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«HOBAA JKECTOKOCTDb»
KAK ITPUMEP JJIA ITOZAPAYKAHNA

Temoti cTaThy cTau Takue GOPMbI UHTEPHET-KOHTEHTA, KaK BU/IE0, CHIMA-
eMoe Ha Kamepy MOOWIbHOrO TenepoHa. Ero MOXXHO NPOAaHaIN3UPOBaTh C
IOMOIIBIO crenryecKkoro cBoiicTBa Gpororpaduu Kak HaCHIHe B3IIAZL0M,
paHee oTMeuvasierocs B. ®dmoccepwm, /. Kamnepowm, 3. IOHrepoM, ogHako
3TO caMoZebHOE MOOWIBHOE BUEO MIMEET PsZl 0cOGeHHOCTel. B mepByto
ouyepesb OHO UMeeT CBOMCTBO ZiefaTh (pOTO-HACWINE OYeBHAHBIM. Kak u
B TPaJMLMOHHOHN ¢oTorpaduu, aBTOpP CaMOZEIbHOI0 MOOWIBHOTO BHUAEO
J0JDKEH IIPEOZIOTIETh KYJIBTYPHYIO 00yC/IOBIEHHOCTD (0O0MTH «KYIBTYPHEIE
peaMeThI» 1o TepMmuHosoruu ®moccepa). Ho eciiu aBTop TpaAgUIOHHOTO
BUJZIEO TIPEOZOJIEBAET UX B cebe, TO aBTOP MOOWIBHOTO BHZIEO 3aCTaBIAET
3a0BITh Ky/JIBTYpHBlE HODMBI M 3alPETHI CBOIO KE€PTBY. BRI3BIBadA y cBOeit
SKEPTBBI C IOMOIIBIO HACWINSA HEraTUBHYIO SMOIMIO, aBTOP 3aCTaBJIAET ee
SMOIIOHAJIBHO OOHAXKUThCA, Grarofaps 4eMy €ro Kamepa NpPOHHUKaeT B
MIPUBATHOE IPOCTPAHCTBO, B OOBIYHOM COCTOSTHUY CKPhIBA€MOE 3aBECOi U3
KY/JIbTYPHBIX HODM WM 3aIPETOB. DTO Je/IaeT KePTBY UealbHBIM 00beK-
TOM /151 CheMKU. Ellle 07IHO Ba)KHOE CBOMCTBO MOGHILHOTO BUZIE0 — ITOBTO-
penve npuema. CaMozesbHOe MOOUIBHOE BHZE0 MOXKET OCYILIECTBIIATHCT
TOJIBKO KaK pe3y/IbTaT IIOBTOpa IIpHeMa, yBeZeHHOTO B KMHO WIHN B POJIUKE
ZPYroro MHTEpHEeT-aBTopa. DTO OYeHb 3aTPyAHAET CTPYKTYPUPOBaHUE Ta-
KOT'O KOHTEHTa, IpHZiaBas eMy CBOMCTBA COLMAIbHON NMIUIO3UBHOCTH. [1o-
BTOpEHHE, 3TO Ka4eCTBO MIPUCYIIee U ApyTUM $opMaM CeTeBOTO KOHTEHTA.
OzHaKo B OTIMYME OT HETO caMoZie/IbHOe MOOMIbHOE BHJEO 00ajaer ay-

PO¥ MOJJIMHHOCTH, YHUKAJIBHOCTBIO IIPOU3BEEHNA UCKYCCTBA 32 CUeT He-
TIOA/IeTbHOY SMOLIHH JIIOZIEH, TOABEPTAIONINXCA HACKINIO ITepesl KaMepOi.

KiroueBbie cioBa: 3. FOuzep, B. @mioccep, K. Bodpuiisap, Hacwuue,

dpomozpadus, sudeo, sepmaea, KyabiypHsle HOpMbL, FiHMepHem, KOHMeHM

“New Cruelty”
as an Example to Follow

The modernist project that claimed the importance of a unified art strategy
is already out of fashion in Europe. The plurality of artistic space is no longer
news. The examples of non-professional Internet content, e.g. action art and
homemade YouTube reels, attract attention more often than do professional
art products, including genre films, commercial cinema and TV. Today, the
actual tendencies in social culture are expressed more clearly in the activity
of non-professional authors than through professional art.

Key words: E. Junger, V. Flusser, violence, photography, movie, victim,

cultural norms, Internet

Mo,qepHHCTCKI/II‘/'I TIPOEKT, MOCTYINPOBABIINY I[EHHOCTh eJy-
HOH XyZ0XKECTBEHHOU CTpaTeruy, y:Ke JaBHO IlepecTas 3a-
ZlaBaTh TOH B €BPOIOLIEHTPHUCTCKOM KYJIBTYPHOM MaTpuIle. Y:Ke
HU 11 KOTO He fABJIAETCA HOBOCTBIO IUIIOPAJIBHOCTH COBPEMEH-
HOTO XYZOXECTBEHHOT'O NMPOCTpPaHCTBa. HecoMHEHHO, 4TO OOJIB-
1Ioe BIUAHUE 37leCh OKa3bIBaeT MHTEPHET-KOHTEHT, B TOM YMUCJIE,
co3zaBaeMblli HenpodeCcCHOHAIbHEIMU IIOJb30BATENAMU. OJTa
TeHZEHLIYA BIIOJHE codeTaeTcs ¢ KoHuennueir Web 2.0, koTopas
NIpeoCTaBIIsIeT MOIb30BaTeNAM VIHTepHeTa KyZa GOJBIIYIO CBO-
607y, 4eM MpeXHUe WHTePHET-GOPMAThl, ¥ CO3JaeT IOYBY JAJISA
pa3nu4HBIX GOPM CEeTeBOro TBOPYECTBA. BOJBIIYI0 M BaXKHYIO
ZIOJTI0 3TOTO KOHTEHTA COCTABJIAIOT JTIOOUTENbCKIE BUJEOPOIUKY,
pa3MeneHHble Ha YouTube ¥ B COLMANBHBIX CETSIX. DTOT KOHTEHT
ZIEMOHCTPUPYET HEKOTOpBIe COLIMAIbHO-KY/IbTYPHblE TEeHZAEH-
IUY 3a49acTyio KyZa OoJyiee HaAMIAZHO, YeM IMpodecCHOHATbHOE
HUCKycCTBO. OCOGEHHO 3TO 3aMEeTHO Ha IpHMepe CHATOro Ha MO-

OWIbHBIN TeleOH BHU/EO, COAEPIKAIIETO SJIEMEHTHI HACKJIVIS, 13-
OVieHWsI U U3JEeBaTENbCTB, FEPOSIMU U aBTOPAMU KOTOPOTO Yalle
BCETO SBJISIIOTCS IIOAPOCTKY WIK MOJIOZAbIe oan. Y XoTs copep-
JKAHUE TaKUX BUJEOPOJUKOB — TeMa JJIsi UCCIEA0BAHUMN TICUXO-
JIOTOB Y COLIMOJIOTOB, YacTOTa GUKCAIMIA IOZOOHBIX CIOJKETOB Ha
BUZI€0, pa3MelneHye ux B CETH, a TaK jKe HEKOTOPBIE APYTHE Kade-
CTBa 3TOrO KOHTEHTA JAIOT OCHOBAHUSA IIPEJIIONOKUTh HATIMIUE
3/leCh YHUBEPCAIbHOMN TEHAEHIINH, KOTOPYIO MOKHO PACCMOTPETH
B GUI0COPCKO-KYNIBTYPOJIOTUIECKOM aCIEKTe ¥ 0603HAYUTD KaK
«HOBAsI JKECTOKOCTh».

HawuGosiee 04eBUAHBIN IOAXO0/ K aHAINU3Y CBOMCTB 3TOTO CaMO-
JeJIBHOTO MOOWIBHOTO BHU/IEO — BBISIBJIEHHE HACWIBHIUYECKOU MPH-
pozst doTorpaduu, MOHATH, CTABLIETO €/[Ba JIX HE OOIIUM MECTOM
B Teopuu poTorpadumu.

OZHUM U3 MIEPBBIX, KTO 00paTW BHUMaHKE Ha 3TOT pEeHOMEH,
65U1 OpHCT I0HTep. OH aHanMM3upyeT GpoTorpaduio yepes MOHATHE
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«TeITaNbT pabodyero», CHMBOJIOM KOTOPOT'O CTAHOBUTCA MAaIIWH-
Hasg TeXHUKa. TpaKTysd BO3HUKHOBeHUe ¢dororpaduu Kak TEXHU-
YeCKUi TPOpEIB, FOHrep MPUXOAUT K MEICJH O TOM, 4TO ¢oTorpa-
bus — 370 opyKUe I MOMUTHYECKUX aTak. Kak u gpyrue ¢opmbl
COBPEMEHHOT0 0pyx¥s, poTorpadusa HopokJaeT CTpeMIEHHE YBU-
ZieTh TO, YTO HEJOCTYIIHO HEBOOPYKEHHOMY YeJIOBEYECKOMY B3IJIA-
[y ¥ TIO3TOMY €€ MOXKHO ITPEeJCTaBUTh KaK CyOnIuManuio youiicteal.

Eme panmpire I0Hrepa nomren Bruem ®mtoccep, MpeAnonoKuB-
Ui, 9TO OTHOIIeHHe dpoTorpadupyroirero u ¢pororpadpupyemMoro
€CTh OTHOIIEHUS OXOTHHKA U JUYM?. B ero pabore «3a ¢uroco-
¢uto poTorpadum» ecTh 1aBa ¢ XapaKTepHBIM Ha3BaHUeM «XKecT
dororpadupoBaHui», B KOTOPOU OH CPaBHUBAeT akT doTorpa-
¢dupoBaHua ¢ 0xoToH. «ECiaM MOHA6MIOAATh 32 ABIKEHUSAMU de-
JIOBEKA, BOOPYKEHHOro ¢oroammaparoM <...>, TO BO3HUKAeT
BIIeYaT/IEHUE, YTO OH KOT'O-TO BBICJIEXKUBAET: 3TO JPEBHUE JKECTHI
OXOTHHKA IaJe0NTa, [TOAKPAABIBAIOLUIETOCS B TyHApPEe K CBOeH
)KepTBe»®. OpHako 3azada ¢ororpada-oXOTHUKA — HE CTOIBKO
NIPEO0Z0JIETh COMIPOTUBJIEHHUE CBOEM «’KEPTBEL», T. €. 00BbeKTa HOTO-
rpadupOBaHMUsI, CKOIBKO CJIOMATh KYJIBTYPHYIO 00YCIOBIEHHOCTD.
Bear doTorpad BHICTEKMBAET CBOIO JKEPTBY HE B KYHIVIAX, a B
«dpororpadpuveckux febpax», COCTOSIINX U3 «KYJIBTYPHBIX IIpeJ-
MeTOB». KaXXZBIil TaKOU «KyJBTyPHBIM NpeaMeT» (IIpeAMEeT, II0-
CTaBJIEHHBIN HAMEPEHHO), 1o MHeHMI0 Prroccepa, 3aCIOHAET OT
dortorpacda ero guub. OOOHAA ITU «KYJIbTYPHBIE IPEIMETEI», T. €.
CJIOMaB KyJIbTYPHYIO 00OYCJIOBIEHHOCTD, doTorpad cMokeT cxBa-
TUTD «CBOIO IUYb 6E3yCTIOBHO»*.

Tema «cxBaTBIBaHUs» CBA3bIBaeT nen dmroccepa HE TOJBKO C
Teopueii IOHTepa, KOTOPHIH B CBOMX MO3JHUX paboTax MUCAJ, YTO
«B3IVIAZ B HAllIEM IPOCTPAHCTBE — JTO CBOETO POJA aKT CXBATHIBA-
HUs», HO U C KoHLennueil ¢mwiocoda Jurmapa Kamnepa®. C Tou-
KU 3peHMs IOCJIEeJHETO IIPOrPeCCUCTCKAs eBPOIecKas KyabTypa
ZEMOHCTPUpPOBaja CBOWCTBEHHOE el Hacwine yepe3 B3mszgl. s
0603HaYeHNs CUMBOJIA 3TOTO HACIUIMS, a 3HAYUT, U BracTu, Kam-
Iep UCnonb3yeT TepMuH M. ®yko «maHonTHu3M». Y PyKO MPUHLINI
[IaHONTU3Ma OMHCHIBaeTcs 4yepe3 «[laHonmTUKyM» U. BeHTama —
apXUTEKTYPHOU KOHCTPYKIIWH, SABJAIOMIENC YHUBEPCATIBHOM MO-
ZleJIbI0 HaZi30pa U yIpaBieHus. BeHTaMOBCKUI IPOEKT HealbHON
TIOPBbMBI IT03BOJISIET «HAA3UPATEITIO» BCETZA BUAETD «3aKII0UYEHHO-
ro» 61arogaps ocoboMy paCHONIOXKEHHUIO «KaMep» U IOJIOKEHUIO
Hazjsuparulero. B aToil Mozgenu Benram, (a Beieg 3a HuM u Oyko)
ZieJlaeT YIIop Ha To, YTo 0cobas KOHCTPYKIus [[aHONTUKyMa 03BO-
JIIET HA/I3UPAIOIIEMY BCETZa OCTAaBaThCs HEBUAUMBIM. ETo BlacTh
ZEPKUTCSA Ha TOM, YTO 3aK/TIOYEHHBIE XKUBYT C OCO3HAHKEM MOCTO-
SHHOTO HaZA30pa.

OZHAaKO eCsIU 3TOT UCCIeS0BATENbCKUN MHCTPYMEHTAPUI, BHI-
ABIAIOMINN HACWIBHUYECKYIO Ipupoay dotorpaduu, XopoIo pa-
60TaeT B CJIy4ae aHaIN3a TPAJUIMOHHOTO GOTO U BUJEOKOHTEHTA,
TO B CUTYAIMH C CAMOZEIbHEIM (JIFOOUTENBCKIM) MOOIBHBIM BU-
Zie0 ero HeoOXOAUMO CKOPPEKTHPOBATb.

1 IOnrep 3. Pabouwnii. [ocnogcTBo u remranst. M., 2002. C. 55-440.
®rroccep B. 3a punocoduro portorpaduu. CI16., 2008.

Tam xe. C. 37.

Tam xe.

Lintupyercs no: CaBuyk B. ®wiocodus pororpaduu. CII6., 2005. C. 70.
Kawmmnep [I. Bamisazg u Hacwiue. Byayinee oueBugHOCTH // 3a dputocodurro
dororpadun. Pmoccep B. CI16., 2008. C. 102-109.
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[1aBHOe OTIMYHE CaMOZAETbHOTO MOOWIBHOTO BUZEO 3aK/II0Ya-
€Tcs B TOM, YTO TPAAUIMOHHEIE (IIOCTaHOBOYHbIE) poTorpadus u
BUZIEO CKPBIBAIOT 3aJI0KEHHOE B UX MPUPOJY HACIINE, TOTZA KaK
caMoZieIbHOE BH/IEO0 U3BJIEKAET 3TO HACWINE Ha MOBEPXHOCTh. [e-
JIAET €TO OYEBUIHBIM.

ABTOp caMoZeTbHOTO BUZEO, TaK XKe Kak ¢uaroccepoBcKUil GpoTo-
rpad, ZomKeH 0O0UTH «KYJIBTypHBIE IIPEAMETHI» T. €. KYJIbTYPHEIE
HOPMEI U 3ampeThl. OHAKO B OTIMYKE OT TPAaJAUIHMOHHOTO $oTO-
rpacda ero 1neiab — He 0CBOOOJUTCS OT HUX CAMOMY, & OCBOOOAUTH
OT HUX CBOIO JXepTBy. Llesblo cCHUMaloIero (¥, cjieoBaTenbHO, CO-
BepIIAIOIIET0O HACWINe) ABIAETCA He HaCWINe KaK TaKOBOE, a KaK
MOXXHO 60Jiee CHIbHAsA HeraTUBHAs MOLUA, KOTOPYIO OH CTPEMUT-
Cs1 BBI3BATh Y CBOEH JKepTBBL. [IprueM 37ech rogaTes Jaxke 6e306uz-
Hble GOPMEI HacIUA. [J1aBHOEe — 3aCTaBUTh XKEPTBY HEPBHUYATb.
VHOorZa HA KaMepy CHUMAIOT KaKhe-TO COBEPILIEHHO OeCCMBIC/IEH-
HbIe [IeHCTBUA, HallpaBJeHHbIE IPOTUB JPYTHUX JIoAeH, KOTOPhIE Ha
MIEPBBIM B3I HEZOCTOMHBI QuKcanuu. Tak »Ke 3TO MOTYT OBITh
6osiee cepbe3HBIE TIOTACOBKU MEX/Y OZHOKJIACCHUKAMHU WU CBep-
CTHUKAaMU B IIKOJIE WIX HA YJIHIE, BO BpeMs KOTOPBIX KEPTBY ObIOT
WIN OCKOPOJITIOT. JKepTBOM MOXKeET GBITh YIUTENb WK IIPENoAaBa-
Tesb. [ aBTOpa CaMOZEIbHOTO MOOWIBHOTO BUZEO 3TU GUTYPEHI
JIVIIEHB! «CAKPaJBbHOTO» CTAaTyca U YPaBHEHBI CO CBEPCTHUKAMU
WIN OZHOKYpPCHUKaMu. B VHTepHeTe MOXXHO, HalpUMep, BCTpe-
TUTb TaKOH POJIMK, B KOTOPOM B II€PENOTHEHHON ayAUTOPUU OAUH
U3 CTYZEHTOB NoA0OeraeT K MpernojaBaTeio U CAepruBaeT ¢ Hero
OPIOKU.

Ho kakuM Obl He OBUIO HacWINe — HE3HAYUTENIbHBIM WIU
KDYIIHBIM, — €0 Pe3y/IbTaTOM SIBJISETCS TO, YTO XKEPTBA BIAJAET
B HEKOe KpaliHee SMOIIMOHAJIbHOE COCTOSTHUE, BPOZAE CTpaxa Wiu
SIPOCTHU. B pe3ynbTaTe IpOUCXOAUT CBOEOOPA3HOE SMOIIMOHATBHOE
obOHa)XeHUe, TIOJIHOE WIN YaCTUYHOe. VIMEHHO OHO U ABJIETCSA KC-
KOMEIM OCBOOOKZEHUEM KEPTBBI OT «3aC/IOHSIOUINX» €€ KYIbTyp-
HBIX HOPM U 3alIpETOB, KOTOPOE IO3BOJIIET KaMepe NMPOHUKHYTh
B IIPUBATHOE IIPOCTPAHCTBO CHUMAaeMOTO, B OOBIYHOM COCTOSTHUU
ckpbIBaeMoe. JKepTBa «06Ha)KeHa» U CTAHOBUTCA HUZEaTbHBIM 00B-
€KTOM JIJIsI ChEMKH.

[IpOHUKHOBEHUE B IPUBATHOE IPOCTPAHCTBO MOPOXKIAET BTO-
poe Ba)XKHOE OTIMYME CAMOZETBbHOTO BUZAEO OT TPALULMOHHOIO
KOHTeHTa — TpaHcdopMaruio GUrypel aBTopa.

ABTopa $oTO WM BHAEO MOXKHO Ha3BaTh poTorpapom-Habro-
JaTesieM, KOTOPBI CTPEMUTCS BO BPEMS ChbEMKH OCTAThCS 11 CBOM
«KEpPTBBI» He3aMeUYEHHEIM. JTO U He YIUBUTEIBHO — BEJb €To Iie-
JIBIO AIBJIAETCS GUKCALUsA «ECTeCTBEHHOTO» ITOBEJEHUS «KEPTBEI»
B «E€CTECTBEHHBIX» U1 Hee «yCJIOBUAX OoOuTaHUA». VIMEHHO 3Ta
«EeCTECTBEHHOCTD» ABJIAETCA YCIOBUEM puobpeTeHus poTorpadu-
el WK BUZEO Xy0KeCTBEHHOTO cTaTyca. Toraa kak pasobiaueHre
IIOCTAaHOBOYHOTO XapakTepa poTorpaduu 3TOT CTATyC yHUITOXKAET
(pa3ymeercs, 3TO He OTMeHseT Hanudre B dororpaduu win JOKy-
MEHTAJIMCTUKE 3TON CaMOM «ITOCTaHOBOYHOCTU»). CTpeMAIuics
ocTaThCs He3aMedeHHEBIM ¢oTrorpad-HabmogaTenb Ype3BbIdaiiHO
HaloOMUHaeT GEHTaMOBCKOTO MPEACTAaBUTENS BIACTU: OH BUAUT
dororpadupyemsIx, TOrZa KaKk OHU ero BHAeTh He MoryT’. Ho Ha
caMoM Jiejie BIacTh Takoro ¢ortorpada Kyza 60iblie, 4eM BIaCThb
6EHTaMOBCKOT0 HabJIOZaTeNss — 3aKII0UeHHBIN B [laHOMTHKYMe

7 ®yKO THIIET, YTO 3aKJIIOUEHHBIN B [IaHONITUKOHE ABJsAETCS CyOHEKTOM
nHbOpMaIUH, HO HUKOTAa — 06BbeKTOM KoMMyHuKauu. ®yko M. Haz-
3UpaTh U HaKasblBaThb: POXKJeHUe TIOPbMEL. M., 1999. C. 293.

147

| 2(3).2011 |

MesKAyHapOAHBIH JKyPHA UCCIEOBAHUN KYIBTYPbL
International Journal of Cultural Research
www.culturalresearch.ru


http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/

Cozep:xkanue / Table of Contents

| UccnegoBanus ropozgckoii cpeast / Urban Studies |

TEOPHA MNCKYCCTBA 1 XYZJOXKECTBEHHOE BOOBPAKE HUE XXI BEKA / ART THEORY AND ARTISTIC IMAGINATION IN THE 215" CENTURY

HEKPACOBA Enena Cepzeesta / Elena NEKRASOVA
| <HoBas :KkeCTOKOCTh» KaK IIPUMep AJIsl ToJpaxKaHus |

3HAeT O MIPUCYTCTBUU HAOIIOAATEN U BeZeT cebsl COOTBETCTBEHHO,
a HEBOJIbHAsI MOZEJb IaKe U He IOTaIbIBAETCS O TOM, UTO ee CHIUMa-
I0T. DTO, KCTATH, XOPOILIO OOBSACHSAET TO HEZOBOILCTBO, KOTOPOE Jie-
MOHCTPHPYIOT HEBOJIbHBIE MOZEJH, ECJIH Y3HAIOT O cbeMKe. OHU He
ABJIAIOTCA CyOBEKTOM KOMMYHHKAI[UU U, COOTBETCTBEHHO, JIUIIIE-
HBI CIIOCOGHOCTU K CUMMETPHUYHOMY OTBETY, K «<OTBETHOMY yZAapy».

B mportuBononoxHOCTh GpoTorpady-HabIoAaTeNnto0 aBTopa ca-
MOZIEJIBHOTO MOOWIBHOTO BHZEO MOXXHO Has3BaTh doTorpadom-
mpoBokaTopoM. B omimune ot ¢ororpada-HabmogaTens ¢oTo-
rpacd-IpoBOKATOP OT CBOEH KepTBHI He mpsyeTcs. XKepTBa (Tenepb
9TOT GIIIOCCEPOBCKUI TEPMUH MOXKHO HCIIOJNB30BaTh B MPAMOM
cMbIcie) BUAUT U dororpada, U KaMepy, U IIPeKpacHO IMOHHMa-
€T, YTO ee CHUMAIOT. bosnee Toro, pakT cheMKU HAHOCHUT KepPTBE
He MEHBIIYI0, 3 BO3MOXXHO Jaxe OOJBLIYI0O TPaBMYy, HEXETU CaMo
Hacwive. OH TOJNBKO YCYTyOJseT S5MOLMOHANBHBIA BHIOPOC, U,
KaK CJIeZICTBHE, YBEIUYUBAET CTENeHb OOHaXKeHMs. [1o cyTu zgena,
MMEeHHO KaMepa U CHUMAIOIINHA ABJIAIOTCA [IABHBIM HCTOYHUKOM
9TOTr0 HACWINA — BeJb BO3MOXXHOCTh 3aUKCUPOBAThH BCE TPOUC-
XOZslee ABIAETCA eABa JIU He [IaBHON NMPUYMUHOM I IpUMeHe-
HUA Hacwivs. [Ipy 3TOM «Hamagaomuii», HepeAKo, TOXKe IIPOSBII-
€T CHJIbHBIE MOILUY, HO HE SABJIAETCS TP TOM «KEPTBOI» KaMepHI,
TaK KaK y4acCTBYeT B «IIOCTAHOBKE» HAMEPEHHO U OCMBICTIEHHO. Ero
peakIua Ha IPOUCXOAsIIEe He ABJISIETCA SMOLMOHAIBHEIM OOHaKe-
HUEM U, CIeZI0BaTeNbHO, KaMepe He MHTepECHa.

JleficTBUA aBTOPOB CaMOZEIbHOI0 MOOWIBHOTO BUJEO €1BaA JIK
He HampsMyl0 BOCIPOU3BOZAT OOAPUNAPOBCKYIO DPaJUKAIbHYIO
3CTeTHKY O0OBEKTa, KOTOpass BO3HUKAET TOJNbKO TOrZA, KOTZa Ha
dororpadun dukcupyetcs To, 4TO IpeTepIeno Hacwiue. To, «<94To
6BUIO 3aCTUTHYTO BPACIUIOX. JIUIIEHO TOKPOBOB, pa3obIadeHo Bo-
IIpeKy COOCTBEHHOH BOJIE, TO, YTO HUKOIZA He JODKHO OBLIO OBITH
n306pakeHo»®.

[NoHATHE paAUKATbHOM 3CTETUKY CBA3aHHO Y Boapuiisapa c aHa-
JIN30M BBEIEHHOT'O UM IIOHATHSA PAaJUKATbHOMN dK30THUKH, KOTOPAast
He 00J1aZ1aeT CIIOCOOHOCTHIO K pediieKCUH, K aHaIN3y, He CTPEMUT-
¢ K OOHApyKeHUI0 BHYTPEHHUX pa3auduuil. [1o aToMy e NMpUH-
uumny Boxpuiiap onpezenser durypy Jpyroro, KOTOpbIii IPUHIU-
MIMAJTbHO HEZOCTYIIEH AJIS HaUlero moHuMaHuda. OTnuyne (Mexzay
HaMu ¥ [IpyruM) OZHOBPEMEHHO M HEYJIOBHMO U HEYCTPAHUMO.
[MonbITaTbCsl MOHATE JIPyroro — 3TO 3HAYUT CAENATh €ro MOHAT-
HBIM He TOJIBKO HaM, HO U eéMy caMoMy cebe B KauecTBe /Ipyroro.
A 3TO U3HaYaNIBbHO O6PEYEHO Ha IPOBAJL.

®ororpadusa Kak HUYTO Apyroe OIM3Ka pagUKaIbHOH 3K30-
THKe, 3K30THKe /Jlpyroro. CaMble IpeKpacHble, C TOYKU 3PEHUS
Boxputisipa, ¢ororpapuu — 3710 «doTorpaduu AWKapeld B UX
€CTeCTBEHHOH cpeZie»’. JIuKapb — HealbHOE BOIUIOLIEHUE PaJul-
KaJbHOW 3K30TUKU. OH XOpoILI TON caMoW BHyTpEHHEH I[el0CT-
HOCTBIO, KOTOPAast IPOSIBJIETCA CO BCEH OUYEBHUAHOCTHIO UMEHHO B
MoMeHT doTorpadupoBanus. «[I0CKOIbKY AUKAPb BCEra CMOTPUT
B JIUIIO CMEPTH, OH CTOUT Ilepes, OObEKTUBOM C TEM Ke OeccTpa-
mIeM, YTO U Iepej cMepThio»'°. Kpome Toro, kamepa He SIBIAETC
JJI1 CHUMAeMOT0 YeM-TO, UTO TPebyeT OT HETO N3MeHEHUs IIoBeJie-
HUSA, WIK TeM Oosiee U3MEHEHU BHYTPEHHEr0 COCTOSHUA. Mexay
HUM U KaMepoi HEBO3MOXKHO JOBEpPUE, a, CIeA0BATEIbHO, HEBO3-
MOXKHA U CUTyalus, KOTAA «CyOBEKT CTAHOBUTCS COOOIIHUKOM

8 Bogpuitap K. [Ipo3pauHocTs 31a. M., 2000. C. 224.
° Tam xe. C. 223.
10 Tam xe

00BeKTHBax!!. Pe3ynbTaToM fABJsAETCA «BeluKasa GpoTorpadmieckas
urpa», HEBO3MOXXHasA B CJIydae C NpeACTaBUTENIeM eBpPOIeCKON
KYJIBTYPbI — B€Zb MBI TaK JIETKO CTAHOBUMCS COOOUTHUKAMU 00B-
€KTUBa. EAMHCTBEHHEIN cI0CO6 JOOUTHCSA NCKOMOM IIeJIOCTHOCTH,
1o boapuiiapy, aTo HacwIue.

Ho mouyemy 3THUM HacWIMEM He MOXET CTaTh peajbHOe QU3U-
YeCcKoe WIY MOpaJbHOE HAaCWINe, KOTOPOMY aBTOPHI CAMO/IETEHOTO
MOOWIBHOTO BHZEO IMOABEPIalOT CBOUX JKEPTB? DTO HACWIME KaK
HUYTO JpYyroe CIOCOOHO HMpeBpPaTUThb HAC B JIMIIEHHOTO pediiek-
cu JIpyroro, 0cBOOOAUTD OT KYJIBTypPHBEIX HAIUIACTOBAHUM, IpaBa
BbI6OpA, COOCTBEHHBIX KEJTAaHUM U 3aCTaBUTh ITOCTYIATh TaK, KaK
«X04eT» TBOpAIIas Hacwive Kamepa. To ecTb pearnpoBaTh Ha Ha-
CIUIHE, Y IPEBPATUTHCS TEM CaMBIM B HEAIbHYIO MOAETb g GUK-
calvy Ha IVIEHKY W «Iudpy».

OnHAKO Ha 3TOM pa3Iu4Ud MEX/JY TPaAWUIMOHHBIM KOHTEHTOM
Y caMoZieJIbHBIM MOGIUIBHBIM BHZEO He 3aKaHuuBaioTcA. Eme ogHO
BQXXHOE €ro CBOWCTBO — PEeNpOAyLHMPYyeMOCTb IpueMa. Egsa v He
mepBas MbIC/Ib, KOTOpas MIPUXOAUT B OJIOBY IIPY IIPOCMOTPE 3TOTO
KOHTEHTa — ero yAUBUTENbHOe ofHOoOpasue. Kak 6yATo ecTh HEKUN
dbopmar, KOTOpPbIif BOCTIPOU3BOAUT MPAKTHYECKU KAXKABIA TAKOH Po-
JIVK, BBUIOKEHHBIN B VIHTepHeTe. Popmat, yBeZieHHBIN B KMHO, WIN
y TaKOr'o XKe UHTepHET-aBTOpa, BEUIOKUBIIEro cBOe Brzieo B CeTb.

[TonpobyeM paccMOTpPETh TEMY MOBTOPSEMOCTU C ITOMOIIBIO
KJIACCUYeCKOro TekcTa B. BenbamuHa «[Ipon3BesieHNe HCKYCCTBA
B 3IIOXy €r0 TEeXHUYEeCKOH BOCIIPOU3BOAMMOCTH». I10 BeHbAMUHY,
HAaCTOAIIWN I1epeBOPOT B Ky/IbType HACTYIIAeT C [TOABIEHUEM TeX-
HUYECKOU DEeNpOAYKIWMH, KOTOpas PaclpoCTpaHfAeT yHUKAaJIbHOE
IIpou3BeZieHNe UCKYCCTBA MIWUIMOHAMM KOIUM U TeM CaMbIM Je-
MOKpPATU3UPYET UCKYCCTBO2. B cirydyae caMoieIbHOTO MOGIIIBHOTO
BH/IEO KOJIMYEeCTBEHHOE yBeJNYeHNe KOHTEHTA ABJIAeTCA BaXKHBIM
dakTopoMm ero cymectBoBanus B Cetu. Ho Hapsazgy ¢ 3TuMm mpu-
XOZWTCA NPU3HATh, YTO ITOAHUMaeMasa beHbAMUHOM TeMa pernpo-
JAYIVIPOBAHUSA OPUTHMHAJIA PEATU3YETCA B CUTYAIMM C MOOVIIBHBIM
BUZIEO HE KaK GaHaTbHBIH «II€PENOCT», KOTZA OZHU U Te K€ POJIMKU
MOJKHO YBUZIETb B Pa3HBIX COIIMATBHBIX CETAX WIN Pecypcax, a Kak
IIOBTOpeHue npuema. Vnu Kak nmpaMoe KomuposaHue. Ilo cyTw,
6oJbIas 4YacTb CaMOZAENTbHOTO MOOWIBHOTO BHJEO OCYIIECTBIIS-
eTcsA TOJBKO KaK BOCIIPOM3BEZEHUE yXKe HMMelolerocs obpasua.
[TouyTy KaXXABIN HOBBIM POJIMK OCYIIECTB/IAETCA KaK IIOBTOpEHUe
yxe cymectBytomero. OTciona, 601bLIas YacTh BBUIOXKEHHOTO B
VIHTepHeTe BUEOKOHTEHTA, COCTOAILIETO M3 M3/eBaTeIbCTBa WIN
HaCWINsA, NPEeJCTaBIsIeT coboll OYeHb OZHOOOpa3HOe 3peulle.
VIMEHHO IT03TOMY M3y4eHHe U KaTeropusaliis ero IpeJCTaB/IgioT
oIpeZesieHHYIO TPyAHOCThb. HacToNMbKO, 9YTO K HEMY BIIOJIHE MOXET
OBITH IPUMEHUM OOAPUHAAPOBCKUN IPUHIIUII COITMATBbHOM UMILIO-
3UBHOCTU.

B03MOXHO, 3TO CBA3aHHO C TEM, YTO aBTOPHI CAMOZEIBHOTO
MOOWIBHOTO BH/IEO C CAMOT0 Havyasla He CTaBAT CBOEU LIeNbIO cle-
JIaTh HEYTO OpUTrMHaIbHOE. Kyza mpolie 1 nHTepecHee TOBTOPUTH
yKe uMelouiica obpaser. [103ToMy IIaBHYIO TPYAHOCTD IIPH IIPO-
CMOTpE 3TOTr0 KOHTEHTA CO37aeT He JKeCTOKOCTb CHUMAIOIINX U He
CTpaZiaHuie XXepTB, U, TeM OoJjiee, He yrKacalolee KaueCTBO ChbeMOK
(coBceM HepeaKoe), a HOWCK ITEPBOHAYAIBLHOTO 0OpasIa.

11 Tam xe

12 BenpssMuH B. [Ipou3BesieHNE UCKYCCTBA B 3IIOXY €r0 TEXHUYECKOU BOC-
npousBoguMocTH. V36paHHsle acce. [IpeauciioBre, cocTaBieHye, mepe-
Boz u npuMevaHue C. A. Pomamko. M., 1996. C. 15-66.
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Haunb6oJsiee BEpOSITHBIM HCTOYHUKOM BZIOXHOBEHUS /IJIs1 aBTOPOB
CaMOZIeTbHOTO MOOMIPHOTO BUIEO MOKET OBITh JKAHPOBOE KUHO —
SKIIH WIN TOMy/IApHBIN Tpail. O6GBUHEHNE 3THUX XKaHPOB BO BCEX
rpexax COBpPEMEHHOIO OOIecTBa yKe [JaBHO CTajlo OOIIMM Me-
CTOM, U Zia)Ke BIIOJTHE COBpEMEHHBbIE KWHOKPUTHUKY, KaK HallpuMep
BanenTuH Jurmaii, 3aal0TCS CETOAHS PUTOPUYECKUM BOIIPOCOM,
TovYeMy B KMHO, C JIeTKod pyku KBeHTmHa TapaHTHHO TaKyo IIO-
MyJISIPHOCTh TIPUOGPENIO 3CTETU3UPOBAHHOE Hacuine. «MacCOBBIM
uHTepec K «boHHU u Kitaiigy» GbUT 0OYCIOBIEH TONOKEHUEM e
B 00l1lecTBe — TICUXOOTHYecKas nHppacTpykTypa Guabma Jocra-
TOYHO IIPOYHO MPUBSA3aHA K PEATTBHOCTH, TO €CTh K KOHTPKYJIBTYP-
HOoMy mporecTy KoHIa 60-x (Peur uzet npo CoexuHeHHbIe IllTa-
Tl — E. H.). B cepeaute 90-x HU4Yero moZioGHOro He HabJII0AaI0Ch.
<...> B uewMm xe zen0?», uymisdercs Durmnai'®. Ho gaxe eciu xxaH-
pPOBOE KWHO U SBJIAETCS MEPBOUCTOYHUKOM «HOBOH YKE€CTOKOCTH»,
OYEBU/IHO, YTO B COBPEMEHHOM KHHeMaTorpade CyIeCTBYIOT Apy-
rue GpopMaThl, KOTOpbie 06IErYat0T aHOHUMHOMY CO3/IaTeNII0 CaMo-
JIeTbHOTO MOOMJIBHOTO BU/IEO BOCIIPOU3BEJEHUE TOBEAEHYECKUX
MoZiesiel XXKaHPOBOTo KWHO. [IpeXxzie BCero, 3TO KapTUHBI JBIDKE-
Hus «Jlorma 95», B acTHoCTH «MAnoThl» Jlapca ¢poH Tpuepa, 3a-
JYMBIBABIIMECST KaK aHTUTE3a KOMMEPUYECKOMY JKaHPOBOMY KHHO.
OwIbMEI, B KOTOPBIX, KPOME MPOYUX ICTETUYECKUX IIPUEMOB, II0-
SIBJISIETCA HOBOE OTHOIIeHUe K purype cHuMarmmiero. Tak ke Kak
doTorpad-npoBoKaTOp, OH MPHUBJIEKAET K ce6e BHUMAaHUE 3pUTeE-
JIs1 e/IBa JIX He GOJIbIIEe YeM TOT, KOro OH cHUMaeT. CHUMAIOLUI 1
KaMepa «He TIPAYYTCSI» OT TepoeB, 0beryasi, TeEM CaMbIM, 3PUTETIO
«KOHTUHYaJIbHOE» BXOXK/IeHE B SKPaHHOE IPOCTPAHCTBO, a CTAHO-
BSITCA €T0 MOMHOIIEHHBIMU TTapTHepaMu'*. Db deKT ycrmuBaeTcs 3a
CYET TOTO, YTO TEPOU YACTO TOBOPAT CBOU PEIUIUKH MPSIMO B 06B-
€KTHB, 00pamiasch Kak O6bl HEMMOCPEACTBEHHO K 3PUTEIO, T. €. «BHU-
JAT» KaMepy M OCO3HAIOT, YTO UX cHuMaloT. Ceyac 3T MPUEMBI
UCIIONBb3YI0TCA B GUIbMaX, KOTOPblEe HE UMEIOT OTHOIIEHHUSA K [BHU-
JKeHUIO «/IorMa» U SIBJISTIOTCS TIOJTHOCTBIO INTUTUMU3MPOBAHHBIMH.
HacTo/bpKO, UTO UX MCITONIB3YET AaKe XKaHpPoBoe KUHO («OmobpeHo
LIEH3ypOii»).

Jlnst mpodeccoHaNBHOTO KMHEMaTorpada 3TOT MPUEM «CYO'h-
€KTUBHOW KaMepbl», O03HAYaeT MAaKCHMAJBHYIO [JOCTOBEPHOCTb,
TIPAaKTUYECKY JOKYMEHTAIBHYIO «IIPABJUBOCTD», HEZIOCTYITHYIO JIS
TIOCTAHOBOYHOT'O KVWHO U IO3TOMY YacTO HCIOJIb3yeTCs KUHeMa-
TorpaducTaMu A U300paKEHUA HEKUX TaOyUPOBAHHBIX TEM —
OBIKeHUe cKkuHxeZoB («Poccus 88»), yxacoB BouHbI («Ofo6peHo
LeH3ypo¥i») u Ap. [lins 3puTens u, ciieZiloBaTelbHO, /JI1 aBTOpa Ca-
MOZIETBHOTO MOGHJIBHOTO BU/IE0, 3TO OOHAXKAEeT IIpUeM — JlelaeT
TIPOILIECC CHEMOK YEM-TO ZIOCTYITHBIM, AIasKe OOBIZIEHHBIM U OJHOBpE-
MEHHO /IaeT BO3MOXXHOCTb IIePelIarHyTh 3a PaHUIly KUHOJKpaHa.
Tem 6oJiee YTO TENEPh Y HETO €CTh HEYTO, YTO AEJIAET STy TPAHUILY
COBEpIIIEHHO YCIOBHOH, a UMEHHO Kamepa MOOWIbHOTO Tenedo-
Ha — HauboJiee [eMOKPAaTUIHBIN BUA TEXHUKU.

OfHaKo KOrJa 3puTelb MOMydaeT BO3MOXKHOCTh TPEBPATUTHCS
B repost KWHOQWIbMa, OH MEHEee BCETO OKA3hIBAETCSA PACIIONIOXKEH-
HBIM «UTPaTh» B TPUEPOBCKUX «VIANOTOB», BU3yaJIbHO ACKETUIHBIX
U HESICHO MOTHUBHUpPOBaHbIX. Kyza Gosbllle ero nHTepecyeT obiia-
Jlarolee sCHOW CTPYKTYpPOH KaHPOBOe KWHO. IIpexzie Bcero, 3To

13 Smmati B. AMepukaHckas KUHOKOJ/UIeKIus. 1992-2002. M., 2008. C. 20.

4 O KOHTUHYAaJHLHOCTH B )KAHPOBOM KMHO MUIIET KUHOBeZ AHZIpeit XpeHOB.
XpeHoB A. Maru u paZiuKasbl: BeK aMepuKaHCKOro aBaHrapza. M., 2011.
C.5.

9KIIH, TepOM KOTOPOT'O JAEeMOHCTPUPYIOT MOHATHYIO IIOBeJeHYe-
CKyIO cTpareruio. VIMEHHO UX 9KpaHHBIA 06pa3, obpa3 mobezaure-
JIs, CWIBHOTO U YBEPEHHOTO B cebe «reposi», MpUMepseT Ha cebs
B3ABIIMI B PYKU KaMmepy 3pUTeIb. A KaMepa BBICTyIIaeT 37ech B
poJjie JIaKaHOBCKOI'O «3epKaja». [1o JlakaHy, HeCMOTps Ha TO, 4TO
pebeHOK B BO3pacTe MEX/y LIECThIO U BOCEMHALATHIO MeCALaMU
Ha4YMHAeT Y3HABaTh B 3€PKAJIbHOM OTPaKeHUHU cebs1, TpeBpalleHre
€r0 BO B3POCJIOTO YeIOBEKA HEBO3MOXKHO Oe3 ollyiieHus cebs Kak
Jlpyroro. JlakaH CYMTaeT, YTO CTAAUIO 3epKajsa MOXXHO [TOHUMAaTh
KaK CBOeoOpa3Hyro TpaHchOpMaIHio, MPOUCXOAALIYIO C CyOBeK-
TOM, KOTZIa OH GepeT Ha cebs Hekuil 06pa3’®. B ciydae ¢ aBTOpoM
CaMOoZEeNbHOTO MOOWIBHOTO BU/EO OIIYTUTH cebs [Ipyrum, «repo-
eM» [IOMOTaeT KaMepa.

JIt06OMBITHO, YTO HOHATHE «CTAAUA 3epKaja» CAMBIM TE€CHBIM
06pa3oM cBsg3aHHO y JlakaHa C MOHATHEM MUMeTH3Ma. PeGeHKy
Heob6X0AMMO TIOBTOPUTH aKT yY3HaBaHUA cebs B 3epKajie B UTPOBOH
dopme, B KOTOPOI OH HE TOJBKO MBITAETCS BOCIIPOU3BECTU CBOU
COOCTBEHHEIE JBIDKEHUS U MUMUKY, YBUJEHHbIE B 3epKaje, HO U
HCIOIBb3YeT OKPYKalolye ero peJMeThl U JTI0/iel, HaxoAmuecs ¢
HUM psgoM. Tak ke, KaK ero ABOMHUK B 3epkase. TakuM o6pasom,
BO3HMKAaeT HeKas JBOMHAasd peajbHOCTb — MUP B 3€pKajie U MUP
mepez HUM, KOTOpble pe6EHOK IbITAETCS COBMECTUTD.

OT0 mouTH GYKBAJIBHO BOCIIPOM3BOAUT OTHOIIEHUS aBTOpA Ca-
MOZIEJIBHOTO MOOWJIBHOTO BHUJEO C DKPAHHOH peanbHOCThIO. Pas-
yMeeTcs, ¥ PaHbllle JeTH U IOAPOCTKU UTPAH «B KHMHO», BOCIIPO-
M3BOZS B UTPaX CIOXKETHI PIIIBMOB, a )KaHPOBOE KUHO ¥ KHHOJKPaH
BHIMONMHIN QYHKIMIO 3epkasia. Ho Temepb xaMepa JaeT BO3MOX-
HOCTb IIePeCTYIIUTh Yepe3 PaHUIIbl SKpaHa. 3PUTEJIIO yKe He HyX-
HO UTrpaTh «B KUHO», OH MOXET CTaTh r'ePOeM B «IeHCTBUTEIbHO-
cTu». Ho 17151 3TOT0 HalleMy «repoio» 003aTeIbHO HaZlo BKIIOYUTD
B UT'DY U IPYyTUX — NIpeAMETHI WIH JTroZiei. VI TyT Ha ClieHy Jo/DKHA
BBIATHU «KEPTBa».

TakuM 06pa3oM, IPOCTPAHCTBO HepeZ SKPaHOM U M03aAU €ro
OKasblBaeTcA JJIA 3pUTes/aBTopa B3aWMOIIPOHUIIAEMBIM: aBTO-
DB MOOWJIBHOTO BH/IEO KaK OYATO OKA3bIBAIOTCA B 9KPAHHOM IIPO-
CTPaHCTBE, & T'epOU KMHO — «II€PEXOAAT» PAHUIy B peaTbHOM
mupe’®.

OZHAaKO Ha 3TOM OCOOEHHOCTH CaMOZEIbHOTO MOOGIJIBHOIO
BU/IeO He 3akaHuuBaroTca. BepHemca k Bansrepy benbamuny. I1o
ero MHEHUIO, BAXKHEUIIIe YepTON MICKYCCTBA B 310Xy TEXHUYECKOU
BOCIIPOM3BOAUMOCTH fBJIAETCA yTpaTa aypsl MOAJUHHOCTU. «Bce,
YTO CBA3AHHO C IOZAJMHHOCTBIO, HEJOCTYITHO TEeXHUYECKOH — W,
pasymeeTcs, He TOJbKO TEXHWYECKOU penpozayknuu»'’. Ilognius-
HOCTb — 3TO TO, YTO Y BeHbsIMIHA OZHOBpEMEHHO 06YCIOBIEHO U
MIOCTOSTHCTBOM, U M3MeHEHHEM. DTO U YHUKaJIbHOE OBITHE BEIlU
37lech U ceiiyac, ¥ TpaHchopManysa, KOTOPYIO OHA MPETEPIEBAET C
BO3pacToM. Bce BMecTe cOCTaB/IAeT Ty caMmy aypy UCKycCTBa, KOTO-
PO uieHa perpoAyKITHA.

[TapazoKkcaJbHEIM 06pa3oM CcaMoZenbHOe MOOWIBHOE BHUZEO,
6yZy4u DIyOOKO BTOPHUYHBIM, JA€MOHCTPHUDYET BO3BpAT 3TOH ca-

15 Jlakan JK. Cragus 3epkana kak obpasyromas ¢pyHkuuio §I, kakoil oHa
packpelIach HaM B ICUXOAHAIUTUYECKOM oImblTe // KomMmeHTapuy, N°8,
1996. C. 6-12.

16 3Ty B3aMMONPOHHUIIAEMOCTb KMHOJKpaHa elle B Hayase 90-X OIIyTHII pe-
skuccep Mak TupHat, cHsaBmuil ¢owibM «[locieHuit repoii 60eBuKa». A
emle paHblle Byzu Anres, c ero «IlypmypHoii po3oii Kaupa».

7 BeHbsAMHUH B. Tam xe.
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MOH XyZ0’KeCTBEHHOM IOJIMHHOCTYU. B 3TOM BHZeo Bce BTOPHYHO,
3a UCKJIIOYeHUEM OJHOU BeIU — CJIEAYIOUIEro 3a HaCuIneM 3Mo-
LIMOHAJIBHOTO BEIOpOCA. DMOLWH, KOTODHE IEPEXUBAET KepTBa
mepes KaMepoi, abCOMIOTHO HacTosmye. MOXKHO HOMBITAaThCA KO-
IIMPOBaTh OOCTOATENBCTBA HACWINA U NMOBeJEHHE CHUMAIOLIETO,
HO peaKLUs XEePTBEL Beerza OyZeT CIIOHTAaHHOH U IO-HACTOAIIEMY
oAIMHHON. KaKzblil pa3 xKepTBa OyZeT HUCIBIThIBATh HACTOSAIINE,
a He 3aeMHbIe 60J1b, CTPaX, 0OUAY WK IPOCTb. «HacTOIBKO HACTO-
SAIUe», YTO OHU OKAXKYTCA CIOCOOHBIMM BEPHYTH HE HMEIOUIEMY
HUKaKOH XyZ0’KeCTBEHHOH LIEeHHOCTH BHZEO-POJIUKY aypy MOJJIVH-
HocTH. CO3Z1aTh TO caMoe «37eCh U ceifyac», KoTopoe, 1o berbamu-
HYy, ¥ COCTaBJIAeT YHUKJIBHOCTD XYZ0KeCTBEHHOTO [IPOU3BEZEeHUA.

TeHzeHIMA TOBTOPEHUA [IpHeMa aKTyaabHa He TOJIBKO JJIA ca-
MOZIEJIBHOTO MOOGWIBHOTO BHZEO CO CIeHaMM HACWIWA, HO U AJIA
Apyrux GopM ceTeBOro KOHTeHTa. HanmpuMmep, 111 Tak Ha3bIBaeMo-
ro jackass-ABKeHYs, BO3HUKILIETO MOCIE MOKa3a 1Mo kaHamy MTV
JOKyMeHTaJbHOTO cepuaina Jackass («dyzaku»). DTOT cepuai, (kak
U TOPOXKJEHHOE UM JBIKEHUe) He ABJIETCA 06paslioM «HOBOH
JKECTOKOCTH» B YUCTOM BHJE, HO, 6€3yCIOBHO, POACTBEHEH €lf, TI0-
TOMY 4YTO €ro aBTOPHI ¥ I'€POU TOXKE IMPOABJIAIOT KECTOKOCTb, HO He
CTOJIBKO II0 OTHOIIEHHUIO K OKPY»KAIOIIUM, CKOJIBKO IT0 OTHOIIEHUIO
K caMUM cebe. VICIBITHIBAIOT HA cebe KaKue-TO TEXHUYECKUE TIPU-
crioco6IeHNs, COBEPIIAIOT ONACHbBIE U 6e3yMHBIE TPIOKH, €T IIPO-
JYKTHL U3 MyCOPDHBIX KOHTEHHEPOB U ZIp. VIHOTIa 06BEKTaMH IIYTOK
repoeB cepuasa CTaHOBATCA U Apyrue mogu. [IoKIOHHUKY cepua-
J1a, jackass’sl 160 BOCIIPOU3BOAAT CIOXKETHI CepUaa, 160 JealoT
YTO-TO OYEHb II0X0XKee, CHUMas Bce 3TO Ha kaMepy. O4eBUIHO, YTO

KOIIMPOBaHUE IIPUEMA UMEET 3/leCh PELIAoIlee 3HaYeHUE, TAK KaK
6e3 Hero jackass-IBKeHUS He ObUTO ObI. PazymeeTcs, TOKa3 cepu-
ajia COMpPOBOXKAAETCS MHOTOYUCIEHHBIMH TIPEAYTIPERAEHUAMA HE
IIBITATHCSA BOCIIPOU3BECTHU TO, YTO IPOUCXOAUT Ha dKpaHe. OTKIO-
HEHME OT WHAWBUAYAIBHOIO, «OTXOZJ OT BO3MOXHOTO CTHJIS», TO
€CTb OTCYTCTBHE WHAUBUAYAIBHOCTH, OTIIMYAIOT U JIOOUTEIBCKYIO
no33ui0. Ho eciu ¢ yyacTHUKaMu jackass-ABMKEHUE BCe SICHO —
OHU HE TOJBKO HE CKPBIBAIOT UCTOYHUK CBOETO BJOXHOBEHUS, a
Jake MaHUGDECTUPYIOT €r0, TO B CJIyIa€ CO CTUXOTBOPHBIM KOHTEH-
TOM UCTOYHUK He Tak oueBuzieH. Oner ApOHCOH, OTMETHUBILUH 3Ty
3aKOHOMEPHOCTb, MHUIIET, YTO CETEBBIE CTUXU BHIIVIALAT KaK JABHO
M3BECTHBIE, «HO IIPY 3TOM OHHU CJIOBHO 3a0bLTH 06Pa3I[bl, KOTOPHIE
MTOBTOPSOT»',

[To koHer, HeobXOAUMO yKa3aTh €Ile OZHO CBOWCTBO CaMO-
JIEIBHOTO MOOWIBHOTO BHU/IEO, BOBMOXHO HE CTOJIb XapaKTEPHOE.
MoGwibHOE BHAEO UMEET JJIsl aBTOPA LIEHHOCTb ellle U KaK HaIo-
MUHAHUE 0 caMOM coGBITHH. Jla, OHO IO OIPEETEHUI0 BTOPUIHO
Y JIMIIEHO UHANBUAYATBHOCTH. Jla, OHO OTJIMYAETCS YIKACAIOIUM
BU3YaJbHBIM Ka4eCcTBOM. HO aBTOp XpaHWT €ro B MAMATH TeJie-
¢dboHA U JEeMOHCTPUPYET APYTUM KaK BOEHHBIN WIM OXOTHUYHI
Tpodeil, KOTOPHIN He HAZeNeH UHBIMUA CMBICJIAMH KPOME CaMOro
IPSMOTO U HEIOCPEJCTBEHHOTO — KOHCTATALMsA aKTa HACKUIHS.
Vcronb3ysi TepMUHOIOTHIO Postana BapTa ero MoKHO Ha3BaTh YH-
CTBIM 3HAKOM.

18 AponcoH O. HapozHblii croppeanusM: 1mo33us B MIHTepHeTe // KoMMyHU-
KaTUBHBIHM 00pa3: Kuno. Jluteparypa. ®unocodus. M., 2007. C. 77-61.
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