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Enena Ilemposckas Ha Hairem KpyIJioM CTOJIE MBI IOCTaBWJIXA BOMPOC TaKUM 006-

Me! cobpanuch B rocrenpuuMHoM CaHKT-[leTepbyprckom ¢u-
snnane TocyZapcTBEHHOIO LIEHTPa COBPEMEHHOT'O WCKYCCTBA, U A
xouy nnobmarozapuTs mrdHo Mapuny Kongobckyto, a TaKKe COTPYA-
HuKoB lleHTpa. Ho Hac mputoTi u Poccuiickuil Ky/IpTyposoruye-
CKHI KOHTpecc, B paMKaX KOTOPOT'O U CTaJI0 BO3MOXXHBIM ITpOBeJie-
HUe JaHHOTO MeponpuATua. Mbl cobrpannch 06CyAUTh BOIPOCHL,
KOTOpbIe UMEIOT OTHOIIEHHE K COBPEMEHHOMY HCKYCCTBY U, B 4acT-
HOCTH, K €r0 3TUYEeCKUM acIeKTaM.

Hauny uzzaneka. [lepBoe, 4YTO IPUXOAUT B F'OJIOBY, — 3TO HEKO-
TOPBIE YaCTHBIE OIIpe/leIeHHs COBPEMEHHOT'O HCKYCCTBa, 8 UMEHHO
BOIIPOC O TOM, HACKOJIBKO 3TUYECKUM ABJIAETCA TO WIU UHOE Xy-
JIO’KECTBEHHOe JleliCTBUe, XYZ0KeCTBEHHOE IIPOU3BeJieHUe, B TOM
CMBIC/Ie, HAPYLIAEeT U OHO, ZOIMYCTUM, COLIUAIBHYIO U BHYTPUXY-
JI0’KECTBEHHYIO0 KOHBEHIINH, eC/IU /1a, TO PaZyl 4ero 3TO JeaeTcH,
KaK 3TO IIPOMCXOAUT, U T. . To eCTh MOXKHO 33/laBaTh BOIIPOC «TeX-
HUYECKW», UMETh, KaK A yXe CKa3zasa, 4acTHOe OIlpe/ieIeHHe BO-
npoca. Ho s mosarato, 4To CTOUT MOIBITATHCA IPOAYMATh U cdHop-
MYJIMPOBaTh HEKOTOPEIE OoJiee 0bIIYE OIpeeIeHsA, HAIPUMED: B
KaKUX OTHOIIEHUAX COBPEMEHHOE HCKYCCTBO HaXOAUTCA C STUKOM?
CylecTByeT JIU 3Ta CBsA3b, U €CJIU /4, TO KaK OHA cebs IPOSBIIAET?
Takoii BOIIpOC BO3HUKAET He CIy4ailHO — OH BO3HUKAeT Ha OIIpe-
ZiesleHHOM (GOHe, KOTOPBI OTIMYaeTCsl HEBUAAHHOM, HeOBIBaION
KOMMepIiaau3alyeli CoBpeMeHHOI'O UCKYCCTBa.

pasoM, YTO XOTEIH PACCMOTPETH CBSI3b 3TUKHU U COBPEMEHHOI'O KC-
KyccTBa. [1og4epKHy, YTO BOIPOC O TOM, HACKOIBKO COBPEMEHHOE
HICKYCCTBO 03a60Y€HO 3TUYECKOM MPOGIeMaTHKON, BO3HUKAET Ha
¢boHe HeOBIBATION KOMMEPI[HATU3AMY COBPEMEHHOIO UCKYCCTBA,
€ro IpeBpaleHVsI B TOBAPHBIM SKBUBAJIEHT B YUCTOM BuJe. I Ipu-
Bezly cioBa Jlemuena Xepcra, KOTOPBIE [BYCMBICIEHHBI B CaMOi
cBoeit ocHoBe: I really believe art is the most powerful currency in the
world. 9TO MOXXHO TIepeBeCTH CIeAyIOmMM 06pasom: «§1 geiicTBu-
TEJIPHO CYMTA0, YTO MCKYCCTBO SIBJIIETCSI CAMBIM MOIIHBIM CpEZ-
cTBOM 06MeHa [OYKBaJbHO — BAIIOTOM] B COBPEMEHHOM MHUPE>.
Korza XepcT Tak rOBOPUT, OH CXBATHIBAET — MOMHMO COGCTBEHHOMN
BOJIM — KaKOe-TO HOBOE M3MEePEeHHE COBPEMEHHOTO MCKYCCTBa. I
JiaKe HE UMEIO B BUZY, YTO OHO CTAHOBUTCS [IPEAMETOM HUCKIIIOYH-
TeJIBHOM pockomy. Mbl 3HAEM, YTO MCKYCCTBO Bcerga ObUIO Ipes-
METOM POCKOIIIY, B caMble pa3Hble BpeMeHa. OHAKO HEOXKUIAHHO
COBPEMEHHOE UCKYCCTBO OOpETAeT COBEPILIEHHO YyKEPOAHBIHN CTa-
TYC, ¥ 3TO HECMOTPS Ha TO, YTO COBPEMEHHOE UCKYCCTBO II0 OIpe/ie-
JIEHUIO COZAEPIKUT B cebe HEKOTOPBIA YMO3PUTEIbHBIN TOTEHI[HUAI
Y HEMBICJIMMO — BO BCSIKOM CJIy4ae B TOM, YTO KacaeTcs crocoba
BOCIPUATHS €r0 IIPOU3BEAEHUM, — 0e3 aKTUBHOIO BKJIIOYEHUS
KPUTUYECKON, WIN WHTEPIPETUPYIOIIEN, UHCTAHLIKUNA CO CTOPO-
HBI 3pUTessA (CaMa 3Ta «MeTalO3ULVs» SABJISETCS er0 HEOTbeMIIe-
MOU 4YacThio). VIHBIMM CIOBaMM, €CJIH ellle TIPUCBAUBAETCSA U JTO,
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ecsii U 3TO obpeTaeT A cebs KaKON-TO ZIeHEXKHbIN SKBHUBAJIEHT,
TO T[le CETOAHA paciojaraeTcs KpuTudeckas GyHKIMsS COBpEMEH-
HOT'O MCKYCCTBa, KOTOpas HeoOX0ANMO BCTpoeHa B Hero? [ToaTomy
BO3HUKaeT 6osiee O6IHiI BOIIPOC — BOIPOC O TOM, COXPAHSIET JIK
COBpEMEHHOE HCKYCCTBO B TaKUX YCJIOBUAX CBOIO KPUTHUYECKYIO
GYHKLINIO, ¥ €CTU /A, TO B KaKUX popMax 3TO MPOUCXOAUT. A 3TO,
KaK MHe MPe/CTaBJSIeTCA, YoKe ITUYECKUH BOIIPOC.

HamomHI0 0 TOM, KaK MBICJIWIOCH UCKYCCTBO YKe B XIX Beke.
Y MeHA ecTh ellle OfHA LIUTATa, KOTOPYIO f C YAOBOJIbCTBUEM BaM
npusezy. Peub uzeT o coBceM ApyroM BpeMeHU U COBCEM JpPYyroM
KYJIBTYPHOM KOHTEKCTe, HO MBICJIU, BRIPA’KEHHBIE B HEH, MOTYT HAaC
BOOZYIIEBUTD U cerofHA. I He CKaKy, KTO aBTOP 3TUX CJIOB, — MHe
Jlake MHTEPEeCHO, cyMeeTe BHI oTafaTbcsA Win HeT. [To3BosibTe 3a-
yuTaTh NUTaTy: «HacToslee npousBeZieHre UCKYCCTBA AeaeT To,
YTO B CO3HAaHWHU BOCIPHUHUMAIOLIET0 YHUUTOXKAETCA pasfesieHue
MEXJy HUM U XYZOXXKHUKOM, U He TOJIbKO MEXJAy HUM U XyJOKHU-
KOM, HO U MeXJy HUM Y BCEMH JIIObMU, KOTOpPbIE BOCIIPUHUMAIOT
TO JKe MpOU3BeIeHNe MCKYCCTBAa. B 3TOM-TO OCBOOOXKAEHUN JTNY-
HOCTH OT CBOETO OT/eJIEHUs OT JAPYTHX JIIOJEH, OT CBOEr0 OJUHO-
4YecTBa, B 9TOM-TO CIWAHUU JIMYHOCTU C JPYTMMU U 3aKII09aeTca
IJIaBHAsA MPUBJIEKATEIbHASA CHJIA U CBOMCTBO HICKYCCTBA».

Penauxka us 3ana
JleB TOJICTOM.

Enena Ilemposckas

BepHo. A pasblie BH noiiMete, 4To 3T0 JleB To/nCTOMH, IIOTOMY
YTO Jjajibllle IPO3BYYUT CJIOBO, KOTOPOE CTOJb AJIA HETO XapaKTep-
HO: «YeM cmibHee 3apaxkeHue [a Bca KoHuenuus ToJCToro CTpouT-
s, KaK M3BECTHO, Ha HJiee 3aPayKeHNA|, TeM JIydlle UCKYCCTBO, KaK
HCKYCCTBO, He TOBOPS O €ro CoZiep>KaHUU, TO €CThb He3aBUCUMO OT
ZAOCTOMHCTBA T€X YyBCTB, KOTOPBIE OHO IIepeiaeT».

Bonpoc u3 3ana
OT0 U3 paboTH! «YTO TAKOE UCKYCCTBO?»?

Enena Ilemposckas

Jla, 3To u3 paboThl «UTO0 TaKoe UCKycCTBO?». COOCTBEHHO, pabo-
Ta B II€JIOM IIPEJCTAaBJIAET OOJBIION HHTEPEC, HO U3 IPO3ByYaBIINX
CJIOB MBI MOXKEM BBIZIEJIUTE 110 KpaliHel Mepe Be Belu. Bo-1epBhIx,
ToscToit 0OCyXzAaeT AeiiCTBEHHOCTh UCKYCCTBA, TO €CTh BO3ZA€H-
CTBHE, KOTOPOE OHO IIPOU3BOAUT. JIeHiCTBEHHOCTb UCKYCCTBA JJIA
HEro paBHO3HAYHA CO3ZAHUIO HEKOTOPOI'O OOBEAWHEHUS JIIOAEH,
a UMEHHO Cco0011ecTBa BOCIPUHUMAIOIINX 3TO UCKYCCTBO. DTO HE
TIPOCTO OTZENbHOE BOCIPUATHE, HE NMPOCTO KaKad-TO OTAeNbHas
peaxIus, HO 3TO peaKLKs MHOXXeCTBEHHas, peakiusa IPyMIbl JIo-
Ziell, peaknys HeKoel o6IHOCTH. JlyMaro, YTO 3TO OYeHb 3HaMeHa-
TeJbHBIN MOMEHT. Bo-BTOPEIX, TOJICTOM TOBOPUT O TOM, YTO COBCEM
He Ba)XXHO, 4TO, COGCTBEHHO, BBI3BIBAET YYBCTBA, YTO IPOBOLUPYET
PEaKINIo CO CTOPOHBI AyAUTOPUH. UyBCTBa, KOTOPHIE BHI3BIBAET
[IpOM3Be/IeHHEe, MOTYT OBITh BEICOKUMU — ZJIs1 HETO 3TO CBA3AHO C
LIEHHOCTAMU XPHUCTHUAHCTBA, HO TOYHO TaK XK€ BOCIPUHUMAIOIINHI
HCKYCCTBO, IEPEXUBAIOIINIT €I0 BO3ZEHUCTBIE MOXKET ObITh 3a4apo-
BaH [eCHEeH WIN UCIBITHIBATD PAZIOCTh OT IIYTKH.

MHe KaXXeTcs, 4TO 34eCb HAMe4YeHO OoIpesie/ieHHOe IOHUMaHue
HCKYCCTBA, KOTOPOe IepebpackiBaeT MOCT Y)Ke K CETOAHSIIHEN CHU-
Tyalyuy, K CUTyalluld UCKyCCTBa COBpeMeHHOro. 1 MHe npezcTas-

JISIETCSA, YTO ITO CBA3AHO C OIIpe/ieJIeHHeM COBPEMEHHOTO CyObeKTa
KaK CyOBeKTa B CBOEH OCHOBE aHOHMUMHOT'0. DTO, KOHEYHO, TpebyeT
nosicHeHUs1. KOpoTKo ToBoOps, peub UeT 06 OIIbITE KU3HU B COBpE-
MEHHOM HOCTHHZYCTPUAJIBLHOM OOINEeCTBe, KOrja OOIIHOCTb CO3-
JlaeTcs Ha OCHOBe OaHAJIbHOTO, HA OCHOBE Pa3JeseHUs TOTO, UTO
yAayHO (WIN HeyZavyHO) MOXKHO OO03HAYUTD KaK «KJIHIIe». B 3TOM
HET HUYEero MIOKUPYIOLIETO WIH JKe TapaZloKCaIbHOr0: OCTATOYHO
BCIIOMHUTH Te€ KJINIIE, KOTOPEIE He YCTaeT MPOU3BOAUTE U BOCIIPO-
M3BOAUTH KuHeMaTorpad. 5 He 6yzy pa3BUBaTh 3TY IMHUIO, OTMEYY
JIVIID OFVH-€AWHCTBEHHBIN MOMEHT. TeOpeTHKU HCKycCTBa 06pa-
IIAOT Hallle BHUMaHUe Ha TO, YTO XyZOXXKHUKHU — Te, KOTODHIE ce-
TOZHS IPU3HAIOTCA MHCTUTYTaMU UCKYCCTBa, — GaKTUYECKU 3aUM-
CTBYIOT f13bIK UCKYCCTBA, C OZHOM CTOPOHBI, U3 MacCOBOH KY/IbTYPEL,
a ¢ apyroit — u3 obnactu Macc-Mezua. To ecTh ZaBHO IIPU3HAHO,
YTO COGCTBEHHOTO f3BIKA ¥ UCKYCCTBA CETOZAHSA HET — HCKYCCTBO
B 3TOM CMBIC/IE HE OPUTMHAIBHO, OHO YTPATHUJIO CBOIO CIEIUUKY,
€CJIU TOJ 3TUM IMOHMMATh COOCTBEHHBIN HEOTUY)KJAEMBIN S3bIK
HICKYCCTBA, KaK 3TO OBUIO KOTZAA-TO B XKUBOIUCH, KaK 3TO GBUIO JI0
HeZIaBHUX ITOp B KMHeMartorpade (3amedy, 4To ceiidac Apyroit Ku-
HeMaTorpad 1 MBI IMeeM JIeJI0 YKe C IPYTUM KHHO), KaK 3TO ObLIO
y 110601 APYTOH TPaAUITMOHHOM (OPMBI MCKYCCTBA.

Penauxka us sana
A Anexceii l'epman? OH CHUMaeT, a KHO yKe Jpyroe. ..

Enena Ilemposeckas

JlaBaiiTe NMPOAOIKUM 3Ty TeMy IO3Ke. XOPOIIO, YTO OHA BHI-
3bIBaeT peakuuio. Boobiie, KHHO — 3TO TO, YTO BCErZa BHI3BIBAET
ompeziesieHHyI0 peakiuyio. Ho cHayana s xorena 651 Habpocathb He-
CKOJIBKO JIMHUH, KOTOPbIE KaK pa3 M MOTYT CTaTh IPeAMeTOM 06-
CYXAEHUA, Be[lb HY>KHO OT 4er0-TO OTTOJKHYTBCA.

Tak BOT, MHe Ka)KeTCs, YTO Haubojee AEUCTBEHHBIM B TOJ-
CTOBCKOM ITOHMMAaHUU OKa3bIBAETCA CErOfHA HMCKYCCTBO, KOTOpOE
n3beraeT 3peNUIIHOCTY, HO IPU OTOM HCCIeAyeT HEKOTOphle $op-
MBI COIIMATBHBIX CBA3EH U Jja’ke BO3MOXKHBIE ITyTH UX U3MEHEHUH,
B TOM YHCJIE 3a CYET Pa3BUTHUA HayKH, O YeM, HaZlel0Ch, HaM IOJ-
pobHee pacckaxeT JIMutpuii BynaToB. [l MEHS 3TO OTKPBITHIN
U OYeHb MHTEPECHBIM BOIPOC — BOIIPOC O CIocobax B3auMOZeH-
CTBUA UCKYCCTBA M COBpEMEeHHOU Hayku. Ho, mpumep, KOTOPBIH A
IIpUBEJY, — 3TO IIPUMeED, OTHOCAIIUNCA K TAKOMY TE€UEeHUIO COBpe-
MEHHOTO MCKYCCTBa, KOTOPOE, MOXET OBITh He OYEHb yAaYHO, Ha-
3BIBAETCA «MHTEPBEHIIMOHNU3M». Ha caMoOM fiesie 3TO «BTOPXKEHUE»,
3T0 GaKTUYECKU IPAKTUKA BTOP)KEHUSA B CAMy COLIMAIBHYIO TKaHb.
MHe HpaBUTCA CIOBO «BTOPXKEHME», KaK M CJIOBO «3apAXEHUE»,
IIOTOMY YTO 3TO BBIBOZUT HAC Ha MPOGIEMATUKY BUPYCOJIOTUH, yC-
JIOBHO roBOpA. [IpUBUBKH, BAKIIUHBL. DTy TeEMYy MBI MOXXEM AaJIblIe
pa3BuBaTh, TeM OOJiee YTO OHA SABJAETCA NMPEJIMETOM Pa3MbIILIE-
HUU COBpPEMEHHBIX aBTOPOB, Takux Kak JKak [leppuga, KOTOPBIN
paccykzaer 06 ayTOMMMYHHOCTU B CBOMX HOCJIEAHUX paboTax.
Hageroch, 4TO KTO-HUOYAB TOTOBOPUT U 06 3TOM. JlyMalo, YTO UH-
TEPBEHIIMOHU3M U MabIUK-apT (MOXET ObITh, HE BECh LIETUKOM,
HO B CBOMX OTZEJIbHBIX IPOABJIEHUAX) BHOBb IIOKXYT HAM, B 4eM
COCTOUT PEeJIeBAHTHOCTb HEKOTOPBIX YTONMMYECKUX NTPAKTHUK, BbIJe-
JISIEMBIX U3 COLMAIBHOTrO JaHAmadTa. Boobie roBops, eciiv coBpe-
MEHHO€ UCKYCCTBO 3TUYHO — WIN €CJIU OHO XOTh KaK-TO IpubIIu-
JKAeTCs K PACCMOTPEHHIO ITUYECKUX IPOOIEM, — TO MPOUCXOAUT
9TO TaM, IZle OHO BBIIBUTAETCS B IPOCTPAHCTBO YTOIIUH, TO €CTh IZie

7 | 2(3). 2011 |

MesKAyHapOAHBIH JKyPHA UCCIEOBAHUN KYIBTYPbL
International Journal of Cultural Research
www.culturalresearch.ru


http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/

Cozep:xkanue / Table of Contents

TEOPHA MNCKYCCTBA 1 XYZJOXKECTBEHHOE BOOBPAKE HUE XXI BEKA / ART THEORY AND ARTISTIC IMAGINATION IN THE 215" CENTURY

| Kpyriiblii cTos «JTHKA U COBPEMEHHOE UCKYCCTBO» |

OHO UCCJIeAYeT U rJe IPOBOLUPYeT KaKKe-TO COOBITHA, UMEIOIE
OTHOIIEHNE K aJbTepHATUBHEIM GopMaM COLMAIBHOCTH. [Toyemy
BOOOIIE 51 TOBOPIO 06 NHTEPBEHI[MOHU3ME U €r0 PA3HOBUAHOCTSX?
Ha Mol B3MIAZA, 3TO MOIBITKA YIOBUTH CJIeAbl OYAYIIero B HACTOS-
eM WX, 0 KpalHel Mepe, IOMBITKA MOKa3aTh OrPAaHUYEHHOCTD
HCKYCCTBA KaK CIEINaTN3UPOBAHHOTO HHCTUTYTA.

A Temepb mpuBeZAy CBOH IpHMep, IPUMep BeCbMa 3aHITHBIMH,
CBSI3aHHBII C TBOPYECTBOM YeLICKOM XyZOoKHUIBI KaTepuHsl [lle!.
Y Illeas! 6BLT0 HEMAJIO IPOEKTOB, HO 5 COLLTIOCH Ha €€ TEePBBIi POo-
€KT, a UMEHHO Ha AUIUIOMHYI0 paboty Havana 2000-x rozos. OHa
3aKaHYMBaIa YEIICKYI0 AKaZeMUI0 XYZOXXeCTB U IIOATOTOBIUIA
IIPOEKT 110, Ha3BaHUEM «TeHeBass KOMUCCUA». [Ipy 3TOM caMo UM
«Illeza» 03HAYAET «CEPHIN», «TeHEBOI». Tak BOT, TEHEBAsA KOMUCCHUS
COCTOsUIa U3 POACTBEHHUKOB [Ilesbl, a TOUHEE — BOCHMHU WIEHOB Ce-
Mby. OHU NIPUIUTY Ha 3aIIUTY JUIUIOMHBIX PabOT U JOJDKHBI OGBUTH
BBICKA3aTh CBOE AJbTEPHATUBHOE CY)KJEHUE II0 IOBOAY 3TUX pa-
60T, TO eCTh BEIHECTH CBOM COOCTBEHHBIN BEPAUKT, He Oyaydu Ipu
9TOM DKCIIEpTaMH, He IpUHA/Ieka K MHCTUTYTY COBPEMEHHOTO KC-
kycctBa. Cama Karepuna Illesa He 6pUTa OCBOOOXKZEHA OT aHAJO-
THUYHOM OIIEHKM — U OHA B KOHIIE KOHI[OB TOXe ObLTA OIleHeHa ee
6s3kuMuy. [TaBHOE B TOM, UTO 3TU JIFOAM, IIPOCMOTPEB IIPOEKTHI,
BBICKA3aB O HUX CBOE MHEHUE, BEICTYIIWIN B POJIH SKCIIEPTOB, TAKO-
BBIMU He fBJIAACH. VIHaue roBopsi, OHU 00pa3oBald MUMOJIETHBIN
KOJUIEKTHB, KOTODBIH, KOHEYHO, HEeJMb3 Ha3BaTb UHCTUTYTOM, HO
OHHU Y4YaCTBOBAJIM B MPAKTHKE COBPEMEHHOT'O HCKYCCTBA HApAZAY C
€ro MHCTUTYTaMH U, CKOpee BCETO, STUM UHCTUTYTaM Bompeku. Jy-
Maro, YTO 3TOT IIPOEKT JOCTATOYHO KPACHOPEYUNB U He HYXKAA€eTCs B
KaKHX-TO KOMMeHTapuax. OH HHTepeceH KakK pa3 IO0TOMY, YTO KpU-
TUYEeH 110 OTHOLIEHUIO K UCKYCCTBY KaK UHCTUTYTY.

OTO mpHMep TOTO YTOIMUYECKOTO U3MEPEHHs, KOTOpPOe OBUIO Xa-
PaKTEPHO I PyCCKOro aBaHrapza 1920-x rofoB M KOTOPoe ceifyac
IIPOSABJAETCS, B YaCTHOCTH, B MHTEPBEHLUOHU3Me. MOXHO MHpU-
BOJUTD U ZpyTHe NMPUMEPHl — IIPUMEDPHI BTOPXKEHUS B FOPOJCKOE
IIPOCTPAHCTBO, UMEHA JPYTUX XYZOXKHUKOB, CKa)KeM aHIIHUHCKUX,
3aHUMAIOIUXCS TPO6IeMON MKeHTPUGHUKAIIMKM U MpeIaraioiux
anbTepHATUBHEIE GOPMEI CYIIECTBOBAHUA B TOPOACKOH cpeZe. Bce
9TH YTONIMYECKHe MOMEHTHI OYeHb BaXKHBI, TIOCKOJIbKY OHU BCTPSAXU-
BAIOT Hallle COLMaTbHOE BOOOpaKeHNE B YCJIOBUSAX, KOTZA, MO MpU-
3HAHUIO MHOTMX KPHUTHKOB, YTacjay BO3MOXXHOCTU IPOEKTHUBHOMN
MBICJTH, KOTIa CaMO UCTOPU3HPYIOIee MBIIUIEHUE HAXOAUTCS B KPU-
3Hce, ¥ 3TO IIPOUCXOAUT B 3II0XY, KOTopylo [leTep CroTepaaiik ompe-
JieisieT 4epe3 TOCIOZACTBO «I[MHUYECKOTO pa3yMar. LIMHUYecKwuii
pasyM XapaKTepU3yeTcs B IIEPBYIO oYepesb YTPATOH UCTOPHUYECKOTO
MBIIUTIEHUS U, COOTBETCTBEHHO, MBIILIEHUS IPOEKTUBHOTO, TAKOTO,
KOTOpOE TP 3TOM He OCYILIECTBJISIO ObI MPOEKLUIO HACTOALIEroO B
6yzylee, a UMeso GBI CTOCOOHOCTH 3TO OyZAyllee BOOOPa3UTh. JTa
CITIOCOGHOCTH, KOHEYHO, BO MHOT'OM yTpadeHa. Mosi rumoTesa cocTo-
UT, OJHAKO, B TOM, YTO COBPEMEHHOE HCKYCCTBO B CBOUX IIPOTpec-
CHUBHBIX — JTHYECKUX — popMax HAXOAUTCA HA CTOPOHE HMEHHO
9TOH CITOCOGHOCTH, OTCYTCTBHE KOTOPO CETOAHS CTOMb OLUIYTHUMO.

U, HakoHel, mocienHee. MHe XOTeNOCh OBI CBA3aTh BCE CKa-
3aHHOE C Pa3MBIIUIEHUSAMHU 00 YTONHH, HO YK€ Ha APYTrOM S3BIKe,
Ha s13bIKe COBpeMeHHOH dunocodun. s Jepprza, Kak U3BECTHO,
po6JIeMbl YTOIMU He CyliecTByeT. Hemb3s TakKe cKa3aTbh, YTO OH
TIPOSIBJISUT KAKOH-TO OCOOHIN MHTEPEC K COBPEMEHHOMY HCKYCCTBY.
[IpaBza, y HETO €CTh HECKOJIBKO paboT, MOCBSIEHHEIX €r0 COBpE-
MeHHUKaM. Tak, OH aHayIu3upyeT GpoTorpadruvecKyro cepuio 6eb-

TUHCKOM XyaoKHUIBI Mapu-®pancyass! [Liuccap, HO ¥ TaM OH yc-
MaTpUBAaET CBOU IPUBBIYHBIE CIOXKETHI, GOPMYIUPYS, K IPUMEDPY,
MTOHSTHE «IIPAaBO Haj30pa». BrmpoueMm, Hago ckasaTb, YTO, OTTAJ-
KUBasiCh U OT cepuu [nrccap, ¥ OT aHAJIU30B TeNeBUAEHUA (XOTA
Y He KOHKPETHBIX TIepeiad WK IporpamMm), Jleppuza BEIXOAUT Ha
Mpo6IEMaTUKY B CBOEH OCHOBE 3TUYECKYIO. [Jisi HErO TOsIBIEHUE
HOBBIX TEXHUYECKUX CPEZICTB, TOTO, YTO OH HA3BIBAET TEJIETEXHO-
JIOTHUSMY — MOJKET, 3TO /Ja’Ke CBOET0 PO/ia YTOIHA TeJIeTEXHOIOTHH
B POMaHTHYECKOM CMBICJIE 3TOTO CJIOBa, — TaK BOT, BBIIBM)KEHUE
Ha aBaHCIEHY TeJIeTEXHOJIOTUH IIPUMeYaTebHO B IIEPBYIO OUYepeb
TeM, YTO B HUX [leppyja yIaBIUBaET, yraZbIBAET CIebl TOTO, YTO
OH Ha3BIBAeT «MeCCHaHCKUM». OZHAKO [JIA HEro «MeCcCHaHCKOe»
(B OT/IMYME OT «MECCUAHCTBA» KaK JOKTPUHBI U PETUTHUO3HOM A0T-
MBI) — 3TO MPOCTO NMPU3HAK UHOTO BPEMEHH, BO3MOKHOCTH UHOTO
BpEMEHU, KOTOPOE MTPOTUBOPEUUT JTUHEHHOMY T€YEHHUIO COOBITHH,
KaK Mbl OOBIYHO TIPeJCTAaBIsAEM Hally Kus3Hb. A Jleppuaa 3To
Takke mpobieMa mpuxoza abcomoTHO Jpyroro (Kak OH FOBOPHUT
Ha CBOEM CrenudrIecKoM A3bIKE) U OXKUAAHUS, KOTOPOE, TEM He
MeHee, CTPYKTypHUPYeTCs BOSMOXKHOCThIO He-IIPUX0/a, TO ECTh BO3-
MOKHOCTBIO TOTO, YTO BOOOIIE HUYETO HE CIIYIUTCA. DTO JOBOJIHHO
CJIOXKHAsE KOHCTPYKITHUSA, HO C ee TIOMOIIbIo Jlepprza X04eT CKa3aTh,
YTO OXKMAaHWe HOBOro (Kak MBI OBl CKa3ajay) JUIIEHO KAaKUX-TO
MICUXOJIOTUYECKUX OCHOBAHMM, IICUXOJOTMYECKUX TapaHTHH, a
[JIaBHOE — MBI He ZIOJDKHBI 3TO HOBOE aMOPTU3UPOBATD, WU OIOC-
peAoBaTh, CUCTEMOM 3HAHUM, KOTOPBIMU YXKe pacrosiaraeM. Eciu
MBI aMOPTU3UPYEM STOT MIPUXOA YeM ObI TO HU OBUTIO — BOTIPOIIIa-
HUEM TOTO, YTO MPUXOAMT, WIN HALUIUM 3HAaHUEM O TOM, YTO ITO
MOKEeT OBITh, — MBI JIMIIIAEM 3TO HEUTO €0 HACTOALIEH HOBU3HEI,
€ro HEOXXUAAHHOCTH U PEBOJIOIMOHHOCTH. CIIOBO «PEBOJIOLIHS»
TIPUHAZJIEXXUT JIEKCUKOHY camoro /Jleppuza, a TO, YTO MPUXOAUT
(Parrivant), oH oTpeZAeseT TAKKE KaK «COOBITHE».

51 He 6yay yriyOasaThCsa B IOAPOOHOCTH, HO MHE MPECTABISET-
cs1, YTO pasMblnuieHus Jeppu/ia, MOCBSAIEHHbIE TOCTEIIPUUMCTBY,
WM TOMY, YTO OH Ha3bIBaeT «abCOMOTHBIM TOCTENPUUMCTBOM», TO
€CTh 3TOM CaMOl OTKPHITOCTH abCOIOTHO APYTOMY, MOIJIM OB, Ha-
BEpHOE, TIepeceKaThCs C TEM, UTO JIeaeT COBPEMEHHOE UCKYCCTBO
TaM, TZie 9TO UCKYCCTBO YXOAUT C TOBAPHBIX IUIOMIAZIOK, T/I€ OHO BCE
6osbilie ¥ 6OJIbIllE CTAHOBUTCSA HE3aMETHBIM, a B MpeJiesie HEU30-
6pasuTEeNbHBIM, €C/IU YTOAHO. Be/b, MOKUAAs HHCTUTYT UCKYCCTBA,
MOJIEMU3UPYSI C STUM HWHCTUTYTOM, BCTYIass C HUM B OTKPBITBIH
KOHQJIMKT, TAKOE UCKYCCTBO, KOHEYHO, BOPETCS C caMUM MIPUHITU-
TIOM 3PETUIIIHOCTH, BRICTABISEMOCTH KaK B CTAPOM CMBICIIE, TaK U
B CMBbIC/Ie 6ojiee COBpEMEHHOM. [103TOMY OHO 3asABAET cebs Kak
HCKYCCTBO HEBUAMMOCTH.

DTO TO, UTO f XOTeja HabpocaTh U MPEAJIOKUTh AJIS 06CyxKae-
HUs, XOTS 5 3HAI0, YTO B CETOAHSANIHEM KPYIJIOM CTOJIE YYACTBYIOT
JIIOAIW, KOTOpBIE OyAyT pacCMaTpUBaTh KOHKPETHBIE TeYEeHUS U
HaNpaBJIeHUsA Pa3BUTHUA COBPEMEHHOT'O0 HCKYCCTBAa. JTO IpeX7e
Bcero JiImutpuii BynaToB, KOTOpHIl npuexan u3 KaruHuHrpaza u
KOTOPBIA 3aHUMAETCs COBPEMEHHBIM TEXHOOWOJIOTHMYECKUM WC-
KyccTBOM. OTo Takxke IOnma JlupgepmaH, KOTopas pacCKaXXeT HaM
0 KOHKDETHOM IIPAaBOBOM KOHQJIUKTE, BO3HUKIIEM Ha TIOYBE CO-
BPEMEHHOT0 UCKyccTBa. Ho TI03BOJIBTE BCe-TaKu Ha4yaTh, MapuHa,
¢ Bac. Xotesioch 6bI TOMPOCUTD Bac mogeuThess CBOMMU COObpaske-
HUSAMU Ha MIPeJJIOKEHHYIO0 TEMY, TIOCKOJIBKY BbI TpodeccroHambHO
pabotaete B 3TOIi 061aCcTH, @ MHOTHE U3 Hac HaOMIOAAIOT ee B JIy4-
IIIEM CJTy4ae CO CTOPOHBL.
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Mapuna Kondobckasa

OTHKa — OYEeHb IIMPOKOe MTOHATHE. B Moell crcTeMe B3IIAL0B
BHEITHUYECKOT'O IIOCTYIIKA, BHEITUYECKOTO MCKYCCTBA BOOOIIE HE
cymectByer. CyIECTBYIOT MOCTYNKU JesTeleil WCKYyCCTBa, MpH-
HajJIeXxamye K pasHbIM 3THKaM. MBI KUBEM B I[IOJIUKY/IBTYPHOM
MUDpE, CJIeZ0BATENbHO, U B IOJUITUYHOM. V1 MBI UMEEM JIeJI0 He C
STUYHBIMU Y HEITUYHBIMU [TOCTYTIKAMH, a C IIOCTYIIKAMU, KOTOPBIE
B Pa3HBIX CHCTEMAax KOOPAUHAT OLEHWBAIOTCS [TO-pasHOMY. Bcem
yKe, KOHEYHO, HaZ[0el1 PasTOBOPHI BOKPYT BBICTABOK «OCTOPOXK-
HO, penurusi!» U «3arpeTHOe MCKYCCTBO». MHE KaXKeTCs, MbI TYT
BUZINM HE MPOTUBOCTOSIHUE STUYHOTO M HEITUYHOIO, & MIPOTUBO-
CTOSIHUE JIBYX 3TUK. {1 OBl aXKe CKasaja, Mbl TYT BUAUM CTOJKHO-
BEHUE ropaszio GOJBLIEr0 KOJUYECTBA JTHK, IIOTOMY YTO €CThb 3a-
VHTEPECOBAHHBIE 3DUTENH, €CTh CUMIATU3AHTH C TOM M APYyroi
CTOPOHBI, ECTH LEJIbIi CIIEKTP Pa3HbIX MIOAX0A0B — ¥ KaXKJOT0 CBOSI
oLeHKa KOHQINKTA. DTa OLIEHKA Je/IaeTCsI HA OCHOBAHUY KaKUX-TO
[TO3UILUH, TIO3TOMY MBI 3Z€Ch UIMEEM, COOCTBEHHO, KOH(IUKTHI II0-
3unuil. Mauo KTo ZyMaer: BOT, s CAENAl0 IUIOXO0. Y JIIOEN pa3Hble
OLIEHKH — YTO IUIOXO, YTO XOpoIno. §I 6Bl mepeHec a pasroBop B
JPYTYIO IUIOCKOCTh. K KaKoi UMEHHO 3TUYECKO CUCTEME OTHOCHT-
sl TOT WIX UHOM MOCTYTIOK? A €CJIM COBCEM IIPOCTO: KAKYIO 3TUKY,
KaKyI0 CHCTeMY KOOPAUHAT BEIOMpaeM UMeHHO MbI? U yeM Jasiplie,
TeM GoJiee UHTEPECHBIM CTAHOBUTCS 3TOT BOIIPOC BEIOOPA, TOTOMY
YTO, [0 MOEMY MHEHWIO, 3II0Xa MY/IbTUKY/IbTypaInu3Ma, B 00LIeM,
obpedeHa, OHAa 3aKOHYUTCS B TEYEHUE KAKUX-TO GIIMKAMIINX JIET, B
KpailHeM CJIydae JeCATIIETUH, U 51 IyMAl0, YTO MUP OISITh B3OUAET
WY CKaTUTCSA (B 3aBUCHMMOCTH OT OLIEHKY) K IBYM WIN TPEM ITOJISIP-
HBIM CHCTEMaM, KOTOPBIE OYAYT KPYTO KOHGIUKTOBATb MEKAY CO-
60i1. U yxxe ceiffuac B pa3HbIX CUTYaLVSIX MbI BUAUM HEOOXOAMMOCTb
OIIPEZIEIUTHCS: HA TOU THI CTOPOHE WJIN HA 3TOM? A HUCKyCCTBO —
OHO TOJIBKO IIpe/IaraeT MOZEIH 1 06Pasbl.

Bonpoc u3 3ana
Mo>xHo Bompoc?

Mapuna Kondobckas
Jla, KOHEYHO.

Bonpoc u3 3ana

{1 mpaBWIBHO NOHSI, 4TO JiI06as cucteMa (i Jake He 3HAIO,
burypupyert i B Bamux npescTaBieHUsX CIOBO «IEHHOCTU» WU
HeT), t06asi cucTeMa [IeHHOCTel He MOXKET BBI3BaTh Baiero ocyx-
JAeHUA Wwin npuATuAa? To ecTh Bce paBHO3HAYHO?

Mapuna Kondobckas
Her. ITouemy xe?

Penauka us 3ana
B o61ieM, mycTh BBIPACTET ThICAYA I[BETOB, U KAKIBI MMeET
IIpaBoO Ha CylIeCTBOBAHUE.

Mapuna Kondobckas
OTo He HaM pelaTh, KTO UMEET IIPABO Ha CyI[eCTBOBAHUE.

Bonpoc u3 3ana
Wy eciut peub uzeT 06 UCKYCCTBE alloyIOTETHKY darm3Ma win
Tpetpero Peiixa, 0 BEJIMKOJIEITHOM PHUCYHKe, BEITATYUPOBAHHOM Ha

COZIPAaHHOM B KOHIIArepe 4eJI0BevYeCKOU KOXKe, TO 3TO He BBI30BET
Bamrero atnueckoro ocyxzeHusn? Takue JIOAU CyIIEeCTBYIOT, 1, 9TO,
o-BanreMy, OoHM UMEIOT NTPABO U BBICTABJATHCS, U MIPOAraHANPO-
BaTh?

Mapuna Kondobckasn

Pasymeertcsi, y HarusMa ObUIa CBOSI 9THKA, y HEro ObUIa CBOS
3CTETHKA, U, ECTECTBEHHO, JIFO/V, KOTOPHIE YTO-TO €I B pAMKaX
3TOM CUCTEMEBI, [yMaJiy, YTO OHU MIOCTYIAIOT X0powIo. PasymeeTcs,
TO, YTO OHU JeJIa/IM, B MOEH CHUCTEME LEHHOCTEN abCOMOTHO He-
IPUEMJIEMO.

Enena Ilemposeckas
[TosBosbTE TIEpesaTh CI0BO HCKyccTBoBegy Omece TypKHUHOM,
J06€3HO COMIACUBILIENCS IPUHATD YIaCTHUE B CETOAHAIIHEHN Oecezie.

Oneca TypxuHna

MHe KaeTcsi, 4TO, KOIZJa MBI TOBOPUM 00 3THKE U COBPEMEH-
HOM HCKYCCTBE, HY’KHO PasZeATh JBa IOHATHA. Bo-lepBhIX, pes-
CTaB/ieHUe 00 3THKe KaK 0 HOPMax U IpaBWIax HAalllero COBMECTHO-
ro OBIIEXUTHA, O HEIIPUEMIEMOCTH QalIiu3Ma, paciu3Ma, CeKCU3Ma,
HACWINSA, yTHETEHYS. .. TAKOH «3TOC» YaCTO CTAHOBUTCS OTIIPABHOMN
TOYKOM /UI1 COBPEMEHHOr'O HCKYCCTBA. BO-BTODBIX, pedb MOXKET
WUATH O «TOCYAAPCTBEHHOHN 3THKe» IO OTHOLIEHWIO K HCKYCCTBY,
PEJIUKTHI KOTOPOH ellle COXPaHWINCh B HEKOTOPBIX cTpaHax. Pak-
TUYECKU CETOJHSA TaKasd «TOCITHUKA» OCTalach JUIb B CeBepHOH
Kopee. CoBpeMeHHO€e HCKYCCTBO B HZ€aje CYLIECTBYET BHE PaMOK
ompesieIeHHON TOCYZAapCTBEHHOU HMZEOJOTUU, XOTA WHOIZA OHa
rpy6o BTOpraercs B ¢opMme cyAeOHBIX OOBUHEHUH, MpEAbABIEH-
HBIX XyZOKHUKaM U YCTPOUTENIM BBICTABOK. XyZOXXKHUKH IIEPeoC-
MBIC/IMBAIOT BONPOCH! OTHUKH, U B MPOLECCE TOCTAHOBKU 3TUX BO-
IIPOCOB OHU MOTYT IIOCTYIIAaTh HEATUYHO. [loxKasyii, caMblil ApKUH
IIpUMep — 3TO TBOPYECTBO COBPEMEHHOTO HCIIAHCKOTO XYZOXKHUKA
Cantbaro Cbeppa, KOTOPHIH NPUHIMIINAIBHO 3KCIUTyaTUPYeT JI0-
Ziel, TIOKa3bIBasd, YTO IKCIUTyaTalusa CYIECTBYET U B HUCKYCCTBE, U
B oOlLIeCcTBe.

51 xoTesna ObI MPUBECTU HECKOJIBKO IIPUMEPOB, KOTOPbIE OBLII
CIIPOBOLIIPOBAHBI 3aMEYaHUEM U3 ayAUTOPUM O TaTyHPOBKaX.
[Moxxasryii, HauboIee U3BECTHBIM ABJIAETCA OENbIUICKUN XyL0XK-
HUK Bum [lesbBOM, KOTOPHIY HadyuHasdg ¢ 1990-X rogoB HAHOCUT
TaTyUPOBKU Ha CIIMHBI )KUBBIX CBUHOK. /3-3a 3TOTO OH, KCTaTH,
OABEPTCs GOMBIIOMY OCYKAEHUIO «3eJIeHBIX» 3a JKeCTOKOoe 0bpa-
IIIeHYE C )KUBOTHEIMU. XOTsI CaM XYZOXKHUK, OTKPBIBIINI «CBUHYIO
depmy» B KuTae, rOBOpPUT, UTO OH CITacaeT CBUHEH OT MpeX/EB-
PEMEHHOI CMepTH, TO €CTh OT PYK MACHUKOB. Korza >KUBOTHEIE
YMHPAIOT, C HUX CHUMAIOT KOXY, IIpeBpalas TaTyUPOBKU B CTaH-
KOBbIe paboThl. JIpyroii ciaydail — 3TO y:Ke YIOMSIHYTHI paHee
CauTbsro Creppa, KOTOPBIHi HAMEPEHHO JKCIUTyaTUPYET B CBOUX
MIPOU3BELEHUAX CaMble He3allUIeHHbIe CJION HACeJIeHUs: IpO-
CTUTYTOK, 6e3paboTHBIX, HallMOHAJIbHEIE MEHBIINHCTBA. Chep-
Pa HEOZHOKPATHO OOpaliaics B CBOEM UCKYCCTBE K TaTyHPOBKE.
BriepBele 0oH BBITAaTyHpOBal B 1998 rozy TpuinaTUCaHTUMETPO-
BYIO BEPTUKATIBHYIO JIMHUIO Ha CIIMHE MEKCUKAHCKOro 6e3paboT-
HOTO, HY)XZABILIETOCsS B JieHbrax. XyZOXKHUK 3aIUIaTWI CBOEMY
«HATYPUIUKY» MATHAECAT JO/UIAPOB U, IO €ro MPU3HAHUIO, ObUI
IIOKWPOBAH TEM, YTO TaKoe BO3MOXHO. Ho yxxe B 1999 rozay oH
cZenal TAaTYMPOBKY Ha CIMHAX YETHIPEX MOJIOABIX KYOUHIIEB, 3a-
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IUIaTUB KaXXZ0My U3 HuX okoso 30 gosutapos. B 2000 roay Ceeppa
BBITATyHPOBaJ Ha CIIMHAX Y YeThIPeX MUCIIAHCKUX MPOCTUTYTOK,
3aBUCUMBIX OT T'€pOMHA, FOPU30HTAIBHYIO JIUHUIO, TaK YTO, BBI-
CTPOUBIINCH BMECTE, OHU 06PA30BAIN OJHY JIUHUIO JJINHOH B CTO
LIECThAECAT CAHTHMETPOB.

Eme ozuH nprMep, HENIOCPEJCTBEHHO CBA3AHHBIN C TaTYHPOB-
KO, — 3TO NpoeKT «boxecTBeHHBIN BeTep» rpymibl «TaHaToc ba-
HUOHHC», KOTOPBIH BBl MOIVIM HeJaBHO BUZETh Ha BLICTABKe B Pyc-
CKOM My3ee. Ha CITMHEI ZeByIIEK-Z0OPOBOIBIEB ObLTH HaHECEHBI
TaTyUpOBKU Ha TEMY AMOHCKHUX JIETYMKOB-Kamukazse. Pororpa-
¢bumM X CIIMH C TaTyupPOBKOH, OTIIEYAaTaHHEIE HA ILIEJKE, BMECTE C
BU/IEO0 JIEMOHCTPHPOBAINCE Ha BbIcTaBKe. KcTaTy, camMu «Mozenis»
ObUTM IpUIVIALIEHB HA OTKPBITHE, YTOOBI MPOJEMOHCTPUPOBATH
CBOU OOHa)KeHHBbIE CITUHEI, CTABIIVE XXUBBIM «XOJICTOM». B oT/miune
oT npoekToB Cheppa, BCe BBIVIAZENO IOJYEPKHYTO 3CTETUYHO. B
«BOXXeCTBEHHOM BEeTpe» HeT MecTa JJIA COLUaIbHBIX IIPOTUBOpE-
4uii. 3pUTeneli He cMyLIaeT caM GpaKT IKCIUTyaTallH YeT0BEKa, TaK
KaK MOZeU IpeAenbHO 06e3mudeHsl. JleByliek 3apaHee oToOpamu
JJI y9acTUA B IIPOEKTe, UM 3aIUIaTIUIU 3a PaboTy. XOTA MeHd IOo-
paswio, YTO OZHUM U3 KPUTEpUEB 0T6Opa «Mozgeeli» 13-3a 60Ib-
IO IUIOLIAAY TATYUPOBKY OBLIO COCTOSTHUE UX TEYEHU.

WTak, c OJHOM CTOPOHBI, IOJYEPKHYTO 3CTETU3NPOBAHHBIN
«MIPOAYKT», CBI3aHHBIA C MOJHOM SATIOHCKOW TeMaTWKOU U Tpes-
CTaBJIEHHBIN B KPYITHENIINX UHCTUTYLIUAX. A C APYyrod — XKeCTKUH
Y OTKPOBEHHO HESTUYHBIH C TOYKU 3PeHUSA 0OLIeCTBEHHEIX TPaBUII
XyZOXXHUK. Kakoe HCKycCTBO MOXKHO Ha3BaTh 6osiee STUYHEIM? JKe-
CTOKO JI MICIIOIb30BaTh IPOCTUTYTOK U 6€3pabOTHBIX, TIOKA3bIBas,
YTO Hallle 06IIeCTBO OCHOBAHO Ha DKCIUTyaTalluU U HE MOXET OBITh
HUKaKUX WUTIO3UH 0 BceoOlueM paBeHCTBe U GparcrtBe? Cheppa
Kak OyZATO TOBOPUT HaM: A4, 51 CO3HATEIHHO UCIIOIb3YIO JIOAEH, HO
TaKUM 006pa3oM S MOKa3bIBalo, YTO UCKYCCTBO — 3TO YaCTh HAIIIEro
006IIeCTBa U XYZOXKHUK — TAKOH JKe DKCIUIyaTaTop, KaK MpeAnpu-
HUMaTeNb WIN CyTeHep. DTUYHOCTh McKyccTBa CaHTbAro Cheppa
JUIA MEHA 3aKJII0YaeTCs B TOM, YTO OH ITOKa3BIBAET, YTO UCKYCCTBO
He JIy4Ille ¥ He Xy)Ke, YeM JKU3Hb. XyZ0KHUK I'OBOPUT, YTO IVIaBHAA
mpobieMa cBsi3aHa He C TATYUPOBKOH, a C TEMH COLUAIbHBIMU yC-
JIOBUAMH, KOTOPBIE ITO3BOJIAIOT EMY 3TO AesaTh.

Bonpoc u3 3ana

Kaxk BbI cunTaeTe, HCKyCcCTBO POXKAAETCS caMo 10 cebe Wiu U3
WHTYUIIUN aBTOpa? Begpb ero MydaeT coBeCTb, U BOOOIE aBTOP —
JKUBOU 4YeJoBeK, eMy ObIBaeT OGOJBHO, OH COUYBCTBYET cobake C
6GOJMBHEIMU [Ia3aMU... VITM HCKYCCTBO BO3HHKAeT caMo Io cebe,
BHE aBTOPCKOT'0 UCIIOJTHEHUA?

Onecsa Typkuna

Axnupnyn CanTbaro Cbeppa BBI3BIBAIOT COBEPLUIEHHO HEOZHO3HAY-
HYIO peaknuio. MHOTHe roBOpAT: KaK OH MOXKeT TaK II0CTYIaTh, TaK
OTKPOBEHHO 3KCIUIyaTUPOBAaTh CAMBIX He3auuieHHbIX? Ho nMeHHO
[I03TOMY XYZOXKHUK Zle/IaeT AJIA HaC BUAMMOM Ty IIOBCEJHEBHYIO JKC-
IUTyaTalyio U JUCKPUMUHALMIO, KOTOPYIO MBI He 3aMedaeM. DTHKa
U UCKYCCTBO CXOJATCA B 3TOM IIPOSICHEHUHU. XyZOKHUK, HaMEPEeHHO
COBepIIasa HEITUYHBIE OCTYIIKU, CTABUT BONIPOC 00 THKE.

Penauka us 3ana
He 3Hato, Kak Tenepb, HO OUYeHb JOJIroe BpeMs Ha IIEPBOM 3Taxe
OpMHUTaXKA BUCEU IPEKPACHbIE TATYUPOBKHU, COAPAHHEIE C JIFOJEH. ..

Oneca TypxuHna

Bam He mpuxoawiochk 6eIBaTh B My3ee cyzeOHO SKCIIEpTU3bI?
Tam TOo)Ke ZeMOHCTPUPYETC HAbOp TaTyHPOBOK, CAETaHHBIX HA Ye-
JoBedecKoi koxxe. Ho y»xe ¢ apyro#i 1espio, a MMEHHO B KauecTBe
BeI[eCTBEHHOTO I0Ka3aTeIbCTBA COBEPIIEHHOI'0 IPECTYIUIEHNA.

Penauka us 3ana

TaM 3TO ZieJIaeTCsl COBCEM B JIPYTHX IIEIAX, B LIEIIX UAeHTUU-
Kaluy MpecTyIIHUKA, Y3HaBaHUA ero nmodepka... B pomane o Jleo-
Hapzo Aa Bunuu «BoccTasiiye 60ru» MepeKKOBCKUM TOBOPUT: /i,
Jla BUHYM — reHui, HO CMOTPUTE, KaK 6e3HPaBCTBEHHO U Gecyesio-
BeYHO OH noctynaa. OH COMPOBOXK/AI IPUTOBOPEHHBIX K CMEPTU
U, Habr0/last 3a BRIPAYKEHWEM MX JIMIIA, ejiall MOMEHTAaIbHBIE 3a-
PHICOBKH, a KOT/|a YeJIOBEKa, CKaXkeM, Belllajiv, TO OH GpUKCHPOBAJ,
KaK TOT ymMupaeT. MepeXKOBCKUI YTBEPXK/AET, YTO B UCKYCCTBE /1
BuHYU 3TO ABABOJIBCKOE BEIFOPAJIO U OCTaBalach TOJBKO YHCTOTA,
nmpeobpaskeHHass cCaMUM HCKycCTBOM. IIo cioBam [OroJisi, XyZoxK-
HUK MOXKET ObITh KaKUM YTOZHO HU3KKM, HO B CBOEM MCKYCCTBE OH
He TOJIbKO MUP TipeobpakaeT, HO U ce6s1, cobCTBEHHYO Aylry. MHe
KayKeTcs, 9TO MbICIb JabopaTopHasa. A TyT: «4TO B OT MEHS XOTH-
Te? Sl HUYero He mpeobpaxkaio, U HUYTO BO MHE He MEpPEropaeT.
DTO BCe PaBHO, YTO PACIIUCATHCSA B COOCTBEHHOM OECCUIIHH. ..

Enena Ilemposeckas

YTO K, 3TO KUBOTPEIENIYIIHi Borpoc. CUNTAI0 TaKOe HAYaIo
HAaIIero obCyXAeHUs OYeHb MHOToOo6eIaoIuM. JyMar, 9410 yKe
371eCh HAMETWICS KOHQIUKT MEXAY 3aKOHOM, O YeM IOACIYAHO S
MIBITA/IACh TOBOPUTDH, U STUKON B Gojiee y3KOM MOHMMAaHWUU. ECTh
oTIpe/ie/IEHHBIN 3aKOH, KOTOPBIN BOOOIIE He IPUHA/JIEXKUT TOPSI/-
Ky TPEeANUCaHNs — OH He 3allKCaH B KOAEKCaX, eMy He MOCBSIIIe-
HBI CTPAHUIIBI CIIENUATBHBIX IOKYMEHTOB. IMEHHO OH CTAHOBUTCS
MpeIMEeTOM PasMBIIUIEHUs psija cOBpeMeHHbIX ¢unocopoB. OHU
TOBOPAT 0 3aKOHE ¢ 6OJIbINON GYKBHI, O JuIle J[pyroro Kak O TOM,
YTO BHYIIAET MHE OTBETCTBEHHOCTD, IPUYEM OTBETCTBEHHOCTb —
9TO, ECTECTBEHHO, HE IOPUANYECKU OmpeaesaeMas Kateropusa. Ho
€CTh TaK)Ke U CHCTEMa KOHKPETHBIX HOPM, MpaB U 06SA3aHHOCTEH,
KOTOpbIE HAXO/ATCA B CJIOXKHOM (TIPOTUBOPEYMBOM) OTHOIIEHHH C
TaKUM 3aKOHOM, ¥ MHE KaXKeTCsI, YTO ceiiuac B pasroBOp B KaKOWM-
TO CTENEHU BTSIHYTO TO U Apyroe. B 6oJblieil Mepe, HaBEPHOE, CH-
CTeMa KOHKDPETHBIX MPEANUCAHNN, KOTOPBIE 0OYCIOBIEHbI ¥ YCIOB-
HBI B O/IHO U TO JK€ BPEMS.

Ho, mpexxze 4eM MBI IIPOJODKUM 3TOT PasroBOp — y HAaC ecTh
3aIIaHVMPOBAHHBIE BBHICTYIUIEHHUS, — 51 OBbI BCE-TAKHU XOTeJa MIPeo-
CTaBUTh CJIOBO JIMUTPHIO ByIaToBy, KOTOPBIN paccKaskeT HaMm 06
OZIHOM BJIMSTEIHHOM HAalpaBJIeHUN COBPEMEHHOTO MCKYCCTBA W,
HaZIeI0Ch, IPOKOMMEHTHPYET €r0 B yXe TOT0, YTO MbI HAaYaIu 34eCh
06CyKAaTh.

Jmumpuii Bynamoe

Ha nporsuxkenuu 10 siet B Kaymuuurpazckom ¢rutuaine Tocyzap-
CTBEHHOTI'O LIEHTPA COBPEMEHHOI'O MCKYCCTBA S 3aHUMAaIOCh TAKUM
HaTIpaBJIeHNEM HCKYCCTBA, KOTOPOE B SKCIIEPTHBIX KPyTrax IIOIydH-
JIO Ha3BaHUE «TEXHOOMOIOTMIECKOTO UCKYCCTBa». YTO Takoe Tex-
HOGUOIOrnYecKoe UCKyccTBO? st celbst st chOpMyIMpPOBa TaKOe
OIpeZie/IEHHE: ITO HAIPABIeHUE B 00JACTH COBPEMEHHOIO HCKYC-
CTBa, MPEJCTABUTENN KOTOPOTO KCIIOIB3YIOT HOBeke nHdopma-
[UOHHbIE ¥ OWOMEAWIVMHCKUE TEXHOJOTHHU, UCCIENOBATEIbCKUE
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METOAUKH U KOHILEINTyaJbHble OCHOBAHUSA JJIS CO3LAHUSA XyZOXKe-
CTBEHHBIX NPOU3BeJEeHUI. B HacToslee BpeMs 3TO HalpaBleHUe
HCKyCCTBA 0OeCreunBaeTcs cpasy AByMs AOJTOCPOYHBIMU TEHZAEH-
LIUAMY, B PaBHOH Mepe ABJIAIOIUMU OO0 CTPYKTYPHYIO PEBOJIIO-
LIMIO KaK B COIIMAJbHO-9KOHOMUYECKOM 06J1acTH, TaK U B 061acTu
X0 GU3NIECKON OpraHu3anuy yenoBeka. C OHOMN CTOPOHEL, 3TO
nHGOPMAIMOHHEIN TpeHA. I He OyZy Ha HEM OCTaHABIUBATHCSA
oApPO6GHO — MPOCTO HA30BY €ro. Bce MBI ABIsgeMCS CBUAETESIMU
IIPOZOJDKAIOIIEHCA PEBOMIOUNUY B MHQPOPMATHKe, IIO3BOJIAIOIIEH
yXKe ceifyac omepupoBaTh IPOMAaZHbBIMM MacCUBaMH JAHHBIX U
€XerofHO yABauBamwllell pocT WHGOPMAIMOHHEIX MOITHOCTEMH.
OTO IMPUBOJUT K MOCTOSHHOMY OOGHOBJIEHUIO TEXHOCEDEL U Upe3-
BBIYAHHO OBICTPOM CMEHE COIMANbHBIX U SKOHOMUYECKUX KOHOU-
rypauuii. BropeIM TpeHZOM, 00OECIIEYMBUINM BO3HUKHOBEHHE U
pa3BUTHE TEXHOOHOJIOTUYECKOTO HMCKYCCTBA, CIYXUT PEBOJIOIUA
MIOC/IeHYX JBAZALIATH JIET, KOTOPOU MBI TAK)Ke CTAIH CBUAETEIAMU.
Oro peBomonUA B brosoruu. MeTogaMu 6MOMeAULIHCKUX TEXHO-
Jioruii (reHHOU NHXeHepUH, UMIUTAHTOJIOT MY, UHXXEHEPUH CTBOJIO-
BBIX KJIETOK, KJIOHUPOBAHUSA U T. [].) OHA IIOPOXKAAET IUTACTUYHOCTD
€aMOT0 BH/a «49eJI0BeKa Pa3yMHOT'0». DBOIIOLIMOHHBIN IIOTEHIIHAJ,
3aJI0KEHHBII B 3TOM TpeHZe, 00eceuynBaeT He TOJIbKO OTPHIB CO-
BPEMEHHOTO YeJI0BEKA OT HEKOTOPHIX MPUCYLINX €My U3HAYAJIBHO
6UOIOTMYECKUX CBOMCTB, HO U IPUOOpETEHNE UM KayecTB «Hede-
JIOBEYECKOT'0» XapaKTepa U, KaK CIeACTBUE, I3MEHEeHIe CaMOro aH-
TponoMopdHOro 06IMKa IUBUIM3AIUH. DTO OCHOBA, TaK CKa3aTh,
[Be MaTepUaJbHbIE COCTABJAIOIINE CYLIIeCTBOBAHUA JAaHHOIO Ha-
[IpaBJIEHUS UCKYCCTBA.

Hazo oTMeTuTh, 9TO 06a 3TUX JOITOCPOYHEIX TPEHZAA — U UH-
$bOpMaLUOHHEIH, 1 GHOIOTUYEeCKUI — B PABHOU CTENEHU SIBIAIOTCS
KaTacTpodudecKuMu. XoTs Obl IIOTOMY, YTO C TO3ULMU OObIAEHHO-
T'O CO3HAHUS HECYT NMPAKTHYECKYI0 CUCTEMHYIO HOBH3HY, HECOBMe-
CTUMYIO C PeaIUAMU BYepalHero JHs. i ycTpaHeHUs TOZ0OHOr0
gucbaniaHca MexJy TYMaHUTapHBIMU U GU3NYECKUMU TEXHOJIOTHU-
AMU CHUCTEMa HYXXJAETCA B YCIIEHUN T'YMaHUTAPHBIX TEXHOJIOTHUH,
KOTOPOE CONPOBOXKAAETCS aKTUBHEIM MOZETUPOBAHUEM TEPSAIOIINX
CHCTEMHBIE CBOMCTBA TexHOMOrUl ¢pusmdeckux. C Moei TOUKH 3pe-
HUf, 3TO KaK pa3 To, 0 4eM ropopmia EneHa, korza pacckasbiBaia
o KoHLenTax Jleppuza, 0 CUCcTeMax IPUOIKEHUS HOBOTO. VIMEHHO
B KauecTBe TaKUX MoZesei B 061acTh COBPEMEHHOTO MCKYCCTBA U
TIOABJIAIOTCSA XyAOXKECTBEHHbIE TPOU3BEEHNUSA, TOTyIeHHBIE IIPY MO-
Moy 6MOMeANIUHCKUX Y MHPOPMAIIOHHBIX TeXHOMOTHiA. [Tocpez-
CTBOM 3THX MOZEJNEH OCYIECTBIIIOTCS NMPOLeAYPhl IyMaHUTapHOH
aZlanTaluy CTPYKTYPHOTO MePEN3ObITKA CUCTEMEL.

Kak s y:xe TOBOPWI, B TEXHOOGHOJIOTUYIECKOM HCKYCCTBE JJIf
IIPOM3BOACTBA CBOUX PabOT XYZOXHUKU HCIONb3YIOT PSZ COBpE-
MEHHBIX TEXHOJIOTMH, HaYMHas C MCKYCCTBEHHOTO WHTE/UIEKTA,
HCKYCCTBEHHOM JKU3HH, POOOTOTEXHUWKU W 3aKaH4MBas TeHHOMN
WHXeHepHel Y HAHOTEXHOJOTHUAMHU. DTO LIeJIbIi Beep PasIMYHbIX
TEXHOJIOTMYECKUX TIPWIOKEHUH, U 1 ObI CKa3aJ, YTO B CBOUX IIPO-
€KTaX XyZOXKHUKU OKa3BIBAIOT «BUPYCHOE TOCTENPUUMCTBO» STUM
TEXHOJIOTUAM, KOTOPbIE TEM WIN UHEIM 06pa3oM OKa3bIBAIOTCA Ha
TEPPUTOPUU COBPEMEHHOTO HCKYCCTBA.

CoBpeMeHHOEe UCKYCCTBO UCXOAUT U3 IIPEATIOCHUIKH, YTO HOBOE
MeAUaIbHOE SBJIE€HUE KOHCTPYUPYETCS XyZOXXHUKOM IMPUHIINIIU-
aJbHO KaK HOBOOOpa3oBaHUE, TO €CTh NPEJIOIaraeTcs, 9YTo B pe-
3yJIBTaTe €ro JesITeTbHOCTY BOZHUKAET PEAIbHOCTD C YCIOXKHEHHOH
CTPYKTYPOM IPOCTPAHCTBA pelleHUi (IIPOTUBOPEYU, CBSI3EH U

Hnn. 1. iy Cynr 1O (CIIIA). «PobomusuposarHoe cuHoe cepoye-
Medy3a», 2009 r. CUMOUOTHYECKOe cOYeTaHHe CBUHOTO CEepALa
1 poboTH3rpoBaHHO# Meny3bl. Doto: Kapmen [llapn

Hnn. 2. Torau Jladpd (Kanazga). «Kueble 8upycHble manmyuposku»,

2008 r. «[Toy>XuBble» IUTACTHYECKUE OOBEKTEI, IEMOHCTPUPYIOIIUE
HCKYCCTBEHHO CO3/IaHHbIE CUHAKHU Ha KOXKe YeJI0BeKa 1 XKUBOTHBIX,
KOTOpHIE 00Pa3yIoTCs P UCIIONb30BaHUK GUOTOIMYECKUX BUPYCOB.
Bugneogoxymenranusa npoekrta. ®oro: Toznu Jadd

OTHOIIeHUH). TOIBKO [P 3TOM yCIOBUU — YCJIOXKHEHUH CBA3eH U
[IPOTHBOPEYUH MEX/Y IeMeHTaMH CaMOM MeAUalIbHOM cpeabl —
MOYXHO FOBOPUTH 06 MHHOBALIMOHHOCTU WM aKTUBHOM Pa3BUTUU
HOBOTO MeZMaJbHOrO HOCUTEA. VICKyCCTBO IO OIpeZeeHUIo pa-
6oTaeT ¢ Metadopamu. [laHHASA TEPPUTOPUSI — TEXHOOHOJIOTHYE-
CKOT'0 ICKyCCTBa — YCJIOXKHSET MOHATHE MeTadopsl b1arozaps uc-
MIOIb30BAHUIO MIOHATHSA MeTabO0JIbl, TO €CTh MeTab0IN3NPOBAaHHON
MeTadopsl. [Tog MeTabosI0H 3eCh TOHUMAETCS TAKOU TUIT OPraHu-
3anuu GU3NIECKOro HOCUTEN NHGOPMAIMK, KOTOPBI OTPaKaeT
VIUIOTHEHHE KaueCTBEHHBIX U KOJIWYECTBEHHBIX XapaKTEPUCTHUK
HeOopraHW4YecKoy KOHCTPYKLIMHU 3a CYeT aKTHBAIMU, MOJEIUPOBa-
HUS WIN y4eTa BIUAHUA MeTaboIN4ecKUX poleccoB. B 6uonoruu
o7 MeTabOJMYECKUMH MPOLeccaMy, KaK M3BECTHO, MOZApasyMe-
BaeTcsi 0OMEH BellleCTBOM, dHeprueil u nHbopmarueil. Korga Mut
OTMeYaeM, YTO [IABHBIM CUCTEMHBIM TpebOBaHMEM COBPEMEHHOTO
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Hnn. 3. IlpoekT uckyccTBa U Kyabrypsl TKaHU (TC&A): Opon Katte
u Monar Lypp (ABcTpamus). «Hoeg koguez», 2007 1. IHCTa/uIALNA:
6UOpEaKTOP, «IIOJIyKHUBble» 00Pa3Ibl KJIETOUYHBIX Ky/IbTYP,
MyMHUUIIUPOBAaHHEBIE TYLIKH )KUBOTHBIX. [lM3aiiH KoBuera: Mapkyc
Kannune. IIpOEeKT HCKYCCTBA U KYJIBTYPbI TKAHU pean3yercs Ha 6ase
HCCIIe0BATENbCKOTO eHTpa SymbioticA [llkosel anHaTOMuUM U 61oI0TUN
YHuBepcuteTa 3anagHoit ABctpanuu (Ilept, ABcrpanus). © 2007 doto:
Opon Kammc v Honam Llypp

TEXHOJIOTUYECKOI'0 UCKYCCTBA ABIAETCA CTPYKTypHOE YIUIOTHEHUE
HeOpraHWYeCcKON MaTepyy, Mbl TEM CAMBIM TOBOPUM O HEOOXOAU-
MOCTH CTaHOBJIEHUS Pa3INYHEIX GOPM HEXKUBOTO 3a cUeT obecrie-
YeHUA MeJUaJIbHOr'0 HOCUTEIA CBOMCTBAMU POCTA, U3MEHYNBOCTH,
aBTOCOXPaHEHU U PEIPOLYKTUBHOCTH.

fl MOHMMalO, YTO pacCyXZEeHUA O IPOU3BEeJEeHUAX HCKYCCTBA,
KOTOpBIE 06JIaZaloT CBOMCTBAMHU POCTa U M3MEHYUBOCTH, COXpa-
HEHMA U PelpOAyKTUBHOCTH, OTAAIOT HEKOoel, CKaXKeM Tak, He-
06BIYHOCTBI0. OZHAKO HAZ0 3aMETHUTh, YTO TEXHOOHOIOTHYECKOE
HCKYCCTBO B II€JIOM — 3TO BOOOIEe HeOOBIYHAS ZJIsI BCETO TPau-
LIMOHHOTO MCKYCCTBA TEPPUTOPHSI, KOTOPAs CIocoOHa B KOPHE M3-
MEHUTh HallW [IPeJCTaBJIeHUA O CUCTeMe MCKycCTBa. JJoCTaTOYHO
IIpeJICTaBUTh ceOe KUBOU I «IONYXUBOW» apTedaKT, KOTOPHIH
HaxXOAWTCS, CKaXXeM, B 3ajle ¥ TpeOyeT He TOJIBKO IPUCMOTpPA, HO
U TIIATEIBHOrO YX0Za 3a co60i, 3a60THI, — U MBI IOHUMA€EM, YTO
UMerIasica XyZOKeCTBEHHas cHucTeMa (XpaHeHH:d, pelpe3eH-
Taly U T. [.) TOTAJbHO He IpUCIocobyeHa i MOA0OHOHN Xyao-
JKECTBEHHOM NPOAYKUMUU. B mociegHue rogel Mbl CTPEMUTENIBHO
JBIDKEMCA OT IIUBWIN3AlMK, OCHOBAHHOM Ha MaHUMY/ILMH 6osee
WIN MeHee HeoZylIeBJIeHHBIMHU IIpeMeTaMy, K [IUBIIN3aLlUU, OC-
HOBAHHOI Ha MMOPOXKAEHUH O0Jiee WK MeHee )KUBBIX OPTraHU3MOB.
[TOCKONMBKY 3TH CO3ZaHusA OYyAYT B Pa3HOM CTEIEHY KUBEIMU U pas-
YMHBIMY, Y HAaC CI0XKaTCA Ka4eCTBEHHO HOBBbIE OTHOLIEHUA C 3STUMHU
00BEKTaMU, OKPYKAIOLIEH CpeAoi U XKU3HbIO Boob1e. Kak MEI 6y-
ZleM K HUM OTHOCUTbCA? Kakoe MecTo B 3TOH KU3HU 3alMYyT «I10-
JIy’KUBBIE» CyIIHOCTH? Kak 5TO MMOBIUAET HA HAIIW CUCTEMBI IeH-
HOCTe IPUMEHUTENBbHO K JKUBBIM OPraHM3MaM, BKJIFOYas Hallu
COOCTBEHHEIE TeJla ¥ HAalllU IIPeZCTaBIeHUA 0 caMux cebe? B aToi
0061aCTH MOAHUMAETCSI O4YeHb MHOT'O BOIIPOCOB, Ha MHOTHE U3 KOTO-
PBIX ¥ MEHA HeT OTBeTa...

O6patyM BHUMaHMe Ha QpyHAaMeHTATbHOE OTINYME TEXHOOU-
OJIOTMYECKUX TPOU3BEAEHUN OT OMOIOTMYECKUX OPraHu3MoB. Oc-

Hnn. 4. Vicenepoparenbekas rpymmna SymbioticA (ABcTpanus) u

naboparopus Crusa [lortepa (CIIA). «MEART — ITostyscugoti Xy0oncHUK»,
B pa3pabotke ¢ 2000 r. BuokubepHeTH4ecKas HHCTAJUISINS, HEHPOHHBIHN
MacCHB 3MOPHOHOB KPHICHI, PUCYIOLINI po6oMaHumyaaTop, 2004 r.

© 2004 VccrepoBarenbekas rpymmna SymbioticA u nabopaTtopus Ctusa
[MoTTepa. ®oro: dun [ambaen, x-p. Cmue [lTommep

HOBHBIM KPUTEPHEM, [0 KOTOPOMY MBI BBIZEIAEM OHOIOTUYeCKU
OpraHu3M, ABJIAETCA HAIM4Ye Y Hero HHGOPMAIH O CaMOBOCIIPO-
M3BOZCTBE, CYIIECTBYIOIIEH B FeHOTHUIIE HEOTAEINMO OT ocobu. Kak
M3BECTHO, JTO IIO3BOJSIET OHOJOTMYECKUM OpraHHU3MaM 3BOJIIO-
IIMOHUPOBaTh C HU3KOW CKOPOCTbHIO, KOTOpasA 3a/aeTCs «CIIeIbIM»
XapaKTepoM MEXBHUZOBOTO MHGOPMAIIMOHHOTO (€CTeCTBEHHOIO)
otbopa. XapakTep 0TOOpa B JaHHOM CJIydae ONpeJesieTCss OTCYT-
CTBHEM Pa3yMHOI'O areHTa, a ero CKOPOCTh 3ajaeTcsa Gpusmdeckoi
HEOTZAENNMOCThI0 reHoTuna (MHpopManuu o Buze) ot ocobu. Tex-
HOOMOJIOTUYECKOE MTPOU3BEZIEHUE COYETAET B cebe MPU3HAKU KaK
’KMBOT'O OPraHMW3Ma, TaK U TeXHUYECKOTo M3Zennd. JTO O3HayYaerT,
YTO, C OZHOU CTOPOHBI, IPOM3BeZieHNEe 00ajaeT nHOpMaLKei O
CaMOBOCIIPOM3BO/ICTBE, 3aJI0XKEHHOU B €r0 TeHOTHIIE, a C IPYTOl —
MMeeT «IeHeTUYeCKylo» HHGOpMAIUIo, KOTopas (QU3NYECKU OT
HETO OTZeJIeHa U CYIIECTBYeT B BHZE JZOKyMeHTa. PaboTa ¢ Takum
JIOKYMEHTOM II03BOJII€T PAAUMKAIBHO YBEJIUYUTDH 3BOJIOLIOHHYIO
cKOpoCTh apTedakTa (Tex caMbIX MeTaboi) 3a cueT MHGOpPMAIU-
OHHOTO 0T6Opa. B YaCTHOCTH, TOITOMY OZHA U3 HAIINUX HOCIEIHUX
AHTOJIOTUM, MOCBAILIEHHBIX (pEeHOMEHY TEXHOOMOIOTMIECKOTO HC-
KYCCTBa, Ha3bIBAETCS «DBOJIIOIUA OT KYTIOD»...

OueBHJHO, YTO Ha TAKOM YPOBHE CyIlleCTBOBaHMA HOBOH MeJu-
aJBHOM Cpesbl MBI y2Ke He MOXKeM OBITh YBEPEHBI B KOPPEKTHOCTHU
JleJIeHUs TIPOIecCOB Ha eCTeCTBEHHbIE U MCKYCCTBEHHBIE. B aTOM
peXXuMe OpraHuYecKoe CJIMBAeTCA C HEOPraHUYeCKUM, a MaTepu-
aJbHOE — C HEMaTepHaJIbHBIM, BEIABJISASA IIPU 3TOM CBOM TEXHOOU-
OJIOTMYECKUH WIN TOCTONOIOTNYeCKUi xapakTep. [loaToMy BBeze-
HUEM MOHATUA MeTaboJbl — TO €CTh MeTaboNIH3allK He-KUBOTO,
[IPEeBPaTUMOCTY IIPU COXPaHEHUU Pa3/leIbHOCTH, UHTErpaluy Ha
ocHoBe auddepeHINaY — MBI HAMEPEHHO aKIIEHTUPYEM CyILe-
CTBYIOIIE COOTHOIIEHWS HEOIPEeleJeHHOCTH M TeM CaMbIM BBHI-
cTpamBaeM MeTO/I0TIOTHIO XyA0XKeCTBEHHBIX UCC/IeZ0BAHUM B Tep-
MUHAaxX BepOSATHOCTeH. TOIBKO TaK MOXET OBITh TEMATH3UPOBAH
HOBBIM XYyZO)K€CTBEHHBIN HOCHUTENb, IIOJYYeHHBIH IpYU IIOMOIIU
Pa3BUTBIX TEXHOJIOTUH, HUYETO OOIIEro ¢ mpoueccaMy JKU3HU He
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Demo: walking along a path by IR remote control

A

Hnn. 5. ccnepoBarenbekas rpymnna YausepcuteToB Tokuo u Llyky6s! (pyk. mpod. Vicao [lumosima, fAnonus). TapakaH Perplaneta americana, B

stimulate to start stimulate left to turn around

1) 5 6 ¥
4 .
3 A 7B

stimulate right to
turn back

» 10 cm

C
CD remote:
+ 3 electrode locations (left, right, back)
*3 levels (low, medium, high)

Locomotion control partly possible, but very limited.

e o - P by Bt s - A —

paspabotke ¢ 2002 r. BuoknbepHeTHYECKUI OpraHu3M, 3JIEKTPOHHOe obecrieyene, 2004 r. © 2006 YuusepcureT Tokno

HMEIIINX, 3a UCKJIIYEHHMEM TOI'0, YTO OHH, 3T TE€XHOJIOTHH, II0-
ABWIVICh N3 METOZOB, KOTOPBIMMU IIOJIb3yETCA CaMa »KU3Hb.

Bonpoc us3 3ana
U Tax BO3HUKAaeT IPOU3BeJeHNe UCKyCcCTBa?

Jmumpuii Byramoe

Her, ceifuac 51 TOBOpPIWI O TeMaTU3al[UX HOBOT'O HOCHUTENS WH-
dbopManmy 1 METOJONIOTUY UCCIeOBAHUM. [103BOIBTE MHE ITPOMII-
JIIOCTPUPOBATH CKAa3aHHOE ABYMs Pa3JIUYHbIMU IIPUMEPAMU — U3
obacTy HayKu U UCKyccTBA. HekoTopoe BpeMs Ha3az 1o KaHaIaM
HOBOCTHBIX areHTCTB IIpolLIa NHGOPMAalKs O 3aBepUIeHUH paboT
ATIOHCKUX y4YEeHBIX IT0 CO3JaHUI0 TapaKaHOB-KUO60proB. CyTh 3TOro
IIPOEKTa 3aKII0YaIach B CO3aHUM KUOEPHETUYECKOTO OpraHu3Ma
Ha OCHOBe THOPUAM3AIIH KUBOTO TapakaHa Perplaneta americana
C 2JIEKTPOHHEBIM obecreyeHreM. YTo, COGCTBEHHO, CAENaad 3TU
yueHble? [lof HApKO30M TapakaHy YaJWId yCH, a Ha UX MECTO
BXXUBWIH 3JIEKTPOALL. [lofaBas Ha HUX 0COOBIM 06pa3zoM chopMu-
POBaHHBIE JJIEKTPUYECKIE UMITY/IbCEL, yIEHbIE CMOIIN YIIPABIATh
[BIDKEHUEM TapaKaHa: HallpUMep, 3aCTaBJIATh ero Oe)XaThb BIIepef,
IIATUTHCSA WIM TOBOPAYMBATh B HY)XKHYIO CTOPOHY. Jlo6aBiio, 4TO
B KOMIUIEKT C TapaKaHOM-KHOOPIoM, 3JIEKTPOHHOU HAYMHKOU U
CMEHHBIMHM HacaZIKaM¥ BXOAUT AUCTAHI[MOHHBINA IyJBT yIpaBie-
HUA... DTO HAYIHBII MIPOEKT.

A BOT Apyrofl HpOEKT — aMepUKAHCKOIO XyZOXXKHUKA W IO
COBMECTUTENBCTBY Ipodeccopa dakyabreTa UCKyCCTBA U HOBBIX
TexHosoruii YuuBepcutera Oraiio Kena Punanpzo. OH Ha3bIBa-
eTcs «PacmupeHHas polObsA peaTbHOCTh» — 3Ty HHCTAJUIALIUIO MBI
MMOKa3bIBaIM B Poccuy HEKOTOpOe BpeMs Hazaz. JDTa pabora, Kak
U B IIPUBEJEHHOM BBILIE CTyYae yYEHBIX, TAK)KE BOBIEKAET XKUBBIE
CyllecTBa, OZHAKO C HECKOJIBKO MHOMW, TaK CKa3aTh, NHTEHIUEMN.
[IpoekT PuHanbA0 IpeAcTaBiseT co00i NHTEPAKTUBHYIO HHCTAJI-
JIALIUIO U3 HECKOJIbKUX aBTOMAaTU3MPOBAHHEBIX CKYJIBNTYp, Iepe-
[BUTAIOIINXCSA HA KoJecax B TOM HalpaBjeHUU, B KAaKOM XOTAT

PBIOKM, HaxoAAINMeCsA B KPYIVIBIX aKkBapuyMax. B kauecTBe 06b-
€KTa M3yYeHUs XYAOKHUK BhIOpaa CHaMCKUX GOMNIIOBBIX PbIOOK
(Y Hac OHU U3BECTHBHI KaK «IIeTYIIKU»). CBO BeIOOp KeH PuHaib-
ZI0 0OOCHOBBIBAET TEM, YTO IMETYIIKU UMEIOT OTIMYHOE 3PEHUE,
KOTOpO€e MO3BOJIIET UM BHJETh IOpasZio Jajiblile akBapuyma. B
Ka)KJOM aKBapUyMe YCTaHaBIMBAETCs 10 YeThIpe NHGPAKPACHBIX
JaTYMKA, OTCIEKUBAIOIINX JBIDKEHNE GOUIIOBOM PHIOKYU U mepe-
JAIOMMX COOTBETCTBYIOUIUI CUTHAI Ha JBUTATENb, BPALIAIOMINIA
Koseca. [[pyruMu cJI0BaMH, MOAIUIEIBAs K CTEHKe aKBapuyMa, Ie-
TYLIOK 33laeT HallpaBJIeHue ABI)KEeHNs CaMOM YCTaHOBKH, Ha KO-
TOPOI KPENUTCs aKBapUyM: BIlepeZi-Ha3a/, BJAeBO-BIpaBo. Takum
06pa3oM, pbIOKU HE TOJHKO MOTYT COMMKAThCS APYT C APYTOM B
MIPOCTPAHCTBE TaJepen, HO U, 3aBUZEB IIOCETUTES, TOABEXATDh K
4YeI0BEKY BIUIOTHYI0. KeH PUHAMBA0 yBEPEH, YTO Y PHIO HAMHOTO
60JIbIIe MHTE/UIEKTA, YEM IPUHATO CYUTATh. Y HUX €CTh CTOUKUE
«KYJBTYPHBIE TPAZULIUN», OHU «COTPYAHUYAIOT» APYT C APYTOM U
MOTYT UMETH JOJTOCPOYHBIE YCTOMYMBEIE BOCIOMUHAHUA. Vcce-
JIOBaHUe TI0ZO0OHOTO B3aUMOZAENCTBUA PHIOOK APYT C IPYrOM U C
YEeIOBEKOM U SIBJISIETCA L[E/bI0 JAHHOTO IMPOEKTA, IoJIaraeT aMme-
PUKAHCKUN XyOXKHUK.

OmncaHHBIE IPUMEPHI TOPAXKAIOT Pa3INnIreM oAxXom0B. Cerog-
Hf, KOTZla HayKa ¥ TEXHOJIOTHH OKa3bIBAIOTCS HalleJIEHHBIMH Ha Op-
TaHM3aIUI0 HOBOTO THIIA MaTepUaIbHOCTH (a 51 6bI Ha3BaJI 3TOT TUIT
«MaTepHUaTbHOMN XKU3HECITOCOOHOCThIO»), KAK HUKOT/IA aKTyabHOM
BHIIVISIZUT 3aZadya BbIGOpa CHCTEMBI OTCYETa I KOHCTPYHPOBa-
HUSA CBOEH cucTeMHl lleHHOCcTel. Co3zaBasn HeuyTo UYyKoe B OIbITE
JKUBOTO OOIIEHUA C HUM, MBI CBOUMU METOJaMU U IIOAXOJaMU Ha-
IJIASHO AeMOHCTPUPYEM CKIOHHOCTD K FOCIIOACTBY, BOJIIO K BJIACTH,
3aJI0’KeHHBIE B HAllleM CTPEMJIEHUY K TOHUMAaHUIO OKPY)KAIOIIEro.
VIMEHHO TO3TOMY CBfI3b MIO3HAHUSA C TUKOU KaXKeTCs MHE TOU He-
JIOCTAIOIIEeN «BHYTPEHHEH ONTUKOW», KOTOPas HAaKOHEI[-TO TTO3BO-
JIUT HaM KPUTUYECKY B3MITHYTh HA CAaMUX cebs.

Boob1e, Bech cTpaTerndeckuii Habop, CyLIeCTBYIOUIMI Ha Tep-
PUTOPUY COBPEMEHHOTO MCKYCCTBA, IIPU KEJTAaHUKM MOXXHO CBECTHU
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Hnn. 6. Ken Punanbzo (CIIA). «PaciupeHHas puibbs peanbHocmb», 2004 1. IHTepakTUBHASA MHCTAUIALNA. [I[POEKT OCYyIeCTBIEH II0 3aKa3y

EBpormetickoro Cosera 1o Kynsrype (JIrwwis, @pannua) © 2004 ®oro: Ommo 3axyurzep

K TpeM IVIaBHBIM CTPATerwsAM. DTO CTPaTerUu JeCTabmiIn3anuu,
KOJBOJIOUWU U U30BITKA. B 3TUX TepMHHAX MBI MOXXEM OIUCATh
MIPaKTUYeCKU BCE XYZOXKECTBEHHBIE XKECTHl, KOTOPbIE COBEPIIAOT-
cs1 Ha XyZ0KeCTBEHHOM moJte. [Ipumep ¢ mpoekToMm KeHa Punainbzo,
KOTODBIH A NMPUBEJ BHIIIE, MOXKHO OTHECTH K KOIBOJIOLHOHHOMY
CTPaTernpoOBaHUIO.

A ceiiyac a1 mpuBezy IpUMep IIPOEKTa, B KOTOPOM HUCIIOIb3Y-
I0TCA CTpaTeruu Jecrabmwimsauvy. Ha 3ToM ciafizie BbI BUAWTE
MUKPOOHOIOTMYECKUH TOIUTMBHEIN 3IEMEHT, KOTOPHIH MPUAyMaTu
mapy JieT Ha3aj y4ueHble U3 BenukobpuTtanuu. B ocHOBe 3TOTO r1€-
MEHTA JIeXUT TEXHOJIOTHUs, KOTOpas I03BOJIAET IepepabaThBaTh
Ppa3Jaralomyocs OpraHuKy B 2JIEKTPUYeCKUil Tok. S He Gyay BAa-
BaThCsA B ONMCAHUE HIOAHCOB OTOH TEXHOJIOTUU — HEKOTOPHIE Jle-
TaJu BBl MOXKETEe YBUZAETH Ha 3TOM ciaiife. OCHOBEIBAsICh Ha 3TOH
TEXHOJIOTUU, aHIJIUHCKUE XyAOXKHUKY [bxeiimc Ayrep u [pKuMmu
Jlya3o mpuAyMaiau CIeAyIOUIMi NpoeKT. B coBpeMeHHON KU3HU
60JIBIIIOE KOJIMIECTBO CYIPYKECKUX TIap PACHaZaeTcs 110 MPUIHHE
PaHHETo yX0Za M3 XXU3HU NPeCTaBUTENIel My>KCKOT0 1ojia. BZoBwI
TOCKYIOT. XYZOXXHUKYU 33aJNCh LENbI0 YTEMNUTh 3TUX OZUHOKUX
sxeHIUH. /hxetimMc Ayrep u JLxuMmu Jlya3o U3roTOBWIM capkoda-
ru, cHab)keHHble GuobaTapesMu, KOTOpPBIE CIIOCOOGHBI TeHEpPHUPO-
BaTh EKTPUUECKYIO SHEPTHUIO U3 MOrpebeHHBIX B HUX Tei. [log-
pa3yMeBaeTcs, YTO TEJO YCOMIIETro Myxa OyZeT mepepaboTaHO B
JJIEKTPUYECTBO, KOTOPOE 3aTeM OyZAEeT I0JaBaThCA B JOM €I0 BZOBHI
Ha pa3YHble POMaHTHYECKUE JIEKTPOIPUCIOCOOIeHN — OT Ha-
CTOJIbHBIX CBETIJIBHUKOB /IO 3IEKTPOBUODPATOPOB. S OB cKa3al, Ta-

Kas Ype3BhIUYaiHO MpaKTUYHasA pa3paboTka... Ha ocHOBe AaHHOM
TEXHOJIOTUM 3TH XyZAOKHUKU TaKXKe CAENANU LETbIH PSAZ BIOJTHE
YTWINTAPHBIX MPEAMETOB, KaK-TO CBETHJIBHUKH, KOTOphiE pabo-
TalOT HA MOWMAaHHBIX HACEKOMBIX (HY, BBl 3HAeTe, IETOM OOBIYHO
JIOBOJIBHO MHOT'O MyX ¥ KOMapoB). Ha aTom ciatizie — Tako# CTOJ-
JIOBYIIIKA JJIsI MBIIIIEH, KOTOPHIN TeHEpUPYET SHEPTHUIO I loMa U
CeMbH 3a CYET MBIIIIEH, TTOMABIINX B 3TY JIOBYIIKY C TOTUIUBHBIM 3JI€-
MEHTOM. A 3/1eCh N306paskeHbI JIEKTPOHHBIE YaChl, KOTOPhIE pabo-
TalOT OT SHEPIUU MMONMAaHHBIX U IepepaboTaHHBIX MyX. Bbl BUANTE
aHaJTOT KJIEMKOM JIEHTHI, U, KaK TOJIbKO CIoZla TIoTaZiaeT MyXa, PyJIOH
MIPOKPYYUBAETCA U 3aTATMBAET HACEKOMOE B TOTTMBHBIN 3/IEMEHT.
Hy u TpeTuii MpoeKT, Ha KOTOPOM MHE XOTeJIOCh CErOfHS OCTa-
HOBUTHCS, WITIOCTPUPYET CTpaTeruud u3bbiTKa. JTO paboTa as-
CTpayuiickoro xyzoxkuuka Cremnoca Apkazno, 6osiee U3BECTHOTO
B apT-coobinecTBe moJ uMeHeM CTemapk. B cBOMX MPOU3BEAEHUAX
Crenapk y)xe 6osiee TPUALATH JIET CUCTEMATHUYECKU UCIBITIBAET
«TIpefieNibl YeJIOBEYECKOTO Tejla — €ro TeHETUYECKUH pemnepTyap u
CTPYKTypoobpasyroliye nmapameTpbl». OfiHa U3 ero IIaBHbIX pabor,
npuHecmasn CTeapKy MUPOBYIO ciaBy B 1980-x rogax, — co3zgaHue
TpeThell pyku. Extra Hand, ZOTIOMHUTENBHOE IIyTaablle, KOTOPOE
XyAOKHUK 3aKPEIUIIET Ha TIPaBOM TpeAIUIedbe, ABIIETCA KubepHe-
TUYECKUM MOZ06KreM HacTosmlel pyku. CTelapK MOCTOSHHO COBEP-
IIIEHCTBYET €€ KOHCTPYKIIUIO, U 3@ BPEMS, MIPOIIEAIIee C MOMEHTA ee
cozganwus, Extra Hand nipro6pesia 60/IbIIIyI0 TOYHOCTD ABKEHUH.
Vias HaBCTpeuy pa3BUBAIONUIMMCS TEXHOMOTHAM, CTelapK perimi
YCOBEPIIEHCTBOBATh CBOM BHENIHWI 0O/IMK. B Z0TIONHEHNE K CEpUU
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Hnn. 7. xetimc Ayrep u [xummu JIyaso (Benukobpuranus). «Ku3Hb
3a epambio», 2009 1. PutyanbHas yciayra, OCHOBaHHas Ha epepaboTke
pasaraloleiicsi OpraHuKy B 2IE€KTPUIECKUil TOK. JleTans IpoeKTa: rpob
aBTopckoro uarorosneruda. © 2009 doto: Joceiimc Ayzep u [ocummu JIyaso

yKe FOTOBBIX 3K30IIPOTE30B, C HeZIaBHUX IT0p K TpeThell pyke Ha ero
Tene gobaBwiock TpeThe yxo (mpoekT Extra Ear). CHenuanvucTsl B
006J1aCTH TKaHEBOU WH)XEHEPUU OCYLIECTBIIU NEPECAKY JOMIOTHU-
TEJIBHOT'O yXa, YaCTHUYHO «IIPOPOLIEHHOTO» Ha IUTATeNIbHOU cpeze
U3 ero JXe TKaHe, B IpeAIiedbe XyAoKHHUKA. CIBIIaTh HOBOE yXO
camo 1o cebe He CMOXET, HO C UMIUIAaHTUPOBAHHBIMU TEXHOJIOTHU-
YeCKUMH 3JIEMEHTaMU OHO OOpeTeT HOBEIE BO3MOXHOCTH. Korza
3aKOHYUTCA BOCCTAHOBUTENBHBIM Iepuoz, Crenapk NpU IOMOIIN
IIOPTaTUBHOT'O KOMIIbIOTEPA U O6eCIIpOBOAHOI TexHomoruu Bluetooth
IUTAHUPYeT UCII0Nb30BaTh €r0 B KauecTBe VIHTepHeT-aHTeHHHI, CIIO-
COOHOIT He TOJIBKO IPUHUMATh, HO U IlepeaBaTh nHGopMmanuio. [og
Hasaz Mbl puBo3win Crenapka B MOCKBY — OH IIPUHUMAJ y4acTHe
B MEXXyHapOZHOMU BBICTABKe science art «Hayka KakK IpeZyyBCTBHE>,
KOTOpYIO A KypupoBasl Ha BuH3aBoze, U, HaZI0 CKa3aTh, €ro IIPOEKT
IIpUBJIEK OOJIbIIOE 0OIIeCTBEHHOE BHUMAHIE.

YeM xe OTIMYAeTCA TOT HKCIEPUMEHT, CKaXKeM, OT TPaAULIU-
OHHOM TPaHCIUVIAHTALIMOHHOM IPAKTHKH, ¥ KOTOPOU eCThb YeTKOoe
dyHKIIMOHANTBPHOE HazHaueHue? Yto 3acTaBwio Crenapka, Teope-
THKAa HOBBIX MeZira U mpodeccopa [TUTTcOyprckoro yHUBEPCUTETA,

Hnn. 9. xxetimc Ayrep u [xummu Jlyaso (Benuko6puTanus).

«/lomawHue n1omosidHble pasgiekamenbHsle pobomst», 2009 r.
D/eKTpOHHBIE Yachl, CHAGKeHHbIE MUKPOOHOIOTMYeCKIM TOIUIHBHBIM
3JIEMEHTOM.

© 2009 Poto: Jacetimc Ayzep v Jucummu JIyaso

Hnn. 8. ixxetimc Ayrep u [xuvmu Jlyaso (Benruko6puTanus).
«lomawHue n1omosiOHble paserekamenbHsle pobomst», 2009 r.
CroJ1, cHa6KeHHBIH MUKPOOHOIOTNYECKUM TOIUTUBHBIM 3JIEMEHTOM.
© 2009 doto: Jacetimc Ayzep u Jncummu JIyazod

IIOWTH Ha CTOJb PaZiUKaJbHBIE MEPHI MO TPaHCHOPMALMK CBOErO
Tesa? KiloueBHIM MOMEHTOM B OCMEBICJIEHMM IpoekTa Extra Ear,
C MO€ll TOYKM 3pEHHs, MOXKET CIYKUTh KJIAaCCHYECKOEe BBICKA3BI-
BaHMe MaxmosHa: «Jlroboe MeauanpofoKeHNe YelIOBEKa CPOJ-
HU GHMOJIOTUYECKOH ammyTanuu». JeHCTBUTENBHO, BCE MPOEKTHI
Crenapka, oCcymiecTBJIEHHbIE UM ¢ Hadaia 1980-x rogoB, Tak win
MHave KacaloTcs TEMBI IPOTe3UPOBaHUs. «[IpoTe3, — rOBOPUT Xy-
JOXKHUK, — BOT IIOHSATHE, XapaKTePU3yIollee CyTh BCEX MOUX IIPO-
eKTOB U nepdopMaHcoB. [IpoTe3, KOTOPBI HE CKPAAbIBAET yIIepo,
a obpasyeT U3MUIIEK». BMeCcTO TOro 4TOOH 3aMEHATh HEAOCTAIO-
IIYIO WIK HeAEUCTBYIOLIYIO YaCTh Tejla, Pa3IMYHbIE TEXHOOHOIOTH-
yeckrie UHTepEIChl NOMOMHAIOT WIN YCWINBAIOT GYHKINU Tesa.
TakuMm ob6pasoM, aBcTpasuel CTelapk pacCMaTpHUBAeT CTPATETHIO
M30BITKA, PEATU3YIOIIYIOCS Yepe3 MHTErPALIUI0 TEXHOIOTUH B TEJIO,
KaK CI10co6 3BOTIOLMOHHOTO Pa3BUTHA. TeXHOIOTHSA, BXKUBIEHHAS
B TeJIO IO IPUHIUITY CUMOM03a, POXKAAeT HOBBIM BUJ, SBOJIIOIIMOH-
HOT'O CHHTE3a, HOBBIH YeJI0BeYeCKUi THOPUZ — B CIUIETEHUU Opra-

HUKU U CHHTETHKY BO3HUKAET HOBAsl PA3HOBUAHOCTH SBOJIIOIMOH-
HOU SHEPI'UU.

Hnn. 10. Crenapk (ABCTpasus). «IKCMpa-yxo: yxo Ha pyke», 2006
r., JlJouzgou-Jloc Aumxesnec-Mens0ypH. JIOMOJHUTETBHOE YXO Ha JIEBOK
pyke xynoxxkHuka. © 2006 ®oto: Huna Cennapc. KoopguHaTop npoekTa:
Zxncepemu Teiinop, October Films. Xupyprudeckas rpymmna: Mankoism
Jlecagotl, [ITun Buduu, Yunvsam Oympes.
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B kauecTBe 3aKJIIOYEHUS K STOMY MaTepHay s1 XOTeJl OBl aKIleH-
THPOBATh CIeAYIOLYIO Bellb. OZHIM U3 OCHOBHBIX IIOHATHH Hallei
KYJIBTYPHI SIBJIIETCS cBOOOZA, UTO IOApa3yMeBaeT ABWKEHUE, U3Me-
HeHUe U pa3BuTye. I1o AUHaAMUYECKUM XapaKTepUCTHKaM HUYTO —
HU rOCYZapCTBO U 3aKOH, HU TpebOBaHUA CIpaBeIMBOCTH 1 PaBeH-
CTBa — HE MOXeT CPaBHUTHCA cO cBOb6ozoM. ['ocyaapcTBO U 3aKOH
(xax OHM MMOHUMAJVCh BCETZAA U MMOHUMAIOTCS celfyac) CTaOWIbHBL:
MEeXaHU3M UX U3MEHEeHHU CIOXKeH U KpaiHe MeAIuTeeH. JpyrumMu
CJIOBaMH, OHHU PETy/IUPYIOT JIUIIb CTATUYECKUE aCIeKThl B3aNMOCBS-
3eii B obmecTBe. A cB060a — MPOIleCC AMHAMUYECKHUIA, U YXKe 3TUM
baxTOM OHa OTpUIIAET HEU3MEHHOCTh TOCYAApCTBA U IIPaBa.

EavHCTBEHHOE, YTO CPAaBHMMO II0 CBOEH AWHAMHKE CO CKOpPO-
CTBIO COI[MAIbHBIX TpaHchOpPMAaIMii B HAM JHU, — 3TO Pa3BUTHE
HAayK{ M TEeXHOJOrWi. Majo Toro, cerofjHsa MOXXHO YTBEP)KJATb,
YTO TEXHOJOTWYECKUI MPOrpecc ABJAeTcs 6ojee MOIIHOM CHIIONH,
HeXeJM Te WIN WHble U3MEeHEeHHUA COIIMalbHOro Xapakrepa, U Io-
aTOMY OOJIEe BCETO YIPOXKAET cBOboze UyenoBeka. OCHOBHOM 3aKOH
TEXHOJIOTUH, HEOZHOKPATHO MMOBTOPEHHBIN $unocodueil U Comuo-
sorueit XX Beka, IVIaCUT, YTO Ka)KZbI HOBBIM LIar IIporpecca, pac-
CMaTpUBAaeMBbIi OTAEIbHO, KAXKeTCA HaM JKeJlaTeIbHBIM, B TO BpeM:A
KaK TE€XHOJIOTMYECKUI MPOIleCC B [[eJIOM HENPEPHIBHO CYXKaeT 00-
myto chepy cBob6ogbl. TakuM 06pa3oM, MpeACcTaBIeHre porpecca
KaK BbI6Opa MEXY CTApPhIM M HOBBIM, KOTODBIH Jie/IaeT caM 4esio-
BeK B pe3y/bTaTe B3aUMOJEHCTBUA IIOCTYIIKA U COMHEHUA (4TO U
COCTaBJISIET CYTh CBOOOAEI Pa3BUTUSA), HE NIOJPa3yMeBAET, YTO ITOT
mar B 6yayiieM ocTaHeTcs: ZOOPOBOJBHEIM. B 3TOM OTHOLIEHUH 5
651 0003HAYMIT TEXHOOUOIOTMYECKOE ICKYCCTBO KaK MOJIUTOH KPU-
TUYECKOr0 KOHCTPYKTHMBU3Ma — KaK TEPPUTOPHUIO, IZie XYAOKHUK,
BJIaJles] HOBEUMIIIUM TeXHOJIOIMYeCKUM WHCTPYMEHTapHeM U BBIIIe-
Ha3BaHHBIMU CTPATETHAMHU, [T03BOJIAET OCYIIECTBIATHCA KUBOMY
6yzymeMy (To ecTb OyAylieMy, HaZessIOIEMy 4YeloBeKa CBOOO-
Ziol1), a He MepTBOMY, MEXaHUYeCKOMY OyZyIIeMy, KOTOPOe CTPO-
uTcsa U 6e3 Hallero y4acTus.

Bonpoc u3 3ana

MoxxHO Ba Bompoca cpasy? OTHOCUTCs JIX K HaIIPaBJIEHUIO, KO-
TOpPBHIM BEI 3aHMMaeTech, IpoeKT Binagumupa KycToBa, CBA3aHHBIN
C KpUCTa/UTU3aLKel, TO eCTh IepepaboTKOM YeT0BEYECKOTo Tela B
kpucTa/uibl? OH TOTOBUT ceifyac Cepyio IPOEKTOB, ITOCBAIEHHbIX
KPHUCTa/UIN3ALNMN. ..

JImumpuii Bynamoe

K coxasieHuro, ¢ caMUM IPOEKTOM 51 He 3HaKOM. B mpuHIumIIE,
ecyn 370 He dediK. .. [IOHATHO, YTO ero Hy:KHO pa3GupaTh Ha COCTAB-
JSIIOLIVE U aHATU3UPOBATh, KaK JIOOOM APYrod XyZ0XKeCTBEHHO-
TEXHOJIOTMYEeCKUi npoekT. KakoBa aBropckas wHTeHUnA? KakoB
TEXHOJIOTUYECKUI YPOBEHb peajusanuy IpousBeieHus? KakoBa
XyZI0’KeCTBEeHHAas1 paMKa poekrta? Kak Bel Buzenu, s mbITaucs pac-
CKa3aTh BaM He TOJBKO 00 YPOBHE MPE/CTABIAEMBIX TEXHOJIOTHUH,
HO, YTO D0JIee BaXKHO /IS MEHS, O TOM, KaK OIOCPEAYIOTCS 3TU TEX-
HOJIOTHH 3a CYET aBTOPCKOM PabOTHI C HUMU.

Bonpoc u3 3ana

U BTOpO# KOpOTKHI Borpoc. Korza Bel mokaseiBaiu Ipekpac-
HOI'0 MaJarackapckoro TapakaHa, B I'OJIOBY NpHUIIe] IpUMep IO
a”anoruu ¢ 1920-mu rogamu, Korja 4ejJoBeK IPeACTaBIAICT KakK
MallHa, TO eCTh KOIZjJa aBTOMAaTHU3alyA YeoBeKa O4eHb NIPUBeT-

cTBoBasIack. Temeps XKe, HAO6OPOT, peub MJET HE O MallIMHE, a CKa-
’KeM — 00 aHTHMaIIWHe, O IPeBpaleHIu! OHOJIOTNIeCKOro B Ma-
mvHy. Yto Bel 06 3TOM AymMaeTe?

Jmumpuii Bynamoe

Ha Mo B3IIs1, MOZIOGHOE MTPOTUBOIMOCTABIEHNE B TEPMUHAX
«MalliHa — aHTUMAIIUHA» JOBOJBLHO YCJIOBHO. HEBO3MOMKHO OT-
pHIIaTh, YTO HA MPOTHKEHUN MOCIEHUX CTa JIET HayKa BIUIOTHYIO
MIPUOIU3WIACE K TIPOLIECCY AaHATUTUYECKOTO PAaCWIEHEHNs Tea 110~
CPEeICTBOM aHaIM3a OPTaHOB U GYHKIMIM. CEeroAHAIIHNE JOCTIKE-
HUSA POOOTOTEXHUKHU, GMOMEAUIIUHEI U WHPOPMATUKK B TPUHITU-
IIe eCTh JIUIIb JIOTUYECKOE CIEACTBHE DTOro npoiiecca. ToabKo Ha
60JIee BRICOKOM MOZIeJIbHOM ypoBHe. O61uii adpdekT Bo3aelicTBUA
STHX TEXHOJIOTHH JIeaeT yKe HEBO3MOKHBIM BO3BPAT K Ty, TaK
CKa3aTb, N3HaYaTbHOMY. [109TOMY, MHE Ka’KeTCsI, MBI UMEEM JIEJIO C
WUTPOM B OJHU BOPOTA. ..

Bonpoc u3 zana

Hccnepyete nu Bbl TeXHOIOTMYECKHE WIM XYZOXKECTBEHHBIE
PUCKU 3THX IIPOEKTOB? /lIA MeHA OHM He OAWHAKOBHL. To ecTb 3a
KaKue PUCKHU BBl TOTOBBEI OTBeYaTh KaK MCKYCCTBOBEJ U KypaTop?
Bcerza ecTh kakue-TO IIPOCYETHI, HAIPUMEP CBA3aHHBIE C TEM, YTO
6yZeT ¢ BOOOpaKaeMBIM, KOTOpOe Bcerza 6ojee JUHAMUYHO, Y€M
Ta peaJbHOCTb, KOTOPYIO MBI CO3/JaeM. BBl IIPOCYUTHIBAETE OTOT
PUCK BOOGpaKaeMoro?

Penauka us 3ana
A noueMy Bl cunTaeTe, 4TO 3TO PUCK?

Jmumpuii Bynamoe

CriennuKa TEXHOJIOTUIECKOTO UCKYCCTBA TAKOBA, YTO aBTOPY
Y KypaTopy Heob6XOAMMO OTBeYaTh KaK 3a TEXHOJOTHYECKYIO CO-
CTaBJIAOIIYIO IPOEKTA, TAK U 3 XYLOKECTBEHHYIO. BayKHO, YTOGHI
9TH /{Ba KOMIIOHEHTA GBUIN MIPEACTABJIEHE! B IPOEKTE Ha JAODKHOM
yPOBHe (MHAaYe MBI IIOJIYYUM JUO0 AN3aiiH, TUOO0 TEXHONOTMIECKUI
deiik). A 1151 3TOrO, B CBOIO OYEpPE/b, HEOOXOAUMO IIOHUMATh, YEM
TEXHOJIOTMYECKOE MACTEPCTBO OTIMYAETCS OT XYA0XKECTBEHHOCTH.
XyZ0KeCTBEHHOE TIPOU3BEAEHUE, CAEMAHHOE TIPY IIOMOIIY KAKUX-
1160 BEICOKUX TEXHOJIOTHIA, HE TOIBKO [TOKA3BIBAET BO3MOXKHOCTH
STUX TEXHOJIOTHH, HO U IIBITAETCS aHATU3UPOBATH UX CYTh... YTO
KacaeTcsi PUCKOB BOOGPaKaeMoro, HaZjo CKa3aTh, YTO UCKYCCTBO —
3TO YHHUKAJIbHOE MOZEIBHOE T0JIe. Ero YHUKAIBbHOCTD 3aKII0YaETCS
B TOM, YTO Ha STON TEPPUTOPUH BBl K&K/ pa3 MOXKETE JIOKATHU30-
BAaTh HOBBIE COOTHOLIEHHUS MOOIBHOCTH — COOTHOIIEHUS CHUCTEM,
06J1a/1atoNVX PA3HEIMYM BPEMEHAMHU, — B IPUCBOEHUU U U3bATUU
Jiapa MOJIMHHOCTH. A, CTaJIO OBITh, U CyIeCTBOBaHUsA. TO, KaK BBl
3TO fienaere, OyZeT 3aBUCETh TOJIBKO OT Bac.

Enena Ilemposeckas

Ha moii B3raz, IMUTPUI TOCTaBWI OYeHb HHTEPECHbIE BOIIPO-
cel. He Bce 31ech 04eBUHO, U 51 XOTeJIa ObI IPOAODKUTH 3TOT pas-
roBop. Ho, MoXeT OBbITh, MBI 3TO CZ€IaeM B CAMOM KOHIIe, Ha dTare
3aKJTIOYUTETHHOTO OOCYKAECHU.

A Temepb MHe X0TesIoch ObI faTh c10BO Oy Jlugepman. 51 He
NpeACTaB/sUIa BBICTYNABUIMX, HO Y Bac €CTh IIpOrpaMMa, U f Uc-
XOAWIA U3 TOTO0, YTO BBl MOXKETe C Helo 03HakoMuThbcA. I0mua Jlu-
JlepMaH — MOCKOBCKUH y4acTHUK Kpymioro crona. Keraru, HOns,
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A0J/IXXKHa CKa3aThb, 4YTO A cjieaAnia 3a Bamu u Ber 6ypHO pearupoBain
Ha ImpoucxoguBuiee 31€Cb O6CY)KZ[€HI/I€. Ecnmu XOTHUTE, B CBOEM BBI-
CTYIUIEHUU BBl MOkeTe BpICKa3aThCA U IO 9TOMY IIOBOZY.

FOnus Jludepman

£ 6BI XOTesIa MOKa3aTh HEKOTOPOE KOJIUYECTBO WJLTIOCTPATUB-
HOT'O MaTepuasa 1, HeCMOTpPs Ha To 4yTo MapuHa Kongob6cekas cka-
3aj1a, 9YTO BCEM HAZO0eNo OOCY)KZaTh CIydau cyZeOHbIX pasbupa-
TEJIbCTB TI0 IOBOAY UCKYCCTBA, 3aTPOHYTh UMEHHO 3TOT CIOXKeT. 1
TIPEZICTaBIIAI COL[MOIOTHYECKHe TIOAXO0B! K U3YIeHHIO UCKYCCTBA,
¥ MeH: KaK COLIM0JIOra MHTEPECYIOT YCIOBUA CONMMAAapHOCTU. B poc-
CUICKOM NpaKTHKe HapylleHue 3TUYeCKUX KOHBEHIMM IPOHCXO-
JUT B chepe AeHCTBUA CyLeOHOM CUCTEMEI.

MHe xoTejioch OBbI ellle pa3 NpUBJIEYb Ballle BHUMaHUE K
HCTOPUU COBPEMEHHOI'O HCKYCCTBA B OOIIECTBE C aBTOPUTAPHOM
TrOCyZIlapCTBEHHON IOJMUTHUKON. DTy HCTOPHIO A OTCUUTHIBAIO C
1983 roza, ¢ ocyxzAeHUs 3a «IOpHOrpaduio» XyZ0oXKHUKa Bsuec-
naBa CeicoeBa. BeicTaBka «OcTtopoxkHO penurusa!» 2005 roga sa-
KOHYWIACh BO30OYKAE€HUEM YTOJOBHOTO Jeia U OQUIMATbHBIM
obBHUHEHHEM ee KypaTopoB. B 2010 roay GbUT BeIHECEH OOBUHU-
TEJIbHBIM IIPUTOBOP IO ZeNy BBICTABKU «3allpeTHOE HCKYCCTBO
2006». Eme ABa fea 3aBeZieHbl, HO, K CYaCThIO, POCCUICKOeE ITpa-
BOCyZYE HE MOXKET JaTh UM XOJ, IIOCKOJIbKY OOBHHsEMBIE yeXalu
u3 Poccuu. YromoBHO npecieznyioTcs Aszaeit Tep-Orauban u Osner
MaspomaTtTHy.

IMonucraro cnaigsl. (IIpesenmayuro k gvicmynaenuro Fonuu Jlu-
0epMaH MOXCHO ckawams no amotl ccoiake: (PDF 1.8 Mb) — npum.
ped.) Bor cepus BsueciaBa CricoeBa. DTO OfHA U3 JBYXCOT KapTHH,
3a KOTOpbIE OH OBUI OCY’K/I€H, SKCIIOHAT BBICTAaBKU «OCTOPOXKHO pe-
surus!». 51 6bl XoTesna 06paTUTH Ballle BHUMAaHKE Ha OIHMCaHUe pa-
60T B cyze6HOM 006BUHeHUU. THUI ONMCAHUA ZOBOIBHO JIIOOOIITEH.
Yurato: «/306pakeHa CUMY/IMPOBAaHHAsA ClieHA NMOKJIOHeHUs. Mo-
JIOZIOY YeJIOBEK U AEBYIIKA PUKJIOHAIOTCA Ha OJHO KOJIEHO Iiepes
MY>XIMHOU, KOCTIOMHUPOBaHHBIM 1107, Mucyca Xpucra, ¢ TEpHOBBIM
BEHIIOM Ha rojioBe. BMecTo pyk y Hero KOpoBbU KOIBITA...» JlaH-
HBIEe OIIMCAHUA — 3TO UCKIIOYNTENIBHO UHTEPECHBI UCTOYHUK JJIA
HCC/IeZIOBAHUA KOJUIEKTUBHOT'O TOHUMAaHUA IPaKTUK COBPEMEeHHO-
ro UCKycCTBa. fl Ha 5TOM HAacTauBalo: TaKoe ONKCAHUE BHIABIAET
KaTeropuy, Ha KOTOPBIX CTPOUTCA Hallle COIIacue ¢ CyAe6HBIM pas-
penreHreM KOHGINKTa MEXAY 06pa3oM U IOJTUTUIECKON BIACTHIO.
Ha ocHOBe ITOXOXXMX OIMCAHWN U HaIMCaH MIeCTUAeCATUCTPAHNY-
HBIM NIPUTOBOP IO Jiesly BBICTABKH «3aIllPETHOE MCKYCCTBO» yXKe B
2010 rogy. Tam TOXe TPUCYTCTBYIOT MOAOOHBIE SKCIIEPTHU3BI, TIO-
MIMCaHHbIE POCCUUCKUMU CIEIMAJIUCTAMHU B 00JAaCTH HUCKYCCTBA.
ITo nmepBOMY Zeiny (IIOCKOJBKY, II0 CPABHEHHUIO CO BTOPBIM, OHO He
BBI3BAJIO TAKOT'O CHJIBHOTO Pe30HAHCA) KCIIEPTOB OBUIO HE OYeHb
MHOTO, HO CpeZy HUX QUIYPUPOBAIU OYEHb YBAXKAEMEBIE CIIEIU-
aJINCTHI, JOKTOpa HayK. KoHeYHO, KOHQIUKT MEXAY MOTUTHIECKOH
BJIACTBIO ¥ 00pa30M pa3BHUBAETCS B YCJIOBUAX OTCYTCTBUSA Y UHTEI-
JIEKTYaJIbHOTO COODIIeCTBa U APYTUX BIUATENbHBIX [PYIII UHTEpE-
ca K COBpEMEHHOMY UCKYCCTBY.

XyznoxxHuK ABgeii Tep-OraHbsH cAeal cepuio paboT, B KOTO-
PBIX IIOZBEPr KPUTHUKE OIpeZesieHue COAep:KaHUA IPOM3BeAeHUN
HCKYCCTBA, BO3HUKAOIIEe NMPHU CyAeOHOM yperyTHpOBAHHUM 3KC-
MIaHCUM XYZOXXKHUKA B chepy dTUKU U COLUATbHBIX HOPM. MBI U
BUAUM 3Ty cepuio 2004 roza. B Hell KpUTHKe MOABEPIVIUCH OTHO-
LIeHUs MeXy 06pa3oM U ONpeeeHUIMU €ro COAepKaHusA, Ipes-

JlaraeMbIMH 3aKOHOM KaK YCJIOBUE COJMJAPHOCTHU U UCIIOIb3yeMbl-
MU T'OCYZapCTBOM JJIfl PEIIPECCUU XYZOXHUKOB U KypaTopoB. Mel
BUZMM Ha OZHOH IUIOCKOCTH abCTPAaKTHOE M306paKEHUE U TEKCT.
TeKCT ycTaHaBIMBaeT NPUIY/INBOE OTHOIIEHME 3PDUTENA K TOMY,
YTO OH BUAUT. MBI HAYMHAeM 3aIlyThIBAaThCA B CUTHAJIAX, [IBITAEM-
cs1 06pecTH SICHOCTh, KOTOPYIO B JAHHOM CJIydae HalTH AOBOJBHO
CJIOKHO, Y, HaKOHeIl, pas3pelraeM Hallle 3aMellaTeJlbCTBO KOHCTa-
Tanuel MapoAUHOTO XaHpa 3Tou cepun. Ho mpu cyze6HOI aKc-
MePTH3e, IPU CEPhE3HBIX MIPETEH3UAX K 06pa3y 061IECTBO YyBCTBY-
eT cebs ZOBOJIBHO KOMGOPTHO, HE 3aMeyas UANOTCKOM MO3ULIUU,
B KOTOPOI OHO OKa3aJoCh U KOTOPYIO AeMOHCTpUpyeT Aszelt Tep-
OraHbsH.

IMpomomxum npocMoTp. BoT cepua Tep-Oranpsana 2004 roga.
XyZOXXHUK HUCIONb3yeT PealbHYIO JIEKCUKY U pealbHble GopMyu-
POBKU POCCHUMCKOTO 3aKOHOZATEIbCTBA.

Anexcandp CkudaH

BoT 3Ta KOHKpeTHas MOANUCH BaXKHA, MPOYTUTE €€ IOTHO-
cThI0O — 0€3 Hee KapTHUHKA JIMIIaeTcsl cBoed paMku. CyTb B TOM,
YTO 3CTETUYECKOE HaCIaXeHHUE 3/1eCh TIPUPABHUBAETCA K IOPUIU-
YeCcKou HOpMe.

FOnus Jludepman

«DTO NPOU3BeJIeHNEe OCHOBAHO Ha GOpMe HOTyIeHUs ICTETHYE-
CKOT'O YAOBOJBCTBUA». A BOT ZpyTrHe MOAIUCHU: «DTO IPOU3BeAeHUE
IIPU3BIBAET K HAZ[PYTaTeIbCTBY HaZl TeJaMU yMEePIIUX JIU60 K YHIY-
TOXKEHUIO U OCKBEPHEHHUIO MeCT 3aXOPOHEHUM, MOTWIBHBEIX COOPY-
JKEHUH U KJIaZOUIEHCKUX 3aHU», K «yTIOTPEOIEHIIO HapKOTHYe-
CKHX CPEACTB», «yHIDKEHUIO HALIMOHAIBHOTO JOCTOMHCTBA».

Poccutickas my6imKa Bce BpeMs XOAUT KPyraMu, OHa BCe BO3-
BpalllaeTcs ¥ BO3BPALIAETCSA B OZHY U TY JK€ TOUKY KOHOPOHTALIUU
C MpaKTUKaMU XyJOXXHUKa, KypaTopa, aptucra. 11 B 2010 rozy
ncropua 2005 roza BBIXOZWUT Ha HOBBIM BUTOK. MHUHHCTEPCTBO
KyJbTyphl PO 3ampeTisio K moka3y Ha BEICTaBKe B [lapinke pabo-
Tl Tep-OraHpsHa. ABTOp UM KypaTOpBl BBICTABKU C TAKUM MHe-
HHeM MUHHCTEpPCTBA He COMIacuInch. Majio Toro, 3a HaHeceHue
MOpasbHOTO yiiepba XyAoKHUK moTpeboBan o MU/ PO muntoctu
(B BHZle HOBOT'O 3arpaHUYHOrO MAaCIOpPTa) JJIA APYroro XyAOKHU-
ka — Osera MaBpomarTu. B urore cepus pabot 6pUIa BEICTaB/IEHA
B JIyBpe, yCJIOBHE C TAacIOpTOM MaBpOMATTH BBIIIOJHEHO HE OBLIO,
a XynoxHUK Tep-OraHbsAH cAeian OHO U3 Iy4IINX CBOUX IPOU3Be-
JIEHUI — TO, YTO MBI BUJUM ceitdac. ITo nepdopmanc 2010 roaa:
Tep-OranpaH nepez JlyBpoM ¢ ILTaKaTOM, Ha KOTOPOM 3alMCaHO
TpeboBaHue yopaTh ero paboThl U3 My3es.

Bonpoc u3 zana
A MOXeT, 3To ouepeZHasA MUap-aKUusA, YTOOH Ha HEro 0OpaTIN
o60osIblIIe BHUMAHUA?

FOnus Jludepman

S He criemmia 6BI C TAKMMY CHIDKAIOUIVMY CEPbE3HOCTb CUTY-
anuy oleHKaMH. A BOT ciezyrolras, Kak Bel ee ceifuac Ha3Basy,
IMap-akIua: 9TO aKIKA KaK pa3 TOro 4eJoBeKa, 3a KOTOPOro Impo-
cut Tep-Oranban — Osera MaspomarTtu. Ha Hero Toxe 3aBeze-
HO YTOJIOBHOE Jiesio — 3a nepdopmanc 2000 roga. OH mompocut
IIPUKOJIOTUTD cebs K IepeBAHHOMY KpecTy Iepez XpaMmoM Xpucra
Cracutens. Ha criuHe y Hero 6bU1a BeIpe3aHa HaJIUCh: «fI He CBIH
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Bora». Yto cerogHsa ¢ 3TUM YEJIIOBEKOM, KOTOprﬁ HE 3aX0Te Ipea-
CTaThb IIepen pOCCHﬁCKHM CyZ[OM? Y Hero 3aKOHYWJICA macrnopT —
IIpocTasdg cuTyanud, — U 6011rap0}<0e IIpaBUTEIbCTBO CO6I/IpaeTCH
BBIZIaTh ero Poccum.

Bonpoc u3 3ana
A KTO BO36YZWI IPOTUB HETO YTOJIOBHOE IEJI0?

FOnus Jludepman

Ipokyparypa. Ho uHTpura sakitodaerca B ToM, 4to Oser
MaBpoMaTTy HAYWHAET CBOU 3JIEKTPOHHO-OMOJIOTMYECKUN 3KC-
[IEPUMEHT: Ha 7 HOAOpA HaMeuyeHa aKUusd, Koraa VIHTepHeT-I0/b-
30BaTesIsIM MPEAJIaraeTcsi TOJI0COBATh «3a» WIN «IIPOTHUB» TAKOTO
WICKYCCTBA M TAKOTO XyAOXKHUKA. IISTh 3JIEKTPUYECKUX Pa3psi/OB,
ISITHIM JOJDKEH OCTaHOBUTH cepaue MaspomarTtu. TomocoBaHue B
VIHTEpHETE «3a» WIH «IPOTUB» aHAIOTMYHO Pa36UpaTeIbCTBY CyAa,
B IJAHHOM CJIy9ae CyZa OOIIeCTBEHHOTO.

Bonpoc u3 3ana
To ecTb OT rosiocoBaHus B VIHTepHeTe 3aBUCUT MOILb pa3psga?

FOnus Jludepman
KosmuecTBo paspsiios.

Bonpoc u3 3ana
CkakuTe, 4eM 0OYCJIOBIEHO roylocoBaHue? UTo JOMKEH Ipeab-
ABUTD 'OJIOCYIOIIMIHI?

FOnus Jludepman
Ecim BbI coOupaerech TIoOJOCOBAaTb MPOTUB XYZOXKHWKA, BbI
JIOJDKHBI [IPEABSBUTD CBOU MTACIIOPTHBIE AAHHBIE.

Bonpoc u3 3ana
TonocoBaHKe MOXET IPUBECTU K TOMY, YTO XyZ02KHUK YMpPET?

FOnus Jludepman

B ciryyae eciu paspsiioB OKaxKeTcs: 6ojiee YETHIPEX, XyAOKHUK
yMper... TakoBa CHUTyarlysi C IPABOBOM MPAKTHUKOM B OTHOIIEHUHU
[IPOCTPAHCTBA COBPEMEHHOIO MICKycCTBa. MHe XOTenoch OBl 1O-
CTaBUTb HECKOJBKO BOIPOCOB, MOIBITAIOCh KOPOTKO UX chopmy-
JIUPOBATH.

Jisi Havasa mpocTas KOHCTATALWsA: MPEe3yMIIUs HEBUHO-
BHOCTH B KYJIBTYPE, B COBPEMEHHOM HCKyccTBe. EcThb sin y mc-
KYCCTBa Takasl IMPe3yMIIUs HEBUHOBHOCTU? ECTh M y XyZOXK-
HUKAa IIPaBa, ¥ B KAKMX OTHOLIEHUSAX OHU HAXOAATCS C IPAaBaAMU
4yesoBeKa? 37ech Mbl BCTyIIaeM B CaMyIO JIIOOOIBITHYIO 06JI1aCTh,
KOTOpAasi CErOAHs YK€ MHOTO pa3 CTABWIACh HA MTOBECTKY JIHSA:
YCIOBHOCTb U mpaBocyare. C OfHOM CTOPOHBI, YCJIOBHOCTh —
MeTadOpUYECKU, 3PENUIIHBIN [UIACT, TEATPAIBHOCTD U T. II., C
[PYroif — IPaKTUKU [IPABOBOTO YPETYJIUPOBAHUA HAPyLUIEHUHN
COLMAJIbHBIX HOPM. KaK COOTHOCSATCS 3TH MpOCTpaHcTBa? JTO
ZIOBOJIBHO peZIKO o6cyxzaeMasi Tema. Y, HaKOHeIl, KaK COOTHO-
CSITCSL B UCKYCCTBE €ro pobyeMaTHKa U ero nephopMaTUBHOCTD,
TO €CTh IUIaH COZAEP)KAHWS U MPHUEMBI, YKA3bIBAIOIIME HA CaM
KPUTUYECKHUH KECT?

Eme oAgvH BOMpPOC, KOTOPBIM MOXKHO GBUIO GBI OOCYAWUTH B
CBSI3U C MOKAa3aHHBIMU MHOIO CIOXKETaMH, — 3TO 00IIas paMka,

B KOTOPO¥ hopMy/upyeTcs MpaBo (B OYKBAIbHOM CMBICJIE 3TOTO
CJI0Ba) Ha IIpUEM — T'OCyJapCTBEHHBIN peannsM. MbI HaciesyeM
COLMATMCTUYECKYIO MO/Ie/Ib TOCYapCTBEHHOT'O YPEeryJInpoBaHUA
OTHOIIIeHHNH 06pa3a M ero BO3MOXKHBIX ONMUCAHUN. VIMEHHO 3Ty
MOZieJIb Hallle TOCyZjapCTBO UMeeT B BUZY, KOHTPOJIUPYS BU3yasb-
HYIO KyJIBTYDPY, UMEHHO I10 3TOH MOZEeJ ! IIPOUCXOANUT 3aKOHOTBOP-
yecKas AeaTebHOCTh. [10106HOe COCTOHUE KYIBTYPEl MOXKHO Ha-
3BaTh r'OCYAapCTBEHHBIM PEaN3MOM.

BosBparrasch K HameMy o6CyKA€HUIO, 51 ObI TAK)KE BO3paswia
10 HECKOJIbBKUM Te3UCaM U CIPOCKIA: MOXET JIU UCKYCCTBO OBITH
amosoreTUKoi ¢amusMa? MoxeT JiM 3TUKa ObITb rOCYZapCTBEH-
HOI? T'ocyzapcTBO MOXXET YTO-TO IIPUCBAaWBaTh, HO 3TUKA — 3TO
o0IIre OCHOBAHUSA HALIEro IOHUMAaHUsA, BO3MOXXHOCTH HAIIETO CO-
IJ1acus, KOTOpPEIE HEOOXOANMO 0OCYKAaTh, U UMEHHO B TOM CUTYya-
IIUY, B KOTOPOM MBI ceiiyac HaXOAUMCH.

Enena Ilemposeckas

FOns, cnacu6o Bam 6osbioe. S xotena 651 06paTUTh BHUMaHUE
Ha TO, YTO BBl yHOTpeOWIN MHOTO3HAYHOE CIIOBO «IIpUEM». MHe
HPABUTCSA 3TO CJIOBO, IIOCKOJIBKY IIPUHUMAIOT TOCTS. .

Penauka us 3ana
A Bpauu nauueHTa...

Enena Ilemposeckas

MHe HPaBUTCS CMBICT «T'OCTe-TIPUUMCTBa». B 3TOM KOHTEKCTe
MIPOU3HECEHHOE CJIOBO 3BYYUT A0OpOKenIaTenbHO. TeM He MeHee,
IO mocTaBuiIa mepes HaMu psif BOIPOCOB. Ecii KTO-TO XOYeT OT-
pearupoBaTh Ha ee 3aMeYaHWUs WU 33JjaTh € BOMPOCHI, TIOXKaTyH-
cTa, cAelauTe 3TO.

Penauxka us sana

[la, melicTBUTENBHO, Cpa3y BO3HUKAET OYeHb MHOTO BOIIPO-
COB, KOTOPHEIE HAaXOZATCA B COBEPIIEHHO PA3HBIX MOJSAX. MEI mo-
HUMaeM, YTO IpeleJeHThl, KOTOphle ObLIM OIVIallleHbl, B3AUMHO
CBSI3BIBAIOT 3TH IMOJIA. V1 MBI IOHMMAaeM, YTO, C OZHOMN CTOPOHEL,
paccMaTpUBAaIOTCA ACHEKTHI, CBI3aHHBIE C ZEHCTBUEM 3aKOHa, a C
JPYTO¥ CTOPOHBI, pPACCMAaTPUBAIOTCA ACIIEKTHI, CBA3aHHBIE C OTHU-
KOU XyZOXXHUKA U dTUKOH KCIIePTa, BOIIPOCH! O TPaHULIAaX UCKYC-
ctBa. CIUIIKOM MHOTO BompocoB! Ho MBI Takke MOHMMAaeM, 4TO
ectu 6paTh IOPUANYECKYIO U 3aKOHOAATEIbHYIO CHCTEMEL, TO TaM
OYEHb CJIOXKHO OYEepYEHE! I0JIsA, BHYTPU KOTOPBIX MOXKET IIPOKC-
XOAUTH dKcneptu3a. Hampumep, camas pacnpocTpaHeHHas dKC-
MePTH3a, C KOTOPOM paboTalOT Ky/IBTYPOJIOTH, — 3TO SKCIEPTHU3a
nopHorpa¢uu (rOBOPIO 3TO KaK AEHCTBYIOMIMHN 3KCIePT). M1 Mbl
ITOHMMAaEM, YTO B paAMKaX TaKOT'O ITOJIT MBI MOXKEM JaTh SKCIIEPTH-
3y abcosmoTHO 1r00yI0. Ha cerofgHANHUHN AeHb ITOAXOABI K aHATU3Y
HAaCTOJIBKO LUIMPOKHU, YTO MBI MOXXEM OJHO U TO K€ IIPOU3BeJeHIe
aTpubyTUPOBATh KaK, HAl[PUMED, «pa3MBIBaHUe IPaHUL] rOCyAap-
CTBEHHOCTH», KaK «IOPHOrpaduio» U KaK «COBPEMEHHOEe HCKYC-
CTBO». A YTO JlelaTh B 3TOM OTHOIIEHUH IOCyZapCTBy U 3aKOHO-
JlaTeIAM, eCIM Ha yPOBHE BHYTPEHHETO SKCIIEPTHOTO cO00IIecTBa
HEBO3MOXXHO JOOUTHCS SICHOH apTUKY/SIUK? BeigaliTe onpezee-
HUe COBpEMEHHOTO HuckyccTBa! U gaBaliTe nponob6upyeM ero Ha
YPOBHE 3aKOHOZATENbHBIX akToB! Torza CHUMeTCsI OYeHb MHOTO
BoIpocoB. Ho Tako#l apTUKY/IALNY JOCTUYb HEBO3MOXXHO. U 3TO
Hazo noHuMaTh. C APYTroi CTOPOHEL, 37eCh BO3HUKAIOT OYEHD UH-
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T€pEeCHbIE MOMEHTHI, CBA3aHHbIE C STHYECKOM OTBETCTBEHHOCTHIO
XyAOXXHUKA. XOTH, MOKET 6bITb, 3TH BOIIPOCHI HEIIPUMEHUMBI K
AaHHBIM KOHKPETHBIM CIIy4asM, HO 34€Ch TOXKXE MOXXHO O HUX pas-
MBIIIATD.

FOnus Jludepman

BbI, KOHEYHO, KacaeTecb CaMbIX OCTPBHIX aCIIEKTOB f3bIKA, HA
KOTOPOM MBI TOBOPHM, JUHTBUCTHYECKUX ACIEKTOB MOHUMAaHMUA.
[Ipocbba faTh onpeeneHNe COBPEMEHHOMY HCKYCCTBY B 3TOM 3aje
3BY4UT, KOHEYHO, OYE€HD OCTPO U PeaNTNCTUIecKy. S OBl cKa3asa, 4To
COBPEMEHHOT0 HCKyccTBa HeT. OObIYHOE pacCyXAeHHUe BeJeT Hac K
IIPOTHUBOIIOCTABIEHHIO KJIACCHYECKOTO U COBPEMEHHOTO UCKYCCTBA,
YTO Cpasy ke, B CWIy Pa3HbIX 0OCTOATENBCTB B HALIEM OOLIECTBE,
POXKZAEeT LEHHOCTHOE CyxJeHue. [[pHOpUTET Ha CTOPOHE KIIACCUKH,
X0Ts 60JIee YeM CTO JIET UCKYCCTBO JKUBET B CUTYallH COBPEMEHHO-
IO WIM COBPEMEHHEIX OOIIECTB, B KOTOPHIX Y HETO MOSBUINCH HE yC-
BOEHHBIE ellle POCCUHCKUM 3aKOHOZAATETbCTBOM CBOMCTBA. XOTeNI0Ch
6bI HAIOMHUTb, YTO PYCCKOTO MCIIOIb30BaHUA BU3yaIbHOCTH ITOINIPO-
CTy He CylIecTByeT (KaK He CyIeCTBYeT JII0OOro Jpyroro HalloHaIb-
HOTO peXMMa ITOAO0OHOTO UCIIONb30BaHUsA). 34eCh U HYy»KHO HCKaTb
IIPUYHHY ITPobIeM aTpUOYIIH, TPOOIEMEI CAMOM SKCIEPTHU3HL.

BbI rOBOpUTE O TOM, YTO MOXKHO ZaTh JIFOOYIO SKCIIEPTH3Y. Tak
su 9T0? CerozfHA y)Ke ObLIa Takas MCTOPHS C 3TUKOH, TOBODIIIH,
YTO STUK «MHOT0». HO 3THMKa — 3TO IOMBITKA TOBOPUTH 00 06IIUX
VCJIOBUSX HAIETO CYLIECTBOBAHUA, €CJIM OHU BOOOIE BO3MOXKHEI.
durocodusa, HACKONBKO 5 MOHUMAIO, KaK pa3 M 3aHHMaeTcs 00-
MUMH YCJIOBUAMU CYyIIeCTBOBAHUs, KOTOPbIE MOXKHO HAMTU Jaxke
B COBpPeMEHHOM oOImecTBe. MBI TOBOPUM 00 3THKE XyZOXXHUKA.
OTHKa XyZOXXKHUKA, 3TUKA 3PUTENA — 3TO MPOIECC COIIaCOBAHUS.
Eciu ecThb mpoljece comiacoBaHusA 0611ero MOHNMAaHUA MEXAY HC-
KYCCTBOM U 3pUTEJEM, TO JKCIEepPTH3a MOXeT GUKCHPOBATh 3TU
B3aUMOJENCTBUA B TeKcTe. VIHaYe MHCTUTYT SKCIEPTU3BI — ITO
MMUTAUA TPOGECCHOHATBHOTO CYXKAEHUA U B IIeJIOM PEIPECCUB-
HBIU MHCTUTYT.

Enena Ilemposckas

Bama perumka, FOid, BO3HUKIIA CIIOHTaHHO. fI HEMHOTO yAWUBU-
JIach, HO, MOXKET OBITh, BEI IIOSICHUTE, UTO UMEETCS B BUZY: BCe-TaKHU
pasfeseHHe Ha KJIacCUYeCKOe MCKYCCTBO U MCKYCCTBO COBPEMEH-
HOe — IOCTaTOYHO pacxoxkee. OHO IPUCYTCTBYeT TaKXe U B APYTUX
A3BIKAX; B3ATh XOTs OBl aHIVIMICKUI: contemporary art ¥ modern
art. TeM He MeHee, HUKTO He OTKA3BIBAJICA OT 3TOH AeGUHUINH HC-
KyccTBa. MoxeT ObITh, BBl XOTHTe cZie1aTh IIar Aaiblle U CKa3aTh,
YTO HaM HY>XHO IIepecTaTh Ha3blBaTh TAK COBPEMEHHOE UCKYCCTBO
U TOBOPUTH, KaK BbI BBIPA3WINCh, 06 UCKYCCTBE B COBPEMEHHOM
ob1ecTBe, HO YeM Bl 3TO MOTUBHpYeTE?

FOnus Jludepman

1 GBI He TOBOPWIA TAKOU IPOBOKATHBHOM BEINH, €Cu Obl He
CTaJIKMBaJaCh HA MPAKTHKE C OYEHb HEMPUATHOMN /AJs Pa3BUTHSI
JVICKYCCHH OIIO3WIHEN MEXAY COBPEMEHHBIM M KJIACCHYECKUAM
HICKYCCTBOM, KOTOPYIO BOCITPOM3BOAUT HAIIE OBIIECTBO, HALIY JHC-
KYPCBI O Ky/IbType U TaK Jajiee.

Enena Ilemposckas
Kak A noHuMaro, 3To ojeMHuKa ¢ TeM, YTO IPUHATO Ha3bIBaTh
COBPEMEHHBIM HUCKYCCTBOM...

FOnus Jludepman

C TeM, YTO COBPEMEHHOE M KJIACCHYECKOE MICKYCCTBO MBI CTa-
BUM IIpH JIOOOM YZOOHOM CJIy4ae B OTHOIIEHHE OIMIO3UIVH, TaK
JKe KaK ellle COBCEM HeJABHO, IIPH HATIMICAHWY COBETCKON NCTOPUU
HICKYCCTBA, IPOTUBOIIOCTAB/IUIA UCKYCCTBO OPUIHANBHOE U HOH-
KOH(OPMHUCTCKOE.

Onez ApoHcoH

3zech ecTh mpobnema. OHa CBfA3aHa C TEM, YTO, paccyxzas
TaKuM 06pa3oM, THl YHUYTOXKAELIb CaMy HJEI0 COBPEMEHHOTO KC-
KYCCTBa, IIOCKOJIbKY OZHO M3 €r'0 CAMOOIIpeZieJIeH!I — 3TO OTpUIia-
HUe€ KJIACCUYECKOTO UCKYCCTBA COOCTBEHHOMN MpakTHKoW. OHO Tak
caMo cebs oIpeiessieT, C 3TOr0 OHO HAYMHAETCsI, U BCE JKECTHI €r0
3aKJII0YAIOTCA B TOM, YTO OHO OTKa3bIBaeT HCKYCCTBY IIPOILIOTO B
TOM, YeM 3aHHMaeTca caMo. To eCTb 3TO HCKYCCTBO PaJUKaIbHO
OTZie/IIeT CBOIO TEPPUTOPUIO OT TEPPUTOPHU HCKYCCTBA IPOIILIO-
ro. CoBMelIeHre, KOTOPOE TH ieIaelllb, He6e30MacHo IIOTOMY, YTO
dakTuyeckn paboTaeT Ha COBPEMEHHYIO CHCTEMY IOTpebIeHusI
HCKYCCTBA, B KOTOPOH CJIOBO «HCKYCCTBO» JOJDKHO OBITH HeIpe-
peKaeMoil I[eHHOCThIO, KAKUM OBl OHO HH OBUIO — contemporary
art WIM KJIacCHYECKUM MCKYCCTBOM. Besb eciu «HcKyccTBO» 06a-
JlaeT CBEPXLEHHOCTBHIO U HEYTO HA3bIBAETCH «HCKYCCTBOM», TO 3TO
HEeuTO Hen3bexxHO OyZeT XOpOoIlo NpoAaBaThesa. Thl HAXOAUIIBCS B
paMKax COBpeMeHHBIX KOMMepUeCKUX CTPaTervii B OTHOIIEHH UC-
KYCCTBa, IIOTOMY YTO NIMEHHO COBPEMEHHBIN PBIHOK UCKYCCTBA IIBI-
TaeTcAd HUBEIUPOBATb 3TO pasjNyue, aKLEHTHUPYSA dCTETHYEeCKUI
IUTaH, BEYHOCTh W HENPEepBIBHOCTh HCKyccTBa. EauHasA mcropud
HICKYCCTBA IPOZAOJIKAETCS, UCKYCCTBO BCErja MpoAaBaioch u 6yzeT
IIPOZABATHCA BIIPEb, CKOJIb ObI HEJIEITBIM OHO HU GBUTO, — TAKOBEI
JIO3YHT'M COBPEMEHHOT'O PhIHKA.

FOnus Jludepman

Jla, KOHEeYHO, HamucaTb Obl g Takoe He cMmomia. Sl MOHUMAalo
TBOM ympeK. MHe 6bUTO Ba’KHO CHATBH CaMy OMIO3UIINIO. B coBpe-
MEHHOU XyZI0’KECTBEHHOU MPaKTUKe MHe OBUIO HEOOXOAUMO KOH-
KPEeTU3UPOBATh 110 KpaiiHell Mepe /IB€ HECBOAUMEBIE PYTY K APYTY
BelIW. DTO XKeCT Xy 0’KHUKA U IIpHeM, a OHU UMEIOT CBOIO TeHeaso-
TUIO B MPAaKTUKAaX MCKYCCTBA MPEKHUX OOIIECTB. DTO [IBE pa3HbIe,
HO /IB€ OJVIHAKOBO Ba)XHBIE /IJI IOHUMAaHUA WHCTaHIIUU, KOTOPhIe
ZI0 TIocaeAHuX AecaTuaeTuil XIX Beka He 03HAaYMBAaJIKCh, HE 3CTETH-
3MPOBAJIVCh, CKPBIBAJIUCH. HO UMEHHO XecT XynoKHMKA ¢ XIX Beka
CTAHOBUTCS CMBOJIOM HCKYCCTBa, UCKYyCCTBA B COBPEMEHHOM 00-
LIeCTBe, TeM, YTO IOJJIEXKUT O3HAYMBaHMIO. JKecT Xy/J0>)KHUKa aHa-
JIOTMYeH HEe3aBUCHMOM aHAIUTUYECKON MO3UINH, HE3aBUCHUMOMY
MMOBEZIEHUIO, OH CBA3aH C AMCKYCCUEl O CTelleHU CBOOOABI BHYTpU
COBpEMEHHOT0 0611ecTBa. BOT 3T0 1 SKCIIEPTU3BI OYEHb BaXKHO.
Jlnst 5KCTepTHU3bl 0CO6EHHO HEOOXOAUMO — ITOMHUMO TOT'O, YTO MBI
rMeeM /ieJIo C Belllblo, — pacCcMaTpPUBAaTh KeCT. B cMeIcie Toro, 94To
3zech genan (WY cenat) XyAoXKHUK.

Bonpoc u3 3ana
Mo:xeT ObITb, KOHCTUTYLIUSA U ABJIAETCS TOCYAapCTBEHHOM 3TH-
KOWM?

Onez ApoHCOH
MHe Ka)KkeTcs, YTO 3TO OYeHb Ba)KHO. «[ocyzapcTBEeHHAsA dTHU-
Ka»... He cTpamHo, ecjiy 3TO CIOBOCOYETaHHE 3BYYHUT HECKOJIb-
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KO CTpaHHO. MBI JJOJDKHBI IIOHUMAaTh, YTO BCA CUCTEMA TocyAap-
CTBEHHBIX 3aKOHOB, YCTaHOBJIEHUH, PAaCIOPSHKEHNUN, NHCTPYKIUN
WU T. 1. — BCErO TOTO, 4TO fABJAETCA cHEpOi CyIIeCTBOBAHUA TO-
CYZApCTBEHHO!N OIOPOKpAaTHUU, — pPaHO WIM IO3ZHO CTAHOBUTCS
STHKOM NOBeZeHNA rpakjaH. PaHO WM NMO3ZHO UX Tesla HOpMaslu-
3YIOTCA 3TUM KOPITyCOM OI'DaHHYeHUM U mpegnucaHuil. Kaxzaprii
rPaKAAHUH B OTAETBHOCTU MOXET JyMaTh, YTO OH CBOOOJEH U UTO
9TO BCETO JIMIIb Habop OyMa)keK KaKUX-TO MEJIKUX HadyaJbHUKOB,
YTO 3TH OGYMaXKKU OECCMBICJIEHHBI U JaKe CMEXOTBOPHEI, HO TeJla
rpaxxgaH (MX coluanbHOe IOBeJeHre), TeEM He MeHee, OpraHHu3y-
10TCA 3TUM. JIOIIyCTHM, UM OTKJIIOYAIOT 3JIEKTPUYECTBO, €CTTU OHU
BOBpeMsA €ro He OIUIATAT, WIM Ce30HHO OTKJIIOYaloT Bozy. Vnu
BHOCAT M3MEHEHHUA B IIEHCUOHHOE 3aKOHOZATEeNbCTBO... Bee aTo 1
MHOTO€ JIpyTo€e y4acTByeT B GOpMHUPOBAHUK CBOEOOPA3HOM «TOCy-
JlaPCTBEHHOW» 3TUKU NTOBeZeHUA. IIprdeM Hesb3d cKas3aTh, YTO OHA
BOCIIPUHUMAETCS TOJIBKO 3aKOHOIIOCAYIIHEIMYU WIN 6€3BOIbHBIMU
rpaxzanamu. OHa y4JacTByeT B GOPMUPOBAHUU IOBEAEHUA JIIO-
60ro rpaxJaHUHA BHE 3aBHCHMOCTH OT ero yoexzaeHuil. Ho ects
TaKUe TeJsa, y KOTOPHIX BOJIA K yIIaTe KOMMYHaJIbHBIX YCIYT COBEp-
LIEHHO OcIabeHa, y KOTOPBIX 0CIa6IEHO OlIyIleHe COLIMATbHBIX
KOHBEHIIUH, KOTOpHIE SBJIAIOTCA NPUHIMIUAIBHBIMU OOMMXKaMU
WK JIOKAJIBHEIMU GyHTapsAMU. VIMEHHO B HUX CETOJHS COXPaH:-
eTcs HedyTo OIM3KOoe XYZOXKECTBEHHOMY ecTy. Ha Mo# B3mmaz,
UMEHHO OHHU, CTaBfAIIMe SKCIIePUMEHT Ha/i CBOMMH COL[UAIbHBIMU
TeslaMU, Haubosee OIU3KU COBPEMEHHOMY HCKYCCTBY, KOTOPOE, K
COXXaJIEHUIO, UX [IOYTH He 3aMedaeT.

Bonpoc u3 3ana
Pa3Be B HAac He JKMBET OIIIO3UI[MOHHOCTb KO BCeMy TocyZAap-
CTBEHHOMY?

Onez ApoHCOH

OTIMO3UIMOHHOCTD B HAC MOXKET U JKUTh. [I09TOMY-TO 51 TOBO-
pro o Tenax (Hamw Tesa chOPMHUPOBAHbI B TOM YKC/IE IOPUAAYE-
CKOU CHCTEMOH Y JeMCTBUEM TOCYJapCTBEHHOM MAalIWHBIL). MBI
BIIOJTHE MOKEM POMaHTHUYECKU MBICTUTH cebs CyIlleCTBaMU OTIIO-
3UIMOHHBIMU. MBI Ja’ke MOXKeM MHOTZAa cOOpaThCs U, PEO0JIEB
BCe CBOe HEPBHOE HaTPsXKEHWE, BRIUTH Ha YIUILy C KAKUM-HUOYAb
wiakaToM. Ho B IpUHIIMIIE MbI OY€Hb 3aBUCUMBI OT COIIUYMAa, a TO,
YTO MBI Ha3bIBaEM 3TUKOU MW MOPAJbIO, C STUM CBSA3aHO HaIps-
Myto. [IpUBBIYHBIE MOPa/IbHBIE KATETOPUU, TAKUE KAK, JOMYCTUM,
«I06PO» U «3710» WK 6UbIeiicKOe «IpeTro6oessHIEe», OKa3bIBAIOT-
s B YKCJIE TIPOYUX, KOTOPBIE TOXKE TIPEJCTAIOT B BU/IE MOPATbHBIX,
Kak, HallpuMep, «INHOMIOYUTaHue». Bce BMecTe OHU GOPMUPYIOT
oTIpe/ie/IeHHBIN TTOBeJIEHUEeCKUI KaHOH, KOTOPHII TECHO CBS3aH C
TeM, KaK TOCyZIapCTBO MpeCTaBisgeT cebs B maszax rpaxkzaad. OHO
ZIOJDKHO OBITH CIIPABEAJUBBIM, YECTHBIM, KapaloIIUM 110 3aKOHY U
Tak Aasee... OHO Bcerga Aep>KUTCA HEKOTOPOUM YUCTOTHI MOPAJIH.
Ho mpu 3TOM OHO BKJIIOYaeT B cebs cnyk6bI (Yalie BCEro ceKpeT-
HBIE), KOTOPHIM IO3BOJIEHO MOpaab HapyliaTth. [I0OTOMY CTOJb
CTPaHHOW U [BYCMBICJEHHON BBHIIVIAAAT HOBOCTh, PacIpoCTpa-
HSIIOIIASCS M0 OCHOBHBIM KaHamaMm CMU, uTo IIpeMbep-MUHUCTD
obHUIMaNTbHO TMPUHUMAET pPa3006JaYeHHbIX MIMHUOHOB, KOTOPBIE
BCe-TaKu 3aHUMAIOTCS «0OMaHOM», «BOPOBCTBOM» UHGOPMAI[AKN
¥ TIPOYMMU HEe BIIOJHE GJIarOBUAHBIMM AeiaMu. Ho — «BO uUMs
Pogutbl». [TonyyaeTcs Tak: Bo3aio6u Pogauny, u TeGe Bce MO3BO-
JieHo... Ho Aaske HECMOTps Ha 3TO MPHUHIMII rOCyZAapcTBa — CO-

BIIAaCTh C MOPAJbIO, CTaTh MOPAJbIO U MOJHOCTHIO KOHTPOJIUPO-
BaTh BCE CHUTYaIlMU OTKJIOHEHUS OT 3TOU («TrOCyZapCTBEHHOI»)
MOpaJHu.

U ecsii MBI CETOAHSI TOBOPUM 06 3THKE, TO MBI JOJDKHBI TIOIIBI-
TaTbCsA BBHIAETUTHh chEPY STUKU TaM, IZie He MOXKEM 3arof03PUTh
BMeIIaTENbCTBO B HEe HUKAKOTO COI[MAIbHOTO MHCTUTYTA. [losy-
YaeTcs, YTO 9TO OYeHb y3Kas, KpaiiHe orpaHuyeHHas cdepa. A co-
[[MaJbHble MHCTUTYTHl BTOPIralOTCsA MOBCIOAY, JaXKe TOTAA, KOTAA
MBI «IIPOCTO» MOJy4aeM CTETUYECKOe HaCTaKAeHUe, Ha YTO Ipa-
BWIBHO yKazas Caila. DCTeTHYEeCKOe HaclaXAeHUe CETOAHA — CO-
[[AAJBHBIA UHCTUTYT. M1 BOT 3TO OCO3HATh HEMPOCTO, TOTOMY YTO
JIIOZIN, TOBOPST «MHe MMOHPABWICS TaKOH-TO GUIbM» WK BOCKIUIIAS
«['eHHabHO!», y3Ke BBICTYIIAIOT HE TOJHKO OT CBOETO YYBCTBA, HO
U — OIIOCPEIOBAHHO — MTPOBOAHUKAMU COI[UATBHOM STUKH, COIHU-
aJBHOTO BbICKAa3bIBaHUsA C TOYKU 3PEHUS BKycCa.

Enena Ilemposeckas

51 BIKy, YTO Hallla IVICKYCCUsl UMeeT ZOBOJIBHO CBOOOAHEIE GOp-
MBI, TIOSTOMY €CJIM Thl XOYelllb 3aBepIIUTb WIN NPOJO/DKUTD BbI-
CKasbIBaHHUE, KOTOPOE CTOJIb CIIOHTAHHO HA4aloCh, TO IpeAjaraio
IIepelTH K TBOEMY BBICTYIUICHUIO.

Onez ApoHCOH

Torza A KOCHYCh Belllel, O KOTOPHIX YK€ Hadal TOBOPUTb.
[Ipexxzie Bcero, Korja 3BYYUT TeMa «IJTHUKAa U COBPEMEHHOE WC-
KYCCTBO», MBI TIOTIaZIA€M B JIOBYIIIKY HEKOTOPBIX «OUEBUTHOCTEMN».
Msbl 3HaeM, 4TO TaKOe 3THUKA, y HAC eCTh OIpe/eJieHHbIEe TpeJ-
cTaBeHUs 06 UCKYCCTBE U Ia’Ke O COBPEMEHHOM HCKYCCTBE, TIO-
TOMY YTO BCe Yallle MbI IPOXOJUM MUMO Tajiepel ¥ BUAVM TO, YTO
TaM BBICTaBJI€HO. A 3TO TOPOM [JOBOJBbHO CTPaHHBIE OOBEKTHI,
XyZOKeCTBEHHAsA IIEHHOCTh KOTOPBIX, MATKO TOBOPS, COBCEM He
oueBuziHa. Kpome TOrO, BCE 3TU MHCTAJUIALMKN U eppOpPMaHCHI,
3a4acTyIO BBI3BIBAIOIIME pa3pakeHre MyOInuKH, yKe caMuM dak-
TOM CBOETr0 PaJUKAIBHOTO OTIIMYUSA OT TOTO MCKYCCTBA, KOTOPOE
XpaHUTCA B My3esX, 3aTparuBaioT cpepy HE TOJBKO BKYCOB U
MIpEATIOYTEHN, HE TONBKO 06JIaCTh SCTETUYECKYIO, HO U HESIBHO
STHUYECKYTO. [lepBUYHBIN 3TUYECKUH 3ddEKT Mbl MOXKeM 3apUKCH-
poBaTh UMEHHO B TeX OOBUHEHUAX, KOTOPHIE /IO CUX TTOP 3ByYaT B
aZipec COBpeMEHHOT0 UCKyccTBa. OOBUHEHMUS 3TU Pa3HOOOPA3HHI,
HO Yallle BCETO CBOAATCS K TOMY, YTO COBPEMEHHOE UCKYCCTBO 006-
MaHBIBaeT JIto/iel, BbigaBas cebst 3a UCKyccTBO. PaKTUYECKU STH-
Ka BTOpraeTcs crofa Kak aGpdeKT 3CTeTUIECKOH HEYAOBIETBOPEH-
HOCTH, HECOOTBETCTBUSA TOMY 3CTETHIECKOMY IUIAHY, C KOTOPBIM
paboTajo TpaZAUIIMOHHOE UCKYCCTBO.

YTo6Bl MPOJOIKUTh, MHE HEOOXOAWMO BHECTH HEKOTOPOe
YTOYHEHUe, BepHee — YKa3aTh Ha Pa3jindue MeXIy TeM, YTO MbI
Ha3bIBaeM MOPAJIbIO, BKIIIOUAIOIIEN 3TUKY COI[UATbHBIX IPEAIIH-
CaHUU U PEJINTUO3HBIX 3aTI0BEZIEH, U TOH 3TUKOUM, KOTOPYIO MBI HE
MoxeM 3adukcrpoBath HU B Bubuu, Hu B KopaHe, HU B YTOJIOB-
HOM KOJZIeKCe, HO KOTOpasi KaK pa3 U SBJIAETCA YCJIOBUEM JKU3HU
aToca. Takas 3TUKA YKa3bIBaeT Ha IIPOTOCOIUATbHBIE CBA3U, KOTO-
pHI€ ellle He CTaJIN COUMAIbHBIMU OTHOIIEHUAMU. VICKyCCTBO TI0-
CTOSTHHO OTChLIaeT K 3TOM «TEMHOM 30HEe» COLMaIbHBIX 3aKOHOB,
a XyZOXKHUK 3a9acCTyI0 BBICTYIIAeT KakK IpoBokaTop. Ho aTo He
MIPOCTO MPOBOKANMA pajy npoBokaruu. CKopee, 3TO OThICKAaHUE
MIPOCTPAHCTRBA, T/Ie COLMAIbHOE XKelaHUe BCTYMaeT B KOHQIUKT C
COITMATbHBIMU YCTOSIMU.
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B ompezeneHHBIN NCTOPUYECKUN MOMEHT, KOTOPBIN B CBOEM
BBICTYIUIEHMHU ynoMsaHysa A, a UMeHHO NMPUMEPHO BO BTOPOU
nionoBuHe XIX Beka, MPOUCXOAUT, C OLHON CTOPOHEBI, KDUTUKA U
TIOCTaHOBKaA I107, BOIIPOC YCTOABIIUXCA STUYECKUX KaTerOpUH. JTO
cBfI3aHO ¢ uMeHamu JlapsuHa, Mapkca, Hunie. .. BosHuKaeT yxe
WHOM, HO ellle KpaliHe 3bIOKWI 06pa3 3TUKU KakK He UMeIoIlei
CYIIHOCTH, pOXKZarolielicsa Ha HaIlKUX IVla3aX, HaxoAAuencsa B 11o-
CTOAHHOM CTaHOBJIeHUU. C JPYyTroii CTOPOHBI, CTAHOBUTCSA COBCEM
HEeACHBIM, YTO TAaKOE UCKYCCTBO. DTO 3BeHbs OAHOM LienH. Tax Ipo-
HCXOAUT IIOTOMY, YTO BO3HUKAET HOBBIN COLMAIBHBIN CyOBEKT, a
Ka)XBI1 HOBBIF COIIMIANIBHBIN CYOBEKT HeceT B cebe U U3MEHEH-
HBIE 3THUYECKYI0 M ICTETHYECKYIo yHKIMU. VIMA 3TOro HOBOTO
cybbekTa — mybsrka. OHa U eCTh BOCIPUHUMAIOIIIEE «CYIECTBO»
U COBPEMEHHOTO MCKYCCTBA, ¥ KMHeMaTorpada, U TeleBUIEHNUA,
CJIOBOM — BCETO Yero yrogHo. [Iybirka — 3TO He UHAUBUZA. DTO
COBEpIIEHHO MHOM CyOBEKT BOCIPUATHA C TEMU 3aKOHAMU BOC-
TIPUATHA, KOTOPbIe IPUXOJAT BMecTe ¢ Hell. HUKTO yXe He MOXXeT
CerofHA CKasaTh: «f Tak 3ToO BOCIpHUHUMAal0» Win «MHe 3To Hpa-
BUTCA». TO €CTh CKa3aTh-TO MOXKET, HO 3a 3TUMU CJIOBaMU HHUYe-
r'O He CTOUT, IIOTOMY YTO Cy6OBEKTOM BOCIPUATUSA COBPEMEHHOTO
HUCKYCCTBA, COBPEMEHHOI'O «4ero yroAHO» ABJAETCA He UHAUBUA,
a my6iuka. [Ty6imka, MpuxozAAmas Ha CMeHy TOM apUCTOKpaTHH,
KOTOpas paHbllle MOJIb30BAJTach 3CTETUYECKUM HaCIaX[eHUEM
KaK 4eM-TO IpPUHa/JIeXKalluM TOJIbKO eil. OHa ecThb HOBBIN IIO-
TPeOUTENb UCKYCCTBA, HOBBIHM €0 OIEHIUK U HOBBIHM I[EHUTENb.
He ciygaitHo umeHHO B XIX BeKe BO3HHKAaET UCKYCCTBO, KOTOPOE
obpaiaercsi He K «IIOJJIMHHBIM LIEHUTENSIM», & K IIOCETUTEAM
CaJIOHOB, MarasvHOB, PEIHOYHBIX IUTOIIaZeli. TaKOBBI, HAIpUMeED,
PYCCKUe TepeJBIDKHUKY, HO TaKOB M HMIIPECCHOHU3M, Haubo-
Jlee GIM3KUE CaMOMy HOBOMY UM COBEPIIEHHOMY IIO TEM BpeMe-
HaM TEXHOJIOTMYeCcKOMYy Hn306peteHuio — doTorpadum, koTopas
npeBpaTWIack B MaccoBoe pasBiedeHHe. MOXXKHO CKasaThb Tak:
3CTETUYECKOe HaCTaXeHNe ObUIO MPUBMWIETHEN apUCTOKPATUH,
a MpUBWJIETHEN «HapoZa» (IyOIMKU) CTaly OTZOXHOBEHUE U pa-
ZocTh. VIMeHHO 3a 3Ty pazocThb U parosai JleB ToscToi B cBoel
pabore «YTO Takoe UCKYCCTBO?». A 3TO PaZOCTh «IIOIOUINX 6ab»,
KOTOPBIM He BaXKHO, UCKyCCTBO UX IIEHHE WINA HET, HO BAXKHO y4Ja-
CTHE B CAMOM 3TOM aKTe.

Ha Moii B3MIAZ, paguKaibHOCTh paboThl TOICTOro 3aKiIoya-
eTcA B TOM, YTO OH B KaKOM-TO CMBICJIE NIpeZAcKas3an TOT IyTh, 11O
KOTOPOMY IOILJIO COBPeMEHHOE UCKYCCTBO, XOTS BBIPA3WJI 3TO KOH-
CEePBATUBHBIM A3bIKOM. TOJICTOBCKYIO W/EI0 3apayKeHUA MOXXHO UH-
TepPIPEeTUPOBATh KAK HOBBIY aCIeKT BOCIPUATHUA UCKYCCTBA, KOTAA
Ha aBaHCIIeHy UCTOPUU BBIXOAAT MACCHI, CTUpas BOCIPUATHUE HH-
AUBHAyanbHOE. 3apakeHue cjlefyeT pacCMaTpUBaTh He IICHXOJIO-
THYECKU U He MeTadOpHUIeCKH, KaK eCIU OBl XyZOXKHUK «3apaskas»
3pUTENsA CBOMMHU SMOLMAMH, IIepelaHHbIMU Yepe3 IPOU3BeJieHue.
Takaa uMHTepHpeTanya He YIUThIBAET MHOTMX TOHKOCTEH MBICIHN
ToJICTOTO, KOTOPBIH 0 «3apa’keHUU» IPSMO MUIIET KaK 006 «UHEK-
LIUW», KaK O TOM, YTO, HE OTHOCSCH K OTAENBHO B3SITOMY CyOBEKTY,
MIPOSAIBIIAET Cebs1 TOMBKO B 06IHOCTH. COBpEMEHHOE HCKYCCTBO TaK-
JKe JBYIKETCA K HEKOTOPOU OBIIHOCTH YYaCTHsA B HEM, IyCTh JaxKe
9Ta OOIIHOCTh O4eHb Masa. OHO BOBCe He IpeTeHAYeT OBITh pac-
NIPOCTPaHEHHBIM Ha BeCb MHP, HO PBIHOK HUCKYCCTBa HY)KAAETCS B
aTo# skcnaHcuu. OTCIoZa JBONCTBEHHOCTh COBPEMEHHOTO HUCKYC-
cTBa. OHO — YacTh IIOOAIBHOIO PHIHKA, HO OZHOBPEMEHHO OHO
HaIpaB/Je€HO Ha OPraHMU3aINI0 HEKOTOPHIX COOOIIECTB, yYaCTBYIO-

IMUX B MCKYCCTBE, HE Ba)XXHO, KTO 3TO — XYAOXKHUKH, KypaTOPBI,
y4eHble WIN KTO-TO elle.

Ecsi MBI BCITOMHUM aKIUU rpynibl «KosuieKTUBHEBIE e ICTBUA»
B 70-€ rozibl IPOIILTIOTO BEKA, TO MOXKEM 3aMeTHUTh, YTO TaM OBLIO He
TaK MHOTO «IIPOGECCHOHANTBHBIX>» XyA0XKHUKOB. OJHAKO UCKYCCTBY
OKa3BIBAJIMCh IPUYACTHEI BCe — BCE YYaCTBOBAIU B UCKYCCTBE Ha
PaBHBIX IIpaBax. TaKkOB OJWH M3 IPUHIUIIOB COBPEMEHHOT'O UCKYC-
cTBa — y4acTue. V 3To IpUHLINII He 3CTETUYeCKU, a, CKaXKeM TaK,
adCTETUYECKUH. YJacTrhe MOXXHO pacleHUBaTh KaK CTaHOBJIEHUE
He-XyZOXXHUKA XyJOXKHUKOM, IPUYEM CTAaHOBJIEHHE He 0Opa3oBa-
TeJIbHOE VJIH BOCITUTATENbHOE, a COOBITHIIHOE. OpraHU30BbIBAIOCH
camo cobBITHE, Korza 1o ¢paKTy IPUYaCTHOCTH eMY HEKOe CcoobIie-
CTBO CTAaHOBWIOCH «XyZOXKHUKOM». Ha MOH B3IVIfAZ, 5TO MMEHHO
IIPOCTPAHCTBO 3THUKHU. Takoe HMCKYyCCTBO (Kak M MHOTHE Jpyrue
XyZOXKECTBeHHble akuuy XX BeKa) HMIIET MeCTO OOLIHOCTH, K KO-
TOPOMY HU rOCyZapcTBO, HU COLIUYM ellle He IIpUYacTHHI. UTo 3To,
KaK He [IpaKTUYecKas dTHKA, KOTOPas IIOCTOSHHO OTKJIOHAETCA OT
TOCIOACTBYIOIIEe Mopaiu?

MBI y2Ke TOBOPWJIM O TOM, YTO COBPEMEHHOE HCKYCCTBO 3aya-
CTYIO BBICTYIIAeT B )kaHpe npoBokanuu. Ho B mociegume 10-15 et
IIPOBOKAIIMH U dIaTa)ka CTAHOBUTCA BCe MEHBIIIEe B IIPAKTUKE CO-
BPEMEHHBIX XYZOXXHHUKOB. BO MHOTOM 3TO CBA3aHO C IPUXOZOM
COBPEMEHHOTO UCKYCCTBA B cdepy PHIHKA U, KaK CJIEJCTBUE, C BO3-
palleHneM 3CTeTUYEeCKUX KaTerOpUii, IOTOMY YTO 3CTETHKa ropas-
JI0 JIy4Ille TIPOZAETCA, YeM dMaTaX. Jlekop 6oraTeiX MOMeLleHUid
ropaszo 60siee BaXKeH U1 HEIHEITHETO HCKYCCTBA, YeM BHI30B TEM
MOpAaJIbHBIM HOpMaM, KOTOpble HAaBA3BIBAIOT HAM OOILIECTBO U TO-
CyZapcTBo. Bezib cOBpeMeHHOE MCKYCCTBO HauMHAeTCsd Zjake He C
aBaHrapza wiu ¢oyTypusMa, a ¢ camoro XIX Beka, ¢ IepBBIX IIPOIlec-
COB IIPOTUB XYZOKHUKOB U IIO3TOB — IPOTUB «OnuMnun» MaHe,
mpoTuB Bognepa, ®robepa u Ockapa Yaitrpaa. MckyccTBo, KOTOpoe
HaYMHAeT UMEHHO B Te TOZbl yYaCTBOBATh B 60PbOE C 3CTETUIECKU-
MU CTEPEOTHIIaMU CBOEro BpPeMeHU, JeMOHCTPUDPYET 30HY «ApY-
rol» 3TUKY, HEKOTOPYIO 30HYy MHAKOBOCTH, IZle TPaJUIMOHHOMY
HCKYCCTBY YK€ HET MeCTa, ¥ TI03TOMY pa3pbIB MEXJY COBpEMEH-
HBIM MCKYCCTBOM M TPaJUIMOHHBIM CTOJIb paZiiKajeH. JTOT pas-
DBIB, MOXKeT OBITh, He 0003HaUY€H KaKOH-TO KOHKPETHOH paboToi,
6yZb TO «ABUHBbOHCKUE JeBYIIKU» [Inkacco, «Onummnusa» MaHe wiu
«YepHBbIM KBagpaT» ManeBuya... OJHAKO 3TO NPUHIUIHAIBHBINA
pa3pbIB, KOTZAa COBPEMEHHOE KCKYCCTBO IIBITAETCA CKa3aThb, YTO
HEKOTOpas dCcTeThdecKas GYHKIVA HCKYCcCTBA IPHIUIA K 3aBep-
meHuo. «YepHBIN KBaZpar» MaseBuya ye HEeBO3MOXXHO HHTep-
IIPETUPOBATh C 3CTETHUYECKUX IMTO3WULIUNI: HEBO3MOXXHO I'OBODHTH,
HPaBUTCA OH WM HET, UM HEBO3MOXKHO BOCXMILATHCH, €I0 HeJlb3A
JIIOOUTH, TOYUTATD, A €CJIU MBI OTUM 3aHHUMAaeMCS, TO MbI IIPOCTO
IposIBiIsieM cebs1 KaK 30MOUPOBaHHbBIE HCTOPHEN HCKYCCTBA CyILe-
CTBa, KOIZIa BCAKOE IIPOM3BeZeHNe, Ha3BaHHOE HCKYCCTBOM, Cpasy
HaxXOAUT CBOMX IovyuTaresneil. YeM e 0OYCIOBIEH 3TOT pa3phIB
MEXZy COIIaTbHON STUKOW YCTAHOBJIEHUH, WIH, CKaXXeM IIPOCTO,
TOCIOACTBYIOIIEeY MOPabio, U TEM, UTO 1 Ha3BaJI «APYTOH» STUKOU?
I'me mecTo 3TOH 3THKU? IIOIBITAIOCH ITUM 3aKOHYUTD.

MecTo conMaJbHEIX YCTAaHOBIEHU! (TOCIOACTBYIOIYIO B 06IIe-
CTBe MOpaJjb) MOXHO CBA3aTh HE C TUYECKOH chepoii, a ckopee co
cdepoii monutudeckoro. [lonuTuka cerogHsa obaazaeT ropaszao 6o-
Jiee MOIIHBIMU MHCTPYMEHTAaMU HaBA3bIBAaHWA CBOUX IIPaBWJI, He-
KEJIN TO, YTO KOIZIa-TO MOIVIO Ha3bIBaThCA STUKON. CerogHa BCAKOe
MOpaJIbHOE Cy)XZIeHHe U MOpajbHOe OCY)KJEeHUe, KaK U OCyXAeHHe
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OpUANYECKOe, HOCAT MOMUTUYECKUN XapaKTep. 3aKOH BhITIOTHAET
TTOIUTUYECKYIO QYHKITHMIO. Toria BOSHUKAET BOIIPOC: €CTh JIK YTO-TO
3a ImpezieJlaMy 3aKOHa, 3a IpeJelaMyd MOPaJIbHOTO 3aK0oHa (3aKoHa
3aroBe/iell) WIN MOJTUTUIECKOTO 3aKOHA (3aKOHA IOPUAUIECKOTO),
rae Morvia 661 chopMupoBaThCs UHas 3TuKa? MapuHa Kongobcekast
CKasasia, 4YTo CyLIECTBYeT MHOTO 3THK... fI B 3TOM He yBepeH. MHe
KaXKeTCs1, MBI BCETZIa HETBHO M€EeM B BUJY /IBE STUKU — TY, KOTO-
pyIo paszesnseM, U Ty, KOTOpas HacC pasZpa’kaeT, KOTOPYIO MBI He
TOTOBBI IPUHATH. VIMEHHO B 3TOM KOHQUIMKTE U 3aKJII0YeHa caMma
JTHUYecKas MpobseMaThKa: Mbl y3HaéM 006 3THKE TOJBKO TOrZa,
KOT7Ia CTAJIKUBAeMCs C ee HapylleHueM. DTOT MOMEHT BTOPXKEHUS
WHAKOBOCTU MOXKET HECTH B cebe MOoTeHI[Mal 0CO3HAHUS MOPAIU 1
STUKH KaK TEXHUYECKUX MHCTPYMEHTOB, KOTOPHIE UCIIOIb3YET 06-
mecTBO. M 3TOT MOMEHT O4YeHb BakeH. ['OCIIOZACTBYOIIAs MOPAJIb
€CTb HEKasl TEXHOJIOTHYeCKas HaJICTPOUKA B BUZIE IOPUCIIPYAEHITNN
WIN TIOJIUTUKY HaJ, MPAKTUKOM JKM3HU, HaZ, ONBITOM, BHYTPHU KO-
TOPOTO POXKAAETCSA TO, O YeM 37IeCh KaK pa3 TOBOPUIOCH, — JKECT,
STUYECKUH JKECT.

Y Mepaba MamapzamBwiu ecTb Takas ¢ppasa: «MBbICTb POXK-
JlaeTcsl B TEMHOTE JecTBUsA». UTO mMeeTcs B BUAy? Ml gyma-
€M, YTO MbI MBICJIMM, HO 4Yallle BCEro 3TO He TaK. Ec/ii MBI YTO-
TO ZyMaeM, TO 3TO ellle He 3HAYUT, YTO MbI MbICJIUM. [ToTOMY 9TO
TIpeX/e, 0 3TOTO, AO/KHO OBITH COBEPIIEHO KaKOe-TO ZeHCTBUE
KaK yCJIOBUE MBICTU. ThI IOJDKEH COBEPIIUTH MOCTYIIOK, U TOTZA
MBIC/Ib, Ga3UPYIOIIAsCsI Ha 3TOM IOCTYIIKE, OyZeT MBICIbIO. ThI
JIOJDKEH COBEPIIUTS JAeiiCcTBUEe. DTUKA CO3/JjaeTcs IefCTBUEM, a He
SIBJIAETCS pe3yIbTaToOM IpeAnucanuii. Korza Mbl cTaJKuBaeMcs ¢
3aMoBeJsIMM U OJHA U3 HUX FOBOPUT «He y6HUii», TO 3TO yiKe CO-
nHUaTbHOE TIpeANcaHre, KOTOpoe He06X0AUMO OBIIECTBY TONBKO
TIOTOMY, YTO BCEX BOKPYT YOHUBAIOT, YTO YOUNCTBO ABIAETCS HOP-
MaJIbHBIM, YTO CyIIECTBYET MHOXXECTBO yCJIOBUM, TPU KOTOPBIX ThI
UMeellb MpaBo youBaTh. Tak BOT, KOTZA THl He yOUBaelllb B TOT
MOMEHT, KOTZla BCE BOKPYT Tebe FOBOPHUT, UYTO ThHI JOJKEH, POXK-
JlaeTCsT DTUIECKUHN JKECT, WIM MOCTYHOK. DTHYECKUH JKECT — 3TO
JKECT IPUHATHS UHAKOBOCTH, KOTOPAsi C TOYKH 3peHus 00IecTBa
U €er0 KOHKPETHBIX TPeJCTaBUTENEL HeceT B cebe TONBKO yIPo3y.
Korza MamapzamBmin TOBOPUT O «TEMHOTE AEWCTBUA», TO ITO
WMEHHO TO «HE3aKOHHOE» MEeCTO, TZIe TBOU IOCTYIIOK HaZeIsaeTCsI
3aKOHOZATEJIbHOMN CUJIOMH.

CoBpeMeHHOe HCKYCCTBO KaK pa3 pacIioaraeTcs B 3TOU «TeM-
HOTe JeNCTBUA». ECJIU UCKYCCTBO HE BCTYTAeT B IPSIMYIO IOJIEMU-
Ky C KAaKUMU-TO IOPUAUYECKUMU, STUIECKUMU, TTOTUTHIECKUMU
UMIIEpaTHBaMU, OHO, MHE KaXXeTcsi, CBOI0 QYHKIHUIO CETOAHS He
BBIIOJTHAET. HO CITOPUT OHO Bcerza Ha 4y»KOW TeppUTOPUH, IIO-
CKOJIbKY y COBPEMEHHOTO WCKycCTBa (B OTIMYME OT KJIacCHdye-
CKOTO) cBoeli TeppuTopuu HeT. CosZiaHMe COOOIIECTB YaCTHOM
STUKU, POXKJIEHUE MEPBUYHOTO ITUYECKOTO JAENCTBUA, KOTOPOE
HaXOAUTCS BHE 30H 060 MOpajau, — 3TO HE CTOJBKO MOUCKU
COOCTBEHHOUM TEPPUTOPUHU, CKOJBKO aKTHl JE€TEPPUTOPHAIH3A-
uuy. HaMm KaXXeTcsl, 9TO MOpajb U IOJUTHKA OXBATHIBAIOT BCE,
HO POJIb MCKYCCTBA KaK pa3 3aKJII0YaeTCs B TOM, YTOOBI IIBITAThCS
HaWTH 30HY, I7le OHU He paboTaioT. Becero suinb He paboraroT! He
HapyIIUTh MOPaJjb, HE YTO-TO TaM OIPOBEPIHYTh, HET! ITa 6OPh-
6a Bcerga 6yZieT BRIMTPaHa TOCIOACTBYIONIEN MOPAJIbIO, PHIHKOM,
KaImuTaJIOM, TETEMOHUS KOTOPOTO B TOM U 3aKJIIOYAETCs, YTO OH
anmpoIpuupyeT JOOYI0 KPUTUKY B COOCTBEHHBIN azpec. B co-
BPEMEHHOM K€ MCKYCCTBE UZET MOUCK 30H, IZle HEeT Olpe/eseH-

HOT'O poZia Mpe3yMIILINH, HallpuMep [IPe3yMIIIUN aBTOPCTBA WIH
XyZo’)kHUKa (0 yeM rosopwia JleHa IleTpoBcKas, Korza ykasaia
Ha aHOHMMHOCTD CyOBEKTa COBPEMEHHOI'O MCKYCCTBA), HET IIpe-
3YMIILIUY [IEHHOCTH IIPOU3BEeHNA — OHO MOXKET HC4e3aTh, pPas-
pyuiaTecsi. B KaKOM-TO CMBIC/IE JKECT COBPEMEHHOI'O HCKYCCTBa
CyIIeCTBYeT ZI0 €ro aKTyaIu3aliuy B BHICTABOYHOM IIPOCTPaHCTBeE.
Kak TOIBPKO OHO TyZa IOMeEINeHO, OHO HayWHaeT paboTaTh Ha
MOHCTPYO3HbIE MalIMHBI I'OCIIOACTBYIONIEN MOpPaIN WIN PHIHOY-
HOH 5CTETUKH.

U mocieHUY Te3uC, Kacalouiicas MMEHHO 3CTeTUKH. Bes acre-
THUYecKas mpobieMaTuKa CBs3aHa C ONpeAeeHHOM STHUKOU H30-
6pakeHUs1. DCTeTUKA — 3TO He OOJbllle U He MEHbIE KaK 3THKA
M300paKeHNs, 3TO IOCTOSHHBIN OTBeT Ha Bompoc «Kak m3obpa-
KaTh TO, YTO OyZeT BOCHPUHATO?». Ha cMeHy aTHKe M306pakeHus
(xoTopas ecTb 3CTETHKA) MPUXOAUT aKT U300pakeHUA. UTo Takoe
3TOT aKT, WIN 3TO JelcTBHe? DTO NepBUYHAA IEepLeNnuus TOTo,
YTO MOXKHO Ha3BaTh UHBIM 3aKOHOM. AKT U300paKeHUs He CBA3aH
C TeM, 4TO {1 YTO-TO PUCYIO, MUIIY WIN BBICKA3bIBal0. AKT U306pa-
JKEHUs CBf3aH C TeM, YTO U300paKaeTcs TO, YTO He JOJDKHO OBITh
BOCIIPUHATO KaK M300pakeHHe: OHO AEUCTBYeT, HO He BOCIIPUHU-
MaeTcsa U306pakeHHBIM. DTO OYEHb CJIOXKHBIN MOMEHT, CB3aHHEIN
C HEKOTOPBIM TPaHCIeH/EeHTaIbHBIM yCIOBHEM BOCIHPUATHA. MEI
ZyMaeM, 4To ob1azjaeM HeKOel MOHOTON BOCIPUATHSA, HO 3Ta WI-
JII030pHAsA TOJHOTA Hac Bcerza obMaHbIBaeT. Korza MBI CMOTPUM
Ha KapTUHY, MBI I10JIaraeM, 9TO BOCIPUHUMAaeM ee IIeJUKOM WIN
YTO PAHO WIU IT03/JHO BOCIIPUMEM HEUTO CKPBITOE B HEll Bce TEM JKe
MEPLENTUBHBIM alllapaToM. AKT U300pakeHIsI HallpaBJieH IPOTUB
atoro. OH Bcerzia CKOHIIEHTPUPOBAH Ha TOM, YTO OCTaHETCA B U30-
6pakeHUU MOJTYaIMBBIM, Ha TOM, YTO Bcerza OyzeT Hac o6GMaHbI-
BaTh B U300paKeHUH, YTO 3a Ieplenlrell BOCIPUATUA OTKPHIBAET
MEPLENIINI0 MHAKOBOCTU. JTO 6JIM3KO TOMY, 4TO JleHa roBopuia o
«rpuxoze» Jlpyroro.

S meITaroCh CKas3aTh, YTO HAIl MEPIENTUBHBIN anmapar Iupe
Hallero NMOHMMAHUA BOCHPUATHA. DTHKA pacliojiaraeTcsa He Ha
YPOBHE MODaJIbHBIX 3all0Be/ieli ¥ 3aKOHOB, OHA pacrojaraeTrcs Ha
ypoBHe neplenuuu. «/306pakaTh 3TUKOM» — 4TO 3TO Takoe? Ha-
XOIUTb 30HY BCTpeuH ¢ JIpyruM, KoTopas OblIa 0 CUX IIOpP HEBO3-
MOKHA. DTO TO, 4TO JIeBUHAC Ha3bIBaJI «3TUYECKOU Ieplemnueii»,
mepIieniuei, B KoTopoii JIpyroii obiagaet abCoOMOTHOMN IpUBUIIE-
ruel nepez caMmocThlo. JIIa Xy0:KHUKA Ke 9TO 3HAYUT, 9YTO OH BHI-
HYX/JeH JIeFICTBOBATh TAKMM 00pa3oM, YTOOBI aBTOPCTBO (CHHOHUM
«TIOJTHOTBI BOCHIPUATHUA») YCTYIIAJI0 MECTO TeEM aHOHUMHBIM CHJIaM,
KOTODBIE MOTYT OBITb OTKPBITHI TOJIBKO TOTZIA, KOTZIa BO3BpallleHHOE
BOCIIpUATHE MEHAET caM XyZO0KeCTBeHHHBIH kecT. Torza «mponsse-
JileHre», TIOCTOAHHO HaJenAeMoe [[eHHOCTbIO, He MOXXeT COCTOATh-
s, TIOCKOJIBKY JKECT «Japa IepLeIun» IIPeAogaraeT ero npuH-
[[UIHAJbHYI0 OTKPBITOCTh. AKT MU300paKeHUs, HallpaBJIeHHbI Ha
HeU3BEeCTHOEe HaM BOCIIPHUATHE, U €CThb TO 3TUYECKOe JIeHCTBUeE,
KOTOpOe Ba)kKHee BCEX ero COLMaJbHBIX YCJIIOBUH, TAKUX KaK IIpU-
3HaHUE XYZOXKHUKA, IPU3HAHHNE CaMOro IIPOU3BeJeHu, IUIaTa 3a
paboTty u T. A.

Y MeHA y»Ke HeT BO3MOXXHOCTH Ha 3TOM OCTaHaBIMBATbCA. MoX-
HO IPOCTO BCIOMHUTH PaboTHI TOro ke [lené3a o XKUBOIUCH, TZe
OH OTYaCTH pa3pabaThIBAET TEMY «II€PLENTa» (TOTO B BOCHPUATHUH,
YTO IPEBBIIIAET €r0 COOCTBEHHBIE BO3MOXXHOCTH). Ho A7 Hero B
3TOM He ObLIO 3TUYECKOU TpobeMbl. MHe UHTepecHee ObLT ATHYE-
CKUH Pa3BOPOT, CBA3aHHBIN C 3CTETUKOHN U CHIAMU U300pasKeHUS.
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Enena Ilemposckas
Bosbiiioe cracu60. Borpockr?

Penauxka us 3ana

[peapiAyias WUTIOCTpalus B BaiieM BBICTYIUIEHMM paccTa-
BWIa HEKOTOpPbIE TOYKU B MOEM CO3HAHUM OTHOCUTETHHO COBpE-
MEHHOTO HCKycCTBa. ITOCKOJBKY A BOCIHTAH B JIPYTOH CUCTEME
BOCIPUSTHA UCKYCCTBA, S OCTABJISI0 OTKPBITHIM BOTIPOC, UCKYCCTBO
Jii 3TO. BakHee pyroe: HaCKOJIBKO Halll coiuyM ubepasneH? Pac-
MIUPWINCH WIK CYy3WINCh IPaHUIBI CBOOOAEI yenoBeka? Korga xy-
JO’KHUK MaBpOMaTTH /JielaeT TO, UTO OH /IEJIAET, Jisi MEHS 3TO He
HWCKYCCTBO, HO B MOEM ITOHMMAHUU 3TO U He I10X0. OH coBepIIaeT
HEKOTOPBIN COIMANbHBIN aKT, IPUYEM B YCJIOBHUAX, KOTZA MPaBO-
C/1aBHie TIOBCIOZY SIBJISIETCA YEM-TO JIULIEMEDPHO IPEANMCAHHBIM U
Jlayke OTBPATUTENbHBIM (TIpU BCEM MOEM TIPEKJIOHEHUU TIepe, ca-
MOU XpUCTHAHCKOU wzeeit). CoBepiiaeMble UM aKThHl — 3TO JieH-
CTBUTENBHO P0o6a TOTO, HACKOIBKO YEIOBEK MOXKET OBITH CBOOO-
HBIM, HACKOJIbKO OH /IOIYCKAeT BhICKA3bIBAHUS JPYTOTO YeTOBeKa.
U B 3TOM CMBIC/IE 51 TOTOB MOAJEP)KUBATh STOTO XYAOKHUKA U HE
JaBaTh €ro B 06uay. MiHaye Mbl IPEBPATUMCA B KaKOM-TO Jiarephb,
T/Jie AAal0TCSA TOYHbIE YKa3aHUs, YeMy PaJlOBaThCs, a YEMY HET, UTO
OGyZieT Ha3BaHO UCKYCCTBOM, a YTO He OyzeT. BO3MOXKHO, /i KOTro-
TO 3TO UCKYCCTBO, a [JI KOTO-TO HET, HO B YCIOBUAX CBOOOABI MHE
3TO KaXKETCSI BIIOJIHE OPUTUHATbHBIM.

Onez ApoHCOH

KoHeuyHO, 3TO OY€Hb POMAaHTHYECKOE BOCIPUATHE, HO Bamwu
CJIOBA MOXXKHO DPasBepHYTb M IO-Zpyromy. MOXXHO CKasaTb, YTO
HCKYCCTBO B KaKOM-TO MOMEHT CaMO CTaJI0 PEelpecCHBHBIM MeXa-
HU3MOM. Y:Ke U3HYTpHU cebs1, U3HYTPHU LEJIOTO Ilexa SKCIEePTOB, Ky-
paTopoB OHO HAYMHAET Ol€HHWBATh, YTO €My ITPUHAJJICXKUT, a YTO
HeT. K aTOMy IIpricoeuHAETCA ellje U pyTras pelnpeccuBHasd Malll-
Ha — WCTOpUA UCKycCTBa. [103TOMy, MHE KaKkeTcst, ObLIO GBI pas-
YMHO (eC/IM XOTHTE, «MOPAJIbHO» U «3TUYHO») BOOOIIE IepecTaTh
Ha3bIBaTh COBPEMEHHOE MCKYCCTBO UCKYCCTBOM U TEM CaMbIM JaTh
9TOY IpaKTHKe pa3BHUBaThCA B HAIlpaBJIEHUH, €10 JKe U 3aJaHHOM.
KToMy e cpasy OTCesuCh OBl XyZOXXHUKU, KOTOPBIE KUYaTCS
STUM CBOUM «BBICOKUM 3BaHUEM», CIIAT U BUJAT CBOU PabOTHI CTaB-
LIMMU YacCThIO €IMHOU U HeZleIMMOM UCTOPUY UCKYCCTBA.

Enena Ilemposckas

EcTb Tako# aBTOp, KOTOPOT'O YacTO HA3bIBAIOT 10 UMEHH, I[1-
TUPYIOT, HO, MHE KaXXeTCsI, MaJIO YATAI0T. DTO Banbrep beHbAMUH.
OH nuIIeT Belll MHOIZIa UCKJIIOYUTENBHO CIOXHBIE, a UHOTAA J0-
CTAaTOYHO Npo3payHble. fl HeZJaBHO ¢ BOOAYIIEBJIEHUEM IIPOYUTA-
J1a 3aHOBO ero «Kparkyto ucroputo pororpadum». 1 oH oTmMedaeT
B Hel OJHY IIPOCTYIO Bellb B ZyXe TOTO, O YEM CErofHA TOBOPII
Oser. BeHbAMUH rOBOPUT, 4TO poTorpadus c camoro Hayaaa Bo3-
HHUKaeT B IIPOTUBOBEC €€ 3CTeTUYECKOMY MCIOIb30BAHUIO, UTO
conuanpHaa GyHKuus ¢ororpaduy HAXOAUTCA B PA3UTEIBHOM
KOHTPACTe C 3CTeTHU4ecKoy. U Kak pa3 3TOT COLMATbHBIA acleKT
dororpaduu (a1 BeHbAMHUHA OH CBA3aH B IIEPBYIO O4Yepenb C
KPUTHKOM) U eCTh TO, 4yeMy poTorpadus ciayxut. Ho atoro maso.
TaM oTMeYaeTcs elle OJWH MOMEHT, TOXe IIPO3By4YaBIIUU B BBI-
CTYIUIEHVHU, 2 UIMEHHO MOMEHT, CBA3aHHBIHN ¢ TeM, 4TO dpoTorpa-
¢buro He genaeT XyZOXKHUK. BeHbIMUH HA3BIBAeT TEX, KTO JE€AET
dororpaduio, uzobpeTaTesIMU, TEXHUKAMU HOBOTO ITOKOJIEHUS.

B IIMPOKOM CMEIC/IE 06 3TUX JIIOAAX MOXXHO FOBOPHUTE KaK O JIIOOU-
TesAx. V1 y Hero ecTs ellle ofHa CBA3aHHAA C 3TUM MBICIb O TOM,
YTO, KOTZIa TEXHUYECKOE CPeZCTBO MCYEPIIbIBAET CBOU IIOTEHITMA,
KOTZIa OHO YXOZUT, OHO OOHa)KaeT HEKOTOPOE YTOIIMYECKOE OXKH-
JlaHUe, yTomn4yecKoe obellaHue, KOTOPOE B HEM COZEPIKaoCh C
caMoro Havasa.

MEeI Bee ABsgeMcs CBUZAeTenAMU yxozna ¢ororpaduu B Hosee
TPaZUIIMIOHHOM NOHMMaHuu. Ha cMmeHy mpexHell ¢ororpaduu
npuiuia pororpadus iudposasi, U, KOHEYHO, IpeKHeH poTorpa-
¢buu yxxe 6ombiiie HeT. BO3HMKaeT BOIIPOC: YTO Ke MBI MOXKEM YBH-
JIETh B MOMEHT yxoza ¢ororpaduu? B 4eM COCTOUT YTOMMYECKOE
obelraHme JaHHOTO TEXHUYECKOTO CPEJCTBA? A OHO COCTOUT, IO-
BUZUMOMY, B TOM, YTO KaK pa3 ceiiyac JiesaTeaaMu NCKyCcCTBa CTa-
HOBATCA He-XyAOXXHUKH, U 3TO TO, YTO IPO3By4asao B BBICTYILIE-
Hum Osera. VICKycCTBO MOXKET ZieslaTh BCAKUH, IO KpaiiHell Mepe
noTeHIManbHO. Ho raBHOe, MHe KakeTcsa (Ha 4eM HacTauBaeT
BenpAMUH, Ha 4yeM IIO-CBOEMy HacTrauBaeT u ToscToii), — 3To
colManbHas XapaKTePUCTHUKAa KCKyccTBa. [Ipudem coluanbHad
He B CMBICJIE COI[MOJIOTMYECKOM, a CKOpee B CMBIC/IE COI[MaTIbHON
PacHbLIEHHOCTH, OTKPBITOCTH 30H CYIIECTBOBAHUA APYT APYTY
U BoOOIIle, eciiM YIOZHO, 34aKOTO COLMATbHOIO 30HAVUPOBAHUS.
[ToTomy 4yTO CyO6BEKTA-TO HET. TEI, OJIeT, FOBOPHUILD, YTO €CTH CO-
BPEMEHHBIHN CYOBEKT, U THI CIPABEAINBO HA3BaJ €ro MyOIUKOM.
Ectp 3ameuartenpHOe uccnegoBanne Tu [xxeti Kiapka, KOTOpBIT
Iycajl IMeHHO 06 3ToM. BMmecTe ¢ TeM TOT, K KOMy 06paiieHo rc-
KYCCTBO, — 3TO, KaK MHE KaXXeTcs, Jake He TaKOH CyOBeKT, 1o
KpaifHell Mepe my0OaMKa — He CyOBEKT B TPAZAULIMOHHOM CMBIC-
Jie coBa. Bezb 3TO HEKOe OTKpHITOE 0Opa3oBaHUeE, TO, YTO IIO-
ZpPYyroMy Ha3bIBAIOT OOUTHOCTHIO. MHe Ka)KeTCsI, 3TU MOTUBHL — a
HX B pasHOe BpeMsA OTMeYasau pasHble JI0AU, — COeJUHAIOTCA Ce-
TOZHA B HAIIMX Pa3roBOpax M pa3MHBIIUIEHUSAX 06 dTnyeckoM. -
KYCCTBO, Ha MO B3IVLAZI, HECET 3aps/, STUIECKOTo TaM, IZle OHO He
3aMBIKaeTCA B cebe, Tie OHO yTaJbIBaeT CBOU APYTHE BO3MOXKHEBIE
HCTOYHUKH, TZIe OHO PACKPBIBAETCS HABCTPEUy COOCTBEHHOMY He-
U3BECTHOMY OyAyLIEMY.

Onez ApoHCOH

51 6BI cKa3aJl, 9TO JII060€e UCKYCCTBO, KOTOPOE XyZOXKHUK Je/IaeT
Y BBICTABJISIET, aMOPaIbHO. U 4TO 11060€ MCKYCCTBO, K KOTOPOMY
IIPUYACTeH He-XyZOXHUK, Jeas ero U He IBITAsACh OBITh XYZOXK-
HUKOM, JZiaeT HCKYCCTBY BO3MOXXHOCTH IIPOJOJDKAThCA. IIpmdact-
HOCTb — 3TO TOXEe CBOEro poZa y4acTue, JeHCTBUE.

Bonpoc u3 zana

To ecTb KOrZja B XyZOXKECTBEHHOM aKTe s KOHCTUTYHUPYIO cebs
KaK HeKyIo I'PYIILy U HAYWHAI0 IPOABUTaTh 3TO UCKYCCTBO, TOTAA U
MOAIBJIAETCA TO, POTUB Yero Bel BozpaxkaeTe?

Onez ApoHCOH

Jla, g BO3pakaro IPOTHB TAKOI'O MOHUMAaHUA UCKyccTBa. MHe
OuYeHb HPABUTCA TO, YeM 3aHKMMaeTcsa [luma BynaTos, moToMmy 4To
TaM eCTb BTOPXXEHNEe MHOPOJHOI'0, BTOP)KEHHE YYEeHBIX, KOTOPbIM
BXOZ B HCKYCCTBO OBUI paHblle 3aKpHIT. BApyr oGHapy:xuBaercs
HOBas cdepa, IZe OHU CTAHOBATCA OGOJIbIIIe XYAOKHUKAMU, YEM Te,
KOTODEIE cebs1 MU MHAT, CYUTAACh SKCIepTaMu. J[pyroe Jeo, 4To
[IOTOM 3TO OPTaHU30BBIBAETCA KaK MHCTUTYLMSA, HO CaM IIPOLiecC
CHMIITOMAaTHYEeH.
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Penauxka us 3ana

A He sBJIIeTCA JIU CJIEZICTBUEM 3TOTO KaK pa3 KPU3UC DKCIIEPT-
HocTH? I XOTen I06aBUTh, YTO HA CETOAHSIIHUN eHb Ha TEPPUTO-
PYH COBPEMEHHOTO MCKYCCTBA KPU3UC SKCIIEPTHOCTH BBUIMBAETCH,
KaK HU CTPaHHO, B OYeHb MTapaZIoKCaIbHYyIO Belllb. MeXaHU3M JIeTy-
TUMM3ALUK TPOU3BEAEHUSI UCKYCCTBA HE TMPUHAAJIEKUT SKCIEPT-
HOMY COOOIIECTBY — OH ITPUHAZJIEXUT LIEPKBH, IPABOOXPAaHUTEb-
HOI cCTeMe U T. II.

Enena Ilemposckcasn
Y Hac ecTb elle OWH YYaCTHUK KPYIJIOTO CTOja — AJIEKCaHJD
CxugaH. [IpefocTasisio eMy CI0BO.

Anekcandp Cxudau

Y MeHs BO3HUKJIU BOT KaKue MBICJIU, TIOKa A CIyliaa BBICTY-
IUIEHUA U CMOTPeJ WUIIOCTPALUY K HUM. Ko/mu3usa BOKpYT TOTro,
YTO MBI Ha3bIBaeM COBPEMEHHBIM HCKYCCTBOM, CBfI3aHA C TEM, YTO
MBI — a 3TO pa3Hble «Mbl», «MbI» U3 Pa3HbIX COLUNAIBHO-KYIbTYP-
HBIX, TIPOdECCUOHANTBHBIX CTPAT — HAXOAUMCH, TIO-BUAUMOMY, B
Pa3HBIX cUCTeMaXxX BOCIPUATHUA U, COOTBETCTBEHHO, B Pa3INYHBIX
3CTETUYECKUX pEXUMaX. YTOOBI 3TO MOHATH, HYKHO BEPHYThCS
nake panbiie, yeM B XIX Bek. OTKyZia BOoOIIie BOZHUKIO TaKoOe
TIOHUMaHUe COBPEMEHHOI'0 MCKyCCTBA, KOTOPOE MBI BOCIIPUHHMa-
€M KaK HEeKYI0 JaHHOCTh, HEYTO caMO cob0i pazymetoieecs? Mbl
Kak OBl alpUOPHO OMUPAEMCS Ha TO, YTO AZIOPHO Ha3bIBAET «aBTO-
HOMHEHN UCKYCCTBa». DTO TaKoe JinbepasbHOe TOHUMaHHe UCKYC-
CTBa KaK HEKOEro CBOOOAHOTO SKCIIEpUMEHTa, HEKOErO BhIAEIEH-
HOTO IIPOCTPAHCTBA, IZle CTAHOBUTCA BO3MOXKHO TO, YTO, CKaXKeM,
HEeBO3MOXXHO Ha ynune. OHO BO3HUKaeT Ha pybOexe XVIII-XIX
BEKOB M TeopeTudyecku odopmisercs B mpoekTe ®. [lumwiepa,
TPOEKTE 3CTETUYECKOM UTPHI KaK abCOMIOTHOM peau3aliuu 4e-
JIoBedecko cBobozapl (cM. ero «IIlucbMa 06 3CTETUYECKOM BOC-
MUTAaHUW»). [IpU4eM M3HAYaJbHO 3TOT IMPOEKT IOApa3yMeBaeT
KOJUIEKTUBHOCTb, OOLIHOCTh. B CceAMMEHTHPOBAaHHOM BUJE OH
TmoZipa3yMeBaeT MOJUTUYECKOE OCBOOOXKAEHKE M BO3HUKAET U3
ombiTa OpaHITy3CKOU PEBOIONNM, KOTOPHIN B IVIa3aX HEMEITKUX
POMaHTHKOB MOTepIeNn Heyaauy. Teppop, Aa. Ho B Benukoii ppaH-
Iy3CKOM PEeBOMIONMY ObUT HE TOMIBKO TEPPOP, HO U, O YeM YacTO
3abBIBalOT, HepeaJTn30BaHHOe obeljaHKe BCEOOIEero 0cBOOOXK-
nenusi. Ero-to u mogxBaTeiBaet llwuiep, mepeHocs B chepy acTe-
TUKU... BoobI1ie-To, ¢ 3TUM HIWUIEPOBCKUM MTPOEKTOM CUTYAI[Us
CJIO}KHAsI — B HEM MHOT'O BCEro, HO TaK WIM MHAYe OH OKa3aJcs
Ype3BBIYAHO BJIMATENbHBIM. B IPUHIUIIE B HEM YK€ 3aJI0KEHA
porpaMMa aBTOHOMWU 3CTETUIECKON 1eATeTbHOCTU, TO, YTO MBI
ceiiyac Ha3bIBaeM COBPEMEHHBIM HCKYCCTBOM. DTa IporpaMma
BKJIIOUAET B ce0S MCIBITAHME 4YeIOBEeYecKOM CBOOOABI B CaMBIX
KpalHUX ee MPOSBJIEHUAX, BIUIOTD /10 BTOPXKEHUS B TEJIECHOCTD, B
¢dusmosoruio, B 6UOMONUTHKY. [IpeinosaraeT OHa U KPUTHUIECKOE
OTHOIIIEHUE K COIUYMY KaK HECBOOOAHOMY, HECIIPaBEIIUBOMY,
O ABJAIOIIeMY UHAUBUAA, KPUTUKY MOJIUTUYECKUX, MOPaTbHBIX
¥ IPOYUX OTPAHUYEHUH U T. J.

U 31ech BO3HUKAET UHTEPECHBIN IOBOPOT B CBSI3U C PA3BEPTHI-
BaHUEM 3TOM MPOrpaMMEI. fl COBEPIIEHHO COTJIACEH, YTO BCE 3TU
cyael Hag «LlBetamu 31a» Boanepa, «Mazam BoBapu» ®obepa,
CKaHZaJIbl BOKPYT *KUBOIKUCU UMIIPECCUOHUCTOB, 3alIPETHI TEX WIN
WHBIX «ITOPHOTpapUIECKUX» KHUT — BCE 3TO BO3HUKAET UMEHHO
u3-3a TOTO, YTO HauboJjiee fAep3Kue, MOCIe0BaTeNbHbIE XYA0KHU-

KU BOIUIOIIAIOT Pa3BEPThIBAHKE TOH IIPOrPaMMEI, 3a0CTPSA €€ [0
PaZUKaNbHBIX SKCI[ECCOB, BCAKUIM pa3 cABUras IPAaHUIIE I03BOJIEH-
HOT'O W YBEJIMYMBAs CTENEeHb dCTETHYECKON cBOOOABI. B KaKoii-To
MOMEHT 3TOT IPOEKT 0OpeTaeT NHCTUTYIIMOHAIN3NPOBaHHbIE HOp-
MBI, OCBEeIIaeTCA TPAAUIIUAMU. DTO IPOMCXOAUT B BLICOKOM MOJZiep-
Hu3Me XX Beka. Ho k 60-70-M rozaM TOro ke BeKa OH 3axJeObIBa-
€TCsA, IOTOMY YTO KCYe3aeT Bepa B IMOJUTHKY OCBOOOXKIEHU KaK
TaKoByI0. [IpOEeKT OCBOOOXKAEHUSA CTAIKUBAETCS C MCTOPUIECKUM
onbiToM I'YJIATa, ¢ IpOBaIOM COLUAMBHO-IIOTUTUIECKOH YTOIHH, C
OZIHO¥ CTOPOHHI, a C IPYTOi CTOPOHBIL, Bepa B TEXHOHAYKY KaK OZHY
13 BOKHEHIINX CIJI PACKPEMOIIeHN YeT0BEKA, B «IIPOIPECC» TOXKE
OKa3bIBAETCS 110J, BOIIPOCOM, ITIOCKOJIBKY OISITh-TAaKU TEXHUKA U Ca-
Mble BeJMYaHIIre JOCTIDKEHUA 4eJI0BEYECKOTO pa3yMa OKa3bIBa-
IOTCA MHCTPYMEHTAIU3UPOBAHEI, IIOCTABJIEHBl Ha CIyK0y MaIluH
MacCOBOTO YHUYTOXXeHUA... EcTh Takoil ¢mibM-acce «HcTp», CHA-
ThIH B 2004 rogy. VicTp — 3T0 ApeBHerpedeckoe Ha3BaHue peku Jly-
Hall, mpoTeKalolel yepe3 Bcio EBpomny, a eie «/cTp» — Ha3BaHUe
3HaMEHUTOTr'O CTUXOTBOPeHUs ['ébAeprHa, BAOXHOBUBIIEro Xaii-
Jerrepa Ha LUK JIEKIUH B 1942 rogy. Cozgarenu GpuibMa, MOJIOAbIE
JIIOZY, MOXKET OBITh CTYZAEHTHI, IUIBIBYT IO peke JlyHaii — OT camo-
TO €r0 YCTbsA, IZle HaXOAWIOCh ApeBHErpedecKoe moceneHue Mcrp,
JI0 ICTOKA — ¥ NapaUIeJIbHO PasrOBapUBAIOT C PA3HEIMU JIIOAbMH,
B yacTHoCTHU ¢ dpannysckumu ¢unocopamu (Crurnepom, HaHew,
Jlaky-JlabapToM), KOMMEHTHUPYIOIIUMY Xaiierrepa, IpeXxe BCEro
ero «Bompoc o TexHuKe». [IpeKpacHbIN, MeyIeHHEIH GwibM. 11 B
KaKoU-To MoMeHT Jlaky-/IabapT BCIOMUHAET OZHO U3 CKaHAATbHBIX
BbICKa3bIBaHUH Xaiizerrepa. [IpocToe BBICKA3BIBAHUE, CAETAHHOE
yKe mocyie BTopoii MUPOBOUM BOWHEI, B KOTOPOM Xaiizierrep ymo-
Z06JIsIET MEXaHU3UPOBAHHYIO TPAKTOPHYIO PACIaIlKy CEelIbCKOXO-
3FMCTBEHHBIX YTOAUM TOJUTUKE YHUYTOXKEHUA eBpeeB. [Ipu aToM
BBICKa3bIBAHUE ITOCTPOEHO TaK, KaK ecyIy ObI Xalierrep CYUTas Ta-
KOe MeXaHM3UPOBAHHOE HCIIONb30BaHUeE HeJp ropaszo CTpallHee,
4YeM YHUYTOXKEHHE eBPeeB B ra3oBBIX KaMepax, YTO U 3aCTaBJsieT
Jlaky-JlabapTa, KOTODBIH cuuTaeT XaliZierrepa BeTMYalIIuM MBIC-
suTeneM XX BeKa, Y)KaCHyTbCsSI. DTO OAUH U3 CAMBIX 60I€3HEHHBIX
BOIIPOCOB: TEXHOHAyKa, TOBOPS MO-XaiJerrepoBCKY, 3aHIUMAeTCs
6pYTaJbHBIM PACKPHITHEM-BHICTABIEHUEM CYLIETO B €r0 MaTepu-
aJIBHOCTHU, TOABOAA HAc K (caMo)yOUNCTBEHHOMY IIpeZey cBoOo-
ZBL. U1 HCKyCCTBO, KOTOPOE Y APEBHUX I'PEKOB OBUIO «TEXHI», UJET
TI0 TOMY K€ ITyTH, HO3ZPs B HO3ZPIO C TEXHOHAYKOM.

Tak BOT, 51 AyMaro, YTO KOJUTM3USA BOKDPYT COBPEMEHHOTO HC-
KyCCTBa BO3HMKAET IIOTOMY, YTO OZHA YacCTh MyOGIUKU — XYyZOXK-
HUKHU, KypaTOpHl, KPUTHKH, 3aBCErJaTaul BBHICTABOK —yAEPXKUBAET
KOHTEKCT 3CTETUYECKOM MPOTrpaMMBI UCKYCCTBA KaK PaJUKaIbHO-
r'O DKCIIEPUMEHTA C YeJI0BEYeCKOi cBOOOZOH, C OZHOM CTOPOHEHI, a
C Ipyrofl — KaK KpPUTHUYECKOTO BOIIPOCA O TOM, KyZa 3TOT IPOEKT
Hac, cobcTBeHHO, npuBen. Torga Kak oObIdHAs My6IHKA, CKAXKEM
TaK — HEIOJATOTOBJIEHHAs, CYIIECTBYET B COBEPIIEHHO MHOM 3CTe-
TUYECKOM PEXHME U BOCIPUHUMAET ITOT JKCIIEPUMEHT He Kak
aBTOHOMHYIO 3CTETHYECKYIO JESITENbHOCTD, UTPY, BEAYIIYIOCA IO
CBOUM IIpaBWJIaM U 3aKOHaM, a KaK MpsMOe MOKyIleHue Ha 6a3o-
BYIO COI[MAJIbHO-KY/IBTYPHYIO aKCHOMATHKY, Ha STUYECKUE HOPMEI
B IIEPBYIO OYepesb.

U 31ech g1 X0Ten GBI KOCHYTBCS BOT ellle KaKOr0 MOMEHTA.
TpaguIIMOHHOE, ZOMOJEPHUCTCKOE HCKYCCTBO — 3TO HEKOTO-
pas CUMBOJIHYECKas [esTeTbHOCTh IO MIPOU3BOACTBY BTODUY-
HBIX 3HAKOBBIX CHCTEM, OTCBHUIAIOIIMX K PEaJbHOCTH, HU300pa-

24 | 2(3). 2011 |

MesKAyHapOAHBIH JKyPHA UCCIEOBAHUN KYIBTYPbL
International Journal of Cultural Research U
www.culturalresearch.ru


http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/

Cozep:xkanue / Table of Contents

TEOPHA MNCKYCCTBA 1 XYZJOXKECTBEHHOE BOOBPAKE HUE XXI BEKA / ART THEORY AND ARTISTIC IMAGINATION IN THE 215" CENTURY

| Kpyriiblii cTos «JTHKA U COBPEMEHHOE UCKYCCTBO» |

JKAIOLIVX, 3aMelaloIIUX ee, HO BMeCTe C TeM yJep KHUBaIOIINX
YeTKyI0 IpaHMIly, AucTaHnuioo. CoBpeMeHHOe e HCKYCCTBO,
MHe KaXKeTCsI, B KPallHUX CBOUX IIPOSIBJIEHUSAX OTOPACEIBAET 3Ty
CHUMBOJIMYECKYIO TPAHUIY U 6e3 BCAKOTO OIIOCPEAYIOLIETO S3bI-
Ka Ha4YMHAaeT 3aHUMAaThCA MPAMON MaTepHUaJIUCTUYECKON pas-
BEPTKOU IIPaKTHUK U CMBICJIOB, YKOPEHEHHBIX B HallleH IICUXOCO-
MaTuke, ¢usnosnoruu, buonoruu. OTcioga cToub Oose3HEHHAsS
peakIiya Ha Takue aKUuu, Kak mepdopmaHc MaBpoMaTTH WIH
pybka xommii ukoH Tep-OraHbsHoM. COOOIIECTBOM, NTPUYACT-
HBIM K UCKYCCTBY, OHH pPacCMaTpPHUBAIOTCA KaK CHMBOJINYECKUE,
cBoero poza Metadopsl, kak ropoput Jluma BynaToB. A mupo-
Kas mybJaMKa BOCIPUHMMAET UX KaK HElOCPeCTBEHHOE BHIpa-
’KeHUe OTHOIIEHUA XyZOXXKHHUKA K OIlpe/ie/IeHHBIM CaKpaJbHBIM
LIEeHHOCTAM, TO €CTh KaK KOIIYHCTBO. VIHEIMU CJI0BaMHU, BMECTO
SCTETHUYECKOI'O CY)KAEHUsA, PEJeBAaHTHOI'O B KOHTEKCTE KCKYC-
CTBa KaK aBTOHOMHOU cdepbl, OHa mpuberaeT K MOPajJbHOMY,
a TO M K PYKOIIPUKJIAZACTBY. U Tak Ju y:K OHa, 3Ta IMyOJnKa, He
IpaBa, KoJIb CKOPO ee UCKYIIAeT Ha 3Ty «IIOJMeHY» caMa JIOTUKa
COBPEMEHHOTO HCKyccTBa? HeobGXOZMMO YUUTHIBATH U pa3bu-
paThCA C STUMU Pa3HBIMU 3CTETUYECKUMH pexxuMmamu. OZuH U3
yTeil — HaBeZleHHEe MOCTOB, IIPOCBellleHre, KaK HU 6aHaIbHO
3TO 3BY4HT. Jlo TeX HOP MOKa TOCYNHOBHUKOB U IyGIUKY MBI OY-
ZIEM TPETUPOBATH KaK Hey4del 1 HEBEX, 10 TEX IIOP UCKYCCTBO OY-
ZIET TIPOBOLIMPOBATh PENPECCUU U 3aIIPETHI, a XYZOXKHUKY OYZAyT
MIPOZOJDKATh Tapa3uTUPOBATh HA 3TOM OCTATOYHOM CaKpaJIbHOM
cTaryce caMO¥ PaMK{ HCKYCCTBa, KOTOpasd, C OAHON CTOPOHEL,
ce6s1 ZaBHBIM-ZABHO HcUepIiaia, yMepia, a C APyroid — KakK MbI
BU/IMIM, BCAKUH pa3 BO3POXKAAETCs U3 IeruIa. ...

Bonpoc u3 3ana
Kaxk Brl mpezcTaBisiere cebe pocBeleHre GI0pOKpaTHN?

Anekcandp Cxudau

I caM K MCKyCCTBY MM€IO OTHOIIeHVE He 6im3koe. CKopee Jiro-
OUTENh, NHOT/A YIACTHUK KOJUIEKTUBHBIX aKI[UH, HO, MHE KaXKETCS,
OrPOMHAS OTBETCTBEHHOCTB JIEKUT HA KyPaTOpPax, JUPEKTOPAX My-
3e€eB, CAMUX XYA0KHUKAX, KOTOPBIE JO/DKHBI BCIKUH Pa3 yYUTHIBATH
KOHKDETHBII UCTOPUYECKUN KOHTEKCT U CTPATETUIECKH, B JOITOM
[IEPCIIEKTUBE, UATH HABCTPedy MyOJIvKe, a He CIIeKy/IMPOBAaTh Ha ee
«OTCTAIOCTU», TIOJIb3YSICh €10 KAK HEKVMM IIPOCTPAHCTBOM PE30HAH-
ca y1si COOCTBEHHBIX KAPhEPHBIX YCTPEMIEHUIA.

Penauka us 3ana
[epseriit gupekTop LlenTpa [ToMIMAYy BEIXOAWII K HEZOBOJIBHBIM
3PUTETISIM U OOBACHST UM CYTh BHICTABJIEHHOT'O UCKYCCTBA...

JImumpuii Bynamoe

Vvt BCHOMHMM [EPMCKUM IPOEKT, UHULIMATOPOM KOTOPOTO SIB-
JsieTcst mepMckuii rybepuarop. [IpocBeruTenberBo. Ho oHO omoc-
PeZOBaHO CTPATErvsIMU KPEATUBHBIX MHAYCTPYIA.

Onecsa Typkuna

A xorena 6Bl BEPHYThCA K BBICTyIUIEHUIO Osiera ApOHCOHA.
Kak kTo-TO ckazai, ¢prunocodus poxkgaeTcs Torga, Koraa yMUpaeT
JI060Bb K MyZApocTH. HaBepHOe, COBpEMEHHOE UCKYCCTBO POXKAA-
€TCs TOTa, KOTZla yMUPAaeT JTI000Bb K TaK Ha3bIBAEMOMY TPaZUIIH-
OHHOMY HCKYCCTBY, HO OCTA€TCs CJIOBO «HCKYCCTBO». fI coryiacHa

C TeM, YTO COBPEMEHHOE HCKYCCTBO — DTO PAZMKAJIbHO Apyras
mpakThKa. Ho s He MOT'y COIIaCHUTBHCS C OYEHD ITO3TUYECKUM II0-
JIOKEHUEM O TOM, YTO XYAOKHUK PaZiv «OOBIIEero Aeja» COyIacThs
JIOJDKEH OTKa3aTbCs OT pedyIeKCHY CBOEH e TeTbHOCTH. PasocThb
moroux 6a6, KOTOPHIE MOJIYYaoT YZ0BOJIbCTBUE OT TOTO, YTO OHU
MIPOCTO YYaCTBYIOT B ZIEMCTBUM, CTAHOBUTCA COBPEMEHHBIM HC-
KyCCTBOM TOT/Za, KOTZIa OHU OCO3HAIOT, YTO 3TO HMCKYCCTBO. DTO
He 03HavaerT, YTO BCE COBPEMEHHBIE XYAOKHUKH 00sI3aHbI TPOUTH
yepes3 apT-UHCTUTYIMHU. HO OHU ZIO/KHBI OBITH B KOHTEKCTE TOTO
sI3bIKA, Ha KOTOPOM TOBOPHUT COBPEMEHHOE MCKyccTBO. Kak mpo-
deccroHan s HacTamBaw Ha MPOPECCHOHANU3ME XYA0KHUKOB.
YTo Kacaercs: SKCIEPTOB [0 COBPEMEHHOMY HCKYCCTBY, TO MX HE
TaK MHOI'0. DTO HACTOJBKO CeICMOJIOrMYeCKH OTBETCTBEHHA 00-
JIaCTh, YTO HEMHOTHE 3HAIOT, KaK IPe/CKa3aTh 9TH U3BEP)KeHUsA. B
MTOCJIEAHUE TOZABI BEAYIUE KYPHAIBI IO UCKYCCTBY MPOCAT Kypa-
TOPOB Ha3BaTh, KTO, [0 UX MHEHHIO, CAMBIM MEPCIEKTUBHBIN U3
XyNOXKHUKOB. He 3Haro, MOMOraeT JIM 3TOT BHIOOD XyZOXKHUKAM,
HO OH ITOYTH 6e30IINO0YEH.

Onez ApoHCOH

[Tpodeccronanuam — TeMa Heucuepraemasa. Kaxplil XOTb B
4eM-TO MHUT cebs1 mpodeccroHanmoM. HUKTO He X04ueT OBITh He-
odutoM. MHe Xe Ka)KeTCsI, YTO HOBBEIE OOJIACTH CO3ZAIOTCSA He-
oduTamMu, a COBPEMEHHOE UCKYCCTBO — 3TO O CHUX IIOp HOBas
00acTh, U €e MBITAIOTCA 3arHaTh B MPOdeCcCHOHATbHbIE PAMKU
KypaTopsl, KOTOPHEIX Bel cpaBHUBaere c celficMorpadamu. Bce-
Taku ceiicMorpadsl He ABJIAIOTCSI MPUYMHON 3eMJIETPSCEHUH, a
KypaTopBhl CeTOAHs CO3Jal0T XyA0KHUKOB. OHU CO3JaI0T UX IPU-
MEPHO TaK e, KaK CO3ZaloT MOIOLUX 3Be3/, Ha TeJIeBUJeHUU. DTO
BO3MO)XHO IIOTOMY, YTO OOBEKT B COBPEMEHHOM HCKYCCTBE 3Ha-
4JeHusd He uMeeT. lIMeeT 3HaYeHMe TYNOoCTh. B JaHHOM ciIydae 3To
He OCKOPOUTENBHOE CJIOBO, a UMA HEKOTOPOH HAMOCHHKDA3UU.
KypaTop oTciexxuBaeT He XyZOXEeCTBEHHBIN IIPOIIECC, a YaCTHBIE
UIWOCUHKPA3UH, C KOTOPBIMU MOXXHO MMETB ZeJI0 KaK C XyAOxXe-
CTBEHHBIMU IIPOEKTaAMHU.

1 BcrmoMuHaO oAWH pasroBop ¢ HMocudom BakireitHOM.
CnpammBato: «Focud, Kak Thl OTOUpaEIb XyJ0XKHUKOB?» OH OT-
BeyaeT (419 MeHs 3TOT OTBET CUMIITOMaTH4eH): «Kpurepres HerT,
BCe NMPUHOCAT IIPUMEPHO OZHO U TO Ke — KaKylo-To benubepay,
KOTOpafd, N0 UX MHEHUIO, AABIAETCA COBPEMEHHBIM HCKYCCTBOM.
Hy, kak 5TO MOXXHO OLIeHUTh? fl UM rOBOPIO: IPUXOAUTE B CIEAY-
IoIMi pa3, mopaboraiite eime. Eciii 4eloBeK B CIeAyOIUN pa3
NIPUHOCUT YTO-TO JPYTroe, YTO HOBee, JIydllle, 1 TOBOPIO — HET, BB
He NOAXOAUTe. A ec/Id IPUHOCUT TO XKe caMoe, TO A AyMalo: B HeM
4YTO-TO €CTb». TO eCTh Takas NPOAYKTUBHAA «TYIIOCTh» OYEHb Iie-
HUTCSA. XyZOXKHUK OILEHUBAETC HE CBOUM NMPOdeCcCHOHATN3MOM,
a CBOel MAMOCHHKpa3uel, KOTopasi IPOABIIAET ceOsl B ero XKecTe,
CBOOOZHOM OT MPOQECCHOHANBHBIX, MOPAJIbHBIX YCTAaHOBIEHUH.
ITocmoTpuTe Ha KpucTto. OTO IpOCTO NANOCUHKPA3HUA YIIaKOBKH.
OH yIakoBBIBaJ BCe BOKPYT — 3/IlaHUA, MOCTBI, OCTPOBA, a TeNephb
pacciabuwicsa U MOXKET IIPOCTO BEIATh JIEHTOYKU B LleHTpasbHOM
napxe Hero-Mopxa.

FOnus Jludepman

Bel pacckasbiBaeTe aHEKJOTHI, HO 3TOMY €CThb OOBSICHEHUS, U
OHU JIEXKAT B HECKOJIBKUX IUIOCKOCTSIX. DTO apXanvecKoe OTHOIIe-
HUE K XYZOKHUKY, KOTOPBIH JZOJDKEH OTCTOSATH CBOIO MOIHHHOCTE,
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CTWIb, CcBOM aBTOpCKI/Iﬁ IIOYEPK. BeI x0THTE CKa3aTb, YTO METO/ HE
AO0JIKEH MEeHATbCA?

Onez ApoHCOH

He coBcem Tak. Ecii MBI MOXXEM HMHTEPIIPETHPOBATH COBpE-
MEHHOEe HCKYCCTBO, TO OHO He COBPEMEHHO. YCJIOBHO I'OBOpH,
eCIi eCcTh MCKyCCTBOBeA4YecKasd MHTepIlpeTalys, TO 3TO He COo-
BPEMEHHOE HCKYCCTBO, HO €CJIU C IOMOIIIBIO 3TOI'0 MCKYCCTBA MBI
MOXKeM IOHATh YTO-TO JPYToe, K HeMy He OTHocsIeecs (He 065-
3aTeJbHO IIPUMEHAA KPUTUYECKUI MeTOo/), eC/IM MBI CXBaThIBa-
€M KaKye-TO MIPOXOAALIYe Yepe3 Hero oOIIeCTBEHHBIE TOKY, TO,
MOXKET OBITh, 3TO U €CTh UCKYCCTBO. Bo3bMeM rpymiry «AEC+D».
3a cyeT Yero OHa Telephb CTOJNb MOMyIApHA? PasmiAzabiBas ee
POCKOIITHYIO IVIAMYPHYIO INPOAYKLIMIO, MCHOBEHHO 3aMedvaellb
BCIO OTY 3CTETHUKY Oyp:Kya3HOTo AeKopa, KoTopas BocTpeboBaHa
COBPEMEHHBIM PBHIHKOM. U BOT mosBiseTca Onbra CBubioBa u
HaYMHAEeT FOBOPUTH O MeTadu3uke 3TUX GoTtorpaduii: oHu, Je-
CKaTh, TIOBECTBYIOT O KECTOKOCTU B COBPEMEHHOM MUpe, O YKU3-
HH ¥ CMEPTH U T. I1. BaXXHO, 4TO cBOE MHTepIpeTanuei (MoxeT
OBITh, 1 HECKOJIBKO MHOM) OHAa HAIOJHSAET 3TU H300pa’KeHUs
3HaYeHUeM, IIPUYeM 3HauyeHUueM HenpexoAAmuM. Kak Toiabko
BO3HHMKAaeT 3TOT CoZep)KaTeJIbHBI MOMEHT, — BCE, 3TO KOHeI].
[lepes HAMY YHUCTHIN PBIHOK.

Enena Ilemposckas
3HaAYUT, MHOTO€ 3aBUCHUT OT CBUOIOBOM.

Pennuka us 3ana
Mo:KeT, 3TO He CTOJIbKO BUHA «AEC»?

Enena Ilemposckas

A xorena ckasartb, 4T0 «AEC» — IIpriMep BechMa KpacHOPEYH-
BBI, TOTOMY YTO XYZOXKHUKU BBICTPAWBAIOT CBOU TPOU3BEAEHUS
TaKMM 06pa3oM, YTOOBI PHIHOK, a He ToIbko CBUO/IOBA, yME CUH-
THIBATb 3TU 3HAKU, YTOOBI B HUX He ObLUIO HEJOCKAa3aHHOCTU U 4TO-
OBl He OBUIO U30BITKA.

Onez ApoHCOH

Y Hac ecTpb Ienad WHAYCTPUA PacCKasblBaHUA HCTOPUM —
MaccoBas JuTeparypa, KuHemaTtorpad, teneBugenue. Korza co-
BpPEeMEHHOE HCKYCCTBO HaYMHAEeT 3TUM 3aHHUMaTbcA (KakK rpymia
«AEC»), 3TO 3HaYUT, BO-TIEPBBIX, YTO CAMO OHO JaBHO yXKe 3aBUCH-
MO OT MacCOBOU KyJbTYPHL U, BO-BTOPHBIX, UTO IIPHUILEN KOHEI] SKC-
IIEpUMEHTa, KOTOPHIH JOoJiroe BpeMsA HpOoZo/DKaica U Orarozaps
KOTOPOMY HCKYCCTBO TOJIBKO U MOIJIO OBITH COBPEMEHHBIM. JTO
3HAYUT, YTO HE CIy4yalHO BO3HUMKAIOT BCE 3T PA3rOBOPHI O BO3Bpa-
Te DCTETHKHY, 1107, JIO3YHIOM KOTOPBIX paboraeT «AEC», 0 Bo3Bpare
ITOJIUTUYECKOTO UCKYCCTBA, XYAOXKHUKA U Ipou3BeAeHUs. JII060
BO3BPAT — 3TO PEHEraTCcTBO.

Penauka us 3ana

OHoO e — peBoJtouA. BhI ke caMu yTBep:KJaeTe, YTO IIPOU3-
BeZleHHe HCKYCCTBa MOXeT IPUHOCUTH 3CTETUYeCKOoe Hacjaaxje-
HUE...

Onez ApoHCOH
st Bac MoXKeT.

Bonpoc u3 zana
A a71a Bac?

Onez ApoHCOH
A 111 MeHA He MOXXeT.

Penauka us 3ana
Jlymato, 4TO ceifyac 3TO JIeMOHCTpAIlMOHHAs 1M03a, He 6Gosee
Toro. Bezp 510 Brl nucanu o CoxypoBe A1 xxypHaia «CeaHe»?

Onez ApoHcoH

Hert, B )xypHase «CeaHC» 3a CBOIO JKU3Hb 51 HE OIMy6INKOBAJ
Hu ozHoro Tekcra. O CokypoBe A nucan g1a «KuHoBegueckux 3a-
IHCOK». U1 3T0 6BUT0 He 0 COKYpPOBe KakK O BEJIUKOM peXXHccepe
U He 00 5CTETUYECKOM HaCJIaXXJEHUU OT ero NMPOU3BeJeHUH, a B
CBSI3U C BIIOJIHE KOHKPETHOU TeMOH KMHeMaTorpaduiecKkoro Ao-
KyMeHTa. fI BooOIle cYynTalo, YTO Hy>KHO Pa3iioOUTh UCKYCCTBO,
YTOGHI BEPHYTH €My XOTh KaKyI0-TO IIeHHOCTb, IOTOMY YTO, JII065
HCKYCCTBO, MBI BCe BPeM:A ero IepeoleHnBaeM, OT Hero o4deHb
MHOT'OTO /IeM, ¥ [I03TOMY OIIeHKU Halllk BCer/ja 3aBhIIIEHbI, TOT-
Jia KaK QYHKIIMA UCKYCCTBA CTala CKPOMHOM, yacTHOH. Ho, 4T0OBI
OCO3HATD 3Ty U3MEHHUBIIYIOCS QYHKIMIO UCKYCCTBA, MPUXOAUTCS
IIPEOZO0IEBATh MHOXKECTBO HACTIOEHUH B BUZe aMOUIINI XyOXKHU-
KOB, KypaTOPCKUX IIPOEKTOB, IICEB/JOMCKYCCTBOBEJYECKUX UHTEP-
TIpeTaruii.

Enena Ilemposeckas

Mo:xeT GBITh, 3TO U HEIUIOXO, HO, YTO KacaeTCs HaCJAaKeHUs,
3TO yKe He MpocTo Tebe MpUHaIexalee YyBCTBO PaJOCTH, KOTO-
poe BBI TOJIBKO YTO YIIOMSAHYJ/IM, HO 3TO €CTh HEKOTOPas KyJAbTYpHas
LIEHHOCTb, BCAYECKU NTOAJepKUBaeMas MHCTUTYTaMU.

Onez ApoHCOH
He npocTto noazep:xvuBaeMast. 5 ObI cka3as xKecTde: Bac UCIIOJb-
3YIOT, KOIZIa BBl palyeTech, IUIadeTe, Herogyere.

Penauka us 3ana
Mory Ha 3TO BO3pa3uTh CJIOBaMH, YTO ceituac Bbl 3abmyxia-
eTech.

Onez ApoHCOH

EcTb cTapas KuTalickas IpUTYa PO PajocTb PhIOOK. [IBa Ku-
Taina croAT Ha Mocty. OfuH Apyromy roBoput: «I[locMoTpu Ha
3TUX PHIOOK, IOCMOTPH, KaK OHU JABIKYTCSA, IOCMOTPH, KaKas pa-
ZIOCTDb B UX JBIKeHUH!» Bo3paskeHre BTOPOro HaltoMuHaeT Barre:
«TblI 2Ke He PBIOKA, KaK Thl MOXKEIIb 3HaTh, B Y€M PaZiOCTb PHIOOK?»
Ha sT0 mepBBIi KuTael oTBedaeT: «Thl ke He f, KaK Thl MOXKEIlb
3HATh, 4TO 5 He 3HAIO, B YeM PaZioCTb PEIOOK?» DTO GECKOHEYHEIN
pas3roBop. B Kakoi-TO MOMEHT MBI JOJDKHBI OCTAHOBUTBCA U CKa-
3aTh: «BbI IpaBEI»...

Enena Ilemposeckas
Wnu «BbI 3a6/1y:KJa€TeCh. .

Penauka us 3ana
Brl oTKasbiBaeTe cebe B TOM, YEM B DTOM »KM3HM MOXXHO Ha-
claxgaTbes!
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Onez ApoHCOH

Hert. Bbl roBopuTe, 9TO MOXKHO HaCIQKJaThCA UCKyccTBOM. He
criopro. Ho A roBopio, 4To B MCKYCCTBE MOXXHO HaCIQXJaThCA He
TeM, YTO B HEM HCKYCCTBO, a T€M, YTO B HEM €CTbh *KU3Hb (IIOYTH IO
YepHbINIEBCKOMY). U, YTOOBI HAyYNUTHCA BUAETD 3Ty JKU3Hb, IIPU-
XOJUTCA IIPeoZioeBaTh HACTKIEHHE OT UCKYCCTBA, KOTOPOMY Hac
y4ar ¢ MaJoJIeTCTBaA. ..

Enena Ilemposeckas

S Aymaro, 4TO Ha 3TOU KMU3HEYTBEPXKAIOIIEH HOTe MBI MOXXEM
3aBEPUINTD HALl KPYIJIBIN CTOJ. X0Uy M0o6IarofapuTh BCEX y4acT-
HUKOB 3a UX [TyOOKUe pa3MBIIUIEHUS U OCTPOYMUE, a TaK)XKe BCEX
cTyniaTesneli — OIATH JKe yYaCTHUKOB, — KOTOPBIE HAC CErofHA
oueHb moazepxanu. Cnacubo Bam, U OyzeM HaZesThCsA, YTO 3TO He
B IIOC/IeHUH pa3. [lo HOBBIX BeTped!
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