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CTPYKTYPA BPEMEHU
B ®MJIbME AJIEKCEA I[TOITOT'PEBCKOI'O
«KAK A TTPOBEJI 3TVIM JIETOM»

OunbMm Asekcest [Tomorpe6ekoro «Kak s MpoOBes 3TUM JIETOM» BhI3BaJ pas-
Hble OIIEHKU B POCCHICKOM KHHeMmartorpaduyeckoMm coobiectBe. OaHN
Ha3BIBAIOT €r0 JIYYIIUM IPOU3BEEHNEM, CO3/IaHHBIM 33 TIOC/IEHIE TO/bI,
JpYTHe CYUTAIOT €r0 MEXAYHAPOJHBIH ycrex u mobesy Ha BeparmHCKOM Ku-
HOodecTUBaJe He3aC/Ay:KEHHBIMU. [lodyeMy GpUIbM BBI3BIBAET CTOJIb Pa3HbIE
oneHkn? OTBeT, IO BCel BUAWMOCTH, CefyeT WCKATh B CAMOU KapTHHE.
OHa HaMepPEeHHO C/ieJlaHa TaK, YTOOBI BHI3BIBATH HEITOHUMAaHUE U JaKe pas-
JApakeHue 3puTesis. Y mpexze BCero Ha 3TOT JUCKOMOPT paboTaer Xyzio-
JKECTBEHHOE BPEMS$1, OYeHb CJI0}KHO OPraHU30BaHHOE, COTKAHHOE U3 PA3HBIX
TEMIIOPAJIbHBIX YPOBHEMH, IIOCTPOEHHOE M0 TPUHIUITY OMHAPHBIX OIMIIO3U-
M.

KiroueBbie cioBa: Asnekcell ITonozpebekuil, «Kak s npogen amum Jjie-
mom», XydodcecmeeHHoe 8peMsl, KOMNO3UUUsL, KUHO, KUHOOpAMAMYpausl

The Temporal Structure of the Film
"How I Ended This Summer" by Alexei
Popogrebski

"How I Ended This Summer" by Alexey Popogrebsky received mixed reviews
from the Russian cinema community. Some people consider it to be the
best movie released over the last few years. Others say it doesn't deserve
its international success and the Berlin International Film Festival’s Golden
Bear award, which it was nominated for in 2010. Why has the film caused
so much controversy? Most likely, the answer is hidden in the movie itself.
It is a movie that was intended to be met with misunderstanding, to irritate
viewers. This feeling of discomfort is created by intricately organized artistic
time, which itself is based on the binary opposition principle and is woven
into the film on different temporal levels.

Key words: Alexey Popogrebski, "How I Ended This Summer”, art time,
composition, cinema, screenwriting

BMae 2011 roga Ha CHMITO3UYMe, TOCBSIIIEHHOM Ipo6ieMaM
COBpeMEHHOT0 poccuiickoro kuHo (Russian Film Simposium),
KOTODBIN IPOXOAWT B aMepUKaHCKOM [TUTTCOYprcKkoM yHUBEPCHU-
TeTe, pasropenach guckyccrus. OHa BO3HMKJIA IOC/IE NMPOCMOTPA
KapTuHBL Asekces ITomorpebckoro «Kak s IpOBeJ 3TUM JIETOM».
AxazeMudeckas ayUTOPUA PacKoJIonach Ha Ba jarepsa. OgHU yT-
BepKAaJIM, YTO 3TO IIPOPHIB B HAIlEM KWHO, JPyrye PasHOCWIU B
IyX U Ipax ApaMaTypruio U pexxuccypy GuibMa, ykaselBas Ha He-
HCIIOJIb30BAHHBIE BO3MOXXHOCTH BO B3aMMOOTHOIIEHUAX I'ePOEB U
6eJible IAATHA B MOTUBUPOBKAX.

[Tono6HEIl CIIOp MPOU3OLIEN 3a MOJrozAa Ao 3Toro B Mockse, B
creHax Hay4JHO-HCCIe[0BaTeNbCKOr0 MHCTUTYTA KHHOUCKYCCTBA, Ha
KPYIJIOM CTOJIe, 32 KOTOPBIM COOPaIUCh IPEACTaBUTENH COObIECTBA
cIeHapuCcToB. M cHOBa ABa narepsa. OJHUM BIEPBBIE 3a NTOCAEAHUE
TOZIBI «HE CTBIHO 3a Hallle KHHO», APYTHUM, HaIIPOTUB, KaK pa3 TaKu
«CTBIZHO». CyTh IPETEH3HUH, B 001IEM, Ta XKe: BOIPOCH! II0 JpaMaTyp-
T'UH, «<HeZIOKPYYeHHBIE raliK1», HEeBHATHBIE MOTHBUPOBKH.

[ToueMy ofuH U TOT e QUIBM, IOJYYUBLINI [IPU3HAHUE U B
poccuiickoM KHHOcoobmecTBe (Tpu «300TOro opnar, «Huka» 3a
JIYUIIYIO PEXUCCYPYy), U B MUPOBOM (ZBa Ipu3a BepirnHCKOTo Ku-
HodecTUBaNA, Harpaja EBpomelickoli KUHOAKaJeMUM) BBI3BIBAET
CTOJIb Pa3HbIe OLIEHKHU U CTOJIb APOCTHBIE AUCKYCCUU?

JlymMaeTcs, OTBET Hy»XKHO MCKaTh B caMoil kapTuHe [lomorpe6-
CKOT0. PHCKHEM IIPeAIIONIOKUTh, YTO OHA CIIeL[HaJbHO TaK yCTPO-
€Ha, YTOOHI 3pUTEh YyBCTBOBAI HEKOE pasZpaxkeHue. Bo Bpems
IIPOCMOTpA JeHCTBUTENBHO BO3HUKAET OIIYIIeHHe Yero-To Mella-
IOIIET0, Pa3pyLIAIOIIETO eJUHCTBO 0OPa3HOM CUCTEME], HeZOAeIaH-
HOTO U «HEJJOKPYIEHHOT0>.

PasMbIILUIsAsa 06 3TOM MPENATCTBUMU I 3PUTEJSA, B IEPBYIO Ove-
pezb HaTHIKAelIbCsl Ha Ha3BaHUE-aHAKOIY() — XPOMOHOT0€, COCTO-
simee U3 0OJIOMKOB /IByX BBIDQXKEHHH «Kak f IPOBEJ 3TO JIETO» U
«4TO A Zies1a 3TUM jieToM». Hazpanue xutpoe. OHO, KOHEYHO, CJIOXK-
Hee, YeM Ka)KeTCs Ha NepBhIii B3UIAA. B dunbme a1y dpasy-aHako-
sy} IPOM3HOCUT HaYaIbHUK METEOPOJIOTUIECKOM CTAaHIIMK Ha IO-
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Jli11 Bocnipou3BeileHUA KJIUKHUTE 110 KApTUHKEe

Budeo 1. Pparment punbma Anekces [Tomorpebekoro «Kak s IpoBes 3TUM JIETOM».

ssspHOM ocTpoBe AapubiM Cepreii Bynbirus (Cepretii [Tyckenasmuc).
OTO0 mepBast cepbe3Has cThiuka c IlaBmom JlanunoBeiM (['puropuii
JloOpBITHH), CTYZIEHTOM, TIPUEXaBIIUM Ha JIETHIOK IPAKTUKY. «Bcé
13-32 OIHOTO TYPUCTa, KOTOPHIH Clofia 3aeXasl, YTOOBI TIOTOM COYH-
HeHMe HamucaTh «Kak s TpOBeJT 3TUM JIETOM», — FOBOPHUT Cepreii.

Ec/iu IpUCMOTPETHCS K 3TOU ppase BHUMATENIHHO, TO MOXHO
VBUZIETh KaK MUHUMYM €Ille [B€ BO3MOXKHOCTH €€ TOJKOBaHUS.
«Kak s1 TpOBeJI 3TUM JIETOM>» — 3TO BIIOJIHE MOXKET OBITh HE aHAKO-
ypoM, a HOpMATUBHOM CHHTaKCUYECKOU KOHCTPYKIIUEH, IPOCTO
060pPBaHHOM MOCIIE CJIOBA «JIETOM». ¥ CJIOBA «IIPOBECTH», COTJIAC-
HO TOJIKOBOMY cJioBapio OykeroBa' IOMMMO 3HAYEHUS «IIPOXKUTH,
MPO6BITE TAe-HUOYAbh WIN KaKUM-HUOYAh 06pa3oM» ecTb ellfe BO-
ceMb JIEKCUYECKUX 3HaYeHU. V3 HUX K CUTyalllH, IIOKa3aHHOMH
B KapTHHE, TOAXOAUT IOCIEeAHEE, CHUKEHHO-PAa3TOBOPHOE —
«0OMaHyTb, TIEPEXUTPUB». TaAKUM 00pa3oM, «KakK s MPOBEJ 3TUM
JIETOM» O3HAYyaeT ellle U «KakK s OOMaHy/J 3TUM JieToM». Ilamia
JlanuioB Bech GUIbM OOMaHBIBAET CBOUX KoJuter. He o 3momy

1 Osxeros C. U., lllsegosa H. 0. TonKoBEIi CIOBapb PyCCKOTO fA3bIKa. M.,
1992.

YMBICJTY — TaK MMOy4uIoch. Ho OH efiCTBUTENBbHO MBITAETCSA BCEX
MIPOBECTH.

Bropasi BO3MOXXHOCTh TOJKOBAaHMS Ha3BaHWS IMOJCKa3zaHa ca-
MO¥ HaZMKUChIO-TUTPOM, KOTOpas TosBserca B ¢punbMe. OHa pas-
6uTa Ha ZiBe CTPOYKU. Ha mepBoil Mbl BUAMM «KakK s TIPOBEJ», Ha
BTOPON — «3TUM JIETOM». TaKoe pacIojIOKeHUe CJIOB TOACKAa3bI-
BaeT, UTO MEXK/Y IePBOii ¥ BTOPOI CTPOKAaMU €CTh HEKWM Pa3phIB,
MPOITYCK. U A3BIKOBOE UyThe CPasy «IMOJKU/BIBAET» TPAAUIIMOHHYIO
COYETAaEMOCTb — «IIPOBECTU BpeMsi». Mexy CTPOYKaMH, TI0 BCek
BUIUMOCTH, ZIOJI?KHO CTOSATh CJIOBO «BpeMsi». TaKUM 06pa3oM, mosTy-
yaeTcs, 4To $ppasa «Kak s MPOBEJ ITUM JIETOM» BOBCE He aHaKOIyd,
a HOpMAaTHUBHOE MPOCTOE TIPEJIOKEHUE C MPOITYCKOM OZHOTO CJIO-
Ba, IEKCUYECKOM 1 CHHTAKCHUYECKOI HEIIOJTHOTOM.

Pa3MBIIUISAS O CJIOBE «BPEMsI» B KOHTEKCTE paccKa3aHHOM B Kap-
TUHE UCTOPUH, TIOHUMAEIIh, YTO 3TO, BUAUMO, U €CTh KJTto4. To, 4To
MydYaeT 3pUTENA CBOMMU HECOBMAEHUAMU U IPOTUBOPEYUIMU —
He 4TO MHOe KaK BpeMs. B ¢uibme [Tomorpe6ckoro BpeMsi HeBe-
POSITHO CJIO}KHO OpPTraHU30BaHO. MOXXHO YBU/ETH IISITh TEMIIOPAb-
HBbIX YPOBHEH, MPUYEM Ka)KJblil YPOBEHb MTOCTPOEH TIO TPUHIIUITY
OGUHAPHOU OMIMO3ULINK. DTH OTIO3UIINY, KaK OKEAHCKUE JIbAUHBI,
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«HaMOJI3al0T>» PYT Ha Apyra, MeUaioT APyT APYTY, U B 3TOM BUAUT-
s OZIHA U3 IPUYHMH BO3HUKHOBEHUS 3PUTENbCKOTO AUCKOMOPTa,
HEMOHVUMAaHUs, HaKOIUIEHHs BOIIPOCOB, KOTOPEIE ZI0 caMoro ¢uHa-
JIa ocTaroTcs 6e3 OTBeTa.

Onmno3unuda neppas.

BPEMH YyesoBe4YeCKoe 1 BHEYEeJI0BEeYECKOe

MHorue aMeprUKaHCKYe KDUTUKY CPaBHUBAIOT «Kak s1 IpoBes 3TUM
seToM» ¢ «ComaprcoM» Auapes TapkoBcKoro. U 3To crpaBeuBo.
B oboux ¢unpMax repou HaxXoAATCA B 3aMKHYTOM IPOCTPAHCTBE
[IOCPEAU IyXKOT0, TAMHCTBEHHOT'0, HeAPYKEM0OHOTO Mupa. Y Tap-
KOBcKoro 310 [Lranera-OkeaH. A y ITomorpe6ckoro — 4yKOTCKOe
mobepexbe CeBepHOro JIeZJOBUTOTO OKeaHa, KpalH:AA TOUKa Ha ce-
Bepo-BOCTOKe Poccuu, MecTo, IZie KOHYaeTCsI KapTa.

C 0ZHO CTOPOHBI — KOHIIEHTPUYECKUH CIOXKET paMBbl, 3aMKHY-
THIN Ha MOJIAPHOM CTAHLIWU, C JPYroil — GeCKOHEYHOCTb BEYHOCTH,
KOTOPOI1 HeT HUKAKOTO Jief1a 0 JTofieil 1 nx KoHGIUKTOB. [IpuyeM B
xapTuHe [Tonorpe6ckoro Apama auiib GOpMaabHO BIKCAHA B CEBEP-
HBIN Hei3ax. Ha caMmoM ke fiesie fpamMa U Iel3a) IPOTHBOIOCTAB-
JIEHBI APYT ApyTy. PWIbM HAYMHAETCS C STOTO IPOTUBOIOCTABIEHUS.
[TepBbIii Kagp KapTUHE — OecKpaliHue ceBepHEIE IPOCTOPHI. Beru-
YyaBasi, TOpPXKeCTBEHHas TUIIWHA. V] BAPYT B Hee BTOPraeTcs My3bIKa
— MIPSAMO IPOTUBOIONIOXKHAA 110 HACTPOEHUIO, arpecCUBHasA, AUHA-
MUYHas — COBPEMEHHBIN POK. B ciezyromem Kazpe MBI BUAUM HC-
TOYHHK MY3bIKM — [lala cuauT Ha oOpEIBe U CIyLIaeT Iieep. Jasee
HaM II0Ka3bIBAIOT, KaK OH ITEPEMENIAETCS B IPOCTPAHCTBE, MBI BHOBb
BUZIUM IEeH3aKU — I07 y?Ke 3HAKOMYIO MY3bIKY, KOTOPAs «JIOKHUTCS»
He no0 N3006pakeHNe, KaK U MOJI0XKEHO 3aKaJPOBOM My3HIKeE, a CJIOB-
HO HAIOJI3a€eT Ha U300pakeHNe, POXKAas KOHTPAIYHKT.

B panpHelileM HEpBHOe TedyeHUe CIOKeTa OyZeT MpephIBaTh-
¢ CBOeoOpasHBIMU BCTaBKaMU U3 Ieiizaxka. [[pudeM MOSABIATHCS
OHU OyZyT B caMble HalpsDKEHHBIE MOMEHTHL. BO3HUKaeT omryie-
HUe, YTO MPUPOJA BCMAaTPUBAETCA B MPOUCXOZsIIee, HAOMIOAAET,
Tl OYKBaJIbHO CJIBIIIUING JBIXaHUE JTOrO meli3aka. Cam Asekceit
[Monorpe6ckuii B MHTEPBBIO IpU3HaBaica: «/la, mpupoza Obuia
TPETBUM Te€POEM, BCEOOBEMIIOUINM COABTOPOM U COPEKHCCEPOM.
A mpuexa’ ¢ oZPOOGHO MPONKUCAHHBIM CLIEHAPHEM, HO OTIOXKU €T0
B CTOPOHY U KaXKJBIM I€Hb TOTOBWJICA B NPEACTOALIEN ChbeMKe 3a-
HOBO, IEPEMUCHIBAJ CIIEHY, He MeHss KaHBY, HO YIUTBIBAJ TO, KaK
caM cebs 9yBCTBYIO B JaHHBIX YCIOBUSAX, B TOM YHCJIE TIOTOAHBIX, U
KaK ce6s YyBCTBYIOT 37€Ch IEPCOHAXKU»?.

Ho camoe cymiecTBeHHOe ISl 3TUX CJIOXKHBIX B3aHMOOTHOIIIE-
HUH MTepCOHAXKEN-TI0ZIEN ¢ TIEPCOHAXKEM-TIPUPOAON — TI0-Pa3HOMY
OpraHM30BaHHOE BpeMs. BcrmoMuHaeTcs ApUCTOTENb, KOTOPHBIN
Ppaszens BpeMs JpaMaTuieckoe (HapssKeHHOE, CKaToe, KOHLIEH-
TPUPOBAHHOE, eIUHOE) U dIUYecKoe (CIOKOMHOEe, HETOPOILIHBOE,
pacTspkuMoe). B drbMe CIbIIIaTces OTTOIOCKYU U MUGOIOrYECKO-
rO paszeneHus BpeMeHU Ha CakpajbHOe U IpodaHHOe, U IUIATO-
HOBCKasl ONITIO3UIVSA BpeMeH! OBITHUsS (BEYHOCTH) U BPEMEHHU CTa-
HOBJIEHUS (HEITOCTOSHHOCTH — POXXZAEHUA U YMUDAHVSA).

YenoBedyeckoe BpeMs B GUIbMe JMHEHHO. DTO JUHEHHOE BpeMs
KOHIIEHTPUYECKOTO CIOXKeTa JpaMbl. BHeuenoBeyeckoe — IUKI. DTO
BpeMs BEYHOCTH, OecKOHeYHOe MOBTOpeHHe (a3, KOoJIOBpalleHue

2 Anexkceii [Tonorpe6ekuii: «OuabM BBDKUBET, €CIH B HETO 3aJI0XKEHO YTO-
TO JXuBOe». VIHTepBbIO. // Proficinema: caiit. 2010. URL: http://www.
proficinema.ru/questions-problems/interviews/detail.php?ID=78986
(maTta obpamienus: 13.06.2011).

muda. [leif3ax KUBET IO CBOUM KOCMUYECKUM 3aKOHaM: MeJJIEHHO
MeHAeTCA BpeMA CyTOK, TeKyT BpeMeHa roga. Ho aTu nuxinyeckue us-
MeHEHHs IPOUCXOZAAT HACTOIBKO MeIEHHO, YTO ITOYTH He3aMeTHBI.

YTOO6H! YBUAETDh 3TU LIUKIIEI, PEXUCCEPY IPUXOAUTCA CXKUMATh
BpeMs, HCIIOIb30BaTh TaK Ha3bBIBAEMBIN IieHTpalidep, Koraa mei-
3aX JOJITO-ZI0r0 CHUMAEeTCsA OAHUM KaZpoM U 3aTeM yCKOpAeTcA
Ha MOHTaXe. Takux LeHTpaiidepHBIX YyCKOpPeHUll B pHIbMe HEMHO-
ro — Bcero 4eTsIpe. [IpyyeM ZiBa M3 HUX CIIy’KaT MEX3IIU30JHBIMU
TPaHUIIAMHU, a C IOMOIIBIO [TOC/IeAHEr0 pemaeTcs GuHai.

Y vuie ogvH U3 HUX — TPETHl — CTOUT OCOOHSAKOM. MEI
BUAMM, Kak [lama, moanoxus B TyM604Ky Cepresi OTpaBIeHHYIO
PEIOY, IpsTIeTCA B capae. Jleso mpoucxoguT JHeM. Bapyr obnaka Ha-
YUHAIOT HECTUCH, JbIM CTPEMUTENBHO BHIPBIBATHCA U3 TPYObL. MEI
[TIOHMMAaeM, YTO BpeM: YCKOPHWIOCH, COJHIIE CeJI0, HACTYIIIIA HOYb.
U Tonpko mocise sToro Ilama BeUle3aeT U3 CBOEro yKPBITHA. JTa
BCTaBKa, KOHEYHO, MIMeeT IICUXoIorndeckuii a¢pdekt. OHa He mpo-
CTO CJIy>KUT ITOATOTOBKOM K ZAJIbHENIINM COOBITHAM, OHA TOKA3HbI-
BaeT IlepeMeHy B Aylie reposd. IIpouuio Bpems, 'HeB [IPoIIaJl, 3anail
octeul. [lama cMOTpUT B OKHO, HabmozaeT 3a CepreeM, KOTOPHIH
€CT OTPaBJIEHHYIO UM PHIOY U, BUAUMO, XKaJIEET O TOM, YTO CZeJIal.
KaxeTtcs, OH rOTOB K IPUMHUPEHUIO.

9TO0, MOXKaIyH, eVHCTBEHHbIN MOMEHT, KOI/Zla BpeMs 4esoBe-
YecKoe M BHeueJIoBedyecKoe He CTAJIKUBAIOTCA Ha YPOBHE XyZOXKe-
CTBEHHOH CTPYKTYPH GMIbMA, a COOTHOCATCS, KaK OBl AE€HCTBYIOT
coo6111a, peMaOT eVHYIO 331a4y: OZHO IPOSBIIIETCSA Yepe3 ApyToe.

Heo6x0AUMO YyTOYHUTB, YTO YEIOBEYECKOE BPEMSA KAXKETCSA He-
KHM ILIeJIbHBIM 06pa30BaHUEM TOJIBKO Ha YPOBHE «4eJIOBEYECKOE —
BHeuesioBedyeckoe». Ha camoM ke Ziejie OHO HeOZHOPOJHO, OHO pac-
CJIauBaeTCs1, IpUYeM Cpasy Ha HECKOJIBKO OMHAPHEBIX OIITO3UIUH.

Onno3unysa BTopad. Bpemsa «3aeck» U «Tam».

B ¢uibMe HECKONBKO MPOCTPAHCTB. To, 9YTO OCBOEHO YETOBEKOM,
pasziesieHo Ha jBa — BUAUMOE U HEBUAUMOe. Buaumoe — 3T0 GyK-
BAJIbHOE MECTO AEUCTBHs, METEOCTAHILUSA Ha OCTPOBE AapybIM.
HeBugumoe — 3T0, ¢ OZHOW CTOPOHEI OOJIBbIIASA 3eMJIsA, OTKYZA I10-
CTYTIAIOT CTPAIIHEIE HOBOCTHU O ceMbe Cepresi. A ¢ gpyroil — 6azo-
Basg CTaHUMA B TOPOJE, C KOTOPOH €CTh TOJBbKO PaJMOCBA3b, A U
TO IUTOXasA, HeCcTabmIbHaA. «AapdsiM — Dee», «AapUbIM BHI3EIBAET
Dero», «desg — AapybIMy» — STH IO3bIBHbIE CTAHOBSTCA OZHUM U3
3BYKOBBIX JIEITMOTHBOB rbMa.

B cTONb pa3HBIX IPOCTPAHCTBAX, BUAUMOM U HEBUJVIMOM, Bpe-
Mf Te4eT TOXe Mo-pa3HoMy. BpeMs Ha 6a30B0ii CTaHIIUK — CTPOTO
OpraHM30BaHHOE, TOYHOE, PAllMOHAJIbHO KOHTpoaupyemoe. OHO
BpEIBaeTcs B Mup AapusiMa. OHO OZ0OHO OYAVIBHUKY, KOTOPHIH
HACTONYMBO TPeOYeET OT clifllero noguyuHeHus. He mpubopy — pa-
[[MOHAJIBbHON BpEMEHHOM OpraHU3aliyy.

Y 3TOif «KOHTPOJBHOM» (PYHKIUM ecTb uMA — Hukomait
[MTeTpoBuu. Tak 30ByT HavanbHUKa 6a3el. OH TpebyeT oT [lamm
CTPOTO OIpeZie/IeHHBIX JEHCTBUM — IM03BaTh HaNapHUKA, CKa-
3aTh, IepejaTh paJuorpaMmy, HaiTH u T.4. Ho AapubIM He 1oj-
ynHseTcs Pee, 0H He COCOOEH IPUHATH OTU NMPHU3BIBHL: 37€Ch
BpeMs BeZleT cebs Mo-ApyroMy. AapuybsIMCKOE BPeMs, B OTINIHE
OT BpeMeHU 6a3kl, Te4eT HaMHOI'O MeJJIeHHee, OHO ITOYTH OCTa-
HOBWIOCh. DTO BpeMs 06e3ZeiCcTBUA, MOYTH OEeCKOHTPOJIBHOE,
He MTOAYMHAOIIEeeCs YeJI0BeYeCKOH BOJe, IOTOMY YTO BOJIU HET.
Bpems «TaM» — 3TO BpeMs JelicTBUsA. Bpems «31eck» — BpeMs
6e3geticTBusA. [lepBoe IBITaeTCss pa3opBaTh aMOPGHOCTH BTOPO-
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ro. Ho czenatb 3TO He yzaeTcsa. Pa3pelB IPOUCXOUT HA APYTOM
TeMIIOpaJIbHOM YPOBHE.

Onmno3uius TpeTha. Bpems «ceituac» U «Torga».
Bpems zeficTBus ¢uibMa OZHOPOZHO — 3TO COBPEMEHHOCTH, U3
KOTOPOH MBI He IlepeMeliaeMcsi HU B IPOLUIoe, HU B Oyzyiee. Ho
MIPOILIOE TEM He MeHee 33laHO, IMEHHO MapKUPOBKH IPOILIOTO
BKJIIOYAOT OMIMO3ULIUIO «CeHYaC — TOTZa», TOYHEe — «IIOCTCOBET-
CKO€ — COBETCKO€», OTCBUIAIOT HAcC K PasHBIM HMCTOPUYECKUM CO-
6BITUAM. MOXKHO BBIZETUTD YETHIPE OCHOBHBIX BDEMEHHb(X MapKU-
POBKH:

1935 roxg — ocHoBanue cranuuu. O6 3ToMm roBoput Cepreit
B IIbUILYy IepBOH ccopsl ¢ ITaBmom. OH paccka3bBaeT, YTO BCE 3TU
TOZBI JIIOZAY KWK B TSKEJIEHIINX YCIOBUAX, HO HUKTO HUKOTAA He
03BOJIsUI cebe TOATacOBBIBATh IIOKa3aHMsA IPUOOPOB. [laBen cTan
TIEPBBIM.

Pybex 1960-1970-x rozoB. Ha oTganieHHoM Mbice [laBen Ha-
XOZUT OGJIOMKH BEPTOJIETA, IIOTEPIEBLIETO KPYIIEHHE HECKOIBKO
JecATwIeTHi Hazaz. [1o HEKOTOPHIM JeTaIsIM MOXKHO IOHATH, YTO
kaTacTpoda ciaydmiack B 1960-1970-x rogax. [TaBes oKOHYATENb-
HO ybeXxaaeTcs, YTO NPUKIIIOYEHHH, Ha KOTOPbIe OH PACCYUTHIBAI,
He OyzeT. 31eCh He IPUKIIIOUEHNS, 3/1eCh BCE Cepbe3HO.

1981 roz — 3akKpeITHE TYMaHHOH CTaHIMH IIOCIEe HUCTOPUH C
«ZBIPKOM B IIOTOJIKE»: JBOE YUEHBIX MTOB3JOPIIH, Y OVH 3aCTPEIII
apyroro. Ha [TaBia 3Ta UCTOpUA IPOM3BOAUT CUILHOE BIIEYaTIEHUE,
Y B JaJIbHEHIIIEM OHA CTAaHeT OJHUM U3 JBUTaTelell KOHQIUKTA.

1986 rog — yepHOOBLUTbCKAsA KaTacTpoda. [TaBes urpaer B KOM-
IbIOTEpHYIO Urpy «TeHb YepHOOBUIA». Ee feiicTBre pa3BopadyuBa-
eTcs B 3a0pOLIeHHOM ropoze (BUAMMO, UMeeTcs B BUAY [IpUIaTh),
OOEITPBIBAETCS COBETCKAs CUMBOJIMKA. YePHOOBUTH Ba)XKEH ellle U
IIOTOMY, YTO B QMIbMe 3ByYUT T€Ma OTBETCTBEHHOCTH YeOBEKa
3a fiZiepHble UCIbITaHuA. Ha ocTpoBe eCcTh PUTAT — YCTAHOBKA CO
CTPOHLIMEBOH Karcynoil. CTpOHIMI MeJIeHHO pachnaiaeTcs, U 3a
CYET 3TOr0 DHEPrus IocTymnaeT Ha Masgk. OZHAKO OfHA U3 YCTaHO-
BOK HEHCIIPABHA, «QOHUT», IPEACTABIISAA YTPO3Y A IPUPOAHI U Ue-
JIOBEKAa. DTO TOXE CTaHeT HEKUM CTUMYJIOM /IS Pa3BUTHA CIOXKETa,
HO B KOHTEKCTEe BPeMeHHO! opraHuzanuu GpuibMa BaKHee OTChUI-
Ka K IIPOLIJIOMY, ¥ BOT IIOYEMY.

CoBeTCKOE IPOIILIOe 3JeCh TIOBCIOAY — B CTAPBIX IPUOOPAX, «My-
3eiiHoi» Mebeny, JouctopudeckoM 6yaunbHuke Cepres. Ecimu 6v1
37ech He ObUIO IIaBsa ¢ €ro KOMIBIOTEPOM, MOXKHO OBLIO OBI MOZY-
MaThb, 4TO AeicTBue mpoucxoautT B 80-e, 70-e, 60-e. Bpems uzet, a
Ha CTaHI[UH HIYero He MeHseTcs. Cepreii — TOXe YeJI0BeK MPOIIUIO-
ro, CYPOBBIY IONIAPHUK M3 KHUT O MOKOpUTeNIAX ceBepa. OH XOAUT
B CTapBIX PE3UHOBHIX canorax, ¢pydaiike U JbDKHOM IIAOYKe, NMe-
€T CMYyTHOE IIpeJCTaBIeHre O KOMIIbIOTEPE M HE 3HAET, YTO TaKOe
«CMaWJIK».

T'epon — COBpEMEHHUKY, HO Ha JieJie UX Pa3feIoT JeCATIIe-
TuA. YeTBEPTh BeKa — He MPOCTO pas3HUIA B Bo3pacTe. [laBen —
YeJIOBEeK, POAUBIIMICA YK€ COBCEM B JPYroll CTpaHe, BOCIIUTAH-
HBIU Ha APYTOH KyJIbType, MPUAEPKUBAIOIIUNCA JPYTOH CUCTEMBI
LIEHHOCTEH. DTO JIIOAY Pa3HbIX IUBWIN3ALNHA, KOTOPbIE PEIINTENb-
HO He ITOHMMAIT Apyr Apyra. OTciofa B3auMHOe HeZioBepre, OT-
CTpaHeHue, MHOTZAA NPOCKATb3BIBAIOIIEe IyBCTBO COOCTBEHHOTO
IIpeBOCXOACTBA. KaxeTcs, 4TO OHM HUKOTZAA HE CMOTYT HE TOJBKO
B3aUMOZENCTBOBATh, HO U KOMMYHUIIMPOBaTh. OZHAKO KOHTaKT
LMBIIN3AIMHI BCE JKe TPOUCXOUT.

Onmno3unuda yeTsepras.

Bpems4 cTapiiero v Majiiero

Pexxuccepy, pasyMeeTcsd, TeCHO B paMKaxX ONIO3WULUM «TOrja —
ceifyac», «COBETCKOe — IOCTCOBETCKOE», OH HAMEPEHHO «IIPOCKa-
KUBaeT» COLMAIbHEIN yPOBEHb, IUIIb 0003HAYAsA €r0, HACTOHYUBO
IIEPEBOAUT CBOIO UCTOPHIO B Apyroe uaMepenvie. KoHdmIUKT nepco-
HaXKell — KOHEeYHO, He TOJIbKO U He CTOJIBKO CTOJIKHOBEHME PA3HBIX
SIOX, Pa3HBIX ITUBIIN3ALIUH.

Cam Anekceti [Tormorpe6ekuii moguepkuBat: «[lepconax ITycke-
Najrca Mo NpeAbpICTOPUM IIPOBeJI HA CTAHLIMM OKOJIO BOCBMH JIET, &
I0HeI] Ty/,a TprUexaj Ha TPU MecsAlja C OTHOIIeHHeM MMeHHO IIpoBe-
CTH JIETO. 34eCh 3BYUUT HE CTOJIBKO KOHGINKT TOKOJIEHU, CKOTBKO
KOHQJIMKT Pa3HBIX B3aUMOOTHOIIIEHUH CO BpEMEHEM U MPOCTPaH-
CTBOM. Y OJHOTO €CThb CBOSI MOZIeJIb MUPa, B KOTOPYIO OH BIIMCaH, a
y ApPYroro COBepIIEeHHO ApyTras. VicTopus ropasfo yHHUBepcalbHee
U mype KOHQINKTA MOKOJIEHUI U He 6a3UpPyeTCss UCKIIOUYUTENBHO
Ha Halllel HallMOHAJIbHOM OCHOBE»®,

Peun, KOHEYHO, 06 3K3UCTEHIIATbHOM KOHPHKTE. Prutocodus
OK3UCTEHIINANN3Ma, KaK U3BeCTHO, pasjInudaeT BpeMs BHEIIHee U
BpeMsA BHyTpeHHee, IIcuxojorudeckoe. HecoBnazeHue NCUXONIOTU-
YECKOro BPeMEHM IIepPCOHAKEH Ipe/CTaBAeTCs MPUHLIUIUAIBHO
BQXXHBIM /Ui MOHUMaHuA vctopun [lonmorpe6ckoro. BHyTpeHHME
yacel Cepresa u [1aBna uayT no-pasHomy. Bpemsa Cepresa CMHXpOHU-
3MPOBAHO C BpeMeHeM 6a3bl — OHO TaK XKe CTPOTO OPraHM30BaHO.
«Cpoku» (pa3 B TpU yaca Hy>KHO CHUMAaTh IIOKa3aHUs IpU6GOPOB),
«CHHBI» (CO CTOJIb XK€ CTPOTOH ITEPUOAUYHOCTBIO HEOOXOAMMO IIepe-
ZlaBaTh JaHHbIE Ha 6a3y) — BCE 3TO CTPYKTypHUpyeT BpeMms. CUM-
BOJIOM 3TOM BPEMEHHOH JAWCLHUIUIMHBEL CTAaHOBUTCA OyIVIBHUK.
«C HUM He IIpocnulb», — ropoput Cepreli, Bpy4as ero Ilasiy.

Ho ITaBen nmpoceinaet. Ero Bpema XaOTUYHO, HEyNPaBIAEMO,
4achl 1 MUHYTHI CJIOBHO ITIPOBAJIMBAIOTCA B YEPHYIO AbIpY. [/ Hero
OYyAWIBPHUK — CHUMBOJI YE€Tr0-TO HMHOMHPHOTO, HEMOCTIKUMOTO,
TpeBOXXHOro. HecydailHO B camble HalpsS)KeHHbIE MOMEHTHI MBI
CJIBIIIMM TPOMKOE, 3JI0Belllee THKaHbe OyAWIbHUKA. DTO, HAPALY
C TIO3BIBHBIMU «Aap4yblM — Pee», CTAHOBUTCA BTOPBIM 3BYKOBBIM
JIEUTMOTHBOM KapTHHBI, 3HAKOM TPEBOT'H, OIIACHOCTH, CTpaxa.
DTOT 3BYK CyIlleCTByeT, KOHEYHO, B CO3HaHMM [laBia, CIMBIINCH C
06pa3oM ero aHTaroHUCTA.

BcnomuHaeTcss mogo0HbIHM preM B GprutbMax «MHe ABaAllaTh
net» MapieHa XynueBa u «f marato o Mockse» ['eoprua Jlane-
suu (0oba — 1o ciieHapuio l'ennagus [llmanvkoBa). B HUX ToXe
eCTh HEKUH TpeBOXKaIluii, OyzopakaIuuii 3ByK. B kapTuHe «MHe
JBaJATh JIeT» — II03bIBHEIE BcecorosHOro pazuo, B duibme «S1
mrarato 1o MockBe» — 601t KypaHTOB. [IpaBa, y [lImanukoBa 3Tu
3BYKOBBIE JIEHTMOTUBBI HECYT APYTYIO ApaMaTyprudeckyto ¢pyHK-
nuro. [ToMrMo 04eBHUHON MHAWKALUY BpPEeMeHU, OHU CBUZETEe Ib-
CTBYIOT O TOM, YTO 3TO JIMIIb YaCTHasA UCTOPHs, HO OHA BIIKCAHA
B UCTOPHUIO CTPaHBL. [7le-To TaM IPOUCXOJAT ApPyTHe, BO3MOXHO,
60JIee BaXKHEIE COOBITHSA, U T€POU He OTAEIEHBI OT HUX, 8 HE3PUMO
CBfI3aHBI C HUMHU.

B ¢unbme [Tomorpe6ckoro THKaHbe YaCOB O3HAYaAET, HA0OOPOT,
Pa3beAMHEHHOCTb, OTCTPAaHEHHOCTb, pasjoM, HemoHuMaHue. Of-
HAKO JIeJI0 He TOJIBKO B TEMIIE )KU3HU, PUTMe OOBIIEHHBIX IEHCTBUN
Y CKOPOCTH peakuuii. ¥ rncuxonorudeckux speMeH Cepres u [Tasia
pasHble TOUYKHU OTCYETA.

3 Tam xe.
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Ana BOCIIPOU3BEACHUA KJIMKHUTE I10 KAPDTHUHKE

Budeo 2. ®parment pursma Anekces: [lonorpe6ekoro «Kak st mpoBes 3TUM JIETOM».

Bpema Cepres uzeT BCIATh. Ero ycJIOBHO MOXXHO Ha3BaTh 3C-
XaToJIOTUYeCKUM. HaroMHUM, YTO y KCTOKOB 3TOM KOHIENIIUK
BpEMEHU CTOUT CPEJHEBEKOBEHIN Grtocod ABrycTUH BiaKeHHBII.
OH paccMmaTpuBaeT UCTOPHUIO KaK JpaMy. 3aBfA3Ka JpaMbl — 3TO
rpexomnazenue. Pa3paska — koHern cera, Crpaurasiii Cyz. VimeH-
Ho CrpamHeiéi Cyz U ABIAeTCA TOUYKON orcyera. CTpesa BpeMeHU
HarpasJieHa U3 OyAyIIero B MPOILIOE — B CTOPOHY I'PEXOMAaZeHUs.
DCXaTOJIOTHYeCKOe BpeMsA TAKXKe Ha3bIBAIOT CEMUOTUIECKHAM: CAMO
paccMOTpeHUe UCTOPUH KaK ApaMbl YIoA00IAeTcs CBoe06pasHOMY
aHa/IM3y XyZ0XeCTBEHHOI'0 IIPOM3BEEeHUs, HEKoel 3HaKOBOU cH-
CTEMBI.

WcTopuk KyaeTypbl u ¢uionor Bagum PyaneB B «CioBape
KyJBTYpHl XX BeKa» TaK ONUCHIBAeT GpeHOMEH 3CXaTONIOTUIECKOTO
BpeMeHU: «PacCMOTpUM ZiBa MpeAJIOKEHNA: «3aBTpa OyAeT JOXKIb»
U «3aBTpa OyZeT BTOPHUK». [...] BTopoe BbICKa3bIBaHUE NMPUHAJ-
JIEXKUT CEMUOTUYECKOMY BpeMeHU. BTOpDHUK (eciu cerogHs moHe-
JeJTbHUK) HACTYIIUT 3aBTPa C HEOOXOAUMOCTBIO»?,

4 Pygues B. I1. CioBapb Ky/ibTypbl XX Beka: KitoueBble MMOHATHSA U TEK-
cTel. — M.: Arpad, 1999. C. 61.

Touka orcueTa BpeMeHu Cepresi — KoHcepBanus craHiuu. Ee 3a-
KPBIBAIOT, TENEPh BMECTO YYEHBIX TaM OyAyT paboTaTh KOMIIBIOTEDEL,
KOTODBIE U JOJDKEH OTIaguTh [1aBes. [lna Ceprest — 9TO HEKUH pezy-
IIPOBAHHBIN BapUaHT KOHIIA CBETA, KOHIIA CTApOi XKU3HU. Brepean
HOBasl JKVM3Hb Ha OOJIBIIION 3eMJIe C JKeHOH U pebeHKoM. [To KpaiiHeit
Mepe, TaK OH iyMaeT — ellle He 3Has, YTO ero CEMbs ITOruba.

ITocse Toro, kak Cepreii y3HaJ O TpareAny, a IMO3AHEE 110 BUHE
[TaBna oTpaBwics peIOOH, 3apaKeHHOU pasuanyeli, OH IPUHUMAaEeT
pellleHre ocTaThcsA Ha craHnuu. Ocrathes ymMupaTh. Ha marepuke
ero 60JIblile HUKTO He JKJET, a KaK XKUTb 6e3 POAHBIX U JI0OUMOIi pa-
6O0TBHI, OH He 3HAeT. B 3TOT MOMEHT ero ICHUX0JOrMYeCKOe, BHYTPEH-
Hee BpeMsI CTAHOBUTCS DKCXaTOJIOTUIECKUM y2Ke He B GUTYPaTbHOM,
a B GyKBaJIbHOM cMEbICIe. Ero )KM3Hb OTHBIHE NIPEACTaBISET COOOH
OTMOTaHHBIH KJIYOOK — OTMOTAHHEIH OT MOMEHTA ee 3aBepIlIeHNUs,
¢dunHaa, mobezpl Ty4eBoii 60I€3HU.

Bpewms [1aByia He MMeeT HUKAKOTO HaIllpaB/IeHUs BOBCE, OHO Oec-
MOPSIZZ0YHO, XAOTUYHO, ITIOZ0OHO 3acachIBAIOIEMY BOZOBOPOTY. Ero
MOXXHO Ha3BaTh SHTPONMMHEIM. B «CioBape KynbTypel XX Beka»
yuTaeM: «PelixeHbax onpezensieT HEOOPATUMOCTh BpEMEHU depe3
BTOpPOE HAYyaJo TEPMOJAVHAMUKU: B 3aMKHYTBIX CHCTEMax SHTDPO-
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NS MOXKET TOJIbKO YBEIUYUBATHCA. DHTPOINS — Mepa HeoIlpeze-
JIEHHOCTH CHUCTEMBI, OHA DKBUBAJIEHTHA HapacTaHUIO Oecriopsazka,
xaoca u Bceobeii cMepTy. Eciii B Kode HalIUTh CIUBKH, TO UX YK
He OTZEUTD OT Kope — BOT ObITOBAsA aHAJIOTH BTOPOrO Hayama»®.

[TaByry CKy4HO, OH «<KOPOTA€eT» BPEMsI, «BEI€T» BPEMSI, IIEITAET-
cs1 4eM-To ce6s1 3aHATh. MBI cpa3y MOHUMaeM, YTO OH 3JeCh Bpe-
MEeHHO, caMo Npe6GrIBaHUE HA CTAHILIUU €T0 TATOTUT. B oT/Imune ot
Cepres, y Hero HeT oIlpeZie/leHHOH Lesu. Ero miaBHas moBeeHYe-
CKasl CTpaTerus — 3TO IOWCK pa3BiedyeHUid, Urpel. OH KaTaeTcs
Ha JIONACTAX, MPHIraeT no 60YkaM, roHAeTcsa 3a 3aineM. YTo-To
ymaso, cioManock — He 6eza. Jlaxke To, yto IlaBes 3acoBEIBaeT
daHTHKM OT KOHdET BHYTPh AUBaHa (M YTO IOKAa3aJ0Ch HEKOTO-
PBIM KPUTHKAM «TPOTaTeNbHBIM»), CBUZETEIBCTBYET O BDEMEHHO-
CTH ero MpebbIBaHuA 37iech. EMy yOupaTh 37eCh TOYHO He IPUJET-
cs1. VIMEHHO XaoC 3HTPOIMU CONPOTUBJIAETCS YIOPAZOYEHHOMY
Bpemenu Cepres.

Y Cepres mpsMO NPOTHBOIIOJOXHAA CTPaTerus — OH JOJ-
JKEH 3aKOHCEepPBUPOBATh CTAHINIO, KaK OH BBIPAYKAETCS, «3aKPbITh
37eCh BCE», YTOOBL BCE OBLIO B MOJTHOM HODPsAAKE. DTO BBHIPAXKAETCS
Ha YpOBHE 3JIeMeHTapHBIX OBITOBBIX AelicTBuil. Hanprmep, oH He
6epeT TOIUIMBO M3 HOBBIX OOYEK, a CIMBAET U3 CTapbhIX: HUKTO HE
3HAeT, KOTZa 37eChb BHOBb MOSABATCS JIFOAY, Y HYXKHO CZAeNaTh BCE,
4TOOBl UX TpebbiBaHMe ObLIO Hambosee KOMPOPTHBHIM. DTO MPO-
HCXOZUT 3aZ0JITO IO TOTO, KaK OH IPUHSI PeIIeHHe OCTaThCsA. JTO
yIopsizoueHue He i1 cebd — AJIs APYTHX.

PazymeeTcs1, cMMIaTHM 3puTessa Ha ctopoHe Cepres. Ha cTopo-
He BPEMEHHOW OpraHM3aluy, a He BpEMEHHOU SHTponuu. Brpo-
4eM, 3pUTENIbCKUI YPOBEHD TEMIIOPAJIFHOCTH HE COBIIAZIAET CO Bpe-
MeHEM HU OHOTO U3 FepOoeB.

Onmno3unuA naras.

Bpems skpaHHOE U 3pUTEHCKOE

Ha skpaHe mepes HaMu pa3sBOPAYMBAIOTCS COOBITHS TPEX JIET-
HUX MecsueB. JIFOGOMBITHO, YTO POBHO CTOJBKO [UIMUIMCH CHEMKH
¢unbpma. Eie 60s1ee 060MBITHO, YTO [Tomorpe6bCekuil cCHUMAI TIo-
CJIeJOBATENIBbHO, YTO MMOYTH HEBO3MOXKHO B COBPEMEHHOM KHHO-
[IPOU3BOACTBE, 3A3KAaTOM rpaduKaMH, CPOKAMHU, OrPAaHUIEHHBIMHU
GUHAHCOBBIMY M TEXHUYIECKVMU BO3MOXKHOCTSIMH.

B dwibMe Tpu MecsIa CIpeccoBaHH 0 BYX YaCOB, YTO IIOAYED-
KHYTO IieHTpaiihepHbIMHU yCKOpeHusIMU. TeM He MeHee, 3TOi crpec-
COBAHHOCTH IIOYTH He YYBCTBYETCS. 3PUTEIb IIOCTOSHHO IIOATOHSET
[efiCTBHE, KOTOPOE OTYAsHHO COIPOTUBISETCS, ABWIKETCA KpaiiHe
MeJJIEHHO U He BCETZA B TY CTOPOHY, B KAKYIO XOUETCsI IIyOJIHKe.

DTOo 3aMeIeHVe CBA3aHO C HECOBIAJEHUEM BPEMEHH 3PUTENS U
nepcoHakei. 00a reposi AEJIAIOT HE TO, YTO OKUJAET OT HUX 3PUTEJIb.
Cepreii HECKOJIBKO pa3 ye3:KaeT, HeBOJIbHO OTKJI/IBIBAst TAK HAa3bIBae-
MYI0 «00SI3aTEIbHYIO CLIEHy» — MOMEHT, Korza [1aBeJt JoJDKeH cKa3aTh
eMy o rubenu ceMbu. [laBes, B CBOIO OYepeb, TAHET BPEMS, OTYETO-
TO He TOBOPUT. VIMEHHO 3TO HECOBIIAZIEHIIE BPEMEH, CAMOTO IIPOLecca
NIPOTEKAHUS BPEMEHH Y 3PUTEIS U [IEPCOHaKe! (B EPBYIO OYEpE/b,
[TaBsa) ¥ BEI3BIBAET TOT caMbIil 3G deKT ArucKoMbOpTa, pasgpasKeHVs.

HezoymeHre MHOTHUX KPUTHKOB BBI3BIBAJIO OTCYTCTBHE Y TEPOST
Jlo6prirnHa MoTUBHUPOBKHU. Ha camom zeste, npu GvkaiiieM pac-
CMOTPEHUH BBIICHSETCS, YTO MOTUBUPOBKA y [1aBia ecTsb. Ayiekceit
[Momorpe6CcKUil — IICUXOJIOT IO TEPBOMY 00pPa30BaHUIO, OH BHI-

5 Tam xe. C. 60.

CTPOWJI IICUXOJIOTUYECKU PUCYHOK POJIM JOBOJIBHO TOHKO. Y IlaB-
Jla He OfHAa MOTHUBHPOBKA — PEXKUCCEP BBICTPOWIT LIENYI0 MOTHUBU-
POBOYHYIO LIETIOYKY.

Cuavasia [TaBes XZEeT MOAXOASAIIET0 MOMEHTa, €My HENPOCTO
3TO CKa3aTh, OH MO-AETCKU OTKJIAJBIBAET HENPHUATHYIO CUTYalHIO
«Ha TIOTOM>».

ITocse Toro, kak Cepreii pa3o6Ia4mI €To ¢ IOKa3aHUAMH, U IPOU-
301ITa epBast cepbe3Hasi CThIUKa MEXAY HUMU (Tae, KetaTu, Cepreii u
npousHocuT ¢pasy «Kak s mpoBes 3TUM eToM»), [1aBen 3aTawn obu-
Zy, eMy HETIPUATHO, YTO €ro, KaK pebeHKa, OTYUTAIH 1 HaZlaBalH II0J-
3aTBUIBHUKOB. K 00uze «IIoAMeNBaeTcsl» CTpax: HeU3BECTHO, YTO OT
Cepresi MOXXHO OXXUZJATh. PeIIMMOCTb CKa3aTh MpaBAy UCHAPAETC C
Ka)XIbIM KazpoM. JKeaHve OTTAHYTb BpeMs BO3pacTaerT.

[Tocse Toro, kak [laBes yBUZEN «AbIPKY B MOTOJKE» — BeIle-
CTBEHHOE /I0KA3aTeIbCTBO YOUICTBA, IPOU3OIIEAIIEr0 TPU AECAT-
Ka JIET Ha3aJ, K CTpaxy AobaBifeTcs HeXXeJaHUe CBSI3bIBATHCA C
CepreeM — ellle HEU3BECTHO, Y€M 3Ta UCTOPUA MOXKET KOHIUTHCH.
KakapIii HOBBIHM pa3roBOp, KaXkJas HOBas BCTPeYa KaXYTCSI eMYy
pucKOBaHHBIMHU. [IoaToMy I[laBen mpocTo n3beraer KOHTAKTOB C
CepreeM U HO-IIPeXKHEMY TAHET BPEM.

[Tocsie Toro, Kak mo UHUIMaTHBe Cepres OTHOMEHUA HECKOJIb-
Ko cMmArdarorcs, [laBes mpojomkaeT XpaHUTh MonrdaHue. Ha ToT
MOMEHT OH YK€ 3HA€T, YTO CKOPO 3a HUMU NIPUJET CYAHO «AKaze-
Muk O6pydeB», TaM OyAyT KaKue-TO JIIOAM, OHU-TO M PACCKaXXyT
Cepreto o ciyuuBieMcs. Eiie ofHa «eTcKasg» MOTUBUPOBKA — BCE
IIPOM30MET caMo co60H, HUYEro He Hy)KHO ZIe/IaTh, HYKHO TOJBKO
MOZOXKAATh. U AeliCTBYEe BHOBb OYKCYeT.

Korza ecTb BO3MOXXHOCTb COEAVHUTH IO paguocBssu Cepres C
HavaJIbHUKOM 6a30Boii cTaHuuy, [laBes HAMEPEHHO CO3JaeT IoOMe-
xu (daHTHK OT KOHOeTHI puroAwics). Ecu ceaHc CBA3U COCTOUTCA,
Cepreii y3Haer, 4yTo [1aBes CKpbIBaJ OT Hero nHGOpMALYIo, He Iepe-
Jas paguorpaMMy. V1 Majo JIM 4TO MOXKET CIYYUTHCA ZO IPUXOAA
«ObpydeBa». Ha cyzHe ot rHeBa Cepres [IaBes MOXeT CIIPATAThCA,
€ro MOT'YT CHACTH, 3alIUTUTD. 37eCh, HAa CTAHLIUU, IPATATHCSA HErZe.
Ul feficTBYE IPOBATMBAETCA B OYEPENHYIO YEPHYIO ABIPY SHTPOIIMHU.

[Tocse Toro, kak [laBesn coBpasn HavyalbHUKY 0a30BOM CTAHLIUU
0 TOM, YTO Hepejan paguorpammy Ceprero, OCTaeTcs OZUH BHI-
XOZ — MOJT4aTh, YTOOBI CKPHITH JIOXKb. be3aelicTBue mopoxaaeT 6es-
JeiicTBre. BIuioTh o BToporo BosBpameHus Cepres, korza [1aBen
BBIIIAIIUBAET: «Bamra ceMbs morubsal» V1 moToM elle pa3 BEIIAIHBA-
€T — YIKe U3 pyxKbs. HepBHas peakuus Ha npubmmkeHue Cepres.

TakyM 06pa3oM, pexxuccep IOCIeJ0BaTENbHO CO3/laeT BpeMeH-
HOWU pasjioM MeXJy 3pUTeIeM U TePOeM. 3PUTENb KAET JBIKEHUS
CIOXKETa, Pa3BUTUA JEHCTBUA, a Tepoil 3TO JeHCTBUE IIOCTOSTHHO
TopMO3UT. TouHee, repou — Cepreii Toxe HEBOJIBHO y4acTBYET B
9TOU MPOGYKCOBKe.

JI10OOIIEITHO, YTO B IOCJTEAHUE TOABI B POCCHUICKOM KHHO IIO-
SIBIJIOCh HECKOJIBKO KapTHUH, IIOCTPOEHHEIX 0 NMPUHIUITY ITOCIE0-
BaTeIbHOH AEKOHCTPYKIMH 3PUTEBCKUX OXUAAHUH. «IOpbeB ZeHb»
Kupwuia CepebpeHnkoBa o creHapuio Opus Apabosa, «[Ipomas-
muii 6e3 Bectr» AHHBI PeHUeHKo, «B cy660Ty» Anekcanzapa MuH-
Janze, «Cuactbe Moe» Cepres JIO3HUIBI — BO BCEX 3THX GMIbBMax
repoll ZieflaeT He TO, UTO OT HETO XOYeT 3puTesb. He Bo3Bpamaer-
¢ IOMOH, He ye3)KaeT U3 3apaKeHHOrO Topofa, He MIPOTUBOCTOUT
IIPOHUKAIOIIEMY B Hero 3iy. KaskeTcs, 4To repoi BOT-BOT BCKOUUT B
MOC/IEJHUI BaroOH IOCJIEAHETO MOe3/1a, U JEHCTBUE «IIOKATUTCA», HO
repoli OIIa3bIBaeT U BHOBD CBAIIMBAETCA B 63/ ICTBHE WM «HE TO»
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nelictBre. OTCI0AA OLIyIIEHHE Yero-TO Melaoero, 3G deKT HeKoel
HEJIOBKOCTH U B KOHEYHOM cueTe paszpakeHusa. DPdeKT, fymaercs,
HaMepeHHbIH. Bo3amoxHO, Asnekceii [Tomorpe6ckuil HEMHOTO Iepe-
Wrpaj ¢ HUM, [lepelies 3a Ty IpaHb, OTKy/la BHUMaHUe YacTU 3pUTe-
JIel ke He Bo3Bpaiaercd. Y, TeM He MeHee, caM 3TOT IIPUHIIUII pas-
PYLIEHUA OXXUAHUH, IICUXOJIOTNYECKOr0 HECOBIIAJeHUA SKPAHHOTO
Y 3PUTEIBCKOT'O BpEMEHH KaXKeTCA IPOAYKTUBHBIM U CHMIITOMAaTHY-
HBIM JIJI1 COBPEMEHHOM CUTyalluy, KOorja KuHeMaTorpad uiler He-
CTaHAAPTHBIE CIIOCOOBI B3aUMOZAEHCTBUA C ayUTOPHUEH.

Bo3sBpamiasce k kapTuHe «Kak g IpoBes 3TUM JIETOM», OTMe-
THM, 9TO K QUHAIY OT 3THX «PACHOI3AIOIIUXCA» TEMIIOPAIbHBIX
YPOBHEH HauMHaeT KPyroM WATH rosoBa. Ho B KaKOH-TO MOMEHT
TOJIOBOKPYXEHHE 3aKaHYMWBaeTCA. DTO IIPOUCXOJAUT B TOUKE pas-
Basku. [laBen yesxaeT, Cepreil ocraerca. Miaamuii HacTauBaer,
YTOOBI CTApIIUI TOXKeE MoeXaya Ha MaTepUK — HY)XXHO IIPOUTH 006-
clefioBaHue. A TOT IPMXKUMAET ero K cebe — He To 0OHUMaeT, He
TO ZIEPXKUT B TUCKAX: «VHe 371ech HaZo ocTaTbesa. OZHOMY>.

V1 MBI BHOBb BUAUM Iefizax. HeT rozeit, ToAbKo MYaTcs obaka
U CTpeMUTeNbHO TeMHeeT. CTOUT y:Ke 3HaKOMBIA HaM oM. B kpo-
MenrHod Mmrvie. VI MBI TIOHMMaeM, 49TO B JOMe HUKOro HeT. Buzu-
Mo, Cepreii ymep. U Bapyr 3aropaercs oroHek. Het, Cepreil xus.
V1 BHOBB MYaTcs 06J1aKa, CTPEMUTENIBHO HACTYTIAeT PaccBeT. 34ech
pexrccep 0OMaHBIBAET OXUAAHUA y)Ke Ha TEXHUYECKOM YDOBHE.
OueBUJHO, YTO ITOCJIE TEMHOIO KaZpa C €/iBa 3aMeTHBIM OlOHbKOM
JIOJDKEH MTOABUTHCS YePHBIN GOH U JO/DKHEI HOWTH TUTPHL. A PeXXIC-
cep 3aKaHYMBAET Ha GesM3He CHera, He Ha TbMe — Ha CBETe.

B ¢uHane KapTUHBI Bce 3TU MPOTUBOPEYAINE JPYyT APYTY Bpe-
MEHHBIE OIIMO3UIIMH KaK Obl «CXJIONBIBAIOTCA». B ¢uHane Bpems
OHO. DTO HETOPOIUIMBOE BpPEMsS CypOBOU CEBEPHOU IpHPOABL,
BpeMsA BHeueloBeYeckoe, KocMudeckuidl mukia. Ho Tenmepp Tyza
OpPraHWYHO BIIMCAH 4YeloBeK. V1 HeBa)XHO, MHOTO WM Majo Bpe-
MEHU OH TaM NpoxuBeT. CyMOyp pasHO-BpeMEHHOCTH OOEpHYIICS
rapMOHUYHBIM COIIOJIOXKEHMEM, codeTaHueM, coeiuHeHueM. Co-
BPEMEHHOCTBIO.
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