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CUMBOJIMYECKAA CMEPTH OTLIA 1 CTUPAHME CJIEZIOB:
K JEKOHCTPYKIV KNHEMATOI'PA®A A. 3BATMHIIEBA

Cratbs IIOCBAIIIEHA HpOHPI‘IeCKOﬁ AEKOHCTPYKIIMM aBTOPCKOT'O TBOpYECTBa
KHUHOpeXuccepa AH,qpes{ BBS{FI/IHHEBEI Y BBIABJIEHWIO OCHOBHBIX IIPUHIIUIIOB
€ro KMHOA3BbIKA, COYETAIOLIEr'o B cebe IIpHU3HAKKW aBTOPCKOT'O KWMHO «00JIb-

IIOro KaHOHAa» ¥ MOCTMOZEPHUCTCKYIO UDOHUIO.

KiroueBble cIoBa: agmopckoe KUHO, 0eKOHCMPYKUUs, cned, AHOHUM-

HOCMb, KUHO MOJIYAHUA

Symbolic Death of the Father:

On the Deconstruction

of Andrei Zviagintsev’s Films

The article focuses on the ironic deconstruction of Andrei Zviagintsev’s
films, as well as the exploration and subversion of the main principles of his

film poetics, which includes characteristics of canonized arthouse films and
post-modernist irony.

Key words: arthouse films, deconstruction, trace, anonymity, cinema of
silence

Asmop ymep — da 30pascmeyem Asmopckoe Kuno?! ITocse Toro,
KaK ITOCTMO/IEPHUCTCKAs ITapaZiIirMa OKOHYATENbHO U IPOYHO
VTBEPAWIACh B OTE€YECTBEHHOM KHHeMarorpade HacTONbKO, UTO
B Hee OPraHUYHO BITHCAJIVCh U PEKUCCEPH], HAYMHABIINE B PyCIe
aBTOpcKoro KuHO B 70-80-e (apkue mpumeps Tomy — Kupa My-
paroBa u Anekcanzp COKypoB), KaXKeTcs1, OAWH JUITb AHApel 3Bs-
TUHIIEB BCephe3 MPETEHZAyeT Ha POJb TBOpla ABTOpckoro KuHo,
KOTOPOE «3BYYUT TOPA0», 006a CJI0BA CO CTPOUHOM OYKBHI. B laHHOM
clydae mMeeTcs B BUZY UMeHHO ABTopckoe KuHo (sic!) Tak Ha3bI-
BaeMOTO «OOJIBIIOTO KAaHOHA», CJIOKUBIIETOCS B 3IIOXY THUTAHOB,
TaKUX Kak AHTOHUOHU, BeprmaH, TapKOBCKUI — UMEHHO 3TU UMe-
Ha BCIUTBIBAIOT B TAMATH B IIEPBYIO O4YepPeb BO BPeMS IIPOCMOTPOB
¢unpbMOB 3BATHUHIIEBA. B 3TOM, TOXanyil, HEKas YHUKaJIbHOCTb
3BATHHIEBA Ha 0011eM $OHE COBpeMEHHO! KMHeMaTorpaduu, aa-
foIasg eMy Ba IPENMYIIeCcTBa cpasy.

Bo-TiepBBIX, 3TO BO3MOXKHOCTb 3aHATh (PAKTUYECKH IMyCTYIO-
HIyI0 HUIIY MTOJOGHOTO «TUTaHa» (HO «3aHATh» — €Il He 3HAYUT
«CTaTb») — B KAKOM-TO Mepe 37ieCb BOZHUKAET JIAKAaHOBCKAs U Jie-
JIe30BCKasi UTpa «IOACTABHBIMU pelpe3eHTanusaMu» (tenant-lieu
de la répresentation), «BpEMEHHO 3aHUMAIOI[MMW» IIyCTYIOIIEE
CUMBOJINYECKOE MecTO ¢daTaabHO OTCyTCTBYyIoIIero Jipyroro. Ilo-
CKOJIbKY 6OJIbIlIasi YacTh OOIECTBA SMOXU MOCTMOAEPHA aKTHUBHO
TIPOJIOJDKAET OIepPUPOBATH MUPOBO33PEHUYECKUMHU U CTETHIECKU-
mu Kareropusimu MogepHa — HoBoro BpemeHu, He BAaBasch B

W3JIMLTHUE TOHKOCTH, y 3BATHHIIEBA, IOMHUMO CHMBOJIHYECKOTO,
HaJUIO fBHBIE IIPEMMYINEeCTBA KOHBIOHKTYDHBIE U KOMMepue-
ckue — ero GUIBMEI CZieJIaHEl KaK pecliekTabenbHast (ycTyrouasn)
dopma «OeprMaHOBUIVHEBI» U «TaPKOBLIMHBI» HA JKCIOPT, B HUX
IIPaKTUYECKU HeT Y3HaBaeMbIX POCCUMCKUX peanuil (WiIu — ecTb,
HO HefIBHbIe U MIy60oKO 3amudpoBaHHbIE) U JaKe NMeHa TepoeB
b0 MOYTH OTCYTCTBYIOT (KakK B «Bo3BpalneHuu») aubo 3BydaT
BITOJTHe 061IeeBpornelicky (Kak B «/3rHaHumM»). VI3no6ieHHas 3B5-
THHIEBLIM U GaKTHYECKU GeCIIpOUTPHIIIHASA IPUTYEBOCTD BIIOTHE
JIOITyCKaeT OZOOHYI0 aHOHUMHOCTh. KUHOSA3EIK 3BATMHIIEBA HIpe-
TEH/IyeT Ha POJIb METaKOZa, ¥ ero HaChIIeHHOCTh YHUBEPCATUAMU
XPUCTUAHCKOM KYJIBTYPhI, OIATH e OOBbeJUHAIOUINIMHI e€BpOIIe-
CKyI0 KYJABTYPy KaK €AWHBIA KYJIbTYPHBIM THWII, B 3HAUUTEIbHOU
CTENeHU CIOCOOCTBYeT 3TOMY. 3/IeCh yKe M3HAYaabHO 331aHO Ha-
IpaBJeHue «paboTHl JI1 HHTEPIPETATOPOB», O KOTOPOU TOBOPWII
JIxo¥ic B CBA3U cO CBOUMHU «[IOMHUHKaMU...» — HO MBI KaK pas 3Ty
JIVHUIO Pa3BUBATh He OyzeM.

C Apyroii CTOPOHE!, 3BATHHIIEB IIPUHAJIEKUT K TeM HEMHOTHM
«IIPOMEXYTOYHBIM TBOPLIAM» SIIOXYW IOCTMO/IEPHA, KOTOPhIE, yMe-
JIO MUMUKPUPYS HOZ «OOJBbIION KaHOH», UDOHUYECKU pa3pyLIaloT
U3HYTpHU 3Ty GOpMYy MeTaHappaTHBa, GaKTUYECKU AEKOHCTPYU-
PYIOT ee. DTa UPOHUA CJIUIIKOM ABCTBEHHO 3BYy4YHUT yKe B «lI3rHa-
HUW»: )KEHIIHA, KOTOpas B Haydase MPU3HAETCd MYXY, 9TO XIeT
pebeHKa He OT Hero, MOTOMY YTO, KaK OKa3bIBAeTCs B KOHIIE «BCE
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MBI — JIETH HEe CBOUX POJUTENIEN», HEYJIOBUMO OTChUIAET HAC K CIO-

JKeTaM O TIePCOHa)Kax, KOTOpPhIe OKa3bIBANKUCh CBOMMH COOCTBEH-

HBIMU JefAyliKaMu. [103uiua TOZOOHOrO aBTOpa MPAKTHUUYECKHU

Heys3BUMa: €ro TPYAHO OOBUHUTH KaK B MOJHOM CEpbe3HOCTH K

BOCCO3/IaBa€MOI MM KJIACCUYECKOUW (pOpME, TaK U B OTKPOBEHHOM

«IJIyMJIEHUW», KOTOPOE CTOJIb YacTO M HEONPABAAHHO IIPUIMCHI-

BalOT MHOTUM ITOCTMOJEPHHUCTAM. 3a4acTyiO B TOZOOHBIX MPOEK-

Tax — U B MPOPECCUOHANBHBIX, KaK Y 3BATUHIIEBA, U B OTKPOBEH-

HO TpodaHHBIX — BMECTO «IJIyMJIEHH» BO3HUKAET OTKPOBEHHBIM

TIOCTMOZIEPHUCTCKUH I[UHU3M II0 OTHOLIEHUIO K yZAYHO JKCILTya-

TUPyeMOMY MeTaHappaTuBy. [TOCKOIBKY [AE€KOHCTPYKTHUBUCTCKAs

WHTEHIIVA 3aJI0)KEHAa B CAMOM IIPOeKTe 3BATHUHIIEBA, BECbMa IIPO-

6IeMaTUYHOW U MTPOBOKATUBHOM ObLia ObI MOMBITKA AEKOHCTPYK-

LUK caMoro KuHeMmaTorpada 3BATHHIEBA.

JleppuiiaHCKUe KaTETOPHUH, MOXKamyi, 6ojsee MPUMEHUMBI K
kuHeMarorpady 3BATHHIIEBA, HEXETU APyrHe KaTEerOpUH IOCT-
CTPYKTYypaln3Ma, UCXOAS U3 CIelupUKNA TTOITUKHU ITOTO KUHEMA-
Torpada: JEeKOHCTPYKLMS, CJe/l, JOTOIIEHTPU3M B €ro OIpOBep-
skeHUU. WTak, HAIIUMKW WM3HAYaJbHBIMHU TMPEANOCBLIKAMU OyAyT
clenyrone:

1) AEKOHCTPYKTHMBHU3M 3BSITMHIIEBA WHTEHIWOHAJEH, T. K. 3aJI0-
JKEH B CTPaTeruy CaMoro PeXUCcepa 0 OTHOIIEHUIO K KHHeMa-
TorpadpIecKoMy MeTaHApPaTUBY U OAHOBPEMEHHO SIBJISETCS
UMIUIAIIMPOBAHHEIM 33[aHUEM KPUTUKA 110 OTHOIIEHUIO K KU-
HOHApPPATUBY CaMOTO 3BATUHIEBA;

2) «ctupanme crena» (mo Jleppuga v, HEMHOTO, 110 [Jlené3y) saBis-
€TCsT OHOM 13 IVIaBHBIX 33/1a4 KuHeMaTorpada 3BATUHIEBA;

3) oTmeHa (CKOpeii, YeM IOC/IeZIOBAaTENLHOE ONPOBEpIKeHUE) da-
JIOJIOTOLIEHTPH3Ma TPOSIBJISIETCS, KOHEYHO K€, B OOBITPhIBAaHUN
cuMBoanYecko umnoctack Otia (¢ GOJMBIION MTCUXOAHATUTH-
YeCcKou GYKBbI) — B €r0 CHMBOJIMYECKOM yOUIICTBE B IEPBOM
¢unbMe U B ZEKJIapUPOBAaHUUM HEBO3MOXXHOCTH OTI[OBCKOTO
cTaTyca KaK TAKOBOTO B QUIbME BTOPOM.

[uTaTHOCTh IpOU3BeAeHNH 3BATHHIIEBA (KaK 10 OTHOIIEHUIO
K aBTOPCKOMY KuHemaTorpady, Tak ¥ — IIUPe — 110 OTHOIIEHUIO
K KYJIBTYpe B ILI€JIOM, BKJIIOUYaIolleil B cebs M Bce MUPOBOE HCKYC-
CTBO, ¥ KOHKDETHyI0 Tomorpaduio) MHOTOKpPAaTHO OTMeYeHa, U
3TO TOXKe, KOHEYHO, BIIOJTHE TTOCTMOZEPHUCTCTKAA YepPTa, OZHAKO
MHOTOCJIOHOCTh 3TOU IUTAaTHOCTU HeodeBHAHA. OTel, KOTOPOTo
MBI C IEPBLIX Ka/[POB €0 MOSBIeHUA BUAUM B TI03€ MEPTBOTr0 XpU-
cTa, — BU3yaJbHasd IIUTATa HACTOJIBKO ABCTBEHHASA, YTO BBIIJIAJUT
TaKOBOU JjaxKe I TeX, KTO HE aCCOIUUPYeT ee ¢ MoJoTHOM XV B.
Angpea ManTtenbu. [lutara, ¢ OfHON CTOPOHBI HABSI3UYUBAsA, C APY-
TOM CTOPOHBI, CKPHITAsA — HeJIb3s He BCIIOMHUTH 3/IeCh, KOHETHO,
apyroro MeptBoro Xpucta — l'aHca ['onbbelina, KOTOpbIH B «au-
oTe» JIOCTOEBCKOTO CIIY)KUT TOYKOM CXOAAIIMXCSA UAeHTUGUKAIUI
He OZIHOTO TEePCOHAaXa, Kak B GuibMe 3BATUHIEBA, a Cpasy TPEX:
MsermkuH (Xpucroc), Hacracks @ununmosHa (Tpy), PoroxuH (He-
BepUe, PA3JIOKEHUE).

«/la OT TaKOW-TO KapTWHHEI Bepa MpomacTb MoxeT!» — Jla oT
TaKOTr0-TO OTIIA, allpUOPU MePTBOTrO, nepedpasupysa JocToeBCcKo-
T'0, MOXXET TPOTIACTh JIF0O0€e CHIHOBHEE YYBCTBO, KOTOPOE Y 3BATHH-
IIeBa ¥ SBJIEHO B MOZYyCe HEXBATKH, OTCYTCTBUS, IOJ OTPOMHBIM
BOIIPOCUTEIHHBIM 3HAKOM. [IOCKOJIbKY OTel] M3HAYaJIbHO 3asiBJIeH
Kak obpedeHHas JKepPTBa KUHOTEKCTA, €T0 CMepPTh abCOTIOTHO 3a-
KOHOMepHa B ¢uHame GuibMa, KOTOPHIH CILIONIL 6asupyeTcsa Ha
TPaBMAaTUYECKUX IIOBTOPEHUAX OFHUX U TEX K€ MOTUBOB (MOXXHO

JI B CTPYKTYPaJIMUCTCKOM ZIyXe Ha3BaTh UX dJleMEHTapHBIMU YacCTH-
IJaMU — KUHeMaMu?): CTPax BBIIKU — IVIaZlb BOABI — HaMepeHue
OTLeyOUiicTBa — BU3yaJIbHBIN 00pa3 MepTBoro Xpucra. MoxHO
CKa3aTb, YTO IOBTOpeHMe B 3ToM ¢unbMe 3BsruHieBa («BosBpa-
IeHUe») BBIMOMHAET GYHKINIO, TaK CKa3aTh, «3aKPEIUIEHUS B CHM-
BOJIM3ALIMN»: €CIM MOTHUB IIOBTOPSAETCA HECKONbKO pa3, KPUTUKU
IIPOCTO 0O5I3aHEI €T0 MHTEPIIPETUPOBATE. 3€Ch TPOSABIIAETCS CIIEL]-
ndudeckoe obpaleHre 3BATUHIIEBA CO «CJIEJaMU» — UM IOBTOP-
HO IIPOXOJUTH II0 CBOUM XK€ CJlefiaM, yKasblBad MarucTpaJbHBIN
IyTh CUMBOJIMYECKOTO, WIH YK€ CTUPATh CJIEABI, JI0Oble IPUMETEHI
peanpHOro. 3TO, B CYIIHOCTH, TO HE OCTABJIAIOIIEe CJIeZIOB X0XK/e-
HUe II0 BOoZe, K KOTOPOMY KuHeMaTorpad 3BArMHIEBa B HEMAaJIOH
CTEIIeH! MOXKHO CBECTH. DTO CTHPAHUE CJIEZIOB MOXXHO COOTHECTHU
¢ metadopoii Cen-Ilonsa Py, koTopyto muTupyet I'acToH Bauuiap B
dunocodcekoii paboTe «Boga v rpésbix»: IBE BOAHbIE CTPAHULIBL, OY/-
TO TepALIYe 3aKIaKYy, CMBIKAsACh HaJl TOJI0BOU. TakoBa aysbTepHa-
THBHasA MeTadopa upMeHHOro repMeTusMa 3BATMHIEBA. B cy1-
HOCTH, IeH3aX 3BATHHIIEBA — OJTO BcerZa B KaKOW-TO CTENeHU
neti3asxc ¢ HagoOHeHUeM, K KOTOPOMY OTCBUIAET 3aIiaBue COOPHUKA
Vocuda Bpoackoro, MeTbKHYBIIETO B KMHOHOBeJUIE 3BATMHIIEBA
u3 anpMaHaxa «Heio-Mopk, s mo6mo Tebs». Brarogapsa emy Mas-
XeTTeH 3aTalUIMBAIOT B HAXJIBIHYBIIEM BOCIIOMHUHAHUH BOABI BOOO-
paxaeMoil BeHenny: 3HaKOMBIE KOJIBIIIKY, OMbIBa€Mble BOJIHAMU
KaHaJIa, CJIOBHO CJIYXKaT WITIOCTPaLKel CMBIBAHUA JTI060H CeMUO-
TUYECKOH MPUBSA3KU... BpOACKUH, IPUCYTCTBYIOIUI B 3TOM GIUIb-
Me ITyCTBIM O3HAYaloIMM, TaKkKe Kak Hekoe Vma OTija coBpeMeH-
HOU II033UH B OTCYTCTBHE ABTOpa, BeCbMa CUMIITOMAaTU4eH — BeZIb
aHaJIoTMYHas HUIIa ABTOpa B I033UM paTajbHO He3aloJHeHa, B
omIn4ye OoT KuHeMmarorpada...

BecbMa CHMITOMAaTHUYHO 37leCh 3BYYHUT peIuiMKa u3 ¢uwibMa
«3rHaHue»: «[lama, a moyeMy Ha JPyryUX MOTWIAX eCcTh HAJIUCH,
a Ha JefyImKUHON HeT?» — «Hy, HaBepHOe, OH He XOTeJ...» JTO
CTHpaHVe O3HAYaIoOLIEro KaK CTHPaHUe CJIeZ0B 3a cOO0I MOBCIOAY,
I/le TOJIBKO MOXXHO, CIY>KUT CBOeOOpPa3HOl IEPMaHEHTHOU JeTep-
puTopuann3anyel repoeB 3BATMHIIEBA, ONPEZesAi X CTPATEr Io.
®dupMeHHEBIN repMeTHU3M 3BATHHIEBA JEMOHCTPUPYET HaM B GyK-
BAJIBHOM CMBICJIE «BeIllH B ce6e»: MbI HUKOTZA He Y3HaeM, YTO ObLIO
B AILIVKe, KOTOPBIA oTel B «Bo3BpalieHnu» BBIKOIIAT B JIECY, YTO
6BUTO B KOHBEPTE OT YaCTHOTO JAeTEKTHBA, KOTOPHIH JKEHIUHA CO-
JKIVIa HE PacKphIBasd, TaK M He IOXKeJlaB y3HAThb NHTUMHbIE TaWHbI
cBoero Myxa (elje ofuH KOPOTKOMETPRXKHBIN GIIBM 3BSATHHIIE-
Ba — «TalfHa»). DTO COKPATOBCKO-TUIATOHOBCKAS «arajbMa» (KO-
Topyto JlakaH HasbIBasl 06BeKMOM @ — OOBEKTOM-IIPUYUHON JKe-
JIaHWA) — HaIIyXo 3allasgHHasd MKaTy/lKa, B KOTOPOU CozepKaTcs
ZiparolieHHbIe CMBIC/IbI, KOTOPHIE He PACKPOIOTCA HUKOTZA, U 9TO JKe
IIpUBJIEKaTeIbHAA CBOEH repMEeTHYHOCTbIO YIIaKOBKa, KOTOpas Co-
JIEPXKUT MHOT'OYHC/IEHHBIE JIOXKHbIE MHOTO3HAYUTEIbHOCTH.

JI1s1 5TOT0 J0CTATOYHO ITOCIIYIIATh AUANOTH B «VI3rHaHWUW», T7e
CJIOBA, PA3rOBOPHI PeKU, BECOMEI U TadOCHBL, U B 3TUX OJecTsIe
IIPOIIMCaHHBIX Auanorax (cueHapuii A. 3parunuena, O. Heruna,
A. MenkyMsHa) HENPUKPBITBIN «CTED» HaZ UMUTHUPYEMOM PEXKC-
cépoM Tpazunueil beprmana — TapKoBCKOTo (KMHO, BHICTPOEHHOU
Ha Iay3ax) yKe IposABIAeTCA HaNpAMYI0. beprMaHOBCKOE «KHHO
MoJyaHuA» (Haubosee packpeiBieecs B GpuabMax «MomdaHue» U
«[lepcoHa») 3/iech BIIOJIHE Y3HaBaeMO KaK OpPUTHMHAJ-EPBOUCTOY-
HUK, IOTOMY MeTadOphl OTUYXJeHUs Y 3BATHHIIEBA BOCIPUHUMA-
IOTCA Y’Ke CKopel KaK MOJHMEHOCHO y3HaBaeMble 3HaKU, KOTOphIe
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CUTHAJIM3UPYIOT HEYTO KYJIBTYPHO OPUEHTHPOBAHHOMY 3PUTENIO:
KPYIIHBI [UTaH MaJIBYMKA HA CAMOM BEPXY MHOTOMETPOBO BBIIIKHY,
OTBEPHYBILETOCS OT TOBApPUILEH, YXOASAIUX AajleKo BHU3Y («Bo3-
BpallleHHe»); OAMHOYECTBO 3aTePAHHOTO Iocpeau Hrio-Mopka
[apHs, HAaOTIOAAIONIETO 32 CCOPSLIENCS Tapoi, CTOJb JKe CIydaii-
HOTO 3/1eCh, KaK U 03T J:ko3ed Bpozckwii, 0 KOTOPOM OH CJIBIIIUT
B mepBHIif pa3 («Hero-Mopk, s mobimo Tebs»); cTaTidHas Gurypa
My’Ka B TEMHOW KOMHATe HaJl TEeJIOM XeHbI, yMepIuei ot abopra,
CHIeJIAHHOTO TI0 ero HacTosAHUI («V3rHaHue»). COGCTBEHHO, CAMO
Ha3BaHUE ITOTO IOCIeAHEr0 GUIbMA BECHMA YCJIOBHO, IIOCKOJIBKY
B KMHeMaTorpade 3BAruHIIEBA U3HAYAIBHO HET He-U3rHAHHUKOB,
ZiapoM 4TO GOJIBLIAS YACTh U3 HUX JKUBYT B POLHOM JOME JOJIrOe
BpeMsi. MozyC U3rHaHUsA — MOZYC OTYYKJEHHUS OLyTUMBI B CAMOM
naHguadTe, A€ OAMHAKOBO SK30TUYHO CMOTPSTCS KOHKDETHBIE
TororpaduyecKye MPUMETHI: U IPOBUHLIUAIBHBINA PYCCKAN OLHO-
STaXKHBINA ZOMUK ¢ «Bosroii», u Hebockpe6s MaHxeTTeHa, IZ€e Ma-
paZioKCcaNbHO CIMBAOTCA B efiHOM obpase Hero-Mopk u Bererus,
YHZyCTpUaJIbHbIE OKpamHbl CHOMPU U aHIVIO-CAKCOHCKOTO THIA
V/IOYKU C TabaMu ¥ OTEJISIMU.

Tpetuii prwibM AHApes 3BAruHLeBa «EneHa» TOIBKO BBILIENT HA
becTUBaIbHBIE SKPAHHI, TI03TOMY, K COXAIEHUIO, IPUCOBOKYIIUTh
€ro K aHa/IN3y He yAaJoCch — a BeZb BIIOJHE BO3MOXKHO, UTO 3Bf-

THHIIEB, BIIOJHE B IEKOHCTPYKTUBHUCTCKOM JyXe, y»Ke yCIIes OIpo-
BEPTHYTH caM cebs U BCE, HalKMcaHHoe BhIIe. 1o KpaiiHell Mepe,
KPUTHUKA YTBEPXKJAET, YTO GUpPMEHHAs «aHOHUMHOCTb» 3BSTHHIIE-
Ba B oToM dribMe (COXpaHSIOIEM, TEM HE MeHee, KaHp IIPUTYH)
ycnena o6pacTi KOHKPETUKOH, Tormorpaduyeckoii U coruaibHOM.

Ho, Tak min uHade, oyeBHJHA CO3HATeJIbHAA IIPEEMCTBEH-
HOCTb B Pa3BUTHU 3TOH IMHUU POCCUICKOT0 KiHeMarorpada: Tap-
KOBCKUNl — COKypOoB — 3BATMHIEB. ABTOPCKUN KHHeMaTtorpad
TapKOBCKOTO U HOBOCO3ZaHHas «popMa TapKOBUIMHBI» — BeLIH,
OYEBUZHO, pasHble. DTy GOPMy BOJBHBEL 3KCIUTyaTHPOBATh KaK
YTOZHO: HAMOJHATD JIIOOBIM HENPUCYIIUM €l cogepKaHueM WIN
BOBCE OCTaBJIATH ImycToil. U ecu kuHemarorpad CokypoBa, TOxe
BO MHOTOM «CpabOTaHHBIN Ha SKCIOPT» (0CO6EHHO «PycCKUii KOB-
yer», a Takke «Tejel» 1 «MooX», B MeHbIIIel cTenenu «KaMeHb»),
IIPUBHOCHUT B Hee COI[MaIbHOE 3By4aHHe, OCTPOCOLUaIbHOE I0AYac
Y Bcerza 3Byvalllee B YHHCOH BESHUAM TeX CTPaH, IZie IPOXOAAT
KpyIHeHIIe MexXayHapoaHble decTuBany, To KuHeMaTorpad 3Bs-
TMHIIEBA CUMY/IUPYET ee KaK «4UCTYI0 GOpPMy aBTOPCKOTO KHHO» CO
BCEM BO3MOXXHBIM B IAHHOM CJIy4ae COBEPIIEHCTBOM. 37eCh MBI, B
CYLTHOCTH, CMsATYaeM MHeHUe KMHOKpuTHKa Exarepunst bapabamnr:
«Qyxo8Hblll 2namyp, becromagHeli Mo popme u 6eCcCMbICTEHHBIH
II0 COZIEP’KAHUIO».
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