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OB OJIHO JIABHEI MEPE HAYK O JIYXE:
MJESA OIITUKOLIEHTPU3MA

CraTbs 06Cyx/zaeT npobieMaTUKy 0Opa3oBaHUA MMOHATHIHOTO CofepiKa-
HUA ONTUKOLEHTPU3Ma. JTa «H/es» apTUKYJINPOBAHA ¥ KOHLIENITYaIN3UpO-
BaHa B IIMPOKOM KOHTEKCTe OHTOJIOTHH Bamiaza HoBoro Bpemenu. [ToaTomy
paccMoTpeHHe NpobieMbl BApbUPYETCsS OT CaMBIX HCTOKOB LIMBHIM3AI[IHI
3amaza 0 OKpaHHBIX 0obJacTeil COBpeMEHHOTO MBIIUTeHUsA. VIHCIIMPHPO-
BaHHAas BUZIEHHEM, dTa Tpajulus, Bkitoyas B cebsa M. dyko u K. Jleppuza,
OTpakaeT caMoe CUTYalUI0 COBPEMEHHOCTH B GUIOCOYCKOM 3HAHUHU.

KirroueBble c10Ba: ycmompeHue, paccmompeHue, egponetickas punoco-
dus, onmonoeus «g32150a» 8 Hogoe 8pemsi, 2ymaHumapHsle HayKu, anucme-

Ma, noHsmue cogpemMeHHocmu

The Limits of Ocularcentrism and Human
Knowledge: The History of a Notion

The article deals with the problem of concept-formation as regards the idea
of ocularcentrism. This is articulated and conceptualized in the rich context
of the new ontology of sight. The ocularcentric paradigm of knowledge is
widely represented throughout the entire history of metaphysics. This is why
our consideration spans from the early origins of Western civilization to the
margins of contemporary thought. This visionary-inspired tradition (includ-
ing the contributions of Foucault and Derrida) is representative of modern
times and contemporary thought.

Key words: vision, continental philosophy, a new “ontology of sight”, an
epistemological model and cultural studies, the concept of modernity

CKaSaTb YTO-TUO0 O «COBPEMEHHOCTU», O «HAIlleM BpeMeHU»,
3HAUUT yKa3aTh Ha TO, YTO MBI TeIlepb [IOHMMaeM 107 FTOPU30H-
TOM WJIM OINIpeZieIEHHOCTBIO HbIHEITHEeH SII0XU B LieJoM. J[pyruMu
CJIOBaMH, 3TO ObLIO 6B CAMOCO3HAHUEM KYJIBTYPHI KaK LIEJIOT0 BHY-
TPU HEKOEro MCTOPUYECKOTo Ipolecca (TaKOBO pacxoikee «IIpefi-
TIOHATHE» COBPEMEHHOCTH: pe3y/bTaT HEKOTOPBIX MCTOPHUYECKUX
nporeccoB). PuwrocodCcTBOBaHNE O «COBPEMEHHOCTH» KakK (GUIO-
codCKOM KOHLIENTE LIMPOKO KCIIOMB3YETCS B PAa3HBIX MEXAUCIH-
IUIMHAPHBIX UCCIEL0BAaHUAX (JIMTepaTypoBeAeHUe, Teopus obIe-
CTBa U ZIp.), a Takke B drnocoduu ncropuu XX cronerus. OZHAKO
HeT Jja)ke OTHOCUTEIBHON ACHOCTH HACYET TOTO, KaK ZOJDKEH OCy-
LIeCTBJIATHCA CTPYKTYPHBIN aHAJIN3 3TOT'O [TOHATHA, HE TOBOPA YKe
0 TOM, YTOOBI IPEJJIOKUTD «TeHEATOTNIECKUI» aHAN3 COBpEMEH-
HOCTU KaK cob6CcTBeHHO ¢m1ocodcKoro moHATuA. JlaHHasA CTaThs
MIpe/iCTaBIsAeT SKCIO3ULINIO 0COOOTO PoJia aHATUTHUKY UAEU MOJED-
HOCTH KaK OTKPBITOI'O Pa3HBIM «MHTEPIPETAlUAM» KOHPIMKTA —
U TYT, IpeX/e BCero, He06X0AMMO YKa3aTh Ha aHaIN3 HHQPACTPYK-
Typ («ZecTpykToB») B drmocodpckom nocrmozepHe y JK. leppuga u
ITOCTAHOBKY BOIIPOCA O CyO'beKTe MCTOPUIECKO HayKH B Grutocod-

CTBOBAHUM O HACTOAILIEM, TO €CTh «COBPEMEHHOM», IIpe/ICTaBUTe-
JISIMU IIKOJIBI «AHHAJIOB» U M. ®yK0; 00€ 3T MO3ULIUU OTHOCATCS K
obacTyl KynbTyporiocodcKoil KOMIIETEHITNHN U COLUAIbHON KPU-
THUKY COBPEMEHHOI'0 HaM MUPA, WIX 3TI0XY COBPEMEHHOCTH.

XoTA ¥ HaXOAWBIIMMICA 107 BIUAHUEM XaWZerrepoBCKOM aHa-
smutuky, Oyko 65UT 6oslee 06ECIIOKOEH COIMAIBHBIMU U MOJIHUTHU-
YECKVMMH IIPOABIEHUAMH OHTOJOTMYECKOTO PeAyKLIHUOHu3Ma. i
®yko mpoekT IIpocBelnenysa, KOHCTUTYTUBHBIN /I Hallell coBpe-
MEHHOCTH, B 3HAYUTEJbHOM Mepe OKasajcd 3aMelléH ITaHOIITH-
IIM3MOM CBOWCTBEHHBIX ITOCJIEJHEMY TeXHOJOrui. Byap TakoBble
TeXHUKaMU [IPOU3BO/ICTBA, TEXHUKAMU 3HAKOBBIX CHUCTEM, TEXHU-
KaMU BJIaCTH WJIM YK€ TeXHUKAMH CAMOCTH, B K&X/IOU U3 3TUX KO-
HoMui PyKo ycMaTpuBaeT Beé 60siee BO3PACTAOLIYIO TEHAEHIINIO,
HaLeJIUBAOUIYI0 HAC B CTOPOHY TOTAIM3aLUY, HOPMaIU3alUN U
JIOMUHUPOBaHUA. B COBpPeMEeHHOCTH TI'OCIIOACTBYET, KaK KaKeTcd,
BUZIEHUE, U eCIU 60Jiee paHHUE SMIOXY MOIJIH OBl OBITh OKY/IAPOLIEH-
TPUYHBIMU, TO TeT€MOHUS BUAEHUSI COBPEMEHHOCTH BCe JKe QYHK-
IIMOHUPYeT COBCEM MHaye, IIOCKOJIbKY OHA COeJMHEHa CO BCeMU
CIJIaMU HalIUX ITepeIOBBIX TEXHOMOTUH. TOJBKO B COBPEMEHHOCTHU
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OTTUKOLIEHTPU3M Halllel KyJIbTYPHI AaeT 0 cebe 3HaTh BHYTPU — U
B KayecTBe — IMAHONTUIM3MA: CUCTEMBI aJIMUHUCTPATUBHbIX WH-
CTUTYIHH Y BOCHUTBHIBAMOIINX MPAKTUK, OPTaHU30BAHHBIX COEZIV-
HeHHeM YHUQUIIMPOBAHHON PaIlMOHATBbHOCTH M MEPEJOBBIX TEX-
HUK /I TAPAHTUN YCJIOBUHM BUAUMOCTH.

Jeppuaa, TakKe BOCIIPUHABIING KPUTHUKY B Ayxe Xaizerrepa,
BUZIUT OIIpeZe/IeHHBIN OKYIAPOIEHTPU3M — WUIU XK€ U0 OINTHU-
KOIIEHTPU3Ma,— CKPBIBAIOIIUNCA 38 UCTOpUEN MeTabU3UKU TIPHU-
cyrcTBUsA. HecMOTpst Ha TO, YTO ZJI HETO 3Ta rereMOHUSA BUAEHUA,
KaK CJIe[CTBUE, OYEHb CTapa W, pa3yMeeTcs, IPOCIeXUBaeMa /0
IIaTOHM3Ma, OHA, Ka3ajocCh, IPUHUMAET ocobyio ¢opmy B Tpa-
HUI[AX COBPEMEHHOCTHU. UTO OTIMYWUTETHLHOTO B ONTUKOLIEHTPU3-
Me coBpeMeHHOTro meprozga? OTBeT, KOTOPHIN AaeT Jeppuza, mo-
BUZMMOMY, YTO ONTHUKOLIEHTPU3M PACIIVPII CBOIO TETEeMOHHUIO 33
nipezenbl GrmocodpCKoii TEKCTYaTbHOCTH B KY/JIBTYPHYIO TTOJTUTHKY.
Ho B Hale BpeMsi, MBI MOXKEM BUZETh «M3HAHKY» 3TOTO 3epKaja:
JAPYTYIO CTOPOHY, Gajlio- ¥ JIOTOLIEHTPUCTCKYIO «TeTUOMOTUTUKY,
TIPOBOAUMYIO «HACWIMEM CBETa» M YIPOXKAIOIIYIO0 HABI3aTh OHTO-
JIOTUYECKUI TIOPSIIOK MPUCYTCTBUSA, KyZa O6bI HU IIPOCTUPAJIOCh €T0
TOCIIOZACTBO’.

YBJIEYeHHOCTh COBPEMEHHBIM OTMeYeHa, CpeAUu IIpoYero,
CTPaHHOU 0COBEHHOCTHIO: OKA3bIBAETCS, YTO YEM JaJblile ABUKET-
¢S UCTOpUS YesioBeKa Kak pofia (CBOOOAHBIX CYIIECTB), TEM ILIMPE
TEHHU, YTO JIOXKATCS HA «CETO/[HS» CO CTOPOHBI HAIIETO «BYEPA», I TEM
TpyAHee A1 Grocodpuu He BKIIOYATD €r0, CBOHM BUEpaIIHUI [IeHb,
B PacYéT NCTOPUYECKUX BPEMEH KaK IIPeICOBPEMEHHOCTD, KOTOPAst
HeKor/ja MpeACTaBisiia co60i aKTyaabHYI0 — KOHKDETHYIO, JKU-
BYIO, WJIN IPEABICTOPUIECKYIO,— COBPEMEHHOCTh — B PAa3BUTHUH, B
SKUBYIIIEM CO3HAHUU 3TOM COBPEMEHHOCTHU. DTY MOCIEAHIO0 B GpOp-
Me TPaJULUU MBI U TIOJy9aeM B HAcaeACTBO. [IpudeM Haciaezyem
el MBI, TepeHNMas C CaMOT0 POXKAEHUA A3bIK KYIBTYPHI, U ABUTA
B HesACHOe Gyayiiee geo dpumocodun, KoTopas oco3Hata (i caMoé
cebs1 060CcHOBAJIA) KaK CTOSAIIYIO Mepesi 6eCKOHEYHbIMU 3aladaMu
(co Bpemenu mosiByieHus Tpyza O. I'yccepna «Hauamo reomeTpun»
(1936) c ero xoHIenIuel GeHOMEHOIOTMYECKOTO HayKOYUYeHUs U
yCTaHOBJIEHHEM OECKOHEUYHBIX 33/1a4). BOT moyeMy CTO/Ib aKTyajb-
HBIM TIOPOY BHIIVIAAUT BIMCHIBAHUE CJIOBHO BPOXAEHHOTO HAM, —
TI0 TIPaBy HACJIEA0BAHUA KJIACCUYECKON PAallIOHATMICTUIECKOH Tpa-
aunuu ot P. lekaprta go M. ®yko u K. Jleppusa, — uaeupoBaHUs
WIN CXBaThIBaHUs, 6€3 4yero He ObIBaeT HUKAKOTO 3HAHUS, B CUTYa-
LU0 OTKPBITOM MCTOPUYECKOUN STIOXY WIK Halllel COBPEMEHHOCTH.
To ecThb B XPOHOJIOTMYECKUI MOMEHT, KOTZIa HOBOE POXKJAEeTcs,
TOJIBKO UCXO/ISI U3 YET0-TO paHee OBIBIIETO U MPOTUBOCTOSIIETO CO-
BPEMEHHOCTH, U €IMHCTBEHHO 6J1ar0fapsi TOMY, YTO MIUTAET CAMOE
eé yepe3 mpurnoMuHaHue (anamnesis) BCTIYECKUX JOCTIKEHUH, CO-
OBITHI, CBOEMYIPCTBYIOMUX (OT Ap. — Tped. phronesis) MOy4eHuU
U OXKUJAHUH.

fBnAeTca M 3amaZHasA KyJbTypa OKYJISIPOLEHTPUYIHOU? fBys-
eTCs JIM Hallla KyJIbTypa — HalpuMep, KyJIbTypHas [TapajurMa 3Ha-

! Xatigerrep, ®yko u Jleppra paBHO BUIETH, IPOCIEKUBAIH U TIBITAIUCH
HOCTUTHYTh HACTYIUIEHUE SIBHO MOZEPHOH (OPMBI ONTHKOIIEHTPH3MA.
Ho, Bompeky BceM X Pa3IM4MsAM, KaXKABIH IHOIIEN Jajbllle KPUTHKU,
WICIIONIb3Ysl TEKCTYaJIbHOCTh, pabOTy KPUTHKH, Aabbl apTUKYJIMPOBATh U
IIPaKTHUKOBATh TO, YTO MOXKHO Ha3BaTb «IIPOTUBOBUEHUAMU»: HE TOJIBKO
KPUTHYECKHe U CTpaTerMyecKy IOAPBIBHBIE NPOYTEHUA TPaAULUN OH-
TOJIOTMH, HO ¥ UCTOPHYECKU HOBBIE CIIOCOOEI pACCMOTPEHUS — UMEHHO,
MOZIeIUPYIOLe BUZIEHHE, BeCbMa OTIMYHOE 0 XapaKTepy OT TOro, Ka-
KO€ CZIeJIaioCh TOCIIOCTBYOIINM.

HUA, UICTUHBI ¥ peaJbHOCTH, KOTOpasA JOMUHUpPOBasa ¢ [ltatoHa —
IO CyIIecTBY reHepUpyeMOol BU/ieHHEM, BU/IeHEM OCHOBAaHHOM U
LIEHTPUPOBAHHOM UM 3ke? U Bcerza v oHa 6puta TakoBoi? Eciu
HaIlli OTBETHI YTBEPAUTENBHEI, YTO HAZ0 3asBUTh 00 3TOCE COBpe-
MEHHOCTH — HCIIO/Ib3Y4 IIOCJIeAHUHM TEPMUH PaJiil CCBUIKU Ha MUP,
KOTOPBIM HavasCsA C UTAIbAHCKOTO Bo3poxzeHUA? MBI CKIOHHBI
ZiyMaTb, YTO HEOCIOPHM B3IJIAJ Ha UCTOPUIO 3aNaZiHON KYyJIbTYPHI
KaK MCTOPUIO ONITUKOLIEHTPU3Ma U YTO B COBPEMEHHYIO 3IIOXY IO-
clefHUN TpUOGPEN BIIOJHE AWCTUHKTHBINA XapakTep U, B PaBHOH
CTeleHU, OCOOEHHbIE COIMOKYABTYpHblE (yHKUMU. JlocTaTOYHO
yKa3aTh 34€eCh, YTO XOTEJIOCh OBI, YTOOBI BCE STH BOIIPOCH Tpobiie-
MaTU3UPOBaIN SNIMCTEMHBIE I OHTOJIOTMYECKUEe IIPeAIONI0KEeHHA,
KOTOpBIE ObUTH M OCTAIOTCSA pabOYMMU He TOJBKO B CErOAHAIIHEM
dmnocodpcroM AUCKYpce, HO U B COIMOKY/IBTYPHOM JKHU3HEHHOM
MUpe, KOTOPHIH MOAKPEIUIieT coO0il 3TOT Auckypc. M1 BO3MOX-
HO, YTO ITIOCTAHOBKA TaKWX BOIIPOCOB OyZeT I0Jie3HA HEIHEITHEMY
npouteHuto M. ®yko, paBHo kak u K. Jleppuga. Eciu e cTpyk-
Typasi3M OIpeesisieTcs Kak MeTapu3ndecKkas MaTeprualtu3anus u
CYMMHPOBAHUE CTPYKTYPHI, TO U TOT U APYTOH MOTYT OBITh «IIPO-
YUTaHbI» KaK [IpeZJiaraoliye pa3Hble, HO PAZOM CTOSIIIUE CITOCOOEI
paccmaTtpuBaHusa (UT. dissegno) «II0 Ty CTOPOHY» CTPYKTYPAJIHCT-
CKOM MeTadU3UKH.

[TpocBemeHne a3aMu «HaLIed COBpeMeHHOCTH». Prrocod-
ckas pabora, mpogymaHHasa M. ®yko, fomkHA OBITH MPOYUTAHA
KakK ITOCTMOJEPHUCTCKAsA KPUTUKA FereMOHUM BUJCHUA B 3amaj-
HOWM XU3HU U nuBwimsannu: Pyko oTBeprajg He TOIBKO Oecrpu-
CTpacTHOE, Cco3eplLaTeNbHOe, 3PUTENbCKOE BUJEHUE IUIATOHU3MA.
®yko oTBepran U rocrofCTBYIONIe-OPUEHTHPOBAHHBIN B3IVIAL CO-
BPEMEHHOCTU Kak caMy popmy 3HaHuA. Korza MBI paccMaTpuBa-
eM uctopuio purocodpuu ot [Liatona go M. dyko, K. Jeppuza u
K. lenésa, MBI HAXOZUM 3HAUUTENbHOE YHUCIO0 GriocodoB, rrybo-
KO KPUTUYHO OTHOCAIIUXCA K CIIOCO0Y, KAKUM Jap 3peHus IPaKTH-
KOBAJICS BHYTPU U BHe ¢mtocoduu. OrpaHUUUMCs o6paleHueM K
nzaeaMm dyko.

Tak, B «PoxxAeHUU KIWHUKW» PyKO OTCBLIaeT HAc K BOIPO-
LIaHUIO COY4YacTHsA HaIIero BUJEHUS B OTHOLIEHUAX BiaacTH. «Ho
CMOTpETh, YTOOHI 3HATh, MOKA3BIBATDb, YTOOE! YIUTh — HE SABJIAET-
Cs1 JIM 3TO MOTYaJIMBLIM HACHINEM, TeM 60Jiee IPOTUBO3aKOHHBIM,
160 OHO MOJYAIUBO, HaZ CTPAZAIOIIUM TEJIOM, JKQXKAYIIUM OBbITh
YCIIOKOEHHBIM, a He AeMOHCTPHUpPYeMBIM? MoxeT s 60yb OBITH
CIIeKTaKIeM?»? «B )KM3HU GBIBAIOT TAaKUE MOMEHTHI, — ITHCAJI OH, —
KOTZla HEOOXOAMMO CTaBUTh BOIIPOC O TOM, BO3MOXKHO JI1 MBICIUTD
WHade, 4eM MBI MBICJIUM, M BUJETb MHade, YeM MBI BUAUM, €CIU
TOJIBKO MBI XOTUM IIPOZIO/DKATh YMaTh U CMOTpeThb»>. [l dyko aTo
BOIIPOC OTHOIIEHUS MEXIY «BO3PACTAaHUEM CIIOCOOHOCTEHN U BO3-
pacTaHueM aBTOHOMMU», WIH, TaK KaK BUAICHNE — OJHA U3 HAIlIUX
CIIOCOOHOCTEH, BOIIPOC O TOM, KaK MBI MOXKeM BBICBOOOZMTD Hallle
BUJIEHUE U3 JOMUHAHTHOTO CIlocoba cMoTpeHu Ha Bemnu. «Kak, —
CIIpalivBaeT OH, — Pa3BECTH BO3pPAcTaHHeE CIIOCOGHOCTEH U WH-
TeHCUUKAIMIO BIACTHBIX OTHOIIEHUI?»* Ha IpoTsKeHUH cBOei
Kn3HU PyKO MBITANICA OTBETUTH Ha 3TOT Bompoc. Ho eciu oauH U3
C11oco60B, KOTOPEIM OH PabOTaJ C STUM BOIIPOCOM, BKJIIOUAT U3y4e-

2 ®yxko M. Poxxaenue kauHuky. M.: Cmeici, 1998. C. 136.

3 ®yxko M. Vcropus cekcyanpHocTH. T.2: Vcnonb3oBaHUe YI0BOJbCTBUMA.
Cr6., 2004. C. 14.

4 ®yko M. Yto takoe [IpocBeuienne? // OH xe. VIHTeJUIEKTyaJbl U BIaCTh,
4. 1: Crarbu ¥ uHTEPBBIO. M., 2002. C. 355.
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HUe TOT0, KaK HEKOTOPBIY TUII BUJEHUA ITPUIIET K CYIeCTBOBAHUIO
U, B CBOM 4Yepez, y9acTBOBaI B GOPMUPOBAHUU HALIETO TeIepell-
Hero MUpa BJIACTU-3HAHUA, APYTOH cr1ocob, 6e3yCI0BHO, BKIIOYAI
U3bICKaHNE KPUTUIECKOTO NOTeHIIKala B HallleM BUJeHUM.

Tak, MOXXHO BHUJETh B €ro «paboTe» XUTPYIO, CTPATETUIECKYIO
KOHCTPYKIHIO KDUTUYECKOTO BUAEHUA: BUAECHUA, KOTOpOE He MO-
JKET OBITh CXBauyeHO BHYTPHU [VIaBEHCTBYIOIIEH SIIUCTEMEI, BUAEHHUE,
Yyepes3 KOTOPOe MBI MOXKeM, II0 MeHbIIIel Mepe, BUETh MUDP HHAue,
€CJI He — WIN ellé He — B CBeTe UCKyIUleHusA. «Mos paboTa, —
OOBSCHST OH OZHAXZBI, — COCTOUT B CIOCOOCTBOBAHUU H3MeEHe-
HUIO HEKUX O0COOEHHOCTEH B CIocobax BOCHPUATHA U MOBEJEHU
JII0Ziel], B IPUHATUY YYaCTHUA B 3TOM TPYAHOM cABuUre GpopM dyB-
CTBEHHOCTU U IIPEZIeJIOB TOJEPAHTHOCTU»". VIMes Zeno C yToIu-
YeCKUM BOOOpa)keHUEM, IPEeBPATUBILIEMCS BO «B3IVIAZ BIACTU», U
03a60Y€EHHBIN BaXKHOCTBIO TOT'O, YTOOBI HE BECTU pedb (IIPOCTO) «O
3aBEPEHUAX WIH ITyCTHIX MeYTaX O CBO6oze», DyKo HACTONYNBO BHI-
CTyTIaJI IPOTUB «IVIOOATBHBIX, TOTAIUTAPHBIX TEOPULi» 1 OTCTANBAJ
BEIOOP HEKOETO «ITO3UTHBU3Ma», HEKOTOPOH «HUCTOPUKO-KPUTHYE-
CKOW» U «JKCIIEPUMEHTAIBHON» MeToZoiIorun®. HekoToprle KoM-
MEHTaTOPBl HasbBalOT PyKO HPPALMOHAINUCTOM, INECCUMHCTOM
WIN JaKe PEeITUBUCTOM. AMepuKaHCKUN ¢wiocod /[l. PaiixmaH
ZIOKa3bIBaeT’, YTO KaK TOJBKO MBI OTBI€YEMCS OT MOZOOHBIX JIET-
KOBECHBIX fIPJIBIKOB U IlepeiieM K HCCIeOBaHUIO JeCTBUTEIbHO
LIEHTPAJIBHOTO B €ro paboTe, TO CTAHET SICHO, YTO TEMOH Pa3MBIIL-
nennii Pyko 6vUTa, ckopee, Gpunocodus cBOGOABI.

B unTepBbio «Teno/Bracte» Pyko 3aaBmsan: «B camoMm ferne,
pedb UAET O TOM, YTOOHI UIMETh IUIOTHOE, JINTENIbHOE BOCIPUATHE
HACTOAIIEro, KOTOPOe MO3BOJIATIO OBl 3aMedaTh, IZe MPOXOAAT JIU-
HUY Pa3jioMa, IZe CHIbHBIE TOYKY, K YeMy IPUBA3aIU cebs BIacTu
U KyZa BHeZpWIHNCh»S. OyKo, U Tak ke Jleppua, UCCIeA0BaI TIOIU-
THUKY, CKPBITYIO B JOMUHUPOBaHUU BueHusA. [1a Pyko MOIUTHKA,
YTO COeJUHEHA C TereMOHUel BUAEHUSA U MeTapU3UKOM IPUCYT-
CTBUSA, 3TO TEXHOIIOJUTHUKA «HEBUAUMOIO HAOMIOAEHUS, AUCIH-
IUTMHAPHBIX PEXUMOB HaZ[30Pa, TOTAIUTAPHON aZIMUHUCTPALIUY U
aBTOPUTAPHOI'0 KOHTPOJIA BUAECHUA U BUAUMOCTU. Becenognazasop-
HOCTb». DTOT apryMeHT IIpejIoaraeT, 3aberas BIepes, YTO pas-
pyLINTEeNTbHBIE PAa3BEPTKYU B3IVIAZAA, KOTOPHIN OCBEIAeT «AMCKYpPC»
y 060ux 3TUX GPaHIy3CKUX MBICTUTENIEH COBPEMEHHOM 3II0XH, CO-
CTaBJIIIOT CyIIeCTBEHHBIE CXeMBbI HAlllel CerogHAMHEN MOTpebHO-
CTH B ITOCT-MeTahU3NIECKOM BHIEHUHU.

Mel IpeAnonoXwiu, 4To U Jleppuaa, 1 Oyko HCIONB3YIOT
BHUJEHUE B KPUTHKe ero camoro. Takum o6pas3om, HEOOXOANMO
OTMETHUTb, YTO B HaIlleM BU/EHUHN €CTb BO3MOXXHOCTb, IPOTHUBO-
TIOJIOXKHAA OTEHIUANY, K PealHu3aliy KOTOPOTo Mo 6oJIbLIei Ya-
CTHU TATOTEJa COBpEMEeHHas1 3110Xa. Y Hallero BUJEHU TOXe eCThb
SMaHCUIMPYIOUIUH, WIN YTONIWYECKUH, MOTeHIHal: ITOTeHINaI
B KayecTBe Crocoba yJacTus B Ipolieccax MpocBelleHus. B gaH-
HOM npouTeHuH, Pyko — a paBHO U [leppuza, — BBIIKUCHIBAIOT
I0-CBOEMY, BIIOJIHE B Ayxe [IpocBelieHus, COOCTBEHHEIE XKe Bep-
CHU KaHTOBCKOM KPUTUKHU Ha TpeziMeT GriocodhCKOro paccMOTpe-

5 Foucault M. Questions of Method // Baynes, K., Bohman, J., and
McCarthy, T. (eds.). After Philosophy: End or Transformation? Cambr.,
MA, 1987.P. 112.

6 ®yko M. Yro Takoe [Ipoceemenue? C. 353.

7 Rajchman J. Foucault and the Philosophy of Freedom. Columbia U.P. (6.
r.).

8 Iur. mo: ®yko M. Biacts u Teno //®Pyko M. VIHTeIeKTyalbl U BIACTb:
CraTbu 1 MHTEpBBIO. M., 2002. C. 170.

HUs pa3yMa U KaHTOBCKOM KPUTHKU pasyMa B BUZeHHH. B cym-
HOCTHU, OHU HE TOJIbKO MPAKTUKYIOT IIOJIUTUKY HUCIIPOBEPXKEHU,
HCIOJB3YS CaMO BUZAEHUE B IPOTHUBOBEC CBOEBOJIBHOMY «HPABY»
BUJEHUS, €r0 MEUYTAHUAM U 06pa3aM roCIoACTBa, ero dTUKE, er0
MIOJINTUKE HACWINA, ero MeTadU3UKe MPUCYTCTBUA; OHU TaKXKe
HCHOJB3YIOT CBOE BUJEHUE B UCCIEJOBAHUN BU3YaIbHBIX Mpeje-
JIOB 1 aHTUHOMMUH.

Torza, KakuM 06pa3oM «peruoHaTbHAsA OHTOIOT Hsl», WK UCTO-
pudeckas MeTadu3nKa CIIOCOOHA MCTOJIKOBBIBATH HACTOSIIEE TI0-
snoxenue gen? M. @yKo KaK «MCTOPUK HACTOALIETO» B €r0 MO3J-
Heli, OCBALIeHHOM [IpocBemeHnio, paboTe 3a7aeTcsi BOIPOCOM
06 ycioBUAX, pU KoTopbix (B XVIII win Havane XIX cToneTuii)
«prrocodusi CTAHOBUTCS COBpEMeHHOI»’. B «4To Takoe [Ipocse-
meHue?» Oyko 06ZyMbIBaeT BOMPOC, «KAKUM 06Pa3oM pa3besul-
HUTb BO3pACcTaHHeE MOTYIIECTBA U MHTEHCUDUKAIIUIO OTHOLIEHUH
BjacTU?»°. MHOroe 13 pasMBIIUIEHHUA, KPOSIIErocs B 3TOM BO-
Ipoce, MOABOAUT HAC K BOMPOIIAHUIO O POJIM BUJEHUA B HalleHh
KyJIbType. YKe ¢ paboThl «McTopus 6e3yMus B KIIaCCHYECKYTO II0-
xy» (1961), ®yKo IpoABWI KPUTHIECKUYN UHTEPEC K «OKY/IAPOIIeH-
TpUYecKuM» BompocaM. U, kak u JK. Jleppusa, OH UCIIOIb30Ba
BUJEHUE, YTOOBI TO0PBATh BUAEHUE Ke — WIH, 60Jee TOYHO, OH
CTpaTerunyecKy BBOAWI CBOIO COOCTBEHHYIO MaHEPY BUJETh BEIU
U Te 06paskl, KaKKe MOTYT BBITEKATb U3 3TOr0 CIocoba BUAETH,
Jabbl Tpo6IeMaTHU3NPOBATh MOAYC BUAEHUs, KOTODBIM OBLT U
OCTaeTcs 3aIVIaBHBIM, U MTOABEPTHYTh KPUTUKE CJIOXKHBIM Xapak-
Tep 3TOH «MepPbl» BUAEHUA B HAIIUX JUCIUIUTMHAPHBIX TPAKTUKAX
Y BJIACTHBIX UHCTUTYLUAX. [IpociexnuBas TpaKTOBKY Oe3yMus 3a
knaccudeckuii nepuoz (mpumepHo 1650-1800), o Hamén, 9TO
«be3yMue CTajo HEKOEH BEIIBIO JAJIS MPOCMOTPa» M YTO Ha Jeiie
OHO «boJiee He CYIIEeCTBYeT, KpOMe KaK 3HaeMBIM»'!. OH OCMBIC-
JIMBaJI UCTOPHIO 06pa30B Oe3yMus KaK HUCTOPUIO, HEOTAETUMYIO
oT JeruTUManuu Pazyma yepe3 ero mpuMeHeHue B Kiaccudrka-
yu 6esymus. To, 4TO MOMANIO IPYU U3YIEHUH apXUBOB B UCTOPH-
yeckuil B3WIAA PyKo — CHEKTaKIN, KOU YCTPauBaINUCh U3 6e3yM-
HOTO, U TEMU «CIIOCOOAMIU»-UHCTPYMEHTAMH, «CKBO3b» KOTOPHIE
Bpa4y¥ CMOTpEeIH Ha CBOUX 6OJbHBEIX. YTO BUZAT miogu? K demy
OHU CJIETIBI — Ha YTO, B CYLTHOCTH, 3aKPHIBAIOT CBOM I1asa? Kak
MOTYT HEKOTOPHIE HE BUJETH TOTO XKE CTPAZAHUSA U 3BEPCTBA, YTO
BUIAT Apyrue? UTo He0OXOAMMO i IEPBOTO U BTOPOTO, YTOOHI
OBITH KaK TAKOBBIM YBUZEHHBIMU? YTO OTBEYAET 32 UeJIOBEYECKUE
KyJIBTypHbIe Tepuenuuu? B counHeHuu «Vctopus 6Ge3ymusa B
KJIaCCUYECKYIO 3MOXYy» (TlepBoe aHmI. u3g. 1965 r.) dyko obpaiia-
eT BHUMaHMe Ha aCHMMETPUIO, He0OOpaTUMOCTb, KOTOpasi OIlpe-
JleNifeT ONTUKY HOPMAaTHUBHOTO NMPOCTPAHCTBA IICHXJIEYeOHUIIBI,
U TaK KOMMEHTHDYET ONTHKOLIEHTPUCTCKUI OTKa3 OT Juajora:
«Hayka ncuxudeckux 6oye3Hel, Kak oHa OyZieT pa3BUTa B IICUXU-
aTpuYecKol JeuebHULe, BeerAa 6pu1a 651 OTHOCUMOH JIUIID K T10-
PAAKY HabogeHuA U Kiaccubukanyu. JTo OyZeT yKe He AUaiorT
(Mexay pasymoM u 6esymueM. — A. A.)»'2. s guanora Heo6Xo-
JUMBI 6JIM30CTD U yYacTUe; B3I XKe MOXET OBITh CepKaHHBIM

° ®yko M. Yro takoe IIpocBemenue? // Crymenu, N21(11), 2000. Ilep.
C. ®okuna. C. 136-148.

10 dyko M. Yro Takoe [TpocBemmenue? B: Tam ke, C. 146.

11 dyko M. Hcropus 6e3ymus B kiaccudeckyto anoxy. CI16, 1997. C. 250.

12 Cm.: ®yko M. Vcropus 6e3ymusi B KIaCCUYECKYIO 31T0Xy. YacTh TPeThs,
miaBa 1 («Bemukuii crpax»). CI16.: YauBepcurerckas kaura. C. 373-377,
360 u ganee.
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Y HEBO3MYTUMBIM, pabOYMM HHCTPYMEHTOM pasyMa, 3aHUMast
TIO3UITNIO HaboZaTess, YTOORI JIydiile 0603peBaTh U Kiaccudu-
uupoBaTh. Crezyolas BakHasa kHura ®yko, «PoxAeHNE KIMHU-
Kku» (1963), nMeeT MOA3ATONIOBOK «APXEOJOTUA MEAUIIMHCKOTO
BOCIIPUATHS». DTUM OHA BbIIBUTAET 3TH BOTIPOCH — «TEMBI CBETA
U cBO6O/bI», KAK OH TOBOPUT, — Ha TEPEJHUM TUIaH U THITAETCA
BIIEPBBIE PACKPBITh U C€IaTh 3PUMBIMU HCTOPUYECKUE KOPPEIS-
[IMH, KOTOPHIE CBA3BIBAIOT MEPIIENTUBHbBIE TPAKTUKU, TEXHUKU U
MeJULMHCKYE UHCTUTYTHI ¢ GOPMUPOBAHUEM MEAUIIUHBI KaK Ha-
VYHOTO IUCKYPCa U AUCKypca O YesoBeke. Jlesasi CBOIO OIITUKY 60-
Jiee pe3KOH U WUTIOCTPUPYS «OAUTENTbHOE BOCIIPUATHE», KOTOPOE
OTJIMYHO OT «Me/JINTEJIbHOCTH B3IVIA/[a», BCEIZa HalleJIEHHOIO Ha
«IIPOHUKHOBEHUE U MPUBHECEHNE COOCTBEHHOM ICHOCTH B CKPHI-
Thle Bellln»'®, Muiens OyKO IUTUPYeT HAyIHBIA TpaKTaT, OITy-
6inKoBaHHBIN BO PpaHiuu B 1797 r.: «Heo6XoAUMO, HACKOJIbKO
BO3MOJKHO, CZIesiaTb HayKy oueBuAHON [oculaire]»'. OcmapuBas
«BeNMUKUi [mpocBelienvyeckuii] mud CBOGOAHOTO B3IVIAAa», KO-
TOPBIH, «OyAyun cBOOOZEH OT TEHHU, paccerBaeT Mpak»', Oyko
VKa3bIBAET, UTO JJIsI HETO «Hanbosiee BaXKHOU 3TUYECKOI Tpobiie-
MOM, KOTOPYIO TIOpOXKJaja uiesl KJINHUKY, Oblia caefytomas: Ha
KaKOM OCHOBaHWHU MOXKHO MPEBPATUTHh B OOBEKT KIMHUYECKOTO
usydeHus GOJBHOrO, MPUHYKAEHHOTO GEAHOCTBIO MPOCUTH TIO-
MOIIU B 60JIbHULIE?»!® Er0 KHUTa TIpeCTaBIseT COO0M TIaTeb-
HBII UCTOPUYECKUM aHAM3 «TOCIIOACTBA B3IVIsia», a CBEPX TOTO
— «I7Ia3a, KOTOPHIH BeJaeT U pelllaeT, Iia3a, KOTOPHIN IPaBUT».
DyKO IOKYMEHTUPYET MOMEHT B €BPOITEMCKOM NCTOPUYN — HEKUH
MOMEHT, KOTOPBIM MBI MOJKEM aCCOLMUPOBATH ¢ JlekapToM u XVII
B. — KOT/ZIa «IVIa3 CTajJ XPaHUTEJeM U HUCTOYHHUKOM SICHOCTH»'.
DTO TaKKe MOMEHT, KOTZa CBET, «IIPeJIIECTBYIOIINI JTI060My
B3IVIAAY», «MI€aTbHBIN DJIEMEHT» U «HEOIPEAENEHHBIN UCXOAHBIN
MyHKT, T/l BEIIIU COOTBETCTBOBAIN CBOEMY COZEPIKaHHUI0», CTAHO-
BUTCSI BMECTO 3TOTO YUCTO CyOBEKTUBHBIM CBETOM, BHYTPEHHUM
«CBETOM pa3yMa», KOTOPOMY TIOAYMNHSETCSI U KOTOPBINA TpeCcTaB-
JisgeT mias'®. DTOT a3 «pacrojaraeT BIacThio, — FOBOPUT OH, —
3aCTaBUTh BBIATU Ha CBET UCTUHY, KOTOPYIO OH IIPUHUMAJI JIUIIb B
TOI Mepe, B KaKoi oHa ObLia OCBellleHa; OTKPhIBAsCh caMm, [rras]
[BriepBbIe] OTKPHIBAET UCTHUHY: MIEPEIOM, KOTOPBIM OTMEY€EH [Ie-
pexoz] [0T] Mupa KIacCUYecKO SICHOCTA — [OT «IIpOCBEIEeHU» ]
K XIX B.»",

Mo ®yKo, «KOCMOJIOTHYECKUE ILIEHHOCTH, TOApasyMeBaeMble
B Aufklarung, ele y4acTByIOT B 3TOM»?’. Bojiee TO3HUIMA, COBpe-
MEHHBIN B3IAZ MOJMyYaeT OMpPeJeNEeHHYI0 MPUBUIETHIO, U JaXe
HEKOTOpOe TIPEBOCXOACTBO CPeAX MATHU YyBCTB. HO OH oTIMYaeT-
cs B TOM, YTO €r0o CTpeMJIeHue OOCIY)XUBAThb JKeJlaHUE BJIACTU U
TOCIIOZICTBA — TO, YTO Huilllie Hapék Bosieli K BIacTu — oO6beau-
HWIO CHJIBI C COBPEMEHHOMN TEXHUKOW W TEXHOKpaTUEH: «B3IJISAZ,
KOTOPBIHM BUUT, — €CTh B3IVIsIZl, KOTOPHIH JOMUHHUPYET; U €CJIU OH
TaKKe yMeeT MOAYUHATHCA, OH PYKOBOJUT CBOUMU YUUTENAMU»2!,
Jake B KJIMHUKAX KOHIA XVII Beka, «CJIOBOOXOTIUBHIN», JUCKYP-

13 ®yko M. Poxxaenvie kinHuKY. Beegenue. M., 1998. C. 20, 14.
14 TTuTt. mo: ®yko M. Poxzenue..., masa VI. C. 140.

15 Tam xe. C. 91.

16 Tam ske. C. 135. [Tep. He3HAUNUTENBHO U3MEHEH. — A. A.

17 Tam xe. C. 13.

18 Tam xe. C. 13-14.

CHUBHO KOHCTUTYWPOBAHHBIN B3I AENAJCI B3MIALOM, KOTOPBIN
«aTOMU3UPYET CAMYIO0 MHAVBUAYAJIbHYIO IUIOTh U EPEUNCIIAET ee
TaifHbIe KYCKH, [1] eCTh TOT GUKCUPOBAHHbBIN, BHUMATETbHBIHN, XKe-
JIaTeJIbHO PaCIIVPeHHBIN B3IVISAZ, KOTOPBIH, C BEICOTBI CMEPTH, YXKe
OCY/ZWI XKU3Hb». Bce 60sibliie 1 60JIbIlle er0 BHUMAaHKE K CBOHCTBAM
6yZeT TIPOKIaZbIBATh MyTh aHATUTHUKE U KBAHTUTATUBHBIM PEAYK-
I[UAM BUAUMOTO. [71e 371eCh OBITD «COCTPaZAIoIIeMy B3IJISAAY»?22 YTo
MIPOU30IIUTO, Korza «/JuanekTuka Lumieres [[IpocBeinenusi] [6bu1a]
mepeMelleHa BO BpayeOHbIH 171a3»?

Buzenue u cBet [IpocBelieHNs TaK)XXe UTPAIOT 3aMETHYIO POJIb
B «CioBax u Bemax» (1966), maBHo! kHUre OyKO O ryMaHUTAp-
HbIX HaykaxX. CommacHo @yko, KakJas HMCTOpPUYECKas 3Ioxa 3a-
yuHama ocobyro snucTeMy (episteme), ocobyio mapagurmy paimo-
HAJIBHOCTU U «HOBOE IPOCTPAHCTBO BUAMMOCTU»>. Tak, B «CI0Bax
U Belllax» OH pacCMaTpPUBAET Mepexoj OT episteme, ZOMUHAHTHOMU
B TeyeHUe KJIACCHMYeCKOro Iepruoja — IepHoZa, OXBaThIBAIOIIe-
ro XVII u XVIII cToneTus — K episteme, IOSABJIEHNE KO, B KOHIIE
XVIII B., mOMIOKWIO HAYaIo «BeKy YenoBeka». JJOKyMeHTUPys Kjac-
CcUOUKATOPCKYIO PaIlMOHANBHOCTh «TabMUIbl» U MO3AHEUIIIYIO,
60JIee SMIUPUYECKYIO PAIlMOHATBHOCTh HabII0ZIlaeMOTO 06pasiia,
OH OTIMYAET KJIACCUYECKUH MOPSAZOK OT MOPSAKA COBPEMEHHOTO,
MMOKAa3bIBasi UX Pa3JUYHBIX CITIOCOOOB KOAMPOBKHM T'ereMOHUU BU-
JIeHUST — «IIOYTH SKCKJIIO3UBHOTO YZOBOJIBCTBUAZ* BUAEHUI». [l
camoro ®yko 3HaUMMOCTh «MeHUH», KapTUHEI Besrackeca, cocTout
60oJIbIIEl YACThIO B TOM CITOCOO€e, KAKMM OHAa 3aTParuBaeT BOMPOCH
MpeACTaBIeHUA. 3aMedasi, YTO CJIeBa B HEM HAXOJUTCSA OKHO, Yepe3
KOTOpO€e TIPOHUKAET CBET U 3aTOIUIIET CO60M KOMHATY, OH Z06aB-
JIAeT: «JTa BUAHEIOMAsACA ¢ Kpalo, eiBa HaMedeHHas [Ha KapTuHe]
YacTh OKHA BBICBOOOXK/IA€T MPSIMOU M pacCesiHHBIH [IHEBHOIA] CBeT,
KOTOPBIH CIY’KUAT OOLTUM MECTOM /i U306pakeHus [«mpeacTasie-
HUA»]... [DTO — ] cBeTOBOI 06BEM. .. [CBET], Zenarouuii BUAMMBIM
Joboe TpezicTaBiaeHue» 2°. Mbl BUZUM 3TOT CBET, a HE €r0 UCTOY-
HUK, KOTOPBIM HAXOAUTCA BOBHE KOMHATHI. TAKOB IPUMeED, UCTIOJb-
3yeMBbIi UM, YTOOBI CUMBOJIM3UPOBATh COOO0M KIaCCUUECKUH Tepu-
ox [IpocseleHus.

NMenHO B 3TOT mepmof, commacHo Dyko, parMoHaIbLHOCTH
BIIEpBble Hayajla MMepeHUMaTb QYHKIUM MpeACTaBlIeHus («rIpes-
cTaBJIeHUs» B 000MX 3HAUEHMSIX 3TOTO TepMHUHA?®), momycKasi s
ce6s1 BO3MOXKHOCTD CO3/IaBaTh 3aKOHYEHHYIO U BHIBEPEHHYIO Kap-
TUHY JeWCTBUTEIBHOTO MOPSAAKA MUPA U PACIpeAeNiTh 3HAKU U
MpeJCTaBlIeHus B TabIKIaX U CUCTEMAx, KOTOPhIE CIIOCOOHBI OTO-
6pakaTh, WIM BOCIIPOU3BOJUTH, AHAJOTHUYHBINA MOPAZOK MHpA.
W Tak czaenaaoch OYEBUJHBIM, YTO TOTAJIbHBIE «OCBEIIEHME», SIC-
HOCTb Y BUJVIMOCTb, a CTaJI0 ObITh, ¥ TOTAJAbHOE 3HAHNE, — HEBO3-
MO>KHBL. J[a’ke K BO3MOXXKHOCTH TOTAJILHOTO 3HAHU 0 cebe — Toro,
Ha Kakoe WHOTrAa mpuTsasan JlekapT — OTHECHNCh, B KOHEYHOM
cdeTe, ¢ IoZ03peHreM. Bosee TOro, MOCTENEHHO CTaI0 OYEBUAHO,
YTO B NPEZCTABIEHUAX KJIACCHYECKOT0 [TepHUOo/ia TPAaBUTENb HE MOT

22 1bid. C. 73.

% @yko M. CioBa ¥ BelllX: apXeoIorks 'yMaHUTapHbIX HayK. CII6., 1994. C.
133.

24 Hacrosiiee [OHATYE [IparMariaMa He 3aBs3aHO Ha [IOHATHE II0JIb3bI, KaK
MOJKET Ka3aThCs, — 3TO ZeJI0, HO 6e3 IIOIEe3HOCTH. DTO He 1107133 OT TE0-
puH, a I0JIb3a YAOBOJIbCTBHSA, KaK y DyKo.

% Ibid. CC. 43-44.

19 Tam xe. 26 Kak B CMBICJIE «<MBbICJIEHHOTO TIpeZicTaBieHus (06pasa), MOHATHsI», TaK U
20 Tam xe. C. 91. B CMBICJIE «IIpeZcTaBieHus (M306paskeHusI), [ToKa3a Ha ClieHe, (HEKOEro)
2 1bid., C. 72. BBIpXKEHUSA».
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OBITH TIPEJCTABJEH, XOTS OBl €r0 MOJHOBJIACTHBIM B3IVIAJ 3HAYU-
TEJIbHO YCTPauBaJ CIeHY, KOTOpYo OH obo3peBai. Jle-dakTo, A1
YesoBeKa He OBUIO MeCTa HU KaK AJis CyOBeKTa, KOTOPHIN BUANT, HU
KaK 11 00beKTa, KOTOPBIN BUAUM U yBUZEH. [IBORCTBEHHAs IPU-
poga YenoBeka, U KaK MCTOYHUKA TIPEJCTaBIeHUA, U KaK IpeaMeTa
IIpeJiCTaBIeHUs, caMa He Morvia ObITb npejcTaBiaeHa. U aTo 6bu1a
He eJIMHCTBEHHAsA CJIeNoTa TOTO BPEMEHH, TaK KaK KJIaCCUYeCKUM
TIepUoZ He BUZEN, He 3aMedasl 3TOr0 OTCYTCTBUSA, dTOTO HEAOCTa-
tomero cyobekTa. COBpEMEHHOCTh YHACIe0BaIa 60raTCTBO SHIU-
KJIonesuii — HOMEHKJIATyp, TAKCOHOMUH, IepeuyHeli. Ho Hurze B
OTHUX JAOKyMEHTaxX He MOABJIAETCA caMa [eATeIbHOCTb IIpe/CTaBie-
HuA cy6beKTa, IPU3HAHHAA TEM, YTO OHA COOOI ABJISET.

B Happatuse ®yKo, CyIleCTBEHHBIHN B3IV 3TOI'O BEPXOBHOT'O
cyO6beKTa, HEOOEIKHOBEHHOMY OTCYTCTBHIO Koero Benackec He3a-
METHO I APYTUX IOMOT CZeIaThCs 3pUMBIM, HadaJsl IPOSACHATHCA
y Kanra, B «Bek YemoBeka». Kak TyT MOXKHO GbLIO GBI TOKAa3aTh,
nocsegytomas pabora Oyko MO3BOJIAET HAM ITOHATH IOSABJIEHUE
5TOro B3IVIAAA — U, IPEXJE BCEro, MIOHATH OJUTUYECKOe 3HaJe-
HUe ero OOHApYXEHUA U YIydllaroleics BUAUMOCTH. JelCTBU-
TeJIbHBIM IIpeZIMET [T03HaBaTeIbHOI'O MHTEPECa COBPEMEHHOTO I'y-
MaHUTapus OKasajcs oOyC/IOBIEH O6IIeCTBEHHO-UCTOPUYECKOH
TIPAaKTHUKOM, KaK 3To HasbiBaeT K. Mapkc: Tpyz — JIUIIb SMIUPU-
YeCKUM Ipollecc peasn3alyy TPaHCIEHAEHTAJIbHON CYI[HOCTH,
UAYIIUN OT MPAaKTUKYU K IIPOU3BOACTBY-TPYAY; 3TO He Oosee 4yeM
TIOJINTUKO-OKOHOMMYECKas PeAyKLIUA K MeTapU3NIeCcKH IOHATO-
My moHATHIO. Tak jke 06CTOUT Zesto u ¢ Boseit y . Hune, B ciry-
yae KoTopoit Pyko nomnazaeT B eHCTBUTENbHBIN KOHIIEIIT XKU3HH,
CIIOHTAaHHOCTHU, BOOOIIE BUTAJIBHOTO Hayasa JIOObIX CyOBEKTUB-
HBIX akTOB. UTO Kacaerca a3blka (Pyko 37ece He MMeeT B BUAY,
npexze Bcero, 3. Ppeiizia), To OH IIPOU3BOZEH B LIEJIOM OT IIO3U-
TUBUCTCKOTO KOHTEKCTAa pa3BEPTBIBAHUA MOJAEPHU3MA, OCHOB-
HOM KOHILIENT KOTOPOT'O €CTh ITIOHATHE ONBITA. [IpaKTHKa, KU3Hb
U OIBIT — CYTb TO, YTO 3aMeINaeT B OOIIECTBEHHOM CO3HAHUU
TPaAULMIOHHBIN 00pa3 cyOCTaHIIMN; UMEHHO OHHU U €CTh TO, YTO
BOOOIIIE MOXKET IPOU30ONTH B UCTOPUU (U 3TO — OTAETbHAS «HCTO-
pUsA» IIOHATUH, BOCXOAANIAA K 3TUM TPeM I'eposAM HapacTarollei
MOJIEPHUCTCKOH KYJIBTYPHL).

BuzeHure He TOJIBKO IPUPOAHBIN ap; 9TO TaKKe U JapeHue He-
KO€l BO3MOXXHOCTH, KOTOpas ellle MOXeT OBITh co3zaHa. U Kosb
CKOPO OHO €CTh «BJIACTb» B CBOEM COOCTBEHHOM IIpaBe, BUAEHUE
MOXXeT YYUThCA U B3POCJIETh B CBOEH JUCIUILIMHUPOBAHHOCTH, CBO-
UX 30PKOCTH, MY>K€CTBEHHOCTH, YMEHUU OCYIIECTBUTb OTKPBITYIO
cBO6OZY, B CBOEH HMCKYCHOCTH M HaXOAYMBOCTU KaK KPUTHYECKOE
TIOATBEPXKJeHNe A1A BlAacTh. VIMEeHHO IOTOMYy, YTO BO3pacTaHUe
HaIIUX CIOCOOHOCTEN — HaIllero BUAEHUsA, HalpUMep — He MOXXeT
OBITH pa3BeZeHO C BIACTHBIMH OTHOLIEHWSMH, 3TU CIOCOOHOCTU
U MOTYT GYHKIIMOHUPOBATh KPUTHYECKH U B Ka4eCTBE UCTOYHU-
Ka aHTaroHusma. JTO Ha3HadeHUe JeIaeTC BO3MOXKXHBIM UMEHHO
KOTZla — Y UMEHHO IZle — BO3pacTaHUe HAllNX CIOCOOHOCTE! Ha-
TQJIKMBAETCA Ha XXeCTOKHE BJIaCTHBIE TOPAAKU U BBUAY 3TOTO CTpa-
zaeT. [TocKoMbKY e B TOH CTelleHU, B KOTOPOM MHUP TaKOB, KaKOB
OH €CTh B COOTBETCTBHHU C XapaKTEPOM Halllero BUAEHUA, U B TOH
Mepe, B KaKOI MUp TaKOB, KAKOB OH B KauecTBe QYHKI[UU 3TOTO BU-
JleHNA, TIOCTOJIBKY ero IPOeKIe 1 OTpaKeHueM, eJMHCTBEHHBIM
Criocob0M M3MEHUTb MUP OKAKETCS M3MEHEHUE CIocoba, KaKuM
MBI BUZUM Bely. V, OBITh MOXKET, HUKTO CTOJIb SICHO He BBIPA3HII
3Ty MBICIB, Kak M. ®yKo, IpucTaIpbHO BIVIAABIBABIINMICA B COBpe-

MEHHOCTb, «3T0Xy YesioBeka». HamoMHUB HaM, 4TO «“Bek mpocBe-
1eHus”, u306peTsa cBO6OABI, U306PEN TaKKe U JUCHUILTUHY»?, OH
Ha3bBIBaeT 3TO HOBOE YIOPsAZOYEeHHE BJIACTH, 3HAMEHATENbHO OT-
JINYHOE OT BCEX MPEABIAYIINX BJIACTHBIX YIOPAZOYEHUH, «HCIIpa-
BUTEJIbHOU BJacThio». Ho UTO mpeAcTaB/isseT 0COOEHHBIN UHTEpEC
3[€Ch, — 3TO TO, YTO OH TAK)KE YCMAaTPUBAJI CBA3b MEXKAY AaHHOM

$bopMOii «ITOAHAZAZOPHOCTH», — AUCIUIUTMHUPYIOIINMHE, UCITOTHU-
TeJILHBIMM TEXHOJIOTUSAMU M CCTEMAaMHU BJIaCTU, — U TeTeMOHUEH
B3IVIAJA.

K. Jleppua ¥ ero moCcTMOZEPHUCTCKAS ONITUKA. JIF00ast MOIIBIT-
Ka IPOSICHUTH CTAaTyC BufeHus y Jleppuja — caMoro BUAEHWs, B
COOCTBEHHOM CMBICJIE, ICTMHHOTO BUZEHVSI — YBOLUT B HESICHYIO
TpyAHOCTh. TemMa 3Ta MOYTH IMOJHOCTHIO IUMUHUPOBAHA B €r0
TPyZAax BIUIOTb O paboTel «McTHHA B KUBOIKCH»?®. Kpome TOTO,
y Jleppuza siBHO eCTb IIPUYKHA U30€raTh TEMbI BUAEHUS: OH UCTO-
puk ¢unocodpun, a He 3aHuMaeTcs dunocodueir Tena. B Takom
cilydae «BHJEHUE» MOXET BOUTH B €r0 MBICJIb He KaK CaMOCTOSI-
TeJbHAs TEMA, HO JIMIIb IIOCTOJIBKY, MOCKOJBKY OHO 3aTParvBaeT
ucropuio $unocodun, — vepe3 HaGOP TEKCTOB, C KOTOPBIMH OH
paboraet. Eciu ¢punocodckrie TEKCTH ObUIM GBI, TEM WM UHBIM
06pazom, mapagurMagbHbIMUA O0bEKTAMU BUJEHUS, MBI MOTI GBI
3PMMO U HANPSIMYIO M3yYUTb CAMO BUEHUE, UCXOJS U3 €r0 TPAK-
ToBOK y Jleppuza. Ho dumnocodckme TeKCTH — XOTA U CyTh, Oec-
CITIOPHO, OOBEKTH BUJEHUS — BECbMa HE3HAYUTENBHO COBMAZAIOT
¢ BUByaIbHBIMM 00beKkTaMu BooOwe. Kak TakoBble OHHU BIIOJIHE
crieripUIHEL, HO UX CTPOTO 3PUTETBHOE U3MEPEHUE He TOAJAETCS
3HAYMMOMY IPOHUKHOBEHUIO B TO, KAKOBBI JKe OHU. UITaK, HAIUIIO
paspbiB MEXKY MPUPOJOI0 TEKCTOBOM PEalbHOCTU U CAMOM CYTBHIO
TEJIECHOTO OIIBITA: MEXAY COOOI0 OHU BIIPSIMYIO HE COOTHOCHMEL.
[To cBOel akieHTyauuu Ha TeKcTax Jleppuja, Mo-BUAUMOMY, OT-
CTPAHSIETCS OT BCSKOTO YeIOBEYECKU-TEECHOTO OIBITA BUAEHUS.
O6paTuTh ero JUCKypC B JUCKYPC O BUIEHUHM — 3TO 3HAYMWIO OBI
HaBSI3BIBAHUE YYXKJON MPOBIEMATHUKY, 3HAYWIO Obl IIOAYMHUTH
3TOT JVICKYPC KPUTUIECKOM, BEPOSITHO JjaXKe He JPYIKECKOM, TPaHC-
dbopmarym.

Ho uto ecn y Jleppuzia TakxKe eCTh PE30H OCTABATHCS BEPHBIM
HCTOPUKO-OIWIOCODCKOM MPOOIeMaTrKe, HE aKIEHTUPYS BHUMA-
HUe Ha mpobiemarvke ¢urocodun Tena? YTo, eCiu AaHO HENpsi-
MO€ OTHOLIeHHE MeXAy GIIOCO(CKON TEKCTYalbHOCTBIO U BUZE-
HUEM, B KOTOPOM IIOKA IMOCJIeAHEE MOXKET HUYErO HE TOBOPUTH O
MEPBOIA, IIepBast criocobHa coOOIIUTh HaM O mocaesHem? Uro, ecin
€CTb CPeJHUI TEPMUH, B CHIy KOTOPOTO TEKCTYAJIbHOCTb OCBEIa-
€T MaTepUaIbHOCTh, BOIIPEKU UX (TEKCTYyaJbHOCTH U MaTepHUalb-
HOCTH) SICHBIM paznudusam? YTo, ecsiu mocTiKeHne GriocodeKix
TEKCTOB, KOTOPHIE OTHOCSTCS, TEM HJIM HHBIM 00Pa30M, K BUAEHMUIO,
[IOMOraeT HaM IIOHATh BUAEHHUE caMo 110 cebe? B aToM cirydae BU-
JleHVE, XOTh U He Gyy4r SKCIUIMIUTHO YacThio A¥cKypca Jleppuza
(o MozEepHE, WK «COBPEMEHHOCTH»), TEM HE MEHee, MOXKET OBbITh
OTHeceHO K HeMy. Harrreii MuiieHpio OyZieT He UMIUTMIMPOBATh Ha-
CKBO3b UYKEPOAHYIO IIPOOJIEMATHIKY, &, CKOPee, JOUTH IO IIPUPOJHI
3TOTO OTHECEHUS.

% ®yko M. Hazsuparh u HakasplBaTh — IUT. 10: branmo M. Muinenb
®yko, KakuM s ero cebe npegcrasisio. CI16., 2002. C. 32.

28 To ecTb, B Tex paboTax, KOTOpbIMU MBI, Bcies 3a P. Tame, Oyzem moz He-
anoJoreTUYeCKUM pakypcoMm orpanuumBarh cebs: Gasche R. The Tain
of the Mirror. Derrida and the Philosophy of Reflection. Cambridge; L.,
1986.P. 4.
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OzHa u3 Belel, OT KOTOPHIX Jlepprzia OTKAa3bIBAeTCsl OTPaK-
JaTh cebs, ato ucropusa ¢wiocoduu. OH o npodeccuy UCTOPUK
¢unocoduu, u ucroputo dpunocodun oH 6oyee BCETO JKeTaeT Kak
IIOCTUTHYTB, TaK U peobpa3oBath; ucropus ¢wiocobuu g Jlep-
puza ecTb TO, YeM CEKCYyaIbHOCTD ObLTa 211 Ppetizia nau MpoCcTpaH-
CTBO-BpeMs — i DWHIITeHHA. Ero ycmims, mosToMy, JOKHBI
OBITH IPOYUTAHBI BMECTE C YCHINSIMU €r0 MPeALIeCTBEHHUKOB U Ha
¢doHe ux — BrIIIOYaAsA B JaHHOM ciydae [erens. ITucaTtb TONBKO O
Jleppuza, TeM caMbIM, 6bUTO 6bI OGPATHBIM K IIPEABIAYIIEi OUIn6-
Ke: BMECTO HaZIeJIeHUs €r0o Yy)KOM Mpob6JeMaTUKO 3TO 6510 GBI
OTHATUEM Y HETo ero cob6cTBeHHOM. CpeHUIT TEPMUH, KOTOPHIN
yCTaHABIUBAET CBA3b MEXZY BHUAEHUEM U TEKCTYaJbHOCTBIO I
Jlepprza — 3To, IPEAMONIOKUM M, «MeTadusuka». 1160, cormac-
HO [Jleppuza, Te TEKCThI, KOTOpEIe 06pa3yioT ucTopuio unocoduu,
BIIPaBZY HOCTUTAIOT — B KAKOM-TO CMEICIE — BHJEHUE: B TEPMU-
Hax ocoboil MeTadopbl, IpU KOTOPOI OHO BO3MOXXHO U KOTODPYIO
bmrocodr! NCIOMB30BATM B CBOUX LIEJIAX MPU KOHCTUTYUPOBAHUU
BOIIPOCOB B KauecTBe «MeTadusmueckmx». ITo MeTadopa cBeTa
pasyMma: «<HaYMHasl C eé MEePBHIX CJIOB, BUAEHUE Y MeTabU3NKU CBS-
3aHO C BeleHueM»>,

Jepprza mpociexuBaeT 3Ty MeTradopy OT IUIATOHUYECKOTO
COJIHIIA, Yepe3 SICHOCTDb U OTYETIUBOCTD y JlekapTa, U IO «<MMIIePU-
anusMa theoria» y I'yccepiis u, HaKOHeL, CBETa PacKpHITOCTU y Xaii-
zerrepa®®. DTo He MPOCTO IPUIYAJIUBEIN 00pas: «...MeTapopa TeHU
u cBeTa (TIOKa3bIBaHUA U COKPHITHA cebsi) — 6asoBasa meradopa
JJI 3anaZHoi driocoduu Kak MeTapU3UKU... Besa ucropus Ha-
reit punocopun okaseiBaeTcs poTonorueii»®!. imeHHo 6iarogapst
CXBaThIBaHUIO BUZIEHUS KaK cBoell (MeTadoprUyecKoil) MOAeTH A
3HaHuA, ¢riocodus cTaHOBUTCA MeTadusmkoil. Eciu camo Buze-
HUE OCTaeTCs] BHELUTHUM IS (TEKCTOB U TEKCTYaJIbHOCTHU) GIIOCO-
¢bum, To MeTadhOpU3NPOBAHHEIN BApUAHT BUAEHUA HEOTHEMIEM OT
Heé, IpU IIPU3HAHUU TOTO, YTO dTa MeTadopa MOXKET HACTaBIATh
Hac B ¢unocopuu. Ho, omsATh ke, MOXKET JIU OHA COOOIIUTb HAM
9YTO-TN60 O BUZieHUU — HeMeTabOoprUIecKoM BHUAEHUHU, CAMOM BU-
J€HUY KaK MBI COOCTBEHHO HCIBITHIBAEM €0 — B HEITOCPEACTBEH-
HOCTH Hallel IIOTH?

Kak y6exzaaer la mythologie blanche (Bcsi eBporelickasn uze-
0JIOTHA), ¥ HAC eCTh IPUYMHA OBITh MOZO3PUTENIbHBIMU K CaMOH
xateropuu Metadopsl: Jlepprza, Mo CyTH, He BEPUT, YTO UMEETCS
KaKOM-TO YHCTO «COOCTBEHHEBIN» Y3yC CJIOBA, KOTOPBIM MOXKHO IIPO-
THUBOIIOCTABUTD €ro «MeTadOPUIECKUM» CMBICJIaM. DTO 03HAYAET,
B COOTBETCTBUU C IPeYECKOI ITUMOJIOTHEH, OOBIIPAHHOM TYT, YTO
MeTa-hOpUIecKoe «Ilepe-HeceHue» JeCTBYeT B 000MX Hampasie-
HuAx. ECM To, YTO MBI Ha3bIBaeM «MeTabOpUIECKUMU» HCIIOMb-
30BAHUAMH CJIOB, IIEPEXOAUT C UX «OYKBAJIBHBIX» UCIOIb30BAHUIM,
TO CJIefyeT CKa3aThb, YTO Te «OYKBaJIbHBIE» y3YChl TOXE IEPEXOAAT
¢ y3ycoB «Metadoprieckux». Tak camMo BHIeHUE, «COOCTBEHHO»
IIOHATOE KaK SIBJIEHUE TeJja, eCTh AeHCTBUTENBHO JIUIIb apTehakT
MeTadOpPUUECKOTO BUZEHUSA, YCTAHOBJIEHHOro o¢miocodueit (u

2 Derrida, J.: «The Principle of Reason : The University in the Eyes of Its
Pupils” B Diacritics, vol. 13, N 3 (Fall 1983). P. 4.

30 Derrida, J. “La mythologie blanche”— cMm. aHm1. mepeBojg B ero xe:
Margins of Philosophy. Chicago, 1982. P. 253-254 (ILraTon), 266-267
(Jexaprt). Cm. Takke Jleppuga, «Hacwiue u Metadusnka» — aHIL. Tep.
B ero: Writing and Difference (Chicago, 1978), pp. 85 (Iltaron u I'yc-
cepib), 87-88 (Xaiigerrep).

31 Nleppuga K. ®opma u 3Havyenue // Ilucebmo u pasnuuwe. M., 2000.
C. 42/27.

yCTaHaBIMBAOLINI ee caMoe). MeIcib Jlepprzia o BUAEHUH, TapMO-
HUpYIOLIas ¢ IpeJCcTaBIeHneM 0 HEM, MeTadOpUIeCK! 0OHAPYKU-
BaroUIMM cebs1 B HICTOPUM MeTabU3UKHU, CBA3aHA C «CAMHUM BUAEHU-
€M» IIOTOMY, YTO CaMO BUZIEHUE He eCTb OMOJIOTMYECKY JaHHOE, HO
OTIOCPEACTBOBAHO — WU «JUCCUMUHUPOBAHO» — Yepe3 UCTOPHUIO
¢dunocopuu. (BoT noyemy Haille KpUTHIECKOE Tpeobpas3oBanue Gy-
ZeT 6aroxeaTesbHbIM. )

Vcnonb3oBanue ¢mwiocodpaMy BUAEHUSA KaK MOZETM 3HAHUSA,
B TaKOM CJIydae, JaeT HaM TO, YTO MBI, KaK 3amaZHoe OOIIecTBo,
Ha3bBaeM «BUZAeHUEeM». Takoe BuJeHHe 001aJaeT YeThIPbM
[IaBHBIMH XapaKTepuCTUKaMu. [Ipexxzie Bcero, OHO IIeHTPUPOBa-
HO II0 HOHATUIO «IIPUCYTCTBUS»*2, KAKOBOE CaMO ITOHMMAaeMO Ha
JBYX YPOBHfX: TEMIOPAaJIbHO, KaK HE3aBHUCHMOCTb HACTOSILIETO
MOMEHTa OT IPOIIEeAIIero U OyAyIiero, ¥ THOCEOJIOTUIECKU, KaK
MIPUCYTCTBUE-ANA-ce6s1, WIN CaMOZOCTOBEPHOCTh, Co3HaHUA. O6a
OHM JOCTYITHBEI B MUTAaHUU I1a3a (xaiigerrepoBo Augenblick), B Ko-
TOPOM «CaMOIIPUCYTCTBUE IIPOU3BOAWIO GBI ce6s1 B HEpa3JeabHOM
€IMHCTBE BPEMEHHYTO HACTOSAIIEr0, YTOOH 0 KOHIIA U36€XaTh Je-
JIaHuA cebs 3HAEMBIM Yepe3 IIOCPeJHNIECTBO 3HaKa»™>.

Bo-BTOpBIX: IIpeAMET TaKOTO BUZAEHUSA — OCOOBIM PO HACTOS-
Iero, Ha KOTOPO€e OHO HalleIeHO, — HE3aBUCHUM OT eI'0 TEMIIOPAJIb-
HOT'0 KOHTEKCTa — U [TO3TOMY OT BCAKOTI'O KOHTeKcTa. OH caM0060-
CHOBaH, CJIeZICTBEHHO, BOIIPEKU IIOTOKY BpeMeHHU. 11 oH — dopma:
«dopma — 310 caMo npucytcTBre. PopMaIbHOCTh — 3TO TO, YTO
SIBJIEHO, BUJUMO U BOCHIPUHUMAEMO B BELTH BOOOIIE»**.

B-TpeThux: eciu BUJEHUE eCTb 3HaHUE, U 3TO MEPBOE OC-
BoO6oxzZaeT GopMbl, Torza (Kak JeTaabHO apryMeHTHPOBAJ
ApucTtoTesnb)®® Belllb MOXKET OBITh 3HAEMOH, JIUIITh HACKOJBbKO OHA
ectb popma. Tak IOHATOE, yUpexalollee YIoAobaeHue Guioco-
dueit 3HaHUA BUZEHUIO 00BbsIcHAETCs popMoii: «MeTaduzuueckoe
TOCIIOZACTBO TOHATUA GOPMEI HE MOXKET W3MEHUTH CBEPLIEHU
HEeCOMHEHHOIO MOAYUHEHUs B3MIAAy»>®. KoHeuHO, 3a 3TO yIuia-
YUBaeTCsA HeKasd LIeHa, U IleHa COCTOUT B 3alpelieHUU APYroro
¢dbopMbI — MaTepuu. 3puTenbHas MOAENb s 3HAHUA, TAKUM 006-
pa3oM, OKa3bIBAeTCs COMPsDKEHA ¢ TeM, 4To Jeppuza B «[omoce u
dbeHOMEHe» Ha3BIBAET «yuYpexJalollell ommosuiueir Metadusu-
Ki» — T. €., QOPMEI U MaTepuu, — U C peAyKInel 3Tol mocaefHeH
K HETTOCTXKUMOCTH .

B-yeTBepTHIX: BUZAEHNUE, MOAYNHEHHOE TEM caMbIM popMe, cTa-
HOBUTCS 3BYKOM. 1160 cBOAUTEL HeKoe OBITHE K ero popMe — 3TO U
3HAYUT YIIOAO6JIATH €ero TOMY, KTO 3HAa€eT, KaK II0Ka3al APHUCTOTEb;
Y TaKOTO YIOZOOJIEHUS MOXHO IETUKOM JOCTHYb, TOJBKO KOTrZa
0OBEKT CTAHOBUTCSA HE IIPOCTO IPUPABHEHHBIM, HO BHEAPEHHEIM
BHYTpb 3Haromero. ltak, — BonpoutaeT Jleppuga, — A1 APUCTO-
Tend: «(...) ZOCTATOYHBIM JIM SBJIIETCA BO33peHHe? 1160 3HAHUIO
TOrO0, KaK YYUThCA, M HAyYEHUIO TOMY, KaK 3HaTh, HEOCTATOYHO
BO33pEHUs, UHTEJUIUTEHIINY U TAMATU. MBI ZOJDKHBI TAK)Ke YUUTh-
Cs1 TOMY, KaK CJIBIIIATh U CIYIIAaTh. 51 MOTY HPEeANOI0KNUTE, OTIaCTH

32 parousia, Anwesenheit, presence.

3 Nleppuga K. Tonoc u peHomeH (CII6: Anereiis, 1999); cp. — aHIVL. Tiepe-
Boz, Speech and Phenomena. Evanston, 1973. P. 60.

34 Derrida, J. “Form and Meaning”// Margins of Philosophy. P. 158; kypcus
JI00aBJIeH.

% Apwucrorenb, Metadusuka VII, 2.

% Nleppuza, «®opma 1 3HaueHMe» B ero xe: ['osoc u peHoMmeH, c. 140/158.

37 leppuga, Tonoc u penomen. C. /63. Kak BugHO u3 Tekcra «[lo3uiuii»
(1972, nep. B.Bubuxuna), Jleppuaa peayurpyeT MeTadpusndeCcKre MOH:-
THS K MeTaGU3NIECKUM ONIO3ULIHSIM.
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He CepbE€3HO, YTO HaM HAaJJIEXXUT 3HATh TO, KaK 3aKPHIBATh CBOU
I71a3a, C TeM, YTOOHI OBITH JIYUIINMHU CIyIIaTeIIMI»,

Ora peyKIus B3MIAZAA K CIIyXY, CTAJIO OBITh, €CTh GYHKINSA «MU-
raHus» (MrHOBeHUA) miaza®®, HeoO6xXoAuMas — Ha JPyroM KOHIIE
MeTtadusuky, y ['yecepsisa — A1 caMol UzealbHOCTU: «MneanbHbIN
OOBEKT eCTh OOBEKT, Yel MTOKa3 MOXKET IIOBTOPATHCS OECKOHEYHO,
YbE€ IPUCYTCTBUE. .. 6ECKOHEYHO [TOBTOPSIEMO UMEHHO IIOTOMY, UTO,
CBOGOZHEIN OT BCAKON MUPCKOM IPOCTPAHCTBEHHOCTH, OH SBJISIET-
€1 YUCTOW HOIMOM, KOTOPYIO S MOT'Y BEIpakaTh (110 KpaliHel Mepe,
OYEBHUJHO), HEe IPOXOZs CKBO3b MUP»*’. DTa 3aBUCUMOCTb BUEHUS
oT GopMBI, CIeZOBATENBHO, JIUIIb IIEPBHIN HIar K 6osiee mIy6OKOH
3aBUCHMOCTU BUJEHUSA OT PEYU, B YACTHOCTH, OT «CJIyLIaHUs cebs
TOBOPSALINM», KOTOpoe i1 Jlepprzia ecThb «IJIaBHOE» U3 I'yCCepIIu-
AHCKOT'O CAMOIIPUCYTCTBUSA U, KaK TAaKOBOE, MOCIEAHAA CTaAUA Me-

tadpusuxutl.
3necw cienyert, Bores Jx. Makkym0Oepy B €ro acce O Tpyzax
Jeppuza®, cupocuth cebsi: KakoBa — B IIpeJeiaX TEKCTyalb-

HOTO TIOJIT — CBSI3b, KOTOPYIO MPOBOAUT Jlepprza, MeKAy MeTa-
¢dusuKol u BuzeHneM? VM Mbl HaxX0AWUM, 4TO, comiacHo Jleppuza,
MeTadophl CBETA U BUEHUA €CTh CAMOE Ba)KHOE B MeTadusuye-
CKUX TEKCTaX, ¥ YTO STU TEKCTHI BCET/IA B3BICKAIU SICHOCTH, TIPO-
TUBWINCh 3aTEMHEHUAM, OTKa3bIBAJINCh IIPU3HABATh 3aTEHEHHOE
(HI0QHCHI CMBICTIA, HESICHOCTD, B KOTOPYIO MOTPYKEHO MUCbMO) U
W3MEHSUIU CBOeMy GeCITOKOICTBY M3-3a mepcrnekTuBu3ma. (Pabo-
Tasi HaJ| «4ETHIPbMS TJIABHBIMU XapaKTEPUCTUKAMU» B CTPYKTYPE
BUZIEHUS, O YeM CKa3aHO BBINE, Mbl BMECTE C 3TUM aMepHKaH-
ckuM $rtocopoM MPUXOAUM K MapaZoKCaTbHOMY 3aKIIOYEHHUIO,
YTO — KakK SBHO U3 IePPUAUAHCKOr0 pouTeHus lerens*® — 3Byk
[peun] geticTBUTENBbHO GOJIee 3pSY, YeM CaM B3IV, U YTO CJIOBO
He OTKa3bIBaeT BUJEHUIO B €T0 HZeasie TOJHOTO MPUCYTCTBUS, a
CKOpee OCYIIECTBIIAET €r0.) DTOT CIOXKEeT KOHCTPYUPOBAHUA U UC-
TO/Ib30BaHUA BUEHUS B TeKCTax MeTabU3UKH BeleT MakkKyM-
6epa K yCMOTPeHHIO B KpUTHKe Jleppuzia OKy/IspOIleHTpU3Ma I10
KpaliHell Mepe mpegocTeperatomiero (provisional*) momyieHust
0 pa3BeJieHWU BU/IEHUS, KAKUM OHO TPEZCTaB/IsIOCh B UCTOPUU
MeTadU3UKH, OT HEKOETO «HE3aMATHAHHOTO» 3TOU UCTOPUEH BU-
JIEHUsI, «OCBOOOXKIEHHOT0» OT «CBOeU MeTadU3UIECKOU MOABED-
skeHHOCTU popMe U rosiocy»*. U oH aprymeHTUpYeT, 4yTo Jleppuaa
X04eT He MPOCTO MPOCIEAUTH UCTOK 3TOTO KOHCTPYHPOBAHHOTO
BUZIeHUS B ucTopuu ¢uiocoduu, HO U MOCTABUTb €r0 IIOZ BO-
npoc. Ho B To BpeMsi, Kak MbI 6EPEM B pacueT AeKOHCTPYKTUBHBIE
crpaTteruu XKaka /leppuza, KOTopble pob1eMaTU3UPYIOT BCE pas-
JINYUS — HaPUMED, pa3HEeCEHUS MEX/Yy BUJEHUEM U CJIbIIIAHU-
€M, UHTEPUOPHOCTBIO U SKCTEPUOPHOCTHIO, MHTEUIEKTOM U BOC-

% Derrida J., «The Principle of Reason». P. 4.

39 Derrida J. La Voix et le phitnomune. [P.], 1967. P. 67.

40 Nleppuga, T'onoc u peHomen. C. 100/75.

4l Ibid. CC. 94-115/70-87.

42 Cm. Modernity and the hegemony of vision / Ed. D.M. Levin. Berkeley —
L. A. (Calif.); L., 1993. P. 235-236 u gaJee.

4 Cp. B paboTe oTeyecTBeHHOrO HccienoBarens C. JlonromnonbcKoro ma-
By 2, «[IpoTtuB putopuku: Peub U npezcTaBieHue», ClielMaIbHO I10CBA-
IIeHHYI0 pa3bopy atoro mpoureHus ([Jonromonbckuii C.B. Putopuku
TanMyza: AHaIU3 B MOCTCTPYKTYPATUCTCKOM mepcrnekTuBe: ApdekT u
dwurypa. CI16., 1998. C. 87-108).

4 MeToau4ecKH SKIUIMIUPYIOMel JeKOHCTPYKIIUU CIIYKaT IIPeLOCTOPOXK-
HOCTH, KOTOPble BXOZAT KaK 4acTbh B NOHATHE METOZA, HAYMHAA YXKe C
«BBezenus B Hauano reomerpun» (1962) aBropcrsa Jleppuza.

4 Modernity and the hegemony of vision / ed. by D. M. Levin. P. 238.

MIPUATHEM, YUCTHIM U «3arpsA3HEHHBIM» — OKa3bIBAETCA CJIOXKHO
VBUZIETh, KaK TaKOE OCBOOOXKJeHVIE MOXKET ObITh 3aKOHYEHHBIM. V1
TIPY 3TOM ZIa’Ke HEJIETKO TOBOPUTH O TOM, YTO MOIJIO OBbI TYT, MyCTh
BEPOSATHOCTHO, 3HAYUTH «OCBOOOXKIEHUE.

Jleppuza, mo-BUAUMOMY, TToNasaeT B Hekoe double bind*®; Ho
Makkymb6ep IMOKa3bIBaeT, YTO €r0 BHIXOJ SBJSET COOO0I0 [BONHOIM
»kecT. Ec/iv TIOHATHE BUZEHUA OBUIO KUCIOIB30BaHO MeTabu3u-
KO, 4TOOBI TTOAJEPIKaTh MPUCYTCTBUE, TO OH JOJDKEH MPOJOJI-
’KaTh MCIIOIb30BAaTh 3TOT KOHIIEIIT, HO MCII0/Ib30BaTh €I0 B HEKOM
acreKTe, MOAPbIBHOM U IEKOHCTPYKTUBHOM: /IJIsI AEMOHCTPALIUU
OIpeZieIEeHHO! CJIETIOTHI, «WJIN JIy4Ille: CJIENOoro msTHa»Y. DTo
MMOZIPLIBHOE, HeMeTadU3NUECKOE BUIEHHE COOTBETCTBEHHO «OP-
raHU30BaHO BOKPYT €ro COOCTBEHHBIX «OeNbIX MATEH »*, U ero
npeaMeThl — He GOPMBI, MOJTHOCTHIO HATMYECTBYIOIINE, a CKO-
pee To, uTo Jleppua Ha3bIBAET «CIeAaMU»: HEYTO HEBUIUMOE,
YTO OAHAKO «3aTparuBaeT TO, YTO MBI Z€HCTBUTEIbHO BUIUM,
O6JWK Y BO3MO)XHOCTH HAIIIETO 3PUTENBHOrO MOJA»*, Hekas
«BOCITOJTHUTEBHOCTb», KOTOpas, HECMOTPS Ha CBOIO HEYCMO-
TPEHHOCTD, WIM UMEHHO BCJIECTBUE TOTO, YTO OHA eCTh HE yC-
MOTpEHHas, «OTKPBIBAET U OTPAaHUYUBAET BUAUMOCTb»’. TakuM
o6pasom, «kKpuTuka Jleppuza MeradusndecKoro BUJEHUSA BbI-
pabaTeiBaeTcs He C TOM TOYKM 3pEHUs, KOTOpas Jo/DKHA Obuta
OBITH II€JIMKOM BOBHE BUEHUS, WIU C IIO3UIIUHU “60jiee YUCTOro”
(MHTEJUIEKTYyaJIbHOTO) CO3ePILIaHus, HO U3 IIPEZEIOB BUAEHUA» !,
C TO3UINHU TIOCTOSHHON apTUKY/IALMU YCIOBUH, IPU KOTOPHIX
TOCTIOACTBYIONAsl B HAIlleM BUJEHUN MeTabH3UKa CTAHOBUTCSA
HeBO3MOXKHOM. OZIHAKO, KaK y»Ke OTMeueHo, Jleppua Takxke 3a-
ZIeicTByeT chepy ciiyxa, YTOOBI paCCTPOUTH ONTHYECKYIO TTapa-
JUTMY 3HaHUs. Bropoii GpoHT aTaku.

C KHIDKHBIX BpeMEH B3Iz Gumocoda abcopbrpoBasics Ha uTe-
HUW KHUT: YATas KHUTY KU3HU, ECTECTBEHHOW UCTOPUHU, OCBeIas
MOpaJIUTET C TOYKU 3peHUsA Pasyma, oCcTaB/isAs BOIPOC O HATUMYUU
Brnara apxuBapuycy. 1o K. [leppuga, il ny a rien hors du texte*.
Ho 3T0 He 3Ha4YUT, uTO PpumocodhcKkre MBICTH POXKIAIOTCS B GUOIH-
OTEYHOM Of[HOYEeCTBe. Bompeku atomy, ero, ¢punocoda, orpanu-
yeHHOCTD (cloture) cteHaMu GUOIMOTEKHU, CAMO 3aKII0YEHNE UMK
obpariaeTcs B OTKPHITOCTh OKPYKAOLIEMY €r0 BHEIIHEMY MUpY.
Ec/ii MUp BOKPYT — 3TO TEKCT, Torga Guirocod MOXKET ero MHTep-
MPETUPOBATh: 3aYEM BU/IEJT, YTO MOTJIO OBITh OCO3HAHO MBICJIBIO U B
KaKOM COCTOSTHUM HAaXOAUTCS OCMBIC/IIEMbIH BHEITHUHM Mup. Ho, Ha
caMoM jieJie, 3TO 03HAYAET: HET BHYTPEHHET0, HET BHENIHET0. VI Hu
OT TOTO, HU OT IPYTOT'O HEBO3MOXKHO YKIOHUTHCA.

Bompoc ke mpofo/KaeT CTOATh OTHOCUTENTBHO TOW CTENeHH,
B KOTOpPOM TOZpHIBalolllee «BUAeHUE» Jleppuza AeHCTBUTETHHO

46 OpHa U3 «IEpPUANAHCKUX CTPYKTYpHBIX MeTadop» (I. Y. CnuBak); B dpu-
JI0cOGUN U PUTOPHKE «MeTa» IIPeCTaeT KaK TOIIOC CBOOOZHOTO MCTOIKO-
BaHUSA U HECYOOPANHUPOBAHHOTO HAyYHOM PeYeBOIl IPAKTUKOM A3bIKA.

47 Ibid. P. 239.

4 Modernity and the hegemony of vision / Ed. D.M.Levin. P. 239; Derrida
J., «<LUExorbitant», De la grammato-logie. P. 234/163.

4 Modernity and the hegemony of vision / Ed. D. M. Levin. P. 239; Derrida,
Of Grammatology. Baltimore — L., 1976. P. 159.

50 Modernity and the hegemony of vision / Ed. D.M. Levin. P. 240; Derrida,
«LExorbitant», De la grammatologie. P. 234/163.

51 Modernity and the hegemony... P. 240.

52 «BHe TekcTa He cymecTByeT Huvero» (Jacques Derrida, “Of
Grammatology”, Johns Hopkins Un. Pr., 1976, p. 158. Llur. no: To, /Ix.:
CrpeMieHue K ucTuHe. Kak oBiaZeTh MacTepcTBOM UCTOpuUKa./ Ilep. ¢
anr. Kopo6oukuua M.JI. M., 2000. C. 171).
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AIIBIXTHH Anekcandp Bradumupoguu / Alexandre APYKHTIN

| O6 oxHOI faBHEe# Mepe HayK O AyXe: Hjes ONTHUKOLEHTPU3Ma |

TIOpHIBAET, Korza BCE CKa3aHO U CAENAHO, C BUAEHHUEM, IIOHATHIM
dwrocodcku. IIpeacraBifercs, YTO OHO JOKHO 3TO JENaTh, IIO-
CKOJIbKY BUJIEHHE, MBICIMMOe Tpajullield, ecTb BUZEHME MeTa-
¢dusndeckoe U MOCKONMBKY Jleppuja XOTel KPUTUKOBATh MeTadu-
3uKy®®. Ho Takke IpeZcTaBiAeTcs, YTO OHO U He JOJDKHO 3TOTrO
Jenartb, IoToMy 4TO Jleppyuza He BEPUT B OIpe/ieIeHHBIN pa3phiB
6oJiee, HEXXeU B OTIPEZETIEHHOTO PoJia 3aKphITOCTh . Oba acmekTa
BOIIpOCa, APYTMMHU CJIOBAMU, MOTHBHPOBAHBI JBOHHBIM JKECTOM,
KOTODBIM O3HAYa€eT, YTO OIpeJEeNEHHEIN OTBET HE MOXKeT OBITh
JaH. Urtak, JeppujuaHCcKasd KPUTHKA [IepEMEIIEHHOI0 BUEHMUS,
HaIyCcaHHas U3 MpeZeioB CaMOro BUZAEHUsA, He n30beraer 4eThlpex
KPUTHUIIM3MOB BU3YaJlbHON HapagurMbl B QIocoduu, KOTOpbIE
MbI OTMETWJIH BhIle. MBI CKIOHHEI, 6ECCTIOPHO, YBUIETH MIPeJEIThl
BUJIEHUsA KaK caMU N0 cebe BpeMeHHBIE: KaK PeBaJbBHPOBaHUE
BU/JIEHUA, WAYLIEro IOcjae BUAEHUA, B CMBICHIE, IIPEAJIOKEHHOM
. JleBunbiM. OT HaIIETo ZOBOJIBHO ZJOJITOr0 U MPUCTATBHOIO pac-
CMaTpPUBAHUSA Yero-1u60, yKasrslBaeT JIEBUH, «BMECTO SICHOTO U OT-
4YE€TIMBOTO BOCIPUATHA, [ MBI HAXOAUM]| 3aTyMaHUBAHUE;...BMECTO
cTabMWIbHOCTY U UKCAIMY B3IIAA B IIyOWHY, MBI HAXOZUM Xao-
THUYeCKOe JBIKEHUE U, KaK CJIeJCTBUE, UCKaKeHbe GOPMEI, ITOKa
IIpeMeT COCPeZOTOYEHNS B KOHIIE KOHIIOB B GYKBaJIbHOM CMBICTIE

53 Kak oIlpeZieJIeHHBII KOHIIENT, BXOJAIIUN B CUCTEMY, BCTPSIXHYTh KOTO-
PYI0 IIOMOTaeT, B YaCTHOCTH, ee O4epUrBaHUe IyTeM KPUTHUKH TaKUX I10-
HATHUH, KaK «JIOT0-», «€BPOIIO-» WU JKe (IIoc/eHee [0 CYeTy, HO HE BaX-
HOCTH) «OIITUKOLIEHTPU3M».

54 «f] He Bepio B pelIaloIUii pa3phIB. DTU OTCEYKY BCErZja CHOBA BIIHCHIBA-
1oTcs $paTaJbHEIM 06pa3oM B CTapylo TKaHb, KOTOPYIO HaZlo IPOJOIKATh
paciuietatb, HECKOHYaeMO; OHa (HECKOHYaeMOCTb) ecTh [uXx] cymie-
cTBeHHas [cyapbal. DTO HUKOUM 06pa3oM He OTMEHsIeT HeOOXOAUMOCTh
Y OTHOCUTENBHYIO Ba)KHOCTh OIIpeZleJIeHHBIX pa3pbiBoB». Jeppuza K.
[Mosuniuu (Kues: Z1J1, 1996). C. 42-43.

HE KCYE3HET IPOYb»>>. V1 TOrAa MBI BBIHYXKJEHBI IPUILYPUTHC.
Ham xoueTcsi ckasaTb, YTO HECJbIXaHHAS KPUTHKA BuAeHUs Jlep-
pHJa He CTOJBKO M3beraja TPaAUIUOHHOTO ydacTus Gpriocoduun
B BUJEHUU NIPUCYTCTBYSA, KaK IPHAIa eMy HOBBIM OBOPOT: YTO
oH oTpekoMeHzoBEIBaeT (il faut) HaM ThICSYENETHEE YTOMIEHUE
YMCTBEHHOTI'O IJIa3a: IOC/IE BEKOB IONBITOK YBUAETH aOCOMIOTHYIO
WCTHHY OH 3acTaéT cebs gpemwromuM B Gutterdgzmmerung, Ha 3a-
KaTe pas3Tuaus®.

Hezpocratoyno 6bUTO GBI JIMIIP HOMUHAIBHO HA3BaTh «COBpE-
MEHHOCTb» CBOMM HMeHeM. IIpo6iemMa B TOM, YTO COBPEMEHHOCTh
HE OJVHAKOBA, a IIOHMMAETCS PA3JINYHO, YTO U 0OpasyeT Hampsi-
JKEHHOCTb — Pa3pPhIB MEXAY MPEe/CTABIEHHEM U aHATU3UPYEMBIM
06bexTOM. Bcé obocTpsoiieecss BOMPOIIaHHE Halleld COBPEMEH-
HOCTH, ¥ 4YeM OJIMKe K HaM [0 BPEMEHH, TEM OCTPee, COBepIla-
€TCsl OZHOBPEMEHHO CO CTPACTHOM [AMCKPUMHUHAIMEN KPU3UCHOMN
COBPEMEHHOCTH KaK TAKOBOM. A 4TOGHI CIIPAIIMBATEH O XapaKTepe
4ero-To, KaK MUHUMYM HaZI06HO, YTOOBI 3Ta «BEIlb» CYIIECTBOBAIA
B ZeficTBuTebHOCTH. CylllecTBOBaHUE JKe GeHOMEHa COBPEMEHHO-
CTY 3aBHCHT He CTOJIBKO OT UCTOPUYECKOM HAYKHU, KAKOBAS MOXKET
HE aHAIN3UPOBATh IPOUCXOALIYIO YePEAY COOBITHIH, KaK MOXKET U
MOZBEPraTh TEKYIEE COCTOSTHUE KYJIBTYPHI (TO JIU «IIOCTMOZEDH>,
160 WHYIO COBPEMEHHOCTD) CBoeMy pa3bopy. CylecTBOBaHHE 3TO
3aBUCHUT PEXK/E BCETO OT IEPEKUBAIOIIEN CTOPOHBI, TOM camMoit
06IIECTBEHHOCTH, K KOTOPOIl COBPEMEHHOCTh TaK WIM MHAYE, HO
obparaeTcs.

55 Levin D.M. The Opening of Vision. London: Routledge, 1988. P. 69.

56 ToBOpA TOYHEE: «Pa3HECEHUA», YTO COOTBETCTBYET JIaT. IVIAr0JIy «HECTH»
(ferro) u mckIIOYaeT MEPCOHAIBHOCTh WIM «IMLO». OTCIoZa — pasHe-
CeHHe Kak I1apa K «pasHolleHuo» (quddepeHnny, ¢ «a» BMECTO «e», BO
¢$paHIy3CKOM ITpaBONKCAHUH).
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