeXKALIMH JaJIEKO 3a IpeeaMy HHAUBUAYATbHOTO
co3HaHUAL

18. MexaHU3MEBI KYJIBTYPHOTO IIOPOXKAEHUA U GOPMUPOBAHUSA UH-
JVBUZIyJTbHBIX XKEJIAHUN Y UX OTHOIIEHUI %2,

19. Becco3HaTeNbHBIN CyOCTpaT MAEOJIOTUU U ee Oa3UCHBIE KaTe-
ropum!'®,

20. dopMHpOBaHHE YeNOBEKA B KavyeCTBE «CyOBEKTa» HAEONIO-
run'%.

21. B 3HaYUTeNbHOH cTemeHH GOPMHUPOBaHUE TOPU30HTA Tep-
MEHEBTUYECKUX OXHIAHUN — KaK B Y3KOM CMBICIE «4HTa-
TEJTbCKUX OXUAAHUI», O KOTOPBIX LIUIA peYb BHImE!®, Tak u
OXXUZAHUH YeJloBeKa II0 OTHOLIEHUIO K MUDPY U CBOEMY CyIIle-
CTBOBAHMUIO B LIEJIOM.

22. BelieneHre 0OGBEKTOB ICTETUYECKOTO BOCIPUATHSA; GOPMHUPO-
BaHUeE dCTETUIECKUX HOPM U KaTeropuii'®e,

23. CoszaHue To¥ cdheprl WIU TeX 27IeMEHTOB, KOTOPbIe SMIHpUYe-
CKOe CO3HaHKE BOCIPUHUMAET KaK «6e3yCI0BHO pealbHOE» U

97 Jleu-Ctpoc Kioa. Cmpykmypuas Anwmpononozusi. M.: Dkcemo-IIpecc,
2001. Jlepu-Crpocc Kiog. Coipoe u gaperoe. Mocksa-CI16: LI'HUY MHU-
OH PAH, 2000.

% Cwm., HaipuMep, Schank, Roger C., Abelson, Robert P. Scripts. Plans, Goals
and Understanding. Hillsdale, N. J.: Erlbaum, 1977. Rummelhart, David
E. “Schemata: The Building Blocks of Cognition.” In Theoretical Issues in
Reading Comprehension. Eds. Rand J. Spiro, Bertram C. Bruce, William F.
Brewer. Hillsdale, N. J.: Erlbaum, 1980, 38-58. D’Andrade, Roy Goodvin.
“Some Propositions about the Relationship Between Culture and Human
Cognition.” In Cultural Psychology. Eds. J. W. Stigler, R. A. Shweder,
G. Herdt. New York: Cambridge University Press, 1990, 65-129.

% Yanauuu Pobeprt. [Tcuxonozus enusnus. M., CI16: ITutep, 2006. C. 67—
157. ®ectunrep JleoH. Teopus koeHumueHozo ducconarca. CI16: FOBeHTa,
1999.

190 BepH DpuK. VIrpsl B KOTOPBIE UTPAIOT JIIOAN: [ICHXOJIOTHS YeTIOBEYEeCKUX
B3aMMOOTHOIIEHU# // Dpuk BepH. Jlodu, komopele uzpaiwom 8 uzpbl.
Hzpul 8 komopble uzpatom odu. M.: ®aup-npecc, 2004. C. 9-182.

101 dpomm Ipux. beecmgo om c80600bt. MuHck: ITommypu, 1998. C.230-
255, 295-340.

102 Cm, wanpumep, Lukacs George. The Theory of the Novel: a
Historico-Philosophical Essay on the Forms of Great Epic Literature.
London: Merlin, 1971. Lukacs George. Essays on Realism. Cambridge,
Mass.: MIT Press, 1981 wiu Mapkyse I'epbepT. O0HoMepHbLIL uenogex.
M.: REFL-book, 1994. C. 1-157. Kax JlakaH. Yemblpe 0CHOBHble NOHA-
mus ncuxoananusa. M.: T'Ho3uc, 2004.

103 Althusser, Louis. “Ideology and Ideological State Apparatus”. Lenin and
Philosophy, and Other Essays. New York: Monthly Review Press, 1971,
195-219.

104 Ykas. cou. C. 170-177.

105 Culler, Jonathan D. Structuralist Poetics. 111-238. Jlorman FOpuii. Kysb-
Typa ¥ B3phIB. // Cemuocepa. Cnb: UckycerBo-CI16, 2000. C. 11-148.

196 Bourdieu, Pierre. La distinction: critique sociale du jugement. Paris: Les
Editions de Minuit, 1985.

24.

25.

«HACTOsALIEe», IPEATIONOKUTENBHO «II0 TY CTOPOHY» ITOPSAKOB
KYJIBTYPbI U BOOOpakaeMoro'?.
BHeco3HaTenpHasA JAeTepMUHAINA,
KODPPEJIALUSA MEXJY IPUHIUINAIBHO Pa3INYHBIMU chepaMu
KYJIBTYPBHI U OOIIECTBA U PA3HBIMU IUIACTAMU YETOBEYECKOTrO
ombiTa. B Tex ciydanx, Korga mogo6HbIE KOPPEIALUU UHTEp-
MPETHPYIOTCS B PAZAUKAIBHOM CMBIC/IE — KaK 3TO IPOUCXOAUT
B KJIACCUYECKOM MapKcu3Me, y noszgnero Hurpme mwmm ©yko —
pedb MOXET UATU O «AeTEPMUHUPOBAHHOCTU» BCEH CHUCTEMBI
IIPeACTaBJIeHUN O MHpE U YeIOBEYeCKUX OTHOLIEHUH «ba3u-
COM», HAXOZSIUMCS COBCEM B MHOMH IUIOCKOCTH, — HaIpUMeD,
6a31CcOM SKOHOMUYECKUX OTHOIIEHUI WIM OTHOIIEHUH Bia-
ctu. Ho peys MOXET UATH — KaK 3TO OOBIYHO NMPOHCXOAUT B
3araHOM HeO-MapKCHU3Me WJIN COI[UATbHO OPUEHTHPOBAaHHON
aHTPOIIOJIOTUU — U O FOpa3zo 6osee TOKAIBHEIX MeEXaHU3Max
JEeTepMUHAIINN OTAENbHBIX YeJOBEYECKUX IPEeACTaBIECHUH,
LIEHHOCTEN U TOBeJEeHYECKUX KOZOB ITyOMHHBIMU SKOHOMU-
YeCKVMU U COLWAJIbHBIMH OTHOLIEHUAMH'®®. HakoHel, pedb
MOXKET WJTU He O JKECTKOH JeTepMUHAIUU, a CKopee 06 ac-
CUMETPUYHOM KOPPEIALUU MeXAY pa3IudHbIMU chepamu —
dwrocodureli U TOMUTUKOM, O33Uel U IPaZOCTPOUTENTBHEIMU
TEXHUKaMU'%, TICHXOJIOTMYECKUMHY HYXAaMU U PETUTHO3HBI-
Mu putyanamu'’, chepoii Arckypca u obIei CTpyKTypOii mo-
CTUHZYCTpHUATIBbHOTO 061IecTBa!!,

HaxoHel], CyIecTBYIOT MHOTOYUC/IEHHbIE MEXaHU3MBI, CKPHI-
BaIOLIVE OT SMINPUIECKOTO CYOBEKTA €T0 COOCTBEHHYIO CKOH-
CTPYVPOBAHHOCTD PA3IMIHBIMU GpaKTopaMu 6ecco3HATENTbHON
KYJIBTYPHOU ZieTepMUHAIMY' 2. Bo MHOTOM 3TV MEXaHU3MBI CO-
MIOCTaBUMEI C MEXaHU3MaMU «COIIPOTUBIeHUA» y Opeiiga. K ux
YHUCJTy OTHOCATCS CO3JaHUe YTOIMYECKOro caMo-o6pasa cyon-
€KTa KaK aBTOHOMHOT'O U «ZJis1 ce651» MOTHOCTHIO ITPO3PavyHOro,
pasiuyHele GOPMBI «3MUCTEMOJIOTUIECKOTO HAPIHCCHU3Ma»,
Bepa B CyIIECTBOBAaHHE «PEAJbHOIO MUDPA» YeTOBEYECKOrO
OIIbITa — IMPOTHUBOMOCTABIAEMOro HaHTA3UAM HUCKYCCTBA WIN
JaKe KyJbTYpHI B LleIoM. K 3THM ke MeXaHU3MaM OTHOCSTCS
U penpe3eHTallM KYJAbTYPHBIX JeTEPMUHAIUN B KadecTBe
4acTU MPUPOAHI'S, «MHTEPHU3AIUA» NPOSYKTOB KyJIBTYPHOTO
KOHCTPYMPOBAHU IICUXOJIOTHYECKUM CyOBEKTOM, «TPUBUAIIH-
3anus» HeXKelaTelbHOM HHGOpMaIuy, Co3AaHye WITIO3UN UH-
JUBUZYaTbHOM CBOOOZABI U HE MEHEE WTIO30PHOM ONMMO3ULIUU
BHYTPU ME€XaHU3MOB BIACTH. I yCIEeITHOTO GYyHKIIMOHUPO-
BaHMUSA BCEH ITOU CHCTEMEI TPeOyeTCs 3HAYUTETbHOE MOaBIIe-
HUe€ KaK IMYHOTO SK3UCTEHIMAIBbHOTO OIIbITA, TAK U 3HAHUI 00
OKPY?KaroI[eM UCTOPUYECKOM Mupe!l4.

B3aMMO3aBUCHUMOCTb H

107

108
109

110

111
112
113

114

Kwkex CrnaBoii. ZJobpo noxcanosams 6 nycmuiHio peanbHozo. M.: ®oHz
Hay4YHBIX HcCIe0oBaHUH «[IparMaTika KyasTyphl», 2002.

Hanpuwmep, Mapkyae Fepbept. O0HOMepHbLi uenosek.

Benjamin, Walter. The Arcades Project. Cambridge, Mass.: Belknap
Press, 1999.

ManuHoBckuii Bponucias. Mud B npuMuTHBHOMN mcuxosnoruu // Ma-
eus1, Hayka, peauzusi. M.: REFL-book, 1998. C. 92-144. MaiuHOBCKuUIA
bponucnas. Marus, Hayka, pequrus // Mazus, nayka, peaueus. C. 19—
92.

Jameson, Fredric. Postmodernism, or, The Cultural Logic of Late Capitalism.
Cob6osnes Jlenuc. Kynbrypa u 6ecco3HaTeNbHOE.

Bapt Ponan. Mugonozuu. M.: VzgaTenbctBo nMeHu CabaluIHUKOBBIX,
2000. C. 54-56.

Jameson, Fredric. The Political Unconscious: Narrative as a Socially
Symbolic Act. London: Routledge, 1981.
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3HaueHMe 3TOU YPe3BBIYANHO CJIOKHOM CUCTEMBI KYJIBTYPHBIX
JeTepMUHAIUH 17151 TIPOIIECCOB CO3/IaHUS TUTEPATYPHBIX TEKCTOB H,
COOTBETCTBEHHO, TUTEPATYPHOTO aHAIN3a, CJIOKHO TTEPEOIIEHUTD.
[ToHUMaHUE TOTO, YTO JTUTEPATYPHBIM TEKCT GOPMUPYETCA B TIOJIE
MHOTOYHCIEHHBIX 6eCCO3HATENbHBIX J€TEPMUHAINIM, MEHSIET MHO-
ro€e B HalllMX CAMbIX OA3UCHBIX MIPEACTABIEHUAX O IPUPOJE TEKCTA
U €r0 OTHOIIEHWHU K CO3HAHUIO MUIIYIero. Kak y:ke TOBOPUIOCH,
B CBETE 3TUX MOHWMAaHUIN aBTOPCKOE CO3HAHUE TePSIET MOCTEAHUE
TpaBa Ha TO, YTOObI QYHKIIMOHUPOBATh B KAUeCTBE OCHOBAHUSA JJIs
KPUTHYECKOUM MHTEPIIPETAIIMU TEKCTA. B TO Jke BpeMs, KaKIbIi 13
Takux 6ecco3HaTeNbHBIX GAKTOPOB U CTPYKTYP MOXKET CTaTh OT-
JEeNbHBIM TIPEIMETOM TIPU aHaIN3€e TEKCTAa — WIN, KaK Obl cKasas
PuKép, cTaTh BIIOJHE aBTOHOMHOM «repMeHEeBTHKO». Pasymeercs,
Ha SMIIMPUYECKOM YPOBHE 3HAYMMOCTb TOAOOHBIX T€PMEHEBTUK
OyZieT pasHoOM AiA pa3HBIX TEKCTOB, HATIPABIEHUM U KYIbTYp. Tak,
MOHMMaHKe 6ecco3HATENbHBIX 3aKOHOB METPUYECKUX BapHaLAi
HECOMHEHHO Ba)kKHee /I aHajJIu3a HapOJHOM SMHYECKOM T033UK
WIU CTUXOB «CePeBPSIHOTO BEKA», HEXXEJTH /IJIs1 OBITOBOM ZpaMbl WK
MTOCTMOZIEPHUCTCKOTO poMaHa. I HaobopoT, 3HaHKE O CyIIeCTBO-
BaHUU CTaHJAPTHBIX MOBEJEHYECKUX MMATTEPHOB WM MOHUMAaHUE
CBSI3W SKOHOMMYECKUX MPOIECCOB C «OTUYKIEHUEM» U «OBELIECT-
BJIEHWEM» Y€JIOBEKA B COBPEMEHHOM MUPE OKaXKYTCS HECOMHEHHO
ToJie3Hee TPU aHaJIM3e POMAHOB, HAMHMCAHHBIX B DIMOXU «KJIACCH-
YECKOTO peajin3Ma» WIN «BBICOKOTO MOZAEpPHU3MAa», WIK AaKe TO-
33uu Boasepa, yeM /i1 aHa/IM3a CpeIHEBEKOBBIX OeCTUAPUEB I
MIEKCTUPOBCKUX KOMEAUM. BIipoueMm, U B ITOCTIEIHEM CIydae TaKUe
repMeHEBTUKU — OyAy4n KoppenaTaMu GpaKTUIECKUX IPOIECCOB
KyJIbTYPHOTO TeHe31ca — MOTYT BO MHOTOM /IOTIOJTHUTE 60Jiee TIoJ-
XOJAIINE METOABl aHAM3a TEKCTOB. Tak, B KOHEYHOM CYeTe, TIPU
GmKaiiiieM pacCMOTPEHUU, CBSI3b CpPEIHEBEKOBBIX BOOOpaskae-
MBIX CYIIIECTB C COIIMAJbHBIM U TIOTUTUYECKUM ITOJIOKEHUEM CPEJI-
HEBEKOBOTO YeJIOBEKA MOXKET 0Ka3aThCs KpaitHe 3HAYMMO ! 1.

HakoHel|, 0co3HaHWe 3TOM CJI0XKHOU CUCTEMBI KYJIbTYPHBIX Jie-
TepMUHALIUM, TPOABIAIONIMXCA BO BceX chepax M aclmeKTaxX Kak
YeIOBEYECKOM JKU3HM, TaK U JIUTEPATyPHBIX TEKCTOB, MMO3BOJISAET
TIPOSICHUTD TIPOGJIEMY aBTOPCKOM Guorpaduu, Kak AeTepMUHUDY-
foero ¢pakTopa B OTHOIIEHUH JINTEPATYPHOTO TeKcTa. BHe Bcs-
KOT'O COMHEHWUS, COOBITHSA, IPOUCXOAAIINE B )KU3HU aBTOPA, YaCTO
TTOJIyYaloT MPSIMOE WM KOCBEHHOE BhHIpa)KEHUE B €r0o TeKcTax. To
3Ke caMoe MOYKHO CKa3aTh U O HEOOOPHUMBIX 3POTUIECKUX BIIEUEHU-
SIX WIX BHYTPEHHUX KOHQIMKTAX, KOTOPbIE MyYWIU CTOJIb MHOTHX
nucaTesiei. B To jke BpeMs, C TEOPETUYECKOM TOUYKU 3PEHUs, 330D
MEXy MaTepHUaJbHOCTbIO GMOJIOTMYECKOTO BJEUYEHUS WIH JaXKe
€IMHUYHOCThI0O (AaKTUYECKOTO COOBITUA «BHYTPU» BpPEMEHHOM
TIPOTSKEHHOCTH Y€I0BEYECKOU JKU3HU C OJHOU CTOPOHBI, U JIUTE-
paTypHBIM TEKCTOM KaK BHEMEPCOHAJbHBIM HHTEHIIMOHAIbHBIM
06BEKTOM, C JPYTOM, — CIIUIIKOM BEJIUK, YTOOBI €10 MOXKHO OBLIO
MIPOCTO TIPOMTHOPUPOBATH. B IUTEpPaTyPOBEEHUH Ke CBSI3b MEXKIY
6uorpadueii aBTopa U JUTEPATYPHBIM TEKCTOM 4acTo IIpuobpera-
€T KaKue-To MUCTUIecKre GOPMBI, WU Ke PEACTABISIETCS B BUAE
CBOETO POJia «T'OMEOTIATUYECKOTO0» BO3JEHCTBUSA, Y€l BHYTPEHHU
MeXaHU3M MO0 He CYIIeCTBYET, THO0 He MOXKET GBITh HAyYHO MPO-
a"anmu3upoBaH. OHAKO TOHUMAaHUE TOTO, YTO U CAM aBTOP SABJIAET-
s KY/IBTYPHBIM KOHCTPYKTOM IIOYTH B TOH Ke Mepe, YTO U JINTepa-

115 Jle Todd Kak. CpeaHeBekoBhit Mup Boobpaskaemoro. M.: ITporpecc,
2001.

TYPHBIH TEKCT, HO3BOJIAET PEIIUTH 3Ty IPOBIEMY C OTHOCUTENBHON
JIETKOCTBIO. B 3TOM CMBIC/IE, HUKAKOT'O BJIEYEeHUA B YUCTOM BHZE,
TaK XKe KaK 1 MaTepPUAIbHOCTH €MHIYHOTO COOBITHA IIPOCTO HE CY-
ImecTByeT. B co3HaHUM aBTOpa — a ec/ik MBI ciiefiyeM JIakaHy, TO U
B ero 6ecco3HaTeIbHOM ! '® — U «BJIeYeHUSsI», U «COOBITH» YKe IIPOo-
IIyIeHbl Yepe3 MHOT'OCTIOHHYIO NIPU3MYy KyJIBTYPHBIX JeTepMUHA-
MY ¥ KY/IBTYPHO OI'PaHUYEHHbIX HHTepIpeTalyii, B paMKax KOTo-
DBIX BIeYEHUS U COOBITUA TOIBKO U MOTYT ITOJIYYUTh CBOH CMBICIL.
VIMEHHO 3TU CMBICJIBL — & HUKAK He YUCThle GU3N0IOrNIecKue WiIn
reorpaduyecKue peaauyu — U IPOELUPYIOTCS BIOCIEACTBUHU B JIU-
TepaTypHBIN TEKCT, I/Zle BCTYIAIOT BO B3aUMO/EHCTBUE C APYTUMU
CMBICJIaMH, BIVSTHUAMU U JeTEPMUHUPYIOIUME GaKTopaMu, Ko-
TOPBIE 3TOT TEKCT GOPMUPYIOT.

7

BrIBOZ, KOTOPBIH CileZlyeT U3 CKa3aHHOI'O B 3TOM CTaThe, COBCEM
He [TOXO0XX Ha Te BBIBOJBI, KOTOPbIe MBI CKJIOHHBI JKJATh OT OOLINX
Teopuii. OT TaKUX TEOPUIl JIUTEPATYPbl MBI OOBIYHO XKJAEM JHU6O
CYLTHOCTHBIX OTBETOB («YTO €CTh JIUTepaTypa»), TUOO OZHO3HAY-
HBIX Kay3aJbHBIX OOBACHEHUH («[I0YeMy JIIOAY MUILIYT U YUTAIOT
JITEepaTypHbIE TEKCTEI»). OZ/HAKO aHAIN3, IPOBEEHHBIH BhIIIE, HE
TOJIBKO He TIpeJjiaraeT — U He IBITAeTCS NMPEeJIOKUTh — IH0Z06-
HBII OTBET, HO COBCEM HAOOOPOT: KaK Ka)XXeTCs, OH JeaeT MOHAT-
HBIMH IIPUYMHBI HEBO3MOXXHOCTH TaKOT'O OTBETAa. JTa HEBO3MOX-
HOCTb — HEBO3MOXXHOCTb CHOPMY/IMPOBATh €AUHBIH IPUHIUI WIN
yKa3aTh Ha eJUHYIO OCHOBY JIUTEPATYPHl — CBA3aHa ¢ TeM GaKTOM,
YTO M3y4Yas IMPOCTPAHCTBO JUTEPATYPbl — WIN OTAEIbHBIN JIUTe-
PaTypHBIM TEKCT, KaK ero 4acTh, — y4YEHBI OKa3bIBaeTcA Iepef,
00BEKTOM HCKIIOUUTENTBHOM CTeleHU CIoKHOCTU. Kak yxke ropo-
PWIOCH, TUTEPATYPHEIA TEKCT — 3TO MHTEHIIMOHATBHBIN 00BEKT,
ABTOHOMHBIH 110 OTHOIIEHUIO Y CBOMM MaTepHUaJbHbIM peantn3ary-
sIM, OOBEKT, XapaKTEPU3YIOUIMICA CJIOXKHBIMU KOHQUTYpaLUsIMU
CMBICJIOB, BO3MOXXHOCTBIO JIOTMYE€CKU HEPeAyLIMPyeMbIX 3HaUeHUH,
IIMPOKUM CIIEKTPOM OTHOIIEHHH 3THX CMBICJIOB K CJIOXKHO CTpaTH-
bUIIPOBaHHEIM BHIPA3UTENbHBIM CPEACTBAM, CBA3aHHEIN C MHOTO-
YUCJIEHHBIMYM KOHTEKCTaMU, HeOOXOAUMBIMHY I afeKBaTHOM WH-
TepIpeTaluy 3JI€MEHTOB TEKCTa, U elle OOJbLUINM KOJHYECTBOM
KOHTEKCTOB, CHJI U CTPYKTyp, OTBETCTBEHHBIX 3a €ro CO3ZaHHUe.
HecMmoTps Ha TO, YTO — C JIOTUYECKON TOYKH 3pEHUS — HEO6XO-
VMO JIOIIyCTUTb BO3MOXKHOCTb CUTYallU{, NP KOTOPOH Bce 3TU
CIJIBI ¥ KOHTEKCTBI PA3IMYHOIO IPOMCXOXKJAEHUA U HaxOAAIMNecsa
Ha Pa3JINYHbIX YPOBHAX, MOTYT OBITh TADMOHMYHO KOPPETUPOBaH-
HBI, GAKTUYECKU — IIOCKOJIBKY PedYb HJET O AeCATKAax, WIN JaxKe
COTHSX PA3JIUYHbIX KYJITYPHBIX JIEMEHTOB U CTPYKTYP — HOZ06-
Hasg BO3MOXKHOCTb fBJIIETCA €CJIM He YHCTO TEOPETHUYECKOMH, TO B
JMI060M CJTydae BO3MOXKHOH JIMIIb B CTATUCTUYECKH MaJoOM KOJIU-
YecTBe CIy4yaeB. PacTyllee noHNMaHue reTepPOreHHOCTH KYIbTYp-
HOTO IIPOCTPAHCTBa, O KOTOPOM II/Ia pe4b B Hayaje 3TOU CTaTbhy,
JIVIIB TTIOAKPEIUIAeT 3TO OCO3HAHNE NMMaHEeHTHOU reTepOoreHHOCTH
JINTEPATYPHOT'O TEKCTA.

ToT daKT, YTO OZHU U Te Ke DJIEMEHTHI ITOTO TEKCTA MOTy4aloT
CMBICJI B paMKax [IPUHIUITNAIBHO PA3HBIX CTPYKTYP M KOHTEKCTOB,
O6BUI Ha3BaH fBJIEHHEM CYIIHOCTHOHN «OBepAeTEPMUHUPOBAHHO-
CTH» JIUTEPATYPHOT'O TEKCTA U €ro 3JeMeHTOB. Kak 6bUIo mokasa-

116 Jlakau Kak. Cemunapst. Knuza 5: Obpazosarus 6eccoznamensHozo. M.:
T'rHo3uc, Jloroc, 2002.
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HO BBIIIlE, K YHCITY MOAZOOHBIX CTPYKTYP W KOHTEKCTOB OTHOCSATCS
ITOBTOPSAIOIINECS JIEMEHTHl CMBICIA U UX CJIOXKHBEIE KOHUrypa-
LMY, WUCIOJIb30BAHUE PA3JIUYHBIX BBIPA3UTENBbHBIX CPEACTB B UX
OTHOIIIEHUU K COZEp:KaHMUAM, IIPOIECCH Pa3BUTHA JIUTEPATYPHBIX
¢bopM, MHOTOYpOBHEBAs AMHAMMKA YUTATENBCKOTO BOCIPUATHS,
6uorpadus aBTopa U KOJUIEKTUBHAS IICUXOIOTHYecKas aTMocdepa
€ro BpeMeHH, [TIOHATUHHBIE U SIINCTEMOJIOTUIECKHE IPOCTPAHCTBA
B UX HCTOPUYHOCTH, TpaHchopMaluy f3bIKA, obllee pa3BUTHE
uzeil U MpeACTaBlIeHUul 0 Mupe, GUIOCOOCKUE U PETUTHO3HBIE
yOexJeHus, CoIaNbHble MHCTUTYLIIUY, OTHOIIEHUS BJIACTU U Me-
CTO WHAWBU/yYMa B COIIyMe U MHoroe gpyroe. bosnee Toro, Kax-
JBIA U3 3TUX KOHTEKCTOB MOXKXET BKJIIOYATh PA3HOPOZHBIE CHJIBI U
JJIEMEHTEI, He 00513aTeIbHO HaXOAAIIUECS B COCTOSTHUU TapMOHUU
WM KaKUM-HUOYZb 06pa3oM IIeHTPUPOBAHHBIE BOKPYT KIIFOYEBBIX
TIOHATUHN WIN TIpeAcTaBaeHui. Ho 3To B CBOIO odepesb O3HAYaeT,
YTO Ka)KZBIM U3 3TUX KOHTEKCTOB — WJIHU QK€ COCTABJIAIOIINX STUX
KOHTEKCTOB — TPebyeT OTAeIbHOTO TePMEHEBTUYECKOTO YCWIIUA U,
COOTBETCTBEHHO, OTAEIbHOU repMeHeBTHKY. [I03TOMy HeT HU4ero
VAVUBUTENIBHOI'O B TOM, YTO B PAMKAaX Pa3HBIX F'epPMEHEBTHK dJIeMeH-
TBI OZHOT'O ¥ TOT'O XK€ TEKCTa MOT'YT OKAa3bIBaThCs B PA3HBEIX KOHGU-
rypauuax ¥ npuobpeTaTb pa3Hble 3HaUeHUsA. B cuty oBepaeTepMu-
HHUPOBAHHOCTHU JINTEPATYPHOT'O IIPOCTPAHCTBA NMOJOOHOE SIBJIeHUE
ABIAETCA Hen30eXXHbIM. B 3TOM cMbIc/ie KpUTepueM J06POCOBECT-
HOT'O KyJIBTYpPOJIOTMYECKOTO aHaIN3a — B OTJINYHME OT BCEBO3MOK-
HBIX T'a3eTHBIX IIMCAHUHN ¥ MOJHBIX YIIPOKHEHUN B CTUIE — ABJIA-
€TCs COBCEM He CIIOCOOHOCTH K CO3ZaHMI0 HEKOEro TOTAJIBHOTO,
HCYepIIBIBAIOIIEro UCTOJIKOBAHUA TOIO WIK MHOTO TeKCTa. Takum
KpUTepreM Hay4YHOM YeCTHOCTH ABJAETCA CKOpee BHUMAaTeIbHOe U
B 4eM-TO GepekHOe OTHOIIEHYE K aHAIU3UPYeMOMY MaTepuaty —
rIoJYepKUBarollee U Te €ro 3JeMEeHThI, KOTOphle YKJIaJbIBaIOTCA
B PaMK{ TOW WIN MHOU I'epMEHEBTUKH, U Te, YTO OCTAIOTCH 3a ee

npeaenamMu.
M B 3TOM CMBIC/IE TOXE JIHTepaTyprIﬁ TEKCT HE ABJJIACTCA
opeaMeToM — <<apTe(1)aKTOM>>, «MAaITUHOM» TN «IIyAUHI'OM» — B

«IIPOCTPAHCTBE OOIIETO IMOJH30BAHUA», KAKUM €r0 OIMCHIBAIU
aMEepUKaHCKHe «HOBBIE KPUTUKWU». HO B paBHOU CTelleHU OH He
ABJNAETCA M TaWHOM, HEIIOJBIACTHOM aHamu3y, — COIIOCTaBUMOM
C IIBETKOM WIHU «JlaXKe CaMOM KU3HbIO» — KaK ero MpeJCcTaBIsuIu
cebe pPOMaHTHUKY WIY CUMBOJIMCTEL B KadecTBe 6oiee aZieKBaTHOTO
YIIOZ06JIEHNS, MOXXHO, MOXaIyH, CPABHUTh JIUTEPATYPHBINA TEKCT
C YBEJIMYUTENBHEIM CTEKJIOM, COOMPAIOLINM B TOUKY CBET COJIHIA.
PazymeeTcs, Kak U o6as Metadopa, mogobHoe yrnogobieHre Mo-
JKET CO37aTh WLTIO3UIO BCEBO3MOXKHBIX JIOXKHBIX CXOZCTB. 11 Bce xe,
clefysi JIOTUKe 3TOM MeTadopHl, MOXKHO CKa3aTh C JOCTATOYHBIM
Ha TO OCHOBAaHMEM, UTO JIUTEPATYPHBIA TEKCT Hamozobue yBelu-
YUTEBHOTO CTEKIA — B GONBLUIMHCTBE CIy4aeB, 6€30THOCUTENBHO
K HaMepeHUsIM aBTOpa — COOUpaeT BOEANHO OeCuucIeHHbIE JTyIu
TOro KyJIBTYPHOTO MHpPa, B KOTOPOM MBI CYIIECTBYEM M KOTOPHIH
bopMHUpYyeT KaXZOTr0 M3 HAaC KaK «dMIHUPUYECKOTO CyOBEKTa», a
TIpoILle TOBOPS — KaK YesoBeKa. IMEHHO O3TOMY CKBO3b YBEJIHYU-
TEeJIbHOE CTEKJIO JINTEPATYPHOTO TEKCTa YeIOBeK, 00Iaaroni —
U 3TO HAZO NMOAYEPKHYTh — HEOOXOAVMBIMH JJIS €T0 aZeKBAaTHOMN
WHTEPIPETALUY CPeACTBAMH, YaCTO OKA3bIBAETCS CIIOCOOEH YBU-
JieTh U OKpY)Xaloluii Mup, u cebsa B HeM, U Jaxke cebs IO OTHO-
HIEHUI0 K BooOpakaeMoMy obpasy camoro cebst ropaszio miybxe
U OTYET/IMBEE, 4YeM B IIOTOKe MOBCeIHEBHOCTH. Bosee Toro, Takum
TEKCTOM COBCEM He 0053aTeIbHO JOKHA ObITh KHUTA, HACAaHHAs

CETOfIHA, WIN JaXe MATHAECAT JIeT Ha3a/. BOMBIIMHCTBO TTy6HH-
HBIX KYJIBTYPHBIX J€TEPMUHAHT U CTPYKTYP, GOPMUPYIOIINX HAC
Y Halll KyJIbTYPHBIA MUD, MEHSETCS KpaliHe MeJIEHHO — U, COOT-
BETCTBEHHO, Ha MIPOTsHKEHWH CTOJIETHI OHU OCTAIOTCSA 3HAYUMBIMU
JUTS SMIIMPUIECKOTO CyObeKTa. B pe3ysibTare — Tak jKe KaK YBeJu-
YUTEBHOE CTEKJIO, 0OpallleHHOe K COJIHILY, CIIOCOOHO CO3JaTh OT-
HOCHTEIBHO BBHICOKYIO TEMIIEPATYPY B OAHOM TOYKE — MOAOOHBIM
’Ke 06pa3oM, CBOASA BOEAWHO MHOTOYHC/IEHHBIE KYIbTYPHBIE CHJIBI
Y 3HAYEHWSI, INTEPATYPHBIN TEKCT MOXKET IPUBECTH CBOETO YKTa-
TeJIA K YPe3BhIYaMHO UHTEHCUBHBIM, ITTyOOKUM U 3HAYUMBbIM IIepe-
JKUBAHUAM Y TIOHUMAHUAM, KaK Ha MHTEUIEKTYaJbHOM, TaK U Ha
SMOI[MOHAILHOM YPOBHE.

VIMEHHO 3Ta BO3MOYKHOCTh KOHIIEHTPAI[UH PA3HOPOJHBIX CMbIC-
JIOB, KaK KaXKeTCs, ABSIETCA KOTHUTUBHON OCHOBOM JINTEPATYPHI.
PasymeeTcss, BO3HHMKAeT BOIPOC, IOYEMY TaKas KOHI[EHTPAIUA
Pa3HOPOAHBIX KOTHUTHUBHBIX COZEP/KAHUN OKa3bIBAETCS BO3MOMK-
HOM MMEHHO B JINTEPATYPHBIX TEKCTaX. MHe KaKeTcsl, TAKUX TPH-
YUH HECKOJIbKO, ¥ IO3TOMY B 3TOM CJIydae TOXe JII000€e TOTaIbHOe
ob6bsicHeHUEe OBUTO OBl 3HAYUTETBHBIM YIIPOLeHUEM (aKTUIECKOTO
IOJIOKEHUA fes1. PasyMeeTcs, CyIecTByeT JOCTATOYHO OYEBUHBIMN
baKTOp MCTOPUYECKOTO OTOOpA. BOJBIMMHCTBO KaHOHWUYECKUX
TEKCTOB IPOIILIO AOJITHUH MIEPUOJ KYJIBTYPHOM CENIEKINH: U, KaK Ka-
JKETCS, OOHUM U3 KPUTEPUEB O0TOOpA HEGOJBIIOrO YUCIA TEKCTOB
1“3 MHOTOMWUIMOHHOM Macchl ObUIa MMEHHO HACHIEHHOCTh UX
KOTHUTHUBHOTO COZIEP)KaHUA. BIIpoueM, 5TO OOBSCHEHHE, B CBOIO
ouepezib, TpebyeT JajbHEHINX OOGBICHEHUH Ha (GYHKIMOHAIb-
HOM ypOBHE — HHaye TOBOPS, OTBETA Ha BOIMPOC, KAKUM 00pa3oM
moZloOHAsA KOHIIEHTpAlMsI CTAHOBUTCS B MPHHIIUIIE BO3MOXKHOM.
Bo-TIepBBIX — KaK y)Ke FOBOPWIOCh — CIIOCOBGHOCTH K OA0GHOM
KOHIIEHTPAI¥ KOTHUTUBHBIX COAEPXKaHMI CBA3aHa ¢ TeM GpaKTOM,
YTO JIUTEPATypa B MEHBINEN CTENEHH, YeM OGOJbIIMHCTBO APYTUX
TEKCTOB, IIPUBsA3aHa K MaTepruajlbHOMY pedepeHTy. JefcTBUTENb-
HO, OIMCAHWE YeIlyH APaKOHa SBJIAETCSI CTOJb JKe JIETUTUMHBIM
06BEKTOM JINTEPATYPHOTO AMCKYpCa, KaK U OMHMCAHWE OTOPOCOB
Ha peiHKe «UpeBo Ilapmxa». COOTBETCTBEHHO, OCBOOOAMBIIVCH
OT HEIOCPE/ICTBEHHOM MPUBA3KU K MaTePUATbHOMY KOHTEKCTY —
K (DaKTHYECKOMY «IIOJIOKEHUIO Je/l» — JINTEPATypPHBIE TEKCTHI
OKa3bIBAIOTCSA CITOCOOHBIMHU K Gojiee TMOKOMY MOAYUHEHHUIO TEM
KYJIBTYPHBIM CHJIAM U CX€MaM, KOTOphle GOPMHUPYIOT KYJIBTypHOE
IIPOCTPAHCTBO U, B KOHEYHOM CYETe, AaBTOPCKOE CO3HaHMe. IHBIMU
CJIOBaMH, MapaJoKCaJbHBIM 00Pa30M B OTHX TEKCTaX OCBOOOXKE-
HUE OT JIMKTaTa WUTIO3UN «PeaJbHOr0» CO3JaeT BO3MOKHOCTD 60-
Jiee TOYHOTO ¥ IIy6OKOTr0 OTPaYKEHUS TeX KYJIBTYPHBIX CHJI, KOTO-
PDBIE DTO «peasbHOe» U GOPMHUPYIOT.

Bropas npuunHa, KakK KaKeTcs, JIEKUT B chepe dCTETUIECKOTO.
PasymeeTcs1, 3HaYeHHE JIUTEPATYPHI HE UCYEPIIHIBAETCS €€ ICTETH-
YECKON CTOPOHOM — KPACOTOHN TeX WM UHBIX TEKCTOB — OJHAKO
K€ CIOCOOHOCTD JINTEPATYPHBIX TEKCTOB BBECTH YUTATENSA B TO
HECKOJIbKO OTCTPAaHEHHOE OT HEMOCPEACTBEHHBIX WHTEPECOB CO-
CTOsIHUE, KOTOpoe KaHT HashIBajl «He3aMHTEPECOBAHHBIM» CO3€p-
rauuem'’’, HECOMHEHHO CITIOCOGCTBYET CO3ZaHMIO BO3MOYKHOCTH
BOCIIPUATHS GoJIee IMHUPOKOTO KPyra CMBICJIOB U 3HAYEHUH, HeKe-
JIV T€, KOTOPBIE MBI BOCIIPUHUMAEM P YTEHUU Ta3€THON CTAThH.
B 5TOM CMBICIE, TOMUMO COBCTBEHHO 3CTETUYECKOM QYHKIUH, «3a-

17 Kant MmManywi. Kpumuka uucmoeo pasyma. M.: Meicib, 1994. C. 71—
72.
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YapOBaHHOCTb» KPACOTOH TOTO WJIM MHOTO TEKCTa UMEET U SIPKO
BBIP@XXEHHYIO KOTHUTUBHYIO GyHKUMO. C aHAIUTHUYECKON TOYKU
3pEHUS CYLECTBEHHBIM ABIAETCA U TOT GaKT, YTO AJIs MOZOOHOTrO
BBIBOZIA YYEHOMY COBEPIIEHHO HeobA3aTeNbHO BCTYHATh B CYTy60
3CTeTUYECKUE CIIOPHL ¥ 3aHUMATh KaKyIo ObI TO HU GBUIO MO3ULIUIO
MeXJY 3CTeTUYEeCKUM YHUBEPCAIU3MOM WU 3CTETUYECKUM Peisi-
TUBU3MOM. [leHICTBUTENBHO, aHAIUTUK MOXET NPUHUMATh BEPY
TEOPETUKOB «HCKYCCTBA AJI1 UCKYCCTBA» B YHUBEPCAIBHOCTH KPU-
TepUEeB MIPEKPACHOTO U €r0 HaJl-UCTOPUYECKU XapaKTep, WIH XKe,
Haob0poT — BMecTe ¢ Bypabe 1 3HAYUTENbHOM YacThIO0 COBPEMEH-
HOU COI[MOIOTUHN 8 — paccMaTpUBaTh YTBEPXKEHUE ICTETUIECKUX
HOPM KakK GpopMy OTHOIIEHUH BJIACTU, He MEHsA IPU 3TOM CBOUX
BHIBOZOB B OTHOLIEHWU KOTHUTHBHON (YHKIUK NIPEKPAaCHOTO.
VHaue roBops, 4UCTO GEeHOMEHOJOTNYECKOe OIMCAHUE CII0CO0-
HOCTH NTEPEXUBAHUA «[IPEKPACHOT0» OTAAIATH HAC OT MOJIA HAIIUX
HEIOCPeACTBEHHEIX TPAKTUIECKUX MHTEPECOB BIIOJIHE JIOCTATOYHO
JJI TIOHUMaHUs 3HAUEHUS «IIPEKPACHOT0» I CMEHbI KOTHUTUB-
Horo ¢okyca.

HexoTroprle 6HONOTHYECKUE OCHOBBI JCTETUYECKOTO OIIBITA,
BEPOATHO, TaK)XXe CIIOCOOCTBYIOT CO3JAHUIO YCJIOBUU I KOHLIEH-
TPUPOBAHHOU Iepesauyl pas3NyHEIX cofepKaHuil. Tak, Hanpumep,
cpezfHee BpeMs apTUKYJIALUN MOITHYECKON CTPOKU OIM3KO K TEM
JVICKDETHBIM BPEMEHHBIM NPOMEXXYTKAaM, Ha KOTOPHIE CIyXOBOMU
ammapar 4YeyoBeKa JeNUT IIPOLecC BOCHpUATHA HMHbopMarmu'Y.
He MeHee 3HAYMMBIM fBJAETCA U TOT GaKT, YTO BO3AEHCTBUE IIO-
BTOPSIOIINXCA PUTMOB Ha MOAKOPKY MO3Ta CIIOCOOHO IIPUBECTH €T0
B COCTOSTHUE JIETKOTO TPAHCA WIH, TOJIb3YsCh TOHATHEM DPUKCOHA,
«HEeJUPEKTUBHOTO TUITHO3a» %, BepoATHO, B paCIIOpsKEHUH JIUTE-
PaTypbl HAXOAATCS U APYTHEe CPEACTBA I BhI3BIBAHUA MOZOOHOTO
cocTossHUA. J[efiCTBUTENbHO, MHOTHE U3 HAC BEPOSITHO IIOMHST TOT
JIETKUH TPAHC, B KOTOPBIM MBI IIOTPYKaJIVCh B IE€TCTBE, KOTZAA IIPU
YTeHUU KHUTY OKDY)KaIoUIMi MUp Kak OyATO ObI OTCTymas Ha 3a-
JHUH IUTaH, a TepOM POMaHa M TPOIMYECKUe MeH3aXy Ka3aauch
3HAYUTEHHO 60JIee peaIbHBIMU, HEXKEIU COCEAM 110 IOMY HUTH IIep-
COHAXKU U3 TEJIEBU3NOHHBIX HOBOCTEM.

B To e BpeMsa He0OXOZVUMO MOAYEPKHYTb, YTO BCE DTH IIPU-
YUHBEI HE UMEIOT HUKAaKOrO OTHOILIEHWs HU K ImpobieMe aBTOpa,
HU K npobieMe «TBOPYECKUX HaMepeHUH» — U JIUIIb KOCBEHHO
CBsI3aHBI C NPOGIEMOI HCTOJKOBAHUA COZAEPKAHUI aBTOPCKOTO
CO3HAHUA. DTO IOHMMaHUeE YPE3BBIYAiHO BXKHO UL Oosiee aZiek-
BaTHOTO ONpeZieNe s 3a/1a4 JINTePaTyPOBeJeHIS U INTEPATyPHOMH
KpuTUKU. HaumHas ¢ KOHIA JBaJlATHIX, JUTEPATYPOBEAOB OBLIO
IIPUATHO YIIpeKaTh B TOM, YTO WX UHTEPIpETAlUU He ObUTH OB
TIPUHATHI TEM WX UHEIM aBTOPOM — cKakeM [llekciupoM — eciu
651 €My BAPYT OCYACTIMBIUIOCH BOCKpecHYTh?!. Bosee Toro, camu
JINTEPATYPOBEZbl YaCTO HAXOAWIHN MOZOOHBIE BO3paKeHUA yoeau-
TeJbHBIMU U TIBITAINCH UCTOJKOBBIBATh JINTEPATYPHBIE TEKCTH B
TEPMUHAX, KOTOPbIE — Pa3yMeeTCs, B TeX CIydasax, Korja pedb He

118 Bourdieu, Pierre. La distinction: critique sociale du jugement.

119 Tepuep ®pexepux, [1émnnens IpucT. [1o33us, Mo3sr u Bpems // Kpacoma
u mo3e: Buonozuueckue acnexmet acmemuxu. M.: Mup, 1995. C. 74-96.

120 Ykas. cou. C. 91; Dpukcon MunroH. [unHomuueckue peansHocmu: Hage-
OeHue KNUHUYEeCK020 2UNHO3a U hopmbl KocseHHO20 8HyweHust. M.: Kiacc,
2000.

121 Wellek, Rene and Warren, Austin. Theory of Literature, 148; Frye,
Northrop. “The Function of Criticism at the Present Time”. In
Contemporary Literary Criticism: Literary and Cultural Studies. Edited by
Davis and Schleifer. New York: Longman, 1994, 35-36.

muta o lomepe wiu Illaxpe3aze — MPEANONOKUTENBHO MOIIH OB
OBITH TIOHATH U CAMUMU aBTopaMu. U Bce ke 1o Mepe GpopMasu-
3aluy U CHelyaau3alyy JUTepaTypoBeJeHUA U KY/IbTYPOJIOTHH,
3a30p MeX/Jy IperosaraeMbIMU COZEepP:KaHUAMU aBTOPCKOI'O CO-
3HAHUA U TEeKCTYaJbHBIM aHAJIMN30M HEYKJIOHHO yBEJIUIUBAJICT —
1, COOTBETCTBEHHO, HAPACTAJIM IIOIIBITKN MaCCOBOT'O YUTATEJA IIpe-
BpPaTUThb 3TO PACXOXJEHHE B IOBOZ A/ YIIPEKOB WIM HacMelleK.
OpHako B CBeTe CKa3aHHOTO BHIIIE, CTAHOBUTCS OCTATOYHO OYe-
BUZHBIM, YTO IIOZOOHEIE YIIPEKYU CTOJIb K€ HEOOOCHOBAHHEI, CKOJIb
HeO0OOCHOBAHHBIMU OBLTH OBI YIIPEKY MAIlEHTa B apec IICHX0JIora
WIN TICUXUATPA, He Pa3JesIolero ero, ManueHTa, COOCTBEHHOTO
0 cebe MHEHUA. B 3TOM CMEBICTIe, IUTEPATYPOBEZ UMEET JIMIIb KOC-
BEHHbIe 003aTeIbCTBA [0 OTHOIIEHUIO K COAEPKAHUAM aBTOPCKO-
T'O CO3HAHUA — B TOH GOpMe, B KOTOPOH 3TU COAEPKAHUS MOIIH OB
OBITh PEKOHCTPYHPOBAHEI «9K3UCTEHIIMAIBHBIM IICHX0IOTOM» 122 —
U COBCEM YK€ He MMeeT HUKaKUX 0053aTelbCTB 0 OTHOLIEHHIO K
HapIUCCUYECKOMY «3T0» aBTopa. K mposBieHusaM nogo6Horo Hap-
Irccu3Ma CjiefiyeT OTHECTU He TOJBKO BCEBO3MOXKHBIE KpaCHBBIE
Y TyMaHHBIE 3CCe «Ha JIUTEPaTyPHBIE TEMEI», HO — B IIEPBYIO O4e-
pezpb — IOYTH BCeOOIIyIo Bepy Iucaresieil HOBOrO BpeMeHU B IIPO-
3pavHOCTb CBOET'0 CO3HAHUA U €ro HelOCPeACTBEHHYIO IIPOEKIINIO
U «MaTepHaan3annio» B aKTe MucbMa. V1, COOTBETCTBEHHO, IMEHHO
aBTOpPCKas IIPeTeH3UsA Ha YJIBTUMATUBHOE — WJIY IIPUHIIUITHAIBHO
IIpenMyllecTBeHHOe — IIPAaBO Ha UCTOJIKOBAHHE CBOUX IIPOM3Be/ie-
HUU JO/DKHA OBITH OTBEPTHYTA, KaK HapIuccudeckas. [Ipy oneHke
CTEIIeH! COCTOATETBHOCTH KaK JINTepaTypoBeJYeCKUX MHTepIIpe-
Talui, TaK ¥ aHaJIN3a KyJIbTYPhl B I[eJIOM, HEOOXOAUMO HCXOAUTH
He U3 MUUIECKUX «aBTOPCKUX IIPaB» TOTO WIKM NHOTO CO3HAHUSA —
KOTOpBIe CKJIOHEH IOAJEepPKUBATh MAaCCOBBIM YUTaTe/Nb — HO U3
yOeAUTEIPHOCTY apryMeHTAalid, TLIATETbHOCTU TEKCTYaJbHOTO
aHa/IM3a U IMHUPOTHI KYJIbTYPOJIOTUIECKOr'o 0XBaTa.

Ha camowm zesie, c aHaJIMTHUYECKOM TOYKY 3pEHUA aBTOPCKOE CO-
3HaHUE CTOJIb K€ MaJIOIIPO3PaYHO — U CTOJIb K€ 3aBUCHUMO OT MHO-
JKecTBa 6eCcCO3HATENbHBIX CHJI — KaK U CO3HAHUE JIF0OO0Tro Apyroro
YyesioBeKa. ABTOD He SIBJIAETCS BCEBIACTHEIM «CyOBEKTOM» ITUChMA,
TaKXKe KaK HUKTO U3 Hac He ABAeTcsA «CyObeKTOM» B 9TOM ITOCTPO-
MaHTHYECKOM, HapI[MCCUYECKOM CMBICIe — aBTOHOMHBIM, BCE3-
HAIOIINM, «IIPO3PAaYHBIM» /I caMoro cebs. Kak u mroboii gpyroi
YeJI0BeK, aBTOP ABJAETCA «COTBOPEHHBIM», a HE «TBOPILOM» — B
JIAaHHOM CJIy4ae COTBOPEHHBIM MHOTOYHCIEHHBIMU KYJIbTYPHBIMU
CIIaM¥, KOTOPBIE OH He B CHJIAX KOHTPOJMPOBATb U KOTODPHIE B
3HAUUTEIbHOMN CTENEHH, HAXOATCA 32 IIOPOT'OM ero Co3HaHUA. Pas-
yMeeTcsi, BO3MOXKHOCTb BEIOOPA M YaCTUYHOM CBOOGOZABI — HA ITU-
yeckoM, GrI0cohCKOM U 3CTETHYECKOM YPOBHAX — JlaHa aBTODY,
KaK U JTI060My ApyroMy YeloBeKy. FIMEHHO 3Ta BO3MOXXHOCTb I10-
3BOJIIET €My OTOPBATHCA OT IOPALKOB KY/IBTYPHON e TepMUHALINN
Y, TaK CKa3aTh, IPUIIOAHATHCA HaJZ HUMHU. B Tex ke cry4yanax, Korzaa
aBTOp 06JaZaeT AOCTAaTOYHON CTENEHbIO KPUTHUYECKOTO MBIILIE-
HUA — WIN e IIPOCTO 3K3UCTEHIIMAJIBHOIO OTYYXAEHUA — 3Ta
BO3MOXXHOCTh OTPBIBA OT ITOPSIZKOB AE€TEPMUHALIUN MOXET OBITh
peanu3oBaHa B ITOJIHOU Mepe. B To jxe BpeMs, KaK KaXXeTcss, MHOT'He
BeJIVKYE TTHCATENHN 00J1aaly UCKIIOYUTETbHOMN CITIOCOOGHOCTRIO He
K CaMOBBIpaKeHUI0 — He K TOMY 06ceCcCHBHOMY FOBOPEHHUIO 0 cebe,
KOTOpOE MBI CTOJIb YaCTO BCTPEYaeM U B TOBCEJHEBHOU KU3HU, —

122 BypncBaurep Jlroasur. Boimue 8 mupe: ggedeHue 8 3K3UCMEHUUAIbHYIO
ncuxuampuro. M.: KCIT+, CI16: FOBenTa, 1999. Sx3ucmenyuansHas ncu-
xonoz2us. M.: Okemo-mpecc, 2001.
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a Kak pa3 Kk obpaTHoMy. OHU OKa3bIBAIKCh CIIOCOOHBIMU TIEPBHIMU
YCJIBIIIATE OTAEHHEIE ABKEHUSA KYIBTYPhl U TSKEJbIN Ty UCTO-
PHH U 3aMKCaTh €r0 MMOYTH TaK JKe, KaK CTeHorpauCcTKa 3al1ChiBa-
€T XKVBYIO pedb. JlyMaJsIv il OHU IIPU 3TOM, UTO 3aMKUCHIBAIOT «T'OJIOC
My3bI» WIK BBIPAXKaIOT «TeMHbIEe 6€3/HBI CBOEH AYIITH», WU JKe MPO-
CTO CTapaIiCh «IOKOPUTD ITyOIUKY», HE UMEET PU 3TOM GOJIHIIIOTO
3HAYEHUS — XOTH, KAaK MHE KaXKeTCs, JIFOAY, Ype3MePHO MOTJIONEH-
HbIe c060# WK CTPeMSIIIUECT K MAaCCOBOMY yCIIEXY CPaBHUTENbHO
PEAKO OKa3bIBAIOTCS CIIOCOOHBI Ha MOJ06HOE BCIYITMBAHUE.

B 3TOM CMBICTIE CIOBO agmop Ha UBpUTe — Mexabep (CoequHsA-
foIu) KaXkeTcss MHe 60iee COOTBETCTBYIOIUM GpaKTUIECKUM MTPO-
IeccaM JIMTePaTypHOro MUChMa, YeM I'PedecKoe CJI0BO noam (TBO-
PALINN, CO3AAIONINHN, COBEPIIAOIINHI, WIN — KaK ero ImepeBOvI
Bopxec — denamens). Bosee Toro, Aaxke TOZOOHOE OIpeseIeHNe
aBTOpA KaK «COeAWHSIIONIET0» — A TEKCTa KaK «yBEJIMYUTETBHOTO
CTEKJIa» KYIBTYPhl — KaK KaXKeTCsI, BCE ellle CBI3aHO C HEKOTOPOH

cy6BeKTUBU3ALMEN TBOPYECKOTO TIpoLiecca. B HUYIyTh He MeHbIIei
CTEIEHU, YEM «COEJUHSIOUINM», aKT JUTEPATYPHOrO IKChMA SIB-
JISIETCSI TEM MECTOM, [/le COEVHSIOTCS M BBIXOZAT HA TIOBEPXHOCTD
6ecYnCIeHHBIE HUTHU KYJIBTYPbI — FUIH, BO3BPAILAsACh K M3HAYAIb-
HOW IpedYecKoii MeTadope, TEM MECTOM, IZie KY/IbTypa «COBEPILAET»
ce6st. V1, COOTBETCTBEHHO, MUCCHS IMTEPATYPOBEA WIN UCTOPUKA
JIUTEPATYPHI 3AKIFOYAETCS COBCEM HE B TOM, YTOOBI IO TIOJIETY [ITHI
HICTOJIKOBBIBATh MMOTAEHHYIO BOJIO GOroB win reHueB. Co 3HAYM-
TEJIBHO GOJIBIIMM OCHOBAaHUWEM U MUCATENS, U JIUTEPATypOBeAa, U
KyJIbTypOJIOTa MOXKHO GBUIO ObI CPaBHUTH C YEJIOBEKOM, 3aCTHIB-
UM B MOJTYAHUU — C JIFOOOTBITCTBOM, U3yMJIEHHEM U HEKOTOPBIM
CTPaXOM — U IIPYKABIIKM YXO K OTPOMHOU CKaJIe, U3 KOTOPOU BbI-
py6JieH 1 OH caMm.

Bvenmvsin — Jlyane IIpabane — Xaiigpa, 2009
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