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APT-OBBEKT B COBPEMEHHOM MCKYCCTBE:
«KVYJIBT ITIA3A» U «DQOPEKT YITAKOBKII»"
(HA TTPVIMEPE SLEEVE DESIGN’A AJlbBOMOB DEPECHE MODE)

JlaHHBII TEKCT IpejcTaB/IsieT cOOO0M MOMBITKY PacCMOTPEHHUS pacTyliei
BU3yaM3aliy B COBPEMEHHOM KYJIBTYPE, B YaCTHOCTH B HCKyccTBe. Ham
NIPE/ICTABIAETCsA, YTO BU3yalMU3alUs SBAAETCA Pe3yJbTaTOM JeHCTBUA
pa3JNYHBIX OCHOBAaHWUIU CB3aHHBIX, BO-TIEPBBIX, C IapaJUTrMaJbHBIMU
0COGEHHOCTAMY €BPONEHCKON LUBIIN3AIMM — BeZAYIEro CoLUyMa B CO-
BpPEMEHHOH KYJIBTYpe, BO-BTOPHIX, CTUIEBEIM CBO€OOpa3reM COBPEMEHHOM
XyZIO’KECTBEHHOM CpeZibl, B-TPETbUX, CHennUKON IpeJMeTHON Cpeasl,
B TOM YHCJIE U B cdepe UCKYCCTBa.

B ycIOBHAX PHIHOYHOTO NIPOM3BOACTBA, KOIZIA U My3BbIKa CTaja TOBAapoOM,
BO3HHKJIa HEOOXOAUMOCTb B MAaTePUaIbHOM HOCUTEJE, CTABIIMM IIPOMEXY-
TOYHBIM 3BEHOM MEXX/y My3BIKOH (My3bIKaHTaMU) U CIylIaTeIAMHU (TIoTpe-
6urensamMu). OTO IPaMIUIACTUHKY, TIO3KE AUCKU. DTOT My3bIKaJIbHBIA HO-
curens norpe6oBan ynakoBku. O610xKa JOKHA GbUIa BU3yalu3UpOBaTh
My3bIKaJIbHBIM 00pa3. Ha cThike My3BIKM U U306pa3UTeIbHOIO MCKYCCTBA
BO3HHUKJIO HOBOE KYJIbTYPHO-XYZOKECTBEHHOE SBJIEHUE, MOMyYUBIIee Ha-
3BaHUe KaBep gusaiina (cover design) wiu cvB aAn3aiiHa (sleeve design).

B kavecTBe MaTepuaa i UCCIe0OBaHMA CJIUB AU3aiiHa ObUIN B3THI jlb-
6omer Depeche Mode, Tak Kak aHanu3 Au3aiiHa 06JIOKEK CTYAUMHBIX alb-
6OMOB 3TOr0 AHIVIMICKOrO KOJUIEKTUBA IIO3BOJIAET MPOCIEAUTH OOJIBIIYIO
4acTh UCTOPHUHU JaHHOTro sABieHus — ¢ 1980 mo 2010 roz. Depeche Mode
JIABHO CTaJIU POM IIOOGAJIBHOTO KYJIBTYPHOTO SIBIEHMs, KOTOPOE C ITI0J-
HBIM OCHOBaHHMEM MOXKHO KBaJIUQHUIIMPOBATH KaK CyOKYJIBTYPY CO BCEMH
CBOMIMH CTPYKTYPaMU: LIEHTPOM U neprdepueii, ZyXOBHBIMU LIEHHOCTIMU
Y IpeMETHEIM 6ara)koM, MEHTaIbHOCTBIO ¥ CTETUKOM, UHPOPMAIOHHBI-
MU KaHajJaMM U COLIMaIbHOM 6a30M.

AHau3 CIUB Au3aiiHa JaHHOTO KOJUIEKTHBA TI03BOJIMII CAEIaTh BEIBOJ, YTO
¢ MOpOIOTUYIECKO TOYKY 3PEHUSA STOT HOBHII apT-00beKT Ipe/CTaBIIeT
coboii cuuTe3 poTorpadu, JKUBOIUCH, rpaduku, BapuabeIbHOCTb U Ma-
LIMHHOE TUPAXXUPOBAaHUE JeIaeT ero IPOU3BeJeHUEM An3aliHa.

CnuB ausaitn (06s05kKa) ABAseTcs MOP(OIOTUIECKUM MapryHaJIOM, pac-
IoJiarasich Ha rpaHHIIe UCKYCCTBaA U An3aiiHa. O610KKa My3bIKaJIbHOTO ajlb-
6oMa — OOBEKT TUIUYHBIN AJISA CTWIA TEXHO, QYHAAMEHTAIbHOM 4epToi

KOTODOTO SIBJIAETCS €r0 CHHKPETHYeCKast TpUpoza. JJu3aiiH 00I0KKYM — 9TO
MOJIHOLIEHHOE TBOPYECTBO, CO3ZAIOIIee ONpPEeAeEHHBIA XyZ0KeCTBEHHBIN
o6pas, KOTOPHI TeM (oJiee BIUATENEH, YTO B COBPEMEHHOM KYJIBTYpe OH
aKTHBHO BO3JENCTBYET Ha IIPEAMETHYIO Cpe/y Yyepe3 MEpueHAausuHr. [1o-
KAy, KaK HUTZE B JU3aiiHe — CJIUB AU3AMH ABISIET «KYJ/IbT IIa3a» U «3¢-
(bEKT yImaKoBKM».

KirroueBble ciioBa: dusaiin 060%cku, apm-obsekm, mopgonozuneckutl
MapeuHan, spaguueckuil OU3aiiH, My3blkd, HO80e XyJ0HCeCNEeHHO-KYIbITLYD-
Hoe sieJieHue

The Art-Object in Contemporary Art:
"Cult of Vision" and "Packaging Effect"
(an Example of Depeche Mode Album
Sleeve Design)

When music is displayed as “goods” it becomes necessary to link the music
with attracting the eye — and ear — of the listener. The sale of music CDs has
led to the need for the creation and design of music packaging. Of course,
the CD cover design has to reflect the music’s image. This new cultural art
phenomenon, referred to as “cover design” or “sleeve design”, has appeared
on the edge of music and the imitative arts. An analysis of Depeche Mode’s
CD design leads to the conclusion that, from a morphological point of view,
this new art form is a real synthesis of photography, painting and graphic
arts. The varieties and machine circulation also make it a type of design
work. The sleeve design (cover) is a morphological phenomenon, taking
place on the fringe of art and design.

Key words: sleeve design, art object, morphological phenomenon, graphic
design, music, new cultural art phenomenon

KynbT rmasa» BeipakeHue Kamwuiel [Tamesa (Camille Paglia), «addekt
yIIaKOBKW» — BhIpaykeHUe bpatiana 1uo (Brian Eno)

MHorne HCCIeIOBATENN COTIACATCS, TIOXKAIYH, C TEM yTBEpXKe-
HUEM, YTO UCKYCCTBO 3TO Haubosee AMHAMUYIHBIN GeHOMEH B
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COBPEMEHHO Ky/bType. «HcKyccTBo — ocobas cdhepa KyabTypHOI
JKU3HU, TIOCTOSTHHO Tpebyrouias HOBOM ONTHUKHU PaCcCMOTPEHUS,
B IIPOTHMBHOM CJIydae Mbl HUYero He CMOXKeM IOHAThH B Xaoce WH-
JUBUYATbHBIX XyZOXKECTBEHHBIX KECTOB M YaCTHBIX apTUCTHYE-
CKUX WHUIUATUB»'. JlaHHBIN TEKCT MPeACTaBIsieT cOO0! MOMBITKY
«HOBOH ONTHKW», C TEM, YTOOBI PACCMOTPETh U IOHAThH IPUYMHEI
pacTyieil BU3yaJu3auuy JaXKe B Te€X BUZAAX UCKYCCTBA, KOTODBIE
B CHJIY CBO€I OHTOJIOTMYECKOH CYLTHOCTH OCBAaMBAIOT BpPeMs, a He
mpoctpaHcTBo. C HOsABIeHHeM KuHeMaTorpada, KOTOphlil Bobpast
B cebs1 BUPTyalbHBEIE 06Pa3bl BCEX CEMU BHUJOB UCKYCCTB, BO3MOMXK-
HBIX B JaHHOH PeabHOCTU — BU3YaJbHOCTh, 3PEIUIIHOCTD, Kap-
THUHKA IPOHUKAIOT B TEMIIOPAJIbHBIE, POHETHYECKHE HCKYCCTBA
(Mys3bIKa, IUTEpaTypa) U B TYMaHUTApHYIO HAayKy, B YaCTHOCTH, B
dwrocoduio u Kyapryposoruto. [IppuMepaMu HEPBOro MPOHUKHO-
BEHUSA MOXXHO CYUTATh BO3HUKHOBEHME MY3bIKaJIbHOTO KJIMIIITHH-
ra’? ¥ KOMUKCA, BTOPOI'O — IIOSIBJIeHEe HAy4YHBIX )XypHAJIOB, IZe
BU3yaJIbHAS COCTABJIIONASA BEICTYIIAET B KAYECTBE JOMOMHSIIOIUX
CMBICTIOBBEIX aKI[EHTOB U JaXKe HEKOETO MapaUIeJbHOTO MUKTYPU-
4ecKoro Happartusa (picture narrative). OZUH U3 IPUMEPOB TaKUX
WU3aHUHN — JKypHaJI HOBO# ¢uocoduu «Cokpat.

B 4éM mpUYMHEBI TOZOOHOMN TEHAEHIINU B COBPEMEHHOHN KYIIb-
Type, ¥, B YaCTHOCTH, B UCKYCCTBE? ABTODPY IIPEACTABIIIETCSA, YTO
OHa fBJAETCS Pe3yJIbTATOM JEeMCTBUA DPa3JIUYHBIX OCHOBAHUH,
CBSI3aHHBIX, BO-IIEPBBIX, C TAPaAUTrMaJIbHBIMU OCOOEHHOCTAMHU €B-
POIENCKON IUBIIN3ALUN — BEAYIIETO COLyMa B COBPEMEHHOM
KYJIBTYp€, BO-BTOPHIX, CTUJIEBEIM CBOEOOpa3reM COBPEMEHHOH Xy-
JOKeCTBEHHOH CpeZibl, B-TPEThbUX, CenndUKON IIpeMEeTHOH cpe-
[BI, B TOM YHCIIEe U B cdhepe UCKyCCTBa.

1. CoBpeMeHHas eBpOIeicKas IUBIIN3ALNA B CBOEM I'eHe3U-
ce 6pUla ITyOOKO ZABOMCTBEHHOM. Ha cpegmu3eMHOMODPCKUII MUP
aHTUYHOM TeJIeCHOCTH, 3poca, 0Opa3HOCTH ObUIa HAJOXKEHA Tpa-
JULYA CJIOBA, pUTOpU3Ma, aCKeTH3Ma, XapaKTePHBIX AJIs PaHHEro
XPUCTUAHCTBA. AHTUYHOE f3bIYECTBO U €ro o6pasHOCTb SABJIUIU
co60i1 IapCcTBO IVIa3a, BEIPAXKABIIEECS B BUAUMOM U HyXKaBIIeecs
B cBeTe AHA. Torga kak CIOBO B XpUCTHAHCKOM TPaAWIUU B CBeE-
Te AHA He HyXJaeTcs, TeM 6osee uTo OHO caMoO ABJIAET CBET AJISA
aToro Mupa. He ciyyaiiHo, 4TO ZBa CAaMBIX BEJIUKUX KJIIOUEBBIX CO-
OBITHA B XpUCTHAHCTBEe — P0oXZIeCTBO U BocKpeceHre — MPOUCXO-
JAT B TEMHOTe HOYU. Bes mcTopus 3amafHoON IMBIINM3ALNUU €CTb
60pbba 3TUX KYJBTYpPHBIX TAPAZUTM C TOTIEPEMEHHBIM ITPEBOCXOJ-
CTBOM OZHOU Haz Apyroii. Haunnas ¢ anoxu Bo3poxxaeHus, aHTUY-
Has MmapajurMa BU3yaJbHOCTH BCE 6ojiee CTAaHOBWIACH OLYTHMOM
B eBPOIIENCKON Ky/IbType U Ipexze Bcero, B cdepe HUCKycCTBA.
«VcTeBuIre pyKy B 30JI0THIX KoBYerax. [lomyrosmsrii cBsitoi Ceba-
CTbsIH, IPOH3EHHBIN cTpenamu. CBaTas Jlrouus, gepxamas 61040
CO CBOMMH IVIa3HBIMU s106;710KaMu. [IbUIKass YyBCTBEHHOCTD J€IaeT
KaTOJIUIU3M CaMO SMOIMIOHATIBHO HACHIIEHHONH KOCMOJIOTHEH B
WCTOpUM penuruu»>. W camoii obpasHoii, fo6aBuM. B To ke Bpe-
Ms, KOTZIa B KICKyCCTBe HapacTaja HaIAZAHOCTh, B HAy4YHOU chepe
TOCIIOZCTBOBAJM CJIOBO, JUCKYPC, OMUCATENbHOCTD. «HamAagHOCTDb

1 M. A. AnekceeB-AnpakcuH. [IpobieMa KyJIbTypHOTO CTaTyca COBPEMEH-
HOro HcKyccTBa. «DyHZaMeHTaNbHble IPOGJIeMBl KyAbTyposioru». T. 5.
C. 501-502. M. — CII6.: «HoBbIi1 XxpoHOTrpad» — «digoc». 2009.

2 Cm. ®pannucka Oypraii. SIBjieHre KIUMITHUHTA B COBPEMEHHON MacCOBOM
KyJIBTYpe: OIBIT KYJIbTyposIorndeckoro aHanusa. — C. 126-134.— «Becr-
HuK JITY um. A. C. [TymkuHa». N2 4. T. 1. Cepus ¢mnocodus. CII6.: 2009.

3 Kamwuwia [lanbsa. JIMUWHBL CeKCyalbHOCTU. «Y-hakropus», ExaTepuH-
6ypr, 2006. C. 52.

IIPUCKOPOHO MAJIo IIEHUTCS COBPEMEHHBIMU YYEHBIMU. .. YIOEHHAS
caMoI000BaHUEM KPUTHKA, ABHO IepeOlLeHIIa 3HaUeHre S3bIKa
JUTA 3amafHON KynbTypbl. OHA IPOUTHOPUPOBAJIA BO36OYKAAIOLIYIO
CIUTY f13bIKa 3PUTEIBHEIX 00pa3oB»*. OfHAKO YBUAETH B OTTOJIOCKAX
AHTUYHOCTY €MHCTBEHHYIO IIPUYNHY HapacTaHUsA BU3yalu3aluu
B COBPEMEHHOM HCKYCCTBE M I'yMaHUTapHBIX HayKaX, O3HadaeT
He YBUJETh JOMUHUPYOUEH TeHJeHIIUN Pa3BUTHUA COBPEMEHHON
KYJIBTYPbI, CBA3aHHON C METaKy/JbTypHBIMH Iporieccamu. Cyie-
CTBYeT LIeJIbIi PAZ MPU3HAKOB, CBUETEIbCTBYIOIUX O METaQU3U-
4YeCcKol OIM30CTH CPeZHUX BEKOB U COBPEMEHHOU I[UBMIN3AINH,
cpeZii KOTOPBIX IIPHCYTCTBYeT TeH/IeHIIVA [TOVCKa YHUBEPCAIbHOT'O
KYJIBTYPHOTO si3bika. CpeZiHME BeKa OBUIM TaKOUl 3IOXOH B HCTO-
pUU KYJIBTYPBHI, KOTZA €€ YHUBEpPCAJIbHBIM KYJIBTYPHBIM fA3BIKOM
6vU1a Teosorud. A. f. T'ypeBud, uccienys KaTerOpuu CpeAHEBEKO-
BOH KYJIBTYPHI, OTMedasl: «B0orocioBre mpeAcTasisio coboi Hau-
BhICIIEE OOOOLIEHME COIUANIBbHOM NPAKTUKU YeTIOBEKa CpefHe-
BEKOBbS, OHO JJaBaJI0 €My OOIEe3HAYNMYI0 3HAKOBYIO CHCTEMY, B
TEPMHMHAX KOTOPOU WieHB! (eofasbHOro OOIIecTBa OCO3HABaIU
CBOII MUp, U HaXOJWIN ero 060CHOBaHUE U 0O0bsACHEHUe» . Besyc-
JIOBHO, COBPEMEHHOE 60TOC/IOBYE U TPAAULIMOHHAA XPUCTUAHCKAs
PeUrro3HOCTb He IPeTEeHAYIOT Ha POJb YHUBEPCAJIbHOIO A3BIKA
COBPEMEHHOMH Ky/bTYphl. OZHAKO PETUTU — 3TO He TONbKO ¢uio-
cObCKO-TEOTIOTUIECKOE U IICUXO3MOIMOHATBHOE ABIEHUE, HO TaK-
JKe ABJIEHNE 3CTeTUYeCcKoe U Xy/l0)KeCTBeHHOe, UMEHHO II0C/IeIHUE
eé coCTaBIAIIINe 0OKa3aIiCh CO3BYYHBIMU TPAHCIIEHIEHTHBIM II0-
TPEOHOCTSIM COBPEMEHHOTO UeIoBeKa. Yepe3 acTeTHYECKHE TIepe-
YKUBAHUA U XyZ0XKECTBEHHbIE 00pa3kl UAET OOLIeHIE COBPEMEHHOH
KYJBTYpHI ¢ Borom, T.e. HCKyccTBO Beé 6oubie 6epéT Ha cebs peu-
THO3HbIE Ky/IBTOBbIe GYHKIIVH, TEM CAMBIM, COJIKASACH CO CpeHe-
BEKOBBIM HCKYCCTBOM. [IpeTeH3Usa MCKYCCTBA HAa YHUBEPCAIbHBIN
SI3BIK KYJIBTYPBI €CTECTBEHHO 00€ecIeuyrBaeT BO3paCTaHNe BU3Yallb-
HOCTH XOTSI OBI IIOTOMY, YTO IIECTb U3 BOCBMU BHZOB HCKYCCTBa
HY)XJAIOTCS B 3pUTETHHOM 0bpase.

2. OzHOM U3 IaBHBIX IPUYMH YCHINBAIOIENCA BU3yalIu3aluu
B MCKYCCTBE U I'yMaHUTAPHBIX HayKaX fABJSIETCSA TaKXKe CBOeobOpa-
3Ue COBPeMeHHOH KyJIBTypHOU cpegpl. E€ mpesMeTHas coCcTaBA0-
asg ecTh pe3y/bTaT MAaIIMHHOIO IIPOM3BOACTBA, KOTOPOE 3CTETH-
3UpyeTcs [MOCPEeCTBOM An3akiHa. B To e BpeMs, OCHOBOU Anu3aiiHa
KaK GOPMEI UeTIOBEUECKOH eATETbHOCTU ABJIIETCA PUCYHOK, Yep-
TEX, MPOEKT, MaKeT — TO €CTh TO, YTO CBA3AHO C Bel]eCTBEHHO-
IIPOCTPAHCTBEHHBIMU XapaKTepHUCTUKAMH, a, CJIEZI0BATEIbHO, C BU-
3yaJbHOCTBIO. ECTH y4ecThb TOT GaKT, YTO COBPEMEHHOE HUCKYCCTBO
ZIOCTATOYHO IIMPOKO HCIIOIb3yeT MAaUIMHHYIO IIPOAYKIINIO, a CyIIe-
CTBOBaHMeE KUHO BOOOIIE HEMEICAUMO 0e3 MalIuH (KMHOKaMepHL,
KHHOIIPOEKTOPa, KOMIIBIOTEPA, TeJIeBU30pa M T.J.), TO IPUCYT-
CTBUE B MCKYCCTBe AW3alHa, U, CIe/0BaTeNbHO, U BU3YyaJIbHOCTH,
SIBJIIETCS 3aKOHOMEDHBEIM SIBJIEHHEM, OTPAKAIOIIUM CHenudUKy
JIAHHOT'O UCTOPUYECKOI'0 MOMEHTA.

3. Jlonrue pecATwieTys IOCIe pacliaza MoZepHa pedb Iia o
TOM, YTO IOCJIEAYIOUIVI ITepUOZ Pa3BUTHUSA HCKYyCCTBa — OeccTu-
JIEBOH, TaK KaK HaJIW4YHe eJMHOM MHUPOBO33PEHYECKON U XyZOoXKe-
CTBEHHOH HuZeU HEeOOXOAMMON i BOJBIIOro XyzoKeCTBEHHOIO
CTHIS1 HEBO3MOXXHO. DTO YTBEPXKAEHNE MOAKPEIULLIOCh GaKTOM OT-
CYTCTBUS B COBPEMEHHOH KY/IbTYpe GUIOCOPCKOTO, PETUTHO3HOTO,

4 Tam xe. C. 53.
> A. . T'ypesuu. KaTeropuu cpefHeBeKOBOU KyIbTypsl. M.: «Hayka», 1972.
C.12.
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WJe0IOTUYECKOTO €AMHCTBA 00IIeCTBa, YTO CYUTAIOCH He0OX0Au-
MBIM /17151 BOJIBIIOTO XyZI0)KeCTBEHHOT' o0 CTIIA. TeM He MeHee, aBTOP
JAHHOU CTaThU YOEXKAEH, 4TO K pybexxy XXI BeKa CJIOXKUICS HOBBIN
BosbIIoi Xy0XKeCTBEHHBIN CTWIb, KOTOPBIM yMECTHEN BCEero Ha-
3BIBATh «TEXHO» WU «Xai-Tek»°. OZHUM U3 yCJIOBUU ero GpopMu-
POBaHMSA BBICTYHAIOT BBICOKHE TEXHOJOTUU, OYPHO Pa3BUBAIOIIU-
ecs Ioc/Ie Hay9HO-TeXHUYecKoH peBostonnu 70-x rozoB XX Beka.
BoT nouemy IepBble ITPOBO3BECTHUKU CTWIA TEXHO — TaKHe Kak
«enTp uckycctB uM. JKoprka ITommugy» B [Tapmke (apXUTEKTOPBI
P. ITuaHo, P. Pomxepc — 1977r.) nosaBmsaroTcsa Ha pybexe 1970-x
u 1980-x rozioB, a pacrpocTpaHeHNe HOBBIX CTHIEBBIX TEHAECHIINHI
6ypHO HomuIo ¢ cepeauHsbl 80-X Tofo0B XX croseTus. XysoKeCTBEH-
HBIM CTWIb TEXHO — HOBBIM HE TOJBKO 110 BPEMEHHOMY OTPE3KYy
CBOEro CyIleCTBOBAHMA, HO M IIO CBOMM 3CTETUYECKHUM OCHOBA-
HUAM U MOPQOIOTUIECKUM OCOOEHHOCTSAM. Y 3CTETUYECKUX OC-
HOBAaHUWH CTWIA TEXHO CTOUT MalIWHA. DJIEMEHThl MalIMHBl — OT
MEeXaHUKH JI0 BBICOKHX TEXHOJIOTHH U KaK 0OBEKTa 3CTETUIECKUX
TIEpeXXUBAHUH CerofHA MOXXHO HAOII0ZaTh BO BCEX TUIAX U BHAX
ucKyccTBa. MamuHHOe IIPOM3BO/CTBO PACCYUTAHO HA PHIHOYHBIE
TOBapHO-ZIEHEXKHBIE OTHOIIEHUA, KOTOpble MPHOOpETN XapakKTep
BCEOOIETO PEry/sITOpa 3TUX OTHOIIEHUH U PAaCIpOCTPAHWINCE, B
TOM 4YHCTIe, U B chepy UCKYCCTBA. B yCIOBUAX PhIHKA TOBAp — 3TO
MIPOAYKT, K KOTOPOMY Z00aBIJICS HOBBIM KOMIIOHEHT — Tapa, yIa-
KOBKa. Ecii BO BpeMeHa pyYHBIX TE€XHOJOTUMU IPOAYKTHI IPOM3-
BOZICTBA He HY»K/JaJIUCh B JOJITOM XpaHEHNU U TPAHCIIOPTHPOBKE, a,
C/IeZIOBATEIbHO, U B YIIAKOBKAX, TO B YCJIOBHUAX MAIIMTHHOI'O IIPOM3-
BOZCTBA, Tapa U yIaKoBKa HE TOJbKO CIIOCOOCTBYIOT COXPAHEHUIO
KayecTBa TOBapa, HO U Y4acTBYIOT B MOBBIIIEHUU €TI0 CTOUMOCTH.
OzHako B cdepe HCKycCTBA C yNMAKOBKOM MPOM3OLUIN MOWCTUHE
yyzecHble MeTaMopdo3bl. Ha Haml B3mIsiA 0COGEHHO MHTEpECHbIE
TIPOLIECCHl B 3TOM IUIAHE IPOUCXOJAT B TOYKE COIPUKOCHOBEHUS
MY3BIKY, AM3aliHa 1 U300pa3uTEIbHOIO UCKYCCTBA.

Jlonrye cToseTrs My3bIKa U €€ CTylaTeb 06IaIrCh HAIPAMYTO
6€e3 ocpeIHUKOB. [1eBIIbI eI, My3bIKAaHThI UTPAIH, 3PUTEITH CMO-
TpeJIH IpeJCcTaBIeHre — OyZb 3TO MAINCKUH JBOPELL, JIecHas MOJIsTHA
WIN TOpOACKad IUIOAaZb. B yC/IOBUAX PBIHOYHOr'O IIPOU3BO/CTBA,
KOTZIa ¥ My3blKa CTaJla TOBapOM, BO3HHUKJIA HEOOXOAMMOCTD B Ma-
TepUaIbHOM HOCUTEJE, CTABIIMM IIPOMEXKYTOYHBIM 3B€HOM MEXy
My3bIKOU (My3bIKAHTAMMU) U CTylIaTensaMu (MoTpebuTtensamu). ITo
rpaMIVIACTUHKY, IT03XKe AUCKU. DTOT My3bIKaJIbHBIH HOCUTEJb II0-
TpeboBan ymakoBku. [lepBOHAYaJbHO, YNMAaKOBKA IpEJCTABIIIA
co60i1 pocTele GyMaXKHBIE KOHBEPTEL C KPYIJIEIM OTBEPCTHEM II0-
cepeauHe. HaunHas ¢ cepeguHbl 1950-X rozioB, ¢ MOsABIEHUEM POK-
H-POJUIa K YIIaKOBKE MY3BIKQJIbHOTO HOCHUTEJIA CTAJIO IIPOABIATHCA
6osbiiee BHUMaHue. CBsI3aHO 3TO OBUIO C TEM, YTO POK-MYy3bIKa
TATOTeNIAa K KPYITHOW My3BIKaJIbHOU GOpMe, TIOTyIHBIIel Ha3BaHUe
anpboMa. Kak mpaBuiio, My3bIKalIbHBIH anbboM BKIOYaeT oT 10 1o
15 KOMITO3UIIMI, KOTOPBIE JOIKHBI CKJIAABIBATHCA B €AUHBIH 00-
pa3 1 B TeMaTUYECKOM, U B My3BIKaJIbHOM Iu1aHe. O6oxka (cover)
MYy3BIKaJIbHBIX aIbOOMOB JO/DKHA 6BUIA HE TOIBKO IIPUBJIEKATD IO-

6 Cm. ®. ®yprait. «CTwib U LMBWIN3ALUA: OCOOGEHHOCTH B3aUMOJE-
cTBUA». — DyHZaMeHTaNbHOE U NPUKJIAZHOE B 3THKE U 3cTeTuKe: Ma-
Tepuansl VI exxerogHo# Bcepoccuiickoit koHdepeHu 19-20 HOA6DA
2004 r. CII6.: 2005; «/lu3aith muda n mud ansaiina duwrocodpus HOBO-
r'0 XyZ0XKECTBEHHOT'O CTWIfA». — CTpaTeruy 3TUYeCKOU M 3CTeTHIeCKOM
pedrexcun: Matepuansl Beepoccuiickoit koHdpepeHnu 18-19 Hos6paA
2005 r. — CI16.: 2006; u ap.

KyTiaTess CBOel KapTUHKOM, HO M 0TO6pakaTh HACTPOH anbboMma,
MEPEKJINKATBCA ¢ MY3BIKOM B 0OpasHOM IUTaHe. VIHBIMU CIOBaMU,
00JI0KKa JO/DKHA ObLTa BU3YalM3UPOBATh MY3BIKATbHBIN 06pas.
Tak 3a mocjesHIe COPOK JIET Ha CThIKE MY3bIKH U U300pa3UTeb-
HOT'0 MICKYCCTBA BO3HUKJIO HOBOE KYJIBTYPHO-XYZOXKECTBEHHOE SIB-
JIeHHe, TIONy4MBlIee Ha3BaHKe KaBep AusaiiHa (cover design) win
cuB Au3aiina (sleeve design). C MopdOIOTHYECKON TOUYKU 3PEHUA
STOT HOBBIH apT-06BEKT IIpeZicTaBsAeT co60i cuHTe3 poTorpadum,
YKUBOTNCH, TpadUKH, BaprabeabHOCTh U MAalIMHHOE TUPAKUPOBa-
HUE JieJlaeT ero NpousBeJeHUeM Ju3aiiHa. I B 3TOM CMEBICTIe JaH-
HBII apT-00BeKT (060KKa) ABIAETCA MOPGOIOTUIECKUM Mapru-
HaJIOM, pacoyarasich Ha FpaHUIle UCKYCCTBA U Au3aiiHa. O6I0XKKa
MY3BIKQJTbHOTO albboMa — OOBEKT, TUIHNYHBIN I CTWIA TEXHO,
byHIaMEHTaIBPHON YEPTOM KOTOPOTO SIBJIAETCS €ro CUHKpEeTHYe-
ckas npupoza (0TCIoZa MPOUCTEKAIOT YePTHl apXan3alyy B 06pas-
HOCTY T€XHO), TaK HAIIPUMED, B aDXUTEKTYPE CTEHA — OHA XKE OKHO,
KJIUI — OJHOBPEMEHHO KMHO U MY3BIKa. DTOT CHHKPETH3M HOBOT'O
XyZOXKECTBEHHOTO SBJIEHU, TIPEX/E BCEr0, IOUyBCTBOBAIU U OCO3-
HaJIM CaMU CO3ZaTeNy CJIUB Au3aliHa — XyZOXXHUKH, GoTorpadsl,
JV3aiiHepHl, My3bIKaHThL. BpaiiaH VIHO — WM3BECTHBIM MY3BIKAHT,
TEOPETUK COBPEMEHHOM My3bIKU U INpogiocep mucan: «[lompoby-
eM HabpocaThb CxeMy MOI-AUCKa. B meHTpe a1 yrobcTBa (U TOMB-
KO I yAOOCTBA) MOMECTHM «MY3bIKy» KaK TaKOBYI0. BOKpyT Heé,
€CTEeCTBEHHO CJI0Ba. BOKpyT HUX — apaH)XMPOBKA, OKOHYATEIbHAs
06paboTKa, KOTopast JOBOAUT 3BYK A0 yMa. BokpyT Bcero atoro Oy-
JleT UMUK TPYIIIIbl — MaHepa oZeBaThCs U 00pa3 JKHU3HHU, C KOTO-
PBEIMU I'PYIILY aCCOLUUPYIOT. BCE 3TO HATOMUHAET CJIOU JIYKOBUIIBL.
Teneps 106aBUM GOTOCHUMKY, BUZEO3AIIUCH, 32 HUMU UCTOPUY U3
’KU3HU, KOTOPHIE MPOCAYUBAIOTCA B MPECCY YCWIMAMY JOTOIIHBIX
’KYPHAJIFICTOB, TIOTOM «MECTHBIE YCJIOBUSI», OBIUSABIINE Ha IPYII-
Iy, TIOTOM OOIINH KOHTEKCT MCTOPUU IION-MYy3BbIKH, ¥, HAaKOHeII,
KYJBTYpYy B LeJIoM. TPaZULIMOHHO OT HACTOSIIUX MAaCTEPOB XKAYT,
YTO WX YCWINA OYAYyT COCPeZOTOUEHBl Ha IIEHTPe BCEH 3TOH JIyKO-
BUIIBL, @ K OCTAJBHBIM CJIOSIM OTHOCATCS TU60 KaK K TPUBUAIBHBIM,
60 Kak K Hen3bexxHbIM. Ho 3aueM ocTaHaBIMBATH TEX, KTO pabo-
TaeT B OZHOM CJIO€, a 3aTEM ITPOABUTAETCS «HAPYKY» WIH «BHYTPb»?
BbUIO MHOTO TPYIII, KOTOPEIE HAYMHAIN UMEHHO C apaHXUPOBKU
(mpoTUBOCTOAILIEH «My3BIKE» B TPAJULMOHHOM CMBIC/IE CJIOBA),
TaK [T0YeMy He MOXKeT OBbITb I'PYIIII, KOTOPble HAYHYT C «00JINKa» U
C KaKOM-TO My3bIKH, KOTOpas O6yZeT 3TOT OOIUK IOAAEPKUBATD —
TaK, YTO MY3bIKa OKQXXETCSI CBOETO poja YIaKoBKOM? [louemy OBI
U HeT? KTo ckasai, 4To pacKpeiTHe 06pa3a He eCTh ITOJHOLEHHAs
00y1aCTh XyZO0XKECTBEHHOTO TBOpYeCTBa?»’. VITak, AuU3aiiH 00I0XK-
KU — 3TO IOJHOLIEHHOE TBOPYECTBO, CO3JAIOIEe ONPeAETEHHYIO
XyZOXKECTBEHHYIO LIEHHOCTh, KOTOpas TeM 0oJiee BIUATENbHA, YTO
B COBPEMEHHOH KynbType (0COGEHHO B PA3IUYHBIX MOJIOAEKHBIX
CyOKyJIBTYypax) OHa aKTUBHO BO3ZEHCTBYET IPEJIMETHYIO CPELY Ue-
pe3 MEpUeHAAM3UHT (3HAYKM, MalKU, KPY>KKH, TOJIOBHbIE YOODBI,
OYDKYyTEpYs, CTHIb OJEXKABL U T. [1.).

Tem OoJiee MHTEpECHBIM IPEJCTABIAETCA MPOCAEIUTH U IO-
IIBITAThCS OHATD, BO-TIEPBHIX, Te GAKTOPH, KOTOPEIE BIUAIOT Ha
KDYT «CIOXKETOB» U MaHepy BBIIOJHEHUSA OOJOXKKHY, a, BO-BTOPBIX,
KaKuM 06pa3oM 3TO HOBOE XyZOXKECTBEHHOE fIBJIEHHE BIIHCHIBAET-
cs1 B OOIIEKY/IBTYPHBIM KOHTEKCT. B KauecTBe Marepuasna A II0-

7 Brian Eno. Intro — from Anton Corbijn's book «Star trak». Schirmer/
Mosel, 1996. P. 3.
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I06GHOTO UccieZoBaHusA ObUT B3AT CJIUB AU3aliH anmb60MoB Depeche
Mode. YeM TIpOAMKTOBAH MOJOGHBIN BEIOOP? Bo-TIepBhIX, aHAIN3
au3aiiHa 06JI0KeK CTYAUMHBIX aJlbOOMOB 3TOTO aHIIMMCKOTO KOJI-
JIEKTUBA MO3BOJISIET TIPOCIEANUTD GOJIBINYIO YaCTh UCTOPUH AaHHOTO
apieHns — ¢ 1980 mmo 2010 roz, ero nmociaezHure Hanbosee IoL0T-
BOpHBIE ZiecATUIETHS. Bo-BTOPEIX, ¢ Depeche Mode paboTanut AHTOH
Kop6aiiu (Anton Corbijn), Bpaitan ViHo (Brian Eno), Apea (Area),
Maptun AtkuHc (Martin Atkins), Bpaiian I'puddun (Brian Griffin)
U ApYTHeE, JIIOAU, KOTOPhIE BIUSUIA HA PAa3BUTHE COBPEMEHHOTO Xy-
[IO’KECTBEHHOTO ZIM3aifHa, CTaJ YacThiO €r0 UCTOPUH. B-TpeThuX,
Depeche Mode He TIPOCTO OJHU U3 TIEPCOHAMKEH COBPEMEHHOTO MY-
3BIKAJILHOTO TIPOIiecca, yyKe ZaBHO OHU CTaJM SAPOM II06ATBHOTO
Ky/IIbTYPHOTO SIBJIEHUS, BOIIEJIIETO B UCTOPUIO KaK JETMEIN3M —
TaKoe K€ HUYEro He roBopsilee Ha3BaHUE, KaK U OUTIOMAaHMUS.
TeM He MeHee, 3TO SIBJIEHHE C ITOJHLIM OCHOBAHMEM MOXKHO KBa-
TuUIMPOBATDh KaK CyOKYIBTYPY, UMEIOLIYI0 CBOU JYXOBHBIE TIPH-
ODUTETHI, BhIPAKEHHbIE B CTUXOTBOPHOM JIUPUKE, dCTETHUUYECKUE
TIpeATIOYTEH NS, BOIUIOIIEHHBIE B My3bike Depeche Mode, Bu3yanu-
3aI[HI0 3TUX IleHHOCTeN B KUHOQUIbMAX ¥ MY3BbIKaJbHBIX KJIUMAX
rpynmsl. Crenududeckass 06pasHOCTb, HaBesTHHAS MEHTaJbHBIMU
COCTOSTHUSIMU, TIPUCYIIIUMU 3TOM CyOKYIbTYpE, OTPAKAETCI B -
3aiiHe 06JIOXKEK AUCKOB, IIAKaTOB, 3HAUYKOB, MaekK, KPy)KeK, r0JI0B-
HBIX yOOPOB, ofiex/ibl. Jlo6aBbTe Cloja KHUTH U CTAaThH, MIOCBSIIEH-
Hble TBOpuecTBy Depeche Mode, OTpOMHYIO CETh CaWTOB JAaHHOM
TEMaTUKU U OOILIeCTBEHHbIE OopraHu3anuu GpaHaTOB KOJUIEKTHUBA
mo Bcemy Mupy. I[lepes HamMu TpeACTaéT CyOKy/IbTypa CO BCEMU
CBOMMU CTPYKTypaMU: LIEHTPOM U mepudepue, [yXOBHBIMHU LI€H-
HOCTSIMU Y TIPeIMETHBIM 6ara)xoM, MEHTaJbHOCTBIO U 3CTETUKOM,
nHPOPMAIMOHHBIMU KaHalIaMU U COIMaIbHOU 6a30i. K ToMy xe
Depeche Mode — siBjieHUe TIOTHOCThIO HaXosIeecs B pycie Bosb-
IIIOTO XY/ZI0’KECTBEHHOTO CTH/IS TEXHO, 61arofiapst CBoeMy HOBATOp-
CTBY U CUHKPETUYHOCTH, SIBJISSACH TMOHEPAMU WIN OCHOBATESIMU
TaKUX XapaKTEePHBIX JJIs CTUJIS ABJIEHUN KaK 9MOMeHTHAas My3bIKa,
Xayc, XUII-XOTI, peiB. BCE 3TO /lelaeT He TOJMBKO ONpaBAaHHBIM, HO
¥ 3aKOHOMEPHBIM 06paleHue K «IAPY» 3TON HeobHUIuaIbHOU cyo-
KYJIBTYPBI, KOTOPOU, TOMY 3Ke, YAAETCA YCIIEIIHO COYETATh «KY/IbTO-
BOCTBb» C MACCOBOCTBIO.

AHanu3s cuB Anu3atina anbb0MOB BHI3HIBAET U3BECTHBIE TPYAHO-
CTH, CBSI3aHHBIE, TIPEXKE BCETO, C OTCYTCTBUEM METOAUKHU TOA00-
HBIX MccrezoBaHuil. CIUB AW3aiiH KaK HOBOE SIBJIEHUE MPU3HAETCS
B €ro XyZOXKECTBEHHOM IIEHHOCTH (HeJaBHO B BenmkobpuTaHUM
6bUTa BBINyIEHA Lieasi Cepys MOYTOBBIX MAapOK C M300paKeHUs-
MU 00JI0KeK Haubojiee BBIJAIOUINXCS My3bIKaJIbHBIX aTbOOMOB),
a B My3ee u300pa3sUTETbHBIX UCKYCCTB JIMBEpIy/s CyIIeCTBYeT
9KCITO3UIUA, TIOCBAIIEHHAs CIUB Au3aiiny. C Hayasa HOBOTO CTO-
JIETHS 3TOT apT-06BEKT CTas MPUBJIEKATh BHUMaHUE UCCIe0BaTe-
Jiel, IpeXk/ie BCETO, KaK MPOAYKT rpadpuuecKoro UcKyccTBa. 37ech
MOXXHO YIIOMSIHYTh cTaTbui Azpuana Illoneccu® u IToasr Kapcor®,
B KOTOPBIX CJIUB [IM3aliH pacCMaTPUBAETCs KaK HOBEHIIUI KaHpP
rpaduku. [IpumedareabHo, yTo cTaThi [1. KapcoH Ha3BaHa To Have
and to Hold — Taxxe kak ozfiHa u3 neced Depeche Mode (Anb6om
Music for the Masses 1987r.). BmecTe ¢ TeM, JOCTaTOYHO OYEBU/-
HO, YTO CJIUB AIU3aliH sIBJieHHe 6ojiee MHOTOCTIOWHOE, HeCyllee Ha

8 Shaughnessy Adrian. Classic Cool (album sleeve design graphics) from
Creative Review, February 1, 2001.

 Carson, Paula. To Have and to Hold. (Vaughan Oliver - Company Business
and Marketing.- Interview from Creative Review, October 1, 2000

cebe OTIEYaTOK HE TOJBKO TBOPYECKOU AESATENbHOCTU XyAOKHUKA
wiu ¢potorpada, HO TaKKe U TUIHOCTH MYy3bIKaHTa, CTUIEBBIX TEH-
JIEHIUI B [u3aiiHe, o6IIel CUTyaluy B XyA0KeCTBEHHOH KYJIbTyPE.
Tak A. [lloHeccu 3aMevaer: «...[u3aliHepaM paspelaeTcs rpabuTh
mpoIioe. B Mupe mocTMogepHa 3auMcTBoBaHue (rpabéx) mpuBeT-
CTByeTCsI, U BAOXHOBEHWE MOXXET CBOOOZIHO YepIiaThCs U3 Bcero 6a-
ra’ka BU3yaJbHOH KyJIbTyphL. 37iech HeT 3anpeToB. HeT mpasui. He-
6OJIbIIIE YCWINSA U UCTOYHUKU BAOXHOBEHUs OBUIM OIpE/E/EHBI:
PYCCKUI KOHCTPYKTUBHU3M, HIBEHI[APCKHUE JKeTe3HOAOPOKHBIE Tab-
JI0, AATIOHCKYE KOHeTHbIE 00EPTKU, papMalieBTHYECKHE YITAKOBKH.
Kaxpiii KaMeHb OBbLI IOAHAT 1 ITOJIOKEH B OCHOBaHUE...»'%. OquH
13 MePBBIX, KTO 06paTJl BHUMAaHKe Ha CTHIEBbIE U 06pa3HO-Xy/I0-
’KeCTBEHHbIEe 0COOEHHOCTH CJIUB Au3aiina 6sut H. Jle Buwute!!. Bme-
CTe C TeM, B HACTOAIIMI MOMEHT He CYIeCTBYET €JMHOTO MTOAX0Aa
K aHaJM3y 9TOTO ABJEHUS, U HET OOIEro MHEHUS O TOM, B KAKOM
KJII0Ye cief[yeT BECTH 3TOT aHanu3. [103ToMy B paMKaX JaHHOI cTa-
TbU aBTOP BUUT CBOEM 3a/1a4eii 1aTh 06pa3HO-CTUIEBYIO XapaKTe-
PHICTHUKY CJIUB [iU3aifHa ¢ yI6TOM CrenpUIecKUx YepT TBOPUYECTBA
Depeche Mode.

Eciv momeITaThCs BRIZEIUTH HEYTO 0OOIlee B ABEHAALIATH 00-
JIO)KKaX aJibOOMOB, CO3Z[aHHBIX 33 TPU/IATH JIET TBOPYECKOTO MYTH
KOJUIEKTHBA, TO 3TO OyAeT eAVHBIN TBOPYECKUA METOA — METOJ
KoJUTayka — JIFOOMMOTO ZIeThia moctMogepHa. OfIHAKO B OT/IMYUE
OT KJIACCUYECKOTO KOJUTaXKa, B KOTOPOM MOTYT KCITOJh30BaThCs HE
TOJIbKO TPAJUIUOHHBIE JJIsI U306pa3UTeTbHBIX UCKYCCTB CPEZICTBA,
HO Y OOPBIBKU CTaphIX T'a3€eT, KYCOUYKU TKaHU U T. . — KOJUTaXK 00-
JIOKKU OMEPUPYET TOJBKO TPEMS BBIPA3UTENbHBIMHU CPEACTBAMMU:
dotorpadus, mpudT, pucyHok. PaccmaTpuBas 06I0KKY aTbO60MOB
B XPOHOJIOTUYECKOU TMOC/IEZ0BATENbHOCTA, MOXKHO IIPOCIEAUTD
M3MEHEHNE CTWIEBBIX TEHAEHIUN, UAYIIMX OT *KUBOIMUCHOCTH U
KYJIBTYPHOH AuBepCcUbHUKAINK Yepe3 HEOTOTUYECKUIH CHUMBOJIH3M
K abCTpaKTHOM reoMeTpuyecKou rpaduke ¢ ¢GIEPOM ICTETUKU
KOHCTPYKTHUBU3Ma, YTO OTpakaeT ObIue TEeHAEHIWH B Au3aiiHe
MTOCTIEIHUX TPEX AeCATUNIETHH.

Bo3MO)kHO, BbIpabOTKa Weu Au3aiiHa [yid OOJIOKKU TEepPBO-
ro anbboma Depeche Mode 6buta Haubosiee CIOXKHOM B TOM ILIa-
He, YTO Yy TPYIIBI He ObUIO €Ilé «MCTOPUM» U TPYAHO OBUIO Mpes-
yrazaTh JajbHelilllee HampaBjieHre e€ My3bIKaJlbHOTO Pa3BUTHA.
Tem He MeHee, 00JIOXKKa, BBITOMHEHHAsA Bpaitanom ['puddunom,
XOTSI M BbI3Bajia pa3ovyapoOBaHUE Y MY3bIKAaHTOB, ObLIa yZauHbIM
MpOU3BEZIEHUEM C TOYKH 3peHMs ¢uiocoduu ausaitHa pyberka
1970-1980-x rogoB. N306pask€éHHAsA Ha HEW KOMITO3ULIUsS U3 Jiebe-
s (aydeno) B ueutodpaHe, CUAAIIETO HA THE3/E U3 KOTIOYUX BETOK
(TIpOBOJIOKYM) KOHIIEHTPUPYIOT B ce6e OCHOBHBIE TPEH/IBI AM3aHA
TOTO BpeMeHU. 37ieCh €CTh U 3aM€HA XKUBOTO 0OBEKTa Ha HCKYC-
cTBeHHOe Tiofobue (B 1975 roay ausatinep X. XoJUleHH MPUMEHUI
B MHTEpPbEpE MaJbMbl U3 METaJUIa U TUIACTHUKA), U MIPOBOJIOKA KakK
MaTepuanu3anys rpapuIecKoi JMHUY (B TAKOW MaHEPe UCTIONHEH
«cTyn-06py4» X. Beruepa, 1965 r., BHagasne 80-X — IPOBOJIOYHAS
mebenp ®. Maiiep3a). HakoHel| npucyTcTBHe leiodpana Ha 06-

10 .designers are allowed to plunder the past. In the post-modern world,
appropriation is good and inspiration can be taken freely from the whole
panoply of visual culture. There are no restrictions. No rules. Trouble
is, every genre's been raided; Russian constructivism, Swiss railway
timetables, Japanese sweet wrappers, pharmaceutical packaging. Every
stone has been lifted and peered under...

11 De Ville Nicholas. Album: Style and Image in Sleeve Design — Mitchell
Baezley, London, 2003.
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JIOXKKE 3aCTaBJsAeT BCIIOMHUTH KOHIENTYalIbHbIE IUIATh U3 3TOTO
MaTepuasna, BeImosHeHHbIe []. XaTuepoM B 1966 rofgy U MOI0XKUB-
e HaYalo aKTHBHOMY OCBOEHHIO 3TOTO MaTepuasa Ju3aiiHepa-
MU. ByKBaJIbHOIO CMBIC/Ia KOMIIO3UIUA HE MMesa, HO eé ajiero-
PUYECKUH TOATEKCT, TOBOPALINI O BTOPXKEHUM UCKYCCTBEHHOTO
MalIMHHOTO MUpa B TPaAULIUOHHEIE cheprl 0OUTaHUA, TOTHOCTHIO
rapMOHHUPOBAJ C TBOPYECTBOM MOJIOZOH IPYIIIBI, Y€ TBOPUECTBO
TakKe ObUIO HEMBICIIMO 6e3 MaIlyH.

CuB Au3aiiH AByX moceayromux aab6omos (1981 1 1983 roza),
CO3ZaHHBIM MapTHHOM ATKIHCOM, BOCTIPUHUMAETCS KaK JUNTUX U
He TOJIbKO IIOTOMY, YTO B HUX IPUCYTCTBYIOT Ba IpeJMeTa-CMBO-
JIa TIOIUTUYECKOH MHUQOIOTUN — Cepl U MOJIOT. DT IPOU3BeJe-
HUA 00beJUHAET eArHasA 0O6pa3HOCTh U TBOpUYecKas MaHepa. 11 B
IEpBOM, ¥ BO BTOPOU paboTe M. ATKMHC UCITONIb3YeT POTOKOIIIAK C
2JIeMEHTaMHU KyJIbTYPHOH AuBepcudrKaluy, B pyciie KOTOPOH U30-
O6pa)keHUe KHULBI PeLIeHO B MaHepe OpeireneBcKUX KPeCThsH, a
06pa3 pabouero BHO HeCET Ha cebe IeyaTh SCTETUKU HEMELKOTO
«IIPOJIETAPCKOT0 HCKyccTBa» 1920-1930-x rozos (O. Hepiuarep,
O. Harenb, K. ®onpkep, B. JIaxHUT). «PeBOJIOIMOHHYIO» HaIlpas-
JIEHHOCTh 00pa30B CJIUB AM3aliHa BPsiZ JIU MOXKHO CB3aTh TOJBKO
C My3BIKQIBHEIMU U MOITUYECKUMU TEMaMHU 3THX ABYX aJbOOMOB.
HecMmotps Ha To, yTO HampuMmep, «Construction time again» 6bUT
HaIoJHEeH KOMITO3UIMAMH C TeKCTaMH, MOAHUMAIOIIUMU BOIIPO-
CBI COLIMAIBHON cripaBeAnuBocTH (Pipeline, Everything counts, Two
Minute Warning, Shame), ©X MOXHO pacCMaTPUBaTh IO3THYECKUM
OTpakeHUEM IOHOUIECKUX MEYTaHMi o0 BceobuieM cyactbe. He B
MeHbIIIel CTerneH! Ha 06pa3 06JI0KKY MOBIUSIN Ba APYTUX Gak-
TOpa: IMYHOCTHBIM — B 1983 rogy aBTOp IeceH U CTUXOB MapTuH
T'op nepeexan B BepiuH, a apyroit yuacTHUK rpynmnsl (OHau dret-
4yep) YBIEKCSA NOMUTUYECKON cToprel [epMaHy — U TPEHIOBBIT
dakrop. B Hauane 80-x roZoB KyJAbTYypHas AUBEpCUGUKAIUA KaK
XyZOXKECTBEHHBIHM NMPUEM B Ju3aiiHe OpUIa Ha NMHKe MOABI (TBOD-
yecTBO BuBheH BecTByz, PobepTta BenTypu, XaBbep MapUKCKaJb).
Ham mpezcraBisercs, YTO Ha 3TOM 3Tame TBopuecTBa Depeche
Mode cnuB gusaiiH, Kak 4yacThb obiero obpasa rpymisl, 6611 60see
BHATEH U CWIEH. 1 B 3TOM CMBIC/IE MOXKHO eIl pa3 COIIACUTHCS C
BpattaHoM [HO, HCaBIIEM O TOM, YTO AM3aHH MOXET BEICTYNATh
KaK OJJHA U3 OCHOBHBIX, & HE BCIOMOTATeIbHBIX YacTeH XyZoxKe-
CTBEHHOTO 06pa3a MY3BIKAJTbHOTO aJbboMa U IPYIIEI B LEJTOM'2.
YTO ¥ IPOUCXOAWIO Ha HAYaJIbHOM 3Tale CYyIeCTBOBAHUA KOJUIEK-
THBA, KOTZa WIEN CIOXKHBEIN Ipolecc 06peTeHUsI CBOET0 YHUKAIIb-
HOT'O MY3bIKaJIbHOTO f3bIKa. O TOM HAaCKOJIBKO BBICOK OBLI YPOBEHD
Jusaiina anb6oMoB Depeche Mode TOro BpeMeHH, CBUJETENbCTBYET
U3BECTHBIN (aKT MpU3HAHUA KypHaIoM Life B 1989 rogy 060K
anmpboma Broken frame ofHOM U3 nydnix GoTopaboT AeCATUIETHS.

OdopmiieHre TpEX ambOOMOB, BBIIEAIINX B ieprog ¢ 1984 1o
1987 rozpl, OTINYAET ONpeeNIEHHAA PAa3HOPOAHOCTD, YTO OOBACHA-
€TCsA PAZOM IIPUYUH. Bo-TIepBEIX, B Ky/IBType TOrJa LIEN IesIbIi sy,
MacIITaOHBIX COIMOKYJIBTYPHBIX M XyZOXKECTBEHHBIX IIPOLECCOB,
CBSI3aHHBIX ¢ GOPMHUPOBAaHUEM KOMITBIOTEPHBIX CETEH, pa3BUTHEM
XyZOXKECTBEHHOTO CTIIS TEXHO, TPOHUKHOBEHMEM HOBBIX TEXHO-
JIOTUY B AN3aiiH, BOSHUKHOBEHUEM HOBBIX TEUEHUH B MOIOZAEXHON
cyOKynbType (peliBa, XWUI-XOIa), YCIOXKHEHHEM pa3BUTUA dJIeK-
TPOHHOI My3BIKU. Bo-BTOPEIX, camu Depeche Mode, mepexuB mepu-

12 Cm. Brian Eno. Intro — from Anton Corbijn"s book 'Star trak'. Schirmer/
Mosel, 1996. P. 3-4.

0fl CTaHOBJIEHUS, BLIPOCIN B TBOPYECKOM IUIaHe, ¥ 3TO TpeboBaio
60siee TIIyOOKOTO COOTHOIIEHUA MEXKIY METOAUKO-TTO3THIECKUM
ob6pa3oM U ero Buzyanusaijyeii Ha 0610KKe anbboma.

Ob6noxka aucka 1984 roga Some Great Reward emé coxpaHs-
eT MEePEKJINYKY C «KOHCTPYKTUBUCTKOU ICTETUKOM» MPEABIAYIIEro
anpboMa, OZHAKO OHA 6ojiee MUHUMAIKNCTUYHA, B TOM IIIaHe, YTO
B HeHM HET HU KYJAbTYPHBIX AuBepcudUKaIuii, Hu GOTOMOHTaKA.
BmecTe ¢ TeM, cMbIca 3Toi ¢poTorpadpuu, Ha KOTOPOI mapa HOBO-
6payHBIX CTOMT Ha QOHE 3aBOJCKOrO KOPIIyca, MOYTH GYKBaIbHO
CYMMUPYET CoZiepyKaHue BCero anbboma, JIEHTMOTUBOM KOTOPOTO
SIBJISIETCS TeMa JII0OBU KaK Harpajsl B BeCbMa HelprMeyaTelbHON
Y YHBUIOH JKM3HU MAJIEHBKOT'O YeJIOBEeKa.

Jusaitn o6snoxku Black Celebration — annr6oma 1986 roma —
SIBUJICS TUTOZIOM YCWTHE 11€JI0T0 KOJUTEKTUBA Au3atinepoB: b. I'pud-
¢duna u M. ATkuHca, a Takxke [I. [xkoHca, M. Xurenb6orroma, C. I'pe-
xXaMa. B ciuMB guzaiiHe 3TOro anpboma HAILIM CBOE OTpakeHHe
TPEBOXXHOCTB, ITECTPOTA U ApaMaTU3M KU3HU Meranosuca. JIupu-
YeCcKoe, HO O[HOBPEMEHHO MPayHOe HaCTPOEHNE MY3bIKU anbboMa
OTPa3wIOCh B M3aliHe U, MIPEX/E BCETO B I[BETE, XOTA I[BET M3HA-
yaJbHO 3aZiaBajics Ha3BaHUEM anbboMa «YEpHBIH mpasaHuK». 06-
Pa3 06JI0KKY BHOBb CKJIaIbIBAETCS U3 CAMBIX aKTyaJbHbIX TEHAEH-
11 B [u3aliHe Toro BpeMeHu. Ha ¢poTorpaduio BLICOTHOTO 34aHUH
M3 CTeKJIa HaKJafbpiBaeTcss GpOTO NIBETYIIUX KPACHBIX TIOJBIIAHOB
u usobparkeHue paboraroiiero teiaeBusopa. lllpudramu pasHoit
¢dbopma u 11BeTa GBUTM HAMMCAaHBl HA3BAHUS U TPYIIHL, U anibboMa.
B 3T0#1 KOMIIO3UIINY BCE He CirydaiiHo. ViMeHHO B cepeaute 1980-x
TOZIOB B Ai3atiHe ObUT aKTyasleH apXUTEKTYPHBIN TPEH/, KOT/a pas-
JINYHBIE apPXUTEKTYPHBIE GOPMBI ABJSUIUCH OTTIPABHBIMU TOYKAMU
B TIOMCKax HOBBIX pOpM B Mebenu, KepaMuKe, TKaHsIX. B aTo Bpe-
M U3BECTHBIN apxuteKTop [1aono [Toprore3u mucan: «I[IpeaMeTsl,
KOTOpBIE YKPAIIAIOT JOM ¥ KOTOPbIE MBI UCIIOJIb3YEM B ITOBCEIHEB-
HOU XKU3HMU, IIOX0XKU HA aPXUTEKTYPHBIE IE€TaIH, BABIXAIOIIVE TyB-
CTBO B IMPOCTPAHCTBO, IZle MBI JKUBEM. V1 3TO pacmupsieT cpescTBa
o61ieHuss»'%. PaboThl, BBITOJHEHHbIE B 3TON «apXUTEKTYPHOM»
JCTETUKE, TMPUHAJIEKAIINEe TaKUM MacrepaMm Kak A. Vcosakwu,
P. Meiiepy, I1. IToprore3u, ®. Ctapky, ®. [epu — He TOJBKO ObUIH
B BUTPUHAX Mara3uHoOB, HO U Ha OGJIOXKKAaX JKyPHAJIOB O AU3aifHe.
VYpbaHUCTUIECKUI MUP U JKUBast IPUPO/A, YeTOBEK U HHOpMAIU-
OHHaf cpejla — BCe 3TH TeMa aJb00Ma HallUTA CBOIO BU3YaIN3allnio
B cMB AusaiiHe. Korga mectHazuath et cioycts Black Celebration
65T iepenszan B 2002 rofiy, To ero Ha3BaHUE U AU3AWH CTalIu BOC-
MIPUHUMATHCA B IPOPOYECKOM KJTtoUe: KoMmro3uiys New Dress acco-
LUMPOBaJach C TparudecKo KOHYMHOU IpUHIeccH JluaHbl, a ABa
BBICOTHBIX 3ZlaHUA Ha YEPHOM (OHE C KpaCHBIMU TIOJIbIIaHAMU He-
JIBYCMBICJIEHHO CBSI3BIBAJIUCH ¢ Tpareaueit 11 centsabps 2001 roza.

Jlu3aiiH 0610KKU ceAyrolero anbboma 1987 roga Ha mepBbIi
B3IVISIZ, IIPOCT M KQXKETCsA, YTO €IUHCTBEHHOU er0 OCHOBOU SIBJISET-
cs1 Ha3BaHMe Aucka — «Mysbika A1 Mace» (Music for the Masses).
OnHako /Be 0COGEHHOCTH 3TOT0 BU3YaabHOTO 00pa3a 3acTaBIsgioT
OTKa3aThCs OT TAKOU IPSIMOJIMHEWHOUW TPAaKTOBKHU. [POMKOTOBO-
putenu Ha ctosibax ¢ 1987 roay jieT TpUALATh KaK MepecTaiu Uc-
M0JIb30BaTh, I OHU BHIIVIAZIENIN CKOPee KaK aHaXpPOHU3M, HEXeNu
KaK peasibHOE cpe/icTBO nH$popmaiuu Mmacc. Bropoe — 3To TO, 4TO
B ¢pororpaduyeckom meizaxke M. ATKrHCa Macc He OBUIO U B TIO-

¥ [Tut. mo JDnemeHTH Au3aitHa. [log pexa. H. Paitmu. «Marma», M.: 2004.
C. 494.
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MuHe. [POMKOTOBOPHUTENM CTOSUIH B IYCTBIHHBIX U AUKUX MECTaX,
HaINOMMHAsA Belly-KomMapk! B ¢ribMax CtuBeHa Kunra. VipoHuy-
HOe NPOTUBOpEYMEe MeXJy Ha3BaHHEM U COZepKaHHeEM anbboMma
OBUIO OTMEUYEHO YK€ IepBbIMU pelieH3eHTaMu. Tak dnuHop JIuBu
u3 Record Mirror mucana: «...Ha3Banue Music for the Masses mpo-
THUBODPEYMBO: B JAHHBII MOMEHT 3TO JaJeKO He My3bIKa I Macc.
Ap60M TPOHUKHYT YyBCTBOM HEYZOBJIETBOPEHHOCTH, MMapaHOUU
Y He3aIUIEHHOCTH; JJIA TOTO, YTOOBI MMOHPABUTHCA MaccaM, OH
CJIMIIKOM YMEH U UCKpeHeH»'*. 1 anpboM, 1 ero MPOHUYHBIN CIINB
[U3aliH, CKOpee BCETO, MBICIWINCH KaK BBHI30B, KaK TPOBOKAIVIOH-
Hasg HacMelIKa HaJ 3CTeTUYECKUMU MPEATIOYTEHUAMH U XyJ0XKe-
CTBEHHBIM BKycoM Macc. OHaKO B CJIUB Ju3aiiHe 3TOro ajbboma
CKDBIT U JPYrod MOATEKCT, MPOUCTEKABIINN U3 Toro ¢dakra, 4To
KO BPeMEHU CO3JaHUs abboMa ero COUNHUTEND YKe YETHIPE roja
KWl B 3amagHoM bepivHe, B HeNOCpeACTBEHHOH OJIM30CTH OT
CTpaH COLMATMCTUIECKOro jareps. B amsbome Music for the Masses
OLIyILIAeTCcsl MPUCYTCTBHE BocTouHOM EBpPOIBEI — TEppUTOPUU TO-
TaJIUTapuU3Ma, Iie CTOIBKO JieT (1 B darmucTKoii ['epmanuy, u B Co-
BeTckoM CoI03e) Yyepe3 rpOMKOTOBOPHUTENH Belanu Aad Macc! Ha
Hall B3IVIAJ CJIUB JU3AMH 3TOTO aabboMa — eIUMHCTBEHHBIN IIPU-
MepB ucropuu Depeche Mode, korza BusyanbHas 4acTb 06pasa ab-
60Ma HeCET UCTOPUKO-TIONUTUIECKUI CMBICL.

AnpboMbl 90-x ToZOB OTKpHIBaeT Violator, KOTOPHIH, XOTA U
BhILIeN B 1989 rozy, HO cBoel 06pa3HOCTHIO, 3ByYaHUEM, BU3yallb-
HO KOHIEMIINEH OTpaXKaeT TEHAEHINU TIOCTIEAHErO AeCATIIETU
XX crosneTusi. Bce Tpu obnoxkku (anpbomer Violator — 1989, Songs
of Faith and Devotion — 1993, Ultra — 1997) B cTHUIEBOM OTHOIIIE-
HUUY OYEHE IIeJIbHBIE U TI0 CBOEMY 0OPa3HOMY CTPOIO SABJIAIOT IPKUH
IIpUMep HEOrOTHYeCKOro TpeHza. EBpomelickas KyasTypa Iepe-
JKUBajia TPU BOJIHBI HeoroTuku. [lepBas BojHa Habiozanach Ha
py6eske XVIII-XIX BB. © 03HaMeHOBajsach TBopuecTBoM PpaHcya
ne Caga, Mapu e («@paHkeHITeliH»), Bpama Crokepa («/lpa-
Kyna»), dgrapa Ilo, T. e. poxXZeHHeM TOTUYECKOTO poMaHa. BTo-
pas BOJIHA — 3TO IepBBIe AecATIIeTHs XX BeKa, KOrja B paHHEM
kuHeMartorpade pacuBenu GuiabMbl yxkacoB Tuma «HocdepaTy»
@. Mypuay wm «®@paHkeHITeitHa» [I. YaiiHa. 90-e rogsr XX crose-
TUA OBUIM MIUKOM TPETbell TOTUYECKOU BOJHEI, IPOAODKAOIIENCs
Z0 cux nop. HeoroTuky, y4uTsIBas €€ MHOTOXKaHPOBOCTE (JIUTepa-
Typa, KUHO, apXUTEKTYpa, HHTEPhEP, aKCECCyapHl, JU3ANH OJEKIBL,
My3BIKa) a TaKXKe LIeIbHOCTb U PKOCTb BBIPA3UTENIbHBIX CPEJCTB,
MOZHO KiIaccuUIMPOBATh KaK Masblil XYZOXXECTBEHHBI CTUIb,
KOTOPBIN CBOMMU TEXHOJIOTHSIMH U TBOPYECKUM METOZOM IIPUMEL-
KaeT K Bosibmomy xyz0:XeCTBEHHOMY CTHJIIO TEXHO, U Yepe3 KOTO-
PHI TEXHO TIPOSIBIIIET CBOE METAUCTOPHYECKOE OCHOBaHUe. MTak,
Bce TpU 06JI0KKY aTb00MOB 90-X TOZ0B HAXOAIINCH B MOLITHOM TO-
TU49ecKOM TpeHze. O6 3TOM rOBOPWIN U YEPHEIE GOHEI C IOKAIBHEI-
MU SIPKUMHU LIBETaMU — KPACHBIM U GUOJIETOBBIM; €CJIH B JU3aliHe
9TUX albOOMOB U 65UTH doTorpaduu, TO B KOHEUHOM BBIXOJE OHU
6bUTH 06PabOTAHEI U «CIPATAHBI» B )KUBOMHUCHYIO I€KOPATHBHOCTb.
Ha o610xke Ultra Boobiiie ocTancs TOJbKO YEPHO-KPACHBIH IMPUDT
Ha oHe M3 KpacHOBATO-CHPEHEBOH IMBbUIM C YEPHBIM CJI€ZOM Ha
Hell. Takve KOHIeNTyaJlbHbE N3MEHEHU B CJIUB JU3aiiHe 0O'bsC-
HSUIMCh HE TOJIBKO CTHJIEBBIMHU IIPOLIECCAMU, HO M CMEHOH aBTopa
BU3yasIbHOM YacTu mpoekTa Depeche Mode. OdopmieHre amp60M0OB

4 TTut. o [xonaran Mwuiep. Depeche Mode. [TogmuuHas ucropus. CII6.:
«Amdopa». 2009. C. 334.

90-x roZoB B3s1 HA cebs 3HAMEHUTHIN routaHfckuii dororpad u
zusaiinep AHTOH Kopb6aitn (Anton Corbijn). Ero TBopuecTBO, 0CO-
6eHHO B 90-e rofibl, BCerza TATOTENO0 K HEOTOTHUKE U II0 CBETOLIBE-
TOBBIM PELIeHUAM, U II0 BBICTPAUBAHUIO IIOCTAHOBKU HATYPBHI, U I10
HCITOIb30BAHMIO aHTypaxa (moptpetsl [IaBuza boyn, Muka JIxar-
repa, /bxona MaprtuHa, JletiBa I'saHa, aBTomopTpet B jiecy). Cam
AnToH KopbaiiH Tak rOBOPWI O CBOel pOJM B cO3ZaHUU obpasa
rpynmsl: «[lo-MoeMy, ¢ MOUM IIOSBJIEHHUEM My3bIKaJbHasd U BU3Y-
aypHadA 9acThb CIWINCh BOeAWHO»". TI0 CpaBHEHUIO CO CIUB JU3ai-
HOM ab60MOB 1980-X roZ[oB 3TO CJIMSTHUE IPOUCXOAMIO He 32 CUET
BU3YaJbHBIX aCCOIMAIUN M MPAMBIX [TepEKINYeK C TEKCTaMU IIe-
CeH, a Ha OCHOBE UCTOPUKO-KYJIBTYPHOM U CTUJIEBON CHMBOJIMKU.
B camoM zeste, CMBICI ¥ My3bIKaJIbHBIHM 06pa3 ampboma Violator
(«HapymuTenb») BIPAMYIO HUKaK He MOT OBITb COOTHECEH C PO-
30i. MpadHblii 3poTH3M, NpobieMa rpexa, OOSA3Hb YKeCTOKOCTHU
MUpa U OTYassHHOE CTPEMJIEHHE K KpPAacoTe — BOT TEMBI albboMa,
obyekuviecss B 3allOMUHAIOIIUECS MEJOAUM, IOJ KOTOPHIE, KaK
3aMeTWI OAVH W3 aHIVIMHCKUX KPUTHKOB, «IIPUATHO IIOIpPEeMeTb
KaHganaMmu»'%. Ho A. KopbaliH nCXoauT U3 cBepx3aZadu aibboMma,
cuuTasi, 4yTo Violator 3TO 3K3UCTEHIMAIBHBIN JUAJIOT YelIOBeKA U
€ro Ay, TOUCKU KpacoTel U bora B Mupe u B cebe. BoT mouemy
JAu3aiiHep BbIOMpAeT A OGIOKKY KPACHYIO (LIeJUKOM, JaXKe JIU-
CTbsI) PO3y — MOIIHBIA MHOTOCIOWHBIM CHUMBOJ, UAYIIAA U3 TO-
TUYECKOU SII0XM, KOTOPHIN HE MOIVIA HEe BOCIPUHATH HEOT'OTHKA.
Po3a osuIieTBOpsIa 30JI0TO Y€T0BEYECKON AYITH U OZHOBPEMEHHO
KpacoTy Mupa. KpacHslil IBET B XpUCTHUAHCKON TPaZUIIMU — 3TO
I[BET, CHMBOJIM3UPYIOIINY YeJoBeKa, ¥ B DTOM CMBIC/IEe KpacHad
po3a o3Hayasa yesnoBeka Boobuie. KapTrHka 06JI0:KKY ITOTyInIach
3anloOMUHaloIeca, KpacuBOM, HEOZHO3HAYHOM, HEpa3phIBHO CBf-
3aHHOH C ITyOWHHBIM CMBICJIOM MY3bIKaJIbHO-TIO3TUYECKOTO 06pa-
3a ampboma. [Toxkanyi, camyto CIoXxHYyI0 3agauy A. Kopbaiiny npu-
IIJIOCh peliaTh, paboTas Haj CIUB Au3aiHoM anbboma 1993 roza
Songs of Faith and Devotion. CIOXXHOCTb 3aKJII04anach B TOM, 4TO
B aybb0OMe SPKO MPOSIBWIACh PeIUruo3Has TeMa. Hesbas ckasars,
yTO 3Ta TeMa 6buta A1 Depeche Mode HoBol Boob1ie!”. MapTus I'op
ropopwI: «Pesurusa ofHa U3 TeM, KOTOpBle OYeHb YaCcTO BO3HUKA-
IOT B MOUX IlecHAX. Jlymalo, g o4apoBaH peurvey, U 3To HeoTh-
emMsIeMas COCTaBIAIIAA BO BCEM OT My3bIKaJIbHBIX OILYIIEHUH 0
omMCcaHUA Bellel B TeKCTax»'®. ATb60M, Ha3BaHHBIH «[lecHU Bephl
Y MOJIUTBBI» CJIOBHO MUHH POK-OIlepa II0BECTBOBAJIA O MyYUTE/b-
HBIX OTHOIIIEHUAX YeoBeKa ¢ TBOPLIOM. DTOT LyXOBHBIM HAKAJI, 3Ty
TpaHCLEeHAeHTAIbHYIO ApaMy A. KopbaliHy Heo6X0AUMO OBLIO BEI-
BECTH Ha A3BIK BU3yaJbHOro obpasa. CTOJb CIOXKHAA 3aa4a Obl1a
peleHa B pycie Bcé ToH ke (kak u B Violator) HCTOPUKO-KYIBTYp-
HOU KoHIenuuu. /lu3aifHep obpaniaeTcs K CUMBOJINYECKOMY S3BI-
Ky CpeJHeBEKOBOU *KUBOIINCU U JieJIaeT IVIABHBIM BBIPA3UTEIbHBIM
CPeZICTBOM IIBET, TPAKTYysA €ro B pycje XpUCTHAHCKON OHTOJIOTHH.
TakuM 06pa3oM, Ha 06JIOKKE ITOSIBIAETCS YEPHBIN — LIBET TBApHOH
BCEJIEHHOW, LIBET MaTeprajabHOro Mupa (BaBwioH), u ¢uoneto-
BBIIf — LIBET ABEHAAIATOTO ocHOBaHusA HebecHoro Mepycamuma'.

15 TTuT. o [xonatan Mwuiep. Depeche Mode. Ilogmuanas ucropus. CI16.:
«Amdopa». 2009. C. 318.

6 Tum HukoscoH us Record Mirror.

7 Cm. @. ®dypraii. 101 CtuxotBopeHue o Bore, Cmeptu u JIIO6BU. — WWW.
karmanyak.pisem.net

18 TTuT. o [Ix. Muwiep Depeche Mode. IToanuanas uctopus. CI16.: «Amdo-
pa». 2009. C. 381.

1 O6a 6ubneiicKux ropo/ia yIOMUHAIOTCS B IMPUKE 3TOTO ajbboMa.
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B mporiecce odpopmienus aToro anbboma Depeche Mode OTOILTH OT
IIpaBWIa He HUCII0Ib30BaTh CBoU GOTO A1 06JI0KKU. 37ieCh TOPTPe-
TBl MY3bIKAaHTOB, BBHIIIOJHEHHEIE B M3M00neHHOI A. KopbaitHoM
4épHO-0es10i1 MaHepe, 3aMa3aHbl GUOJIETOBOM KPacKoM, TaK 4YTO
OCTalOTCs BUAHBI JUIIb Hebosmbire pparMeHTs poTorpaduii. B
KOHTEKCTE I[BETOBOI CHMBOJIMKY, U36PAHHOM AU3aliHepOM, TaKas
n3obpasurtenbHas MeTadopa FOBOPWIA O CTPEMJIEHUU YelOBeKa
K ZIyXOBHOM BBHICOTe, K LlapcTBy BoxkbeMy. VIHTepeCcHO, YTO YepHO-
6espie doto A. KopbaliH OTTEHWI 3eJIeHOBATHIM IIBETOM, HaMeKast
OZHOBPEMEHHO, U Ha Pa3jIOKEHUE YeTOBEYECKOH IIOTH, U Ha BO3-
MOXXHOE Tpsfyllee BOCKpeceHUe (3eJIEHbIH I[BET B XPUCTUAHCKOH
XpOMAaTHYeCKOH CHMBOJMKEe — LIBET BOCKpeceHUs). B ampbome
Ultra 1997 roza Tarke 6BUIO JOCTAaTOYHO DEJIUTHO3HBIX TEM, HO
TOTUYECKUH HAaKaJ Y)Ke YXOAWIY, U 3TO OOCTOATENbCTBO HE 3aMes-
JIWJIO CKa3aTbcs B pabote KopbaitHa. AHamu3upys o6pas, KOTOPBIi
3amevaTsiesicss Ha 00JI0KKe, MOXKHO CKa3aTbh, YTO 3Ta JBYXCIOHHAsA
KOMIIO3ULKA, COCTOAIAsA U3 GoHA ¢ YEPHBIM CJIEZIOM Ha KpacHO-
CUDEHEBOU IbUIH, «IUTAIOWIASACA» KaK 3aTHXAIol[asd HEOTOTHKA U
KPaCHO-YEPHBIX CBETAIIUXCA OYKB KOPOTKOT'O, FPOMKOTO CJIOBA —
«yJBTpa». BcTpewa mpoureamnero ¥ HOBOro — BOT YTO JIEIJIO B OC-
HOBY CJIUB Au3aitHa Ultra. Cji0BO, 03HAYAIOIEe «CBEPX», «OUEHD»,
«KpaifHe fpKO», T.e. TO, YTO MOXET J1OO0 KOHYAThCSA MPOIACThIO,
Jn60 OTKPHIBATh JBEPh BO UTO-TO HOBOe. [IprMeyvaTenbHO, 4YTO HA
060pOTHOM cTOpOHE 06JI0KKK ObLTa TToMelneHa GpoTorpadus pyKu
MaptuHna ['opa B roTU49eCKOM aHTypayke — C MeTa/UIMIECKUM bpac-
JIETOM Y YEPHBIM JIAKOM Ha HOT'TAX, OCTaBJIAIONIAs CJIe/] B YEPHO-CU-
Heli meUTH. [ToBepx 3TOH doTorpaduu npocMaTprBaiICs GesbIi CU-
JIyST HavaJabHOU GYKBBEI Ha3BaHuUA anbboma. Hora ocraBuia cieg,
PYKa cZesana IpOoLIaIbHBIHN XKECT — PacCTaBaHUE C JECATHIETHEM
U BEKOM €MKO U CTWIBHO ObLTIO BU3yaJIM3UPOBAHO B 0Opase 00I0K-
KU 3TOT0 anbboMma.

CnuB gu3aiiH mepBoro anbb6oMma B XXI Beke, BBIIEAIIETO B
2001 rogy, 6bUT TIPOCT ¥ JIAKOHWYEH, HO, KaK Bcerga s pabot
A. KopbaiiHa, ABJISUT TO LIEJIOCTHOE €QMHCTBO C My3bIKaJIbHOM art-
Mochepoil U TeMaMU TEKCTOB, KOTOPOTO BCErza OH CTPEMIUICA J0-
6uThcs. VI3bICKaHHAA IMPUKA, SK30TUYeCKas My3bIKalbHas aTMOC-
depa, Tema m06BU BO BCeX €€ MPOSBIEHUAX, Ha3BaHUE albOOMa,
B KOTOPOM CKpBITa JIErKas MPOBOKAaIuUA — «3aTeiHUK, Bo30yzau-
TeNb» — BCE 3TO «3BAJI0» HA OOJIOXKKY HEYTO TAKOE JKE HK30THYE-
CKOe U 3poTudecKoe. OTKa3aBIINCh OT KYJIBTYPHO-UCTOPHUYECKOTO
nogxoza 1990-x rozos, A. Kop6aiiH mOCTPOW/I CJIUB AW3aliH aib-
6oma Exciter Ha acCOI[MATUBHOM psifie, «aTMOCHEPHOTo» CXOACTBA
MeXZy 3By4aHHEM anbboMa U BUZA dK30TUYIECKOro KakTyca (CykK-
kyneHra?). B dororpadum, BHIIOIHEHHOH CIOCOOGOM macro U 3a-
HUMaloIIell BCE IPOCTPAHCTBO OOJIOXKKH, OCBEIeHHE OCTaBIEHO
TakK, YTOOBI IIECTUK LIBETKA U €70 TeHb HEJIBYCMBICIEHHO BBHI3bIBAIU
dbannnyeckue accoruanuu. Takas dKk30TH4ecKas 60TaHUKa 06I0XK-
KU JIeHCTBUTEIBHO COCTABUIIA eJUHEIN 00pa3 ¢ anbbomoMm Exciter,
B KOTOPOM YTOHYEHHBIH 3POTU3M JIUPUKH COYETAJICA CO CBETIOHN
I'PYCTBIO My3bIKaJIbHOM aTMOChEDEI.

IIpocnezoBaBiuuii 3a Exciter anbbom Playing the Angel, BbI-
mweamuii BHavasme 2005 roza, cBOMM CIWB AW3aliHOM IIpo7e-
MOHCTPHPOBAJI eIl OAWH MOAXOJ K BU3yaIu3allid My3BIKaJlb-
HO-TIO3TUYECKOT0 MaTepuaga — MIPUHLIUI JOIOJTHUTETbHOCTH.

20 Ctporo roBops, HEOTOTHYECKUH TPeH K 1997 rofy HUKy/a U3 My3BIKU He
y1IéJ1, HO OH IIepecTas OBITh «<KPUKOM MOJbl», @ UMEHHO TaK II€PEBOANTCS
HasBanue Depeche Mode.

AnbbOM, B XyZOXKECTBEHHOM oOpa3e KOTOpOTO OBUIM aroKa-
JIUTICHYECKHE HOTHI, CMEUIaHHBIE C «HMHAYCTPUAIBHBIM MUCTH-
LIU3MOM» U 9K3UCTEHI[UAJbHON 60/IbI0, Tpe6OBAIN, Ha ITePBHIA
B3IVISAZ, OT 0POPMIEHUA OOIOKKU CEPHE3HOIO CUMBOJINYECKOTO
psza. Ozaaxko A. Kop6aiiH BechbMa CMeJIO TIOIIEN Ha CHUXXEHUe
MpaYyHO-POMAHTHUYECKOTO 06pa3a apb0Ma U UCIOIb30BA CTE-
TUKYy Tpail (trash). Koner; XX Beka v Hayaso XXI 6bU1H BpeMeHeM
OIIYTUMOTrO MPUCYTCTBUA B COBPEMEHHOM KYJIBType post punk
u trash?'. (B aTOT miepuoj,, HapUMep, SIBHO TP3UIEBBIH QUIBM
K. TapanTuHO «Y6uTh Buia» MOMy4YUa «30J0TYIO MAJIbMOBYIO
BeTBb» B KaHHax). A. KopbaiiH pa3MelaeTr Ha 06103kKe Ha poHe
I'PSI3HO-CEPBIX OOPBEIBKOB OyMaru GUrypKy CMENIHOTO HEYKJIIO-
JKETO YeJIOBEeYKa, CAEJaHHOIO U3 YEPHBIX MTUYbUX IEPheB. TeM
CaMBIM OH KaK OBl TOBOPUT — BOT U BCE, YTO OCTAJIOCH OT aHreja
B IIOCTUHAYCTPUATBHOM MUpPE, BMECTO 3BE3/] OH UTPAET C MYCO-
pom! OfHaKO 32 KAPTUHKOM OOJIOXKKYM HAaUMHAETCsT My3bIKa — a
TaM ocTajach 4 3Be3za (XoTh U TéMHass — The darkest star), u
aHTeJBl ¢ cepebPSIHBIMYU KPBUTBAMHU (Precious), u Bcs BeceneHnHast,
KOTOpasi FOBOPUT ¢ yenoBekoM (Macrovision)... CMeIIHas 4eio-
BedecKas IUIOTh U IPEKPACHBIM BBICOKUI AyX — 00€ CTOPOHHI
nzeu anpboma, 6rarogaps CJIuB JU3aliHy ObUIHM IPOSIBIEHEI U 10-
TIOJIHWIU IPYT ApyTa.

[Mocneansis paborta A. Kopb6atina s Depeche Mode — au3aiin
o0b610xKu anbboma Sounds of the Universe (2009 rox). Ha mepBsiii
B3IVISIZL KOMITO3UIIMSA XOIOAHAs U IPOCTAast: CePhIil pOH, Ha KOTOPOM
M300pakeHa OKPY)KHOCTb, IlepeceKaeMast pa3HOL[BETHEIMU JIMHUS-
Mu. O6I0XKKa AEMOHCTpUpPYeT Nobeny rpaduieckoil abCTpaKTHO-
¢t — HeT GOTOo, HET KOJUIaXKa, TOJIBKO pa3Hble MPUGTH YEPHOTO
U 6eJoro IBeTa C Ha3BaHWSIMU TpPyHIbl U ajbboma. Eciu coBep-
IIEHHO «0e30TBETCTBEHHO» IPEAINOI0XKUTh, YTO AU3alH HaBesSH
KabaIMCTUYEeCKUMU YBIE€UEHUSMU B COBPEMEHHOM MY3BIKaIbHON
TIOII- ¥ POK CPeZie, TO 3Ty OBJIOKKY MOXKHO TPAKTOBATh KaK BEIGPOC
13 60)kecTBeHHOTO pTa ([anbrasbThl) pa3HOUBETHHIX ceGUPOT, O-
IOIIMUX Pa3HbIMU TOJIOCAMH U CTPOSIIUMU BCeTE€HHYI0. MOXXHO B
9TOM U300paKEHUHN YBUAETb HEKUI 60JbIIoN 6apabaH, B KOTOPHBIH
6bIOT pasHBIE JIIOAU, HAPOABL, CO3ZaBasi PUTM YeJIOBEYECKOU Bce-
JeHHOH. C TaKKM JKe yCIIeXOM MOXKHO YCMOTPETh B IaHHOM JU3aliH-
KOMIIO3ULIUH MOPGOJIOTHYECKUH TOATEKCT, YBUJAEB Ha OOJIOXKKe
yKa3aHUsA Ha IPOTOOCHOBEI BCEX BHJOB MCKYCCTBA: 3ByK — CJIOBO
sound, UBeT — LBETHbIE MATOYKU (CpeAy KOTOPHIX €CTh BCE dJIe-
MeHTapHbIe 1IBeTa 13 Gpasbl «KasKAbIil OXOTHUK XKeJIaeT 3HaTh...) U
KOHEYHO, TMHUM! BceMy MOXXHO HalTH MOATBEP)KJEHIE, HO HIYTO
He OyZeT Ka3aThCs eAUHCTBEHHO BepHBIM. CBO6OZA TOIKOBAHUI,
MUHUMAJI3M BBIPA3UTETbHBIX CPEACTB, BEIXOJ K apXaudecKoi Ju-
TaeMocTH ob6pa3a — Ha Halll B3IV, 3TO TPEH/H B Au3aiiHe Oyzy-
IIEero AeCATHIETHS.

[TogBOAA UTOT HAIIEMY aHATIHM3Y, MOXKHO KOHCTATUPOBATh, YTO
3a MOC/IeZIHVE HECKOJIBKO JECATIIETHH BO3HUKIIA HOBass MOpGoIIo-
ruyeckas eJMHUIA — CJIUB AU3alH, KOTOPBIA MOXXHO KIaccuUI-
POBaTh KaK OAVH U3 )KaHPOB apT-AU3aiiHa — TBOPYECKOM JeATENb-
HOCTH, COYETAIOLIell B cebe IeMEeHTHI UCKYCCTBA U Au3aiiHa. Kak
HICKYCCTBO CJIVB AU3aiiH NpeZAcTaBiieT coboil cuHTe3 pororpaduu,
JKUBOIIMCH U TpadUKU, KaK JU3aliH MOXXeT OBITh OTHECEH K rpadu-

2l Cum. @. B. ®ypraii (B coaBropcte ¢ M. A. Kpebenb). Mycop uctopuu u
MyCOp MacC: aKCHOJOTMYeCKHe IIePCIEeKTHBBl COBPEMEHHOM KYJIBTY-
pbl. — MeXAyHapOAHBIM JKypHayl HCCIeZOBAaHUM KyabTyphl. N2 1(2)
2011. C. 48-56.
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